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For Reference 


Not to be taken from this room 


- 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, / 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 

Penal Code of California, 

1915, Section 623. 
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Henredon. For those who value excellence. 


Quality craftsmanship is apparent in every detail of Henredon 
distinctive seating. Discover it in the expert hand cutting, fitting and 
tailoring of a Henredon sofa or chair. Shown are just a few selections 

from our wide assortment of frame styles available in your choice of the 
most preferred fabrics. We invite you to write for our Upholstered 
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Lenox China and Crystal 


Solar (ol melels free color brochure. Lenox, Lawrenceville, N.J. Oe iertore 
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Tiffany Celebrates Jean Schlumberger's 25th Year 


We invite you to visit the retrospective exhibition of jewelry 
designed by Jean Schlumberger during the last twenty-five years, 
Monday, October 12 through Saturday, October 24, 1981. 


(Shown above, limited edition boxes of eighteen karat gold.) 
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Designed in 1977 by 
Gunnar Cyren. The vase shown here is priced at $ 165. It is 
but one of a remarkable collection of bowls, vases, candle 
holders and other exquisite obje cts of hand-blown, hand-cut 
full lead crystal. On any table, in any setting, the effect is 
extraordinary. Send 50¢ for our comple te booklet to: 
Orrefors, Dept. A, 107 Gaither Drive, Mt. Laurel, NJ 08054, 
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ANNOUNCING 


oe BY CADILLAC 


YUU 


Quick-handling. Road-hugging. And fun to 
drive. This . . . is Cimarron. An efficient new 
kind of Cadillac. With the 

traction of front-wheel 42 (26]* 
drive MacPherson  Hwvest eEPAEST MPG 
strut front suspension and power- 
assisted rack and pinion steering with re- 
sponsive 14:1 steering gear ratio. Plus, it has 
Cadillac refinements such as genuine leath- 
er seating areas for five, body-contoured 


front bucket seats, air conditioning and 
more. All standard. Test-drive Cimarron by 
Cadillac. Now available at all Cadillac 
dealers. 


*Use estimated mpg for comparison. Your 
mileage may differ depending on speed, dis- 
tance, weather. Actual highway mileage lower. 
Some Cadillacs are equipped with engines pro- 
duced by other GM divisions, subsidiaries, or 
affiliated companies worldwide. See your dealer 
for details. 


A NEW KIND OF CADILLAC FOR A NEW KIND OF CADILLAC OWNER. 











A Quest for Excellence 


Life Does Have 
Its Rewards 





i. 
Brielle Galleries, America’s 
most beautiful store and 
respected purveyor of objets 
d’estime, presents their 
celebrated full color Folio 
“A Quest for Excellence.” 





From unabashedly elegant 
offerings of fine jewelry, 
timepieces and writing 
instruments to enduring 
statements from their sterling, 
crystal, bronze and porcelain 
art galleries to smart 

selections for the home and 
gourmet — all dedicated to the 
best, the unusual, the original. 


With each subscription to 
“Quest” Folio for $2, you'll 
receive a $2 merchandise 
certificate applicable toward 
first purchase. 





Please send me “Quest” 
Folio, $2 each enclosed. 
Kindly Print. 


Brielle Gatierios 





707 Union Avenue 
P.O. Box 475-AD 
Brielle, New Jersey 08730 











LETTERS*FROME READ eres 


The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


The publication of our design for a 
Philadelphia apartment (May 1981) 
has produced a most phenomenal 
effect. Calls and letters are pouring in 
to us from all over the country. 
People stop in the street to offer 
congratulations. It really is amazing! 
Clearly Architectural Digest has a 
greater readership and more inter- 
ested readers than all the rest. Natu- 
rally we’re very pleased with our 
newfound stardom and can’t thank 
you enough for making it possible. 
Congratulations! You have done it. 
George Doan 
Philadelphia, Pennsylvania 


May I take this opportunity to com- 
mend you for the hours of pleasure 
you have given me every time | read 
Architectural Digest. I have found your 
magazine to be the finest of its kind. 
Your choices of homes and interiors, 
along with your photography, are 
always in superlative taste. It gives 
me great pleasure to tell you that | 
have just initiated two more sub- 
scriptions so that I will receive your 
publication in all of my homes. 
Wanda Ferragamo 
New York City 


The cover on your May issue was so 

deplorably uncharacteristic of your 

otherwise fine magazine, I wouldn't 

allow it on the table. Thank heavens 
your June issue finally arrived! 

Jerry B. Liles 

Houston, Texas 


The complete excellence in taste, 
quality and choice of material in 
the pages of your superior publica- 
tion is, today, a rarity. | particularly 
enjoyed the photographs of interior 
designer Helen Partello-Hollings- 
worth’s Connecticut home (May 
1981). Thank you for returning me 
for a while to New England! 

Louise Bentley Bradley 

Los Angeles, California 













































I never thought I would utter a si y| 
complaint about Architectural Digest 
It is still, by far, the best publication | 
have ever read, but I don’t feel it is 
quite what it used to be. It seems te 
me you are featuring an inordi 
amount of designs in the sterile, 
“minimalist” style, and I loathe it! 
Even though I find the “if a little is 
good, a lot is better” theory objec- 
tionable, I think that we are seeing 
lot of pared-down work that is of 
very questionable merit. “7 
Jeanne I. Strickler 

Peoria, Illinois 


In the April 1981 issue I read with 
great pleasure the article about 
Bentley, the home of Mrs. Gerald 
Askew. Her exquisite color sense, her 
choice of birds in pictures and 
ramics, and her marvelous flower ar- 
rangements all have a special 
for me. Each month I am stimulated 
by the homes you so beautifully pic 
ture. Often I am prompted to maki a 
change in my own surroundings, | if 
only to rearrange the position “ a 
chair or object. You have inspired m 
Agnes Clark 

Bellingham, Washington 


My sincere thanks for what may we 
be America’s only civilized maga: 
zine. If you could refrain from 
“patina” in virtually every article, I 
would, indeed, have to consider Ai 
chitectural Digest beyond reproach. — 
Dale Lee Coov 

Trotwood, Ohi 


Someone recently asked me 
subscribed to your magazine. T an- 
swered that I look upon Archi 
Digest as a source of entertainme 
and artistic pleasure. I see so much 
the commonplace and mundane 
daily living that I thrill to the unust 
and elegant in your publication, 
Barbara Cressma 
Bethlehem, Pennsylvar 
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The 


“Chrysler” 


A base of sleekly sculpted stainless steel... An 
inset glass top . . . Designed by Elyse Lacher for 
simplicity yet drama... Available in dining and 
custom sizes... Available with optional inset ma- 
terials. . .. Model pictured: 30 x 60 x 16” high. ... 






DECORATION & DESIGN BUILDING 
| 979 THIRD AVENUE (at 58th St.) NEW YORK CITY 10) 
i ~~ 212-758-6830 Full-Color, 200-Page Catalog with Specifications — | 


CHICAGO + DALLAS « DETROIT + MIAMI * SAN FRANCISCO + LOS ANGELE 





In the life of every woman's skin 
there comes a turning point, a time when — 
her face begins to look older. 





Now there is an alternative. 


ARES OA 


It makes your skin look, feel and 
actually function younger. 


Scientific research shows that two of the 
primary characteristics of aging skin are 

(1) a slow-down of the skin cell renewal 
process and, 

(2) a decrease in the skin’s youthful ability 
to care for itself. 


MILLENIUM OFFERS AN ALTERNATIVE TO BOTH. 


(1) It actually accelerates the natural skin cell 
renewal process to make your skin look 
and feel more youthful, supple, resilient. 

(2) MILLENIUM recalls your skin’s youthful 
Eloy iam (OKs xe Uhal NAO ae Aieme aOR UC emI(S 
inner moisture. Little dry lines relax, sleek 
out. Your skin takes on a new radiance. 
Now, the future of your face has just changed. 


_ MILLENIUM 


MILLENIUM 


MILLENIUM 

rep! _ MILLENIUM 

Py MILLENIUM 

| MILLENIUM 

MILLENIUM) mittENtUM || MILLENIUM 
MILLENIUM) MILLENIUM ff MILLENIUM 4 


HYDRATING CLEANSER Mi LLE N j UM REVITALIZING TONIC 


a J MILLENIUM 


MILLENIUM 


NIGHT RENEWAL CREME 


Osz 


© ELIZABETH ARDEN, INC 1980 











Born out of fire and ice more than a hundred 
million years ago. Every diamond is unique. 
But a diamond this large is even more precious. 
A gift so rare, itcan never be measured. 
Until you see the look in her eyes. 


THE DIAMOND SOLITAIRE. 
PWC Olah 


5 5 A ) 
The one and a quarter carat diamond bracelet shown is enlarged tor detail A diamond is forever. |e Bev 





mR TE BRB EEEA 


FURNITURE BECOMES ARTE... 


EBONY - SEQUOIA COLLECTION 
... for the Library and Office 


Los Angeles - Arte Bella Inc. Pacific Design Center (213) 657-5133 
Dallas - Waitman Martin Oak Lawn Plaza (214) 651-0611 

Houston - Waitman Martin Decorative Center (713) 622-0530 

San Francisco - Chalfonte Saint Giles The Galleria (415) 621-6901 


Miami - 39 East (305) 576-0398 
Chicago - Barbra Pearlman, Inc. The Merchandise Mart (312) 822-0440 
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She also wears it well. 


ne covers her snowroom cel ing, 





s and chairs with it; even the telephone. She knows wnerever It ts installed, it Wears Wer. 





Gretchen Bellinger believes in Limousine Cloth’ broadcloth. 

Since 1976, when she introduced this remarkable fabric, it has been a continuous success. 
Limousine Cloth” is woven in 100% wool and available in a distinctive palette. 
Limousine Cloth’ is a classic fabric for specialty commercial and residential applications. 
With a fabric this appealing, it is difficult to resist covering everything in sight. 
National and International Representation Gretchen Bellinger Inc 
979 Third Avenue New York New York 10022 Tel 212 688 2850 Telex 423 878 


Gretchen Bellinger 








We have often observed that lighting can 
make or break an interior. Deeply con- 
nected with our sense of being, light affects 
our moods and our perceptions. Physicists 
tell us it is the essence of color and of 
everything in the universe. In reference to 
interior design, Moholy-Nagy evoked its 
power, saying ‘‘visible space is lighted 
space. In this issue, two completely differ- 
ent settings exemplify effective uses of light: 
Laser beams take part in the technological 
wizardry aboard the streamlined yacht 


Harmonies 

Rose Tarlow hadn’t thought of show- 
ing us the apartment she designed 
for herself in Beverly Hills; it was her 
friend Kalef Alaton’s idea. The 1930s 
building that she remodeled was not 
her image of an appropriate setting 
for antiques—a paradox for a highly 
regarded antiques dealer. Meeting 
the challenge boldly, she created a 
lucid, simplified setting in which an- 
tiques play a subdued but important 
role, ‘There are very few pieces that I 
become attached to,” says the forth- 
right Miss Tarlow, who alternates 
between her homes in London, Bev- 
erly Hills and Malibu. She hastens to 
add, “But I like to take the Flemish 
table with me wherever I go. It fits in 
the city, it fits in the country, it fits 
everywhere.” It is this sense of suit- 
ability, matched with a keen eye for 
beauty, that makes Rose Tarlow’s 
apartment so special. See page 84. 


The Aura of Paris 

When M. and Mme Charles de 
Gaulle decided to retain a designer 
for their Paris apartment, they chose 
a talented friend, Serge Robin. M. 
Robin is a truly international de- 
signer, whose work includes the 
Mauritanian Embassy in Paris, the 
official Saudi Arabian residence in 
Abu Dhabi, and a number of other 
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Rose Tarlow 
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Nabila, designed by Luigi Sturchio; an 
in a Japanese-style house in Madria 
architect Javier de Olaso, instead of usin 
traditional shojis, substituted glass, posi 
tioned to take advantage of the sun‘: 
movement throughout the day. Inventiv 
approaches to lighting enhance our pre 
sent—and our vision of the future. 


Te 


Edi tor-in-Chief 


i ro 


designs in Africa, Japan and the 
United States. He has shown a gif 
for absorbing the design characteris 
tics of diverse cultures, while 
ing an unmistakably French flavor. 
This Gallic essence is especially suit- 
able for the home of the grandson of 
the late general. The de Gaulle resi 
dence in Paris exhibits a refine 
balance of contemporary and classic 
influences. This is our first presenta- 
tion of a Serge Robin design; we look 
forward to the next. See page 92. 


Art Déco Reprise 
The relationship between a designer 
and a client who is a collector can be 
a sensitive one. However, Louis 
Bromante thoroughly enjoyed col- 
laborating with Muriel Karasik as he 
created an environment for the col. 
lection of Art Déco objects and 
that fills the Karasiks’ contempeo 
Long Island home. “We bro 
widely different ideas and tempera 
ments to the job, but we clicke 
immediately,” says the accomplis ne 
designer, whose work we show fo 
the first time in this issue. ~ 
Karasik was unable to edit her ex 
traordinary collection, because sh 
loves all of it. She understood tha 
what I do involves ideas about space 
just as what she does is orient 
toward detail, surfaces and glo 
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continued on page 4 










- 77/7 a ey / ATE, Curd: 
| La ie AL 
ar oe LLANE ip nee 
ee TLL ce oe 
i re, ae Vas Ce Ce Ta 


ct x oie see 








INTRODUCING THE 
MOST ELEGANT. CONTINENTAL 
EVER FASHIONED: 





1982 CONTINENTAL 
LINCOLN-MERCURY DIVISION 











the object.” The result—a setting in 
which beloved individual pieces 
shine—speaks for itself. See page 98. 


Gardens: 

Deerfield Maze Revealed 

H. Thomas Hallowell, Jr., is a man 
who actively enjoys his retirement 
years. If he is not simply admiring 
the gardens he and his wife began 
thirty-four years ago at Deerfield, 
their Pennsylvania estate, he is de- 
signing vistas for them. An avid pho- 
tographer, he is also likely to be 
traveling in remote regions, pho- 
tographing wild and desolate terrain. 
On a recent trip to Tibet, for exam- 
ple, he was awestruck by the archi- 
tecture of the Potala, the former 
palace of the Dalai Lama. Yet the 
stark countryside made him long for 
the beauty of his own garden, and 
particularly its trees and ornamental 
shrubs. Strolling through it takes him 
far from the business and commu- 
nity activities that further challenge 
his creativity. See page 104. 


The Menagerie 

We can imagine Gervase Jackson- 
Stops’s astonishment the day he first 
came upon the Menagerie. Having 
heard about it from a friend, and 
having trudged across three plowed 
fields, he arrived at what appeared to 
be a sham facade, only to find an 
elaborate room, filled with—of all 
things—moldy hay. The Menagerie 
originated as a folly, to adorn the 
private animal park of the second 
earl of Halifax. But in later years 
resourceful shepherds had used it as 
a shelter for their flocks. Fortunately, 
Mr. Jackson-Stops—a noted English 
art historian and architectural con- 
servationist who serves as architec- 
tural adviser for the National Trust 
and often writes about historic build- 
ings—could see its potential. Now, 
eight years later, the Menagerie’s 
eighteenth-century charm has been 
completely revived. See page 110. 


PEOPLE ARE THE sage 


continued from page 20 





H. Thomas Hallowell, 





Gervase Jackson-Stops 





on 
° 
z 
- 
= 
oO 


Joseph Minton 


Jr. 






PETER VITALE 


Liza Minnelli 





The Marqués de Olaso 






































Colorado Cabii 
Fort Worth designer Joseph Minte 
was delighted when friends calle 
upon him to design their log cabin ir 
the Colorado Rockies. He respondec 
with a successful departure from the 
more sophisticated style that we 
come to associate with his urban 
interiors (see Architectural Digest, Jun 
1978 and March/April 1976). Mr 
Minton attributes much of the cab- 
in’s livability to the workmanship o 
local craftsmen—a complement fo 
his versatile design. A secluded out 
door shower “for the heartier so 
was recently added, the designer tell 
us, and plans are now under way fe 
several small “mouse houses,” t 
accommodate the residents’ famil 
and friends. See page 120. 


Architectural Digest Visits 
Liza Minnell 
Having her own home is a new expe 
rience for Liza Minnelli, and per- 
sonal mementos abound in th 
contemporary Manhattan apartmen 
designed for the entertainer and he 
husband, Mark Gero, by Time 7 
Macdonald of Donghia Associates 
Even the Andy Warhol painting 
have a story. When Miss Minnelli’ 
friend Halston suggested that sh 
invest in jewelry, she told him 
‘Look, I’m not a diamond person or 
an emerald lady. It’s just not me.” ’ I 
that case,” he retorted, “you shou 
buy paintings of precious stones, in 
stead.” “And to start me off,” sl 
says, “he bought me Andy Warhol 
jewel series—and ever since, I’ve ¢ 
lected Warhol’s work.” See page 12 
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Architecture: Javier de Ol; 
Spanish architect Javier de Olaso] 
traveled often in the East, nr 
each time with new ideas and — 
spiration. Just as his own villa ont 
island of Ibiza blended Islamic | 
Western influences (see Architet 
Digest, September 1977), so his late 
pina Madrid house that is th 
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Announcing... 


The Ten Commandments 
Plate Collection 


¢ Important and beautiful original works of art by the distinguished artist, Mary 
¢ Lavishly hand-decorated with 240 square inches of pure 24kt gold. 


¢ More gold by far than on any previous Danbury Mint plate collection. 
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Plates shown smaller than | 
Pratte Py baa of a metrics ) 


Never in Danbury Mint 
story has gold been lavished 
‘to such an extraordinary 
idegree on collector plates! 

And never before have 
collector plates honored a 
bject of greater grandeur or 

ith more artistic majesty! 


ere isa collection unlike any you’ve ever 
— combining with breathtaking beauty 
“Pf the treasures of our Western civiliza- 


or here is gold — the king of precious 
5, prized for its rarity and universal value. 
Here, too, is magnificent original art in the 
tradition of the ‘‘old masters’? — art remi- 
t of the masterpieces which adorn the 
’s great Se ateska, museums and houses 
ship. 

inally, here is a majestic tribute to the 
ation stone of our great religions and of 
ivilization itself — The Ten Command- 
plus two additional plates in honor of the 
eatest teachers of those commandments, 
s and Jesus. (The Moses plate is shown at 
bttom of this page. ) 

all, the collection is a treasure that 
gs in every home, but only a fortunate few 
ave the opportunity to possess it! 


Hand-Decorated with a 
avish Border of 24kt Gold! 


ach of these twelve collector plates will 
hly hand-decorated with gleaming 24kt 
more gold by far than any other plate 
tion in the history of the Danbury Mint! 
rom Biblical times to the present day, 
as been one of mankind’s most treasured 
ssions and the ultimate standard of 
h. It is so prized because it is extraordi- 
y beautiful and exceedingly rare. Indeed, it 
scarce that all the gold mined since the 


hning of time could fit into a single large 
! 



























at’s more, gold is permanent — it 
’t tarnish, corrode or deteriorate. A gold 
minted in the days when Moses received 
Commandments would gleam as brightly 
as it did then. Thus gold is known as the 
al metal, the medium artists and craftsmen 
ghout the ages have used to portray and 
br the foremost figures and timeless doc- 
s of the world’s great religions. 
And now you can bring such golden artis- 
plendor into your home, where you can 
ire and enjoy it as often as you wish! 


Original Works of Art in the 
Tradition of the Old Masters 


For this exclusive private edition, the 
bury Mint has commissioned the distin- 
ed artist, Mary Mayo, to create twelve 
inal paintings expressly and exclusively for 
collection. 

As few other artists of our day, Mary 
© has mastered her craft after years of 
lying the styles and techniques of the ‘‘old 
ters’’ — giants of classical art such as 
brandt, Michelangelo and Raphael. Her 
aSes oe a profound respect and admira- 
for such classic, timeless beauty! 


Old World Craftsmanship 
Involving an Intricate Process 

Like the original works of art, the produc- 

process to make these plates will respect 
e-honored traditions, employing the most 
bensive materials, highest standards of excel- 
e, and patient hand-craftsmanship at every 
be. 

The plates will undergo a painstaking 












process of five separate firings: one to bake the 
china...asecond to glaze it...a third to bond 
the radiant colors of the original art. ..a fourth 
to apply the beautiful “Old English”’ lettering 
along the rim identifying each plate . . . and, 
finally, a fifth to seal the luxurious gold border, 
which a skilled artisan has lavishly hand- 
painted onto each plate using a brush dipped in 
pure liquid gold! 

A five firing process is exceptionally rare in 
the production of fine collector plates, and is a 
measure of the unsurpassed importance of this 
collection! 


A Limited Edition Available 
only by Advance Reservation 


The Ten Commandments Plate Collection 
will be available exclusively from the Danbury 
Mint. No plates will be sold separately and none 
will be made available in stores. The size of the 
US. edition will be forever limited to the exact 
number of collections reserved by the final 
deadline, December 31, 1981. 


Convenient Acquisition 
Satisfaction Guaranteed 


To reserve your Ten Commandments Plate 
Collection, simply complete the attached res- 
ervation application. There is no need to send 
payment now. Your twelve plates will be issued 
at the convenient rate of one every two months. 
You will be billed for each plate in two equal 
monthly payments of only $27.50 each. 

If you receive any plate you are not com- 
pletely satisfied with, you may return it upon 
receipt for replacement or refund. And you 
may discontinue your subscription at any time. 


Act Promptly to Avoid 
Disappointment 


This is truly a unique chance to assemble 
your own private gallery of classical art, richly 
embellished with an unprecedented 240 square 
inches of pure, 24kt gold! To avoid disappoint- 
ment, return the attached reservation applica- 
tion today! 


RESERVATION APPLICATION H44 


The Ten Commandments 
Plate Collection 


The Danbury Mint Must be 
47 Richards Avenue postmarked by 
Norwalk, Conn. 06856 December 31, 1981. 


Limit: One set per subscriber. 


Please accept my reservation application to The Ten 
Commandments Plate Collection. | understand this 
is a limited edition of twelve original works by artist 
Mary Mayo lavishly hand-decorated with 24kt gold. 


I need send no money now. The collection will be 
issued at the rate of one plate every two months. I will 
pay for each plate as billed in two convenient monthly 
installments of $27.50 each. Any plate lam not com- 
pletely satisfied with may be returned upon receipt for 
replacement or refund, and this subscription agreement 
may be cancelled by either party at any time. 


Name 





Address 





City 





State, Zip 





O Check here if you want each monthly installment 
charged to your: 
O Master Card O VISA 





Credit Card No. Expiration Date 





Signature : 
Allow 8 to 12 weeks after payment for initial shipment 
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month’s Architecture feature—tem- 
pers traditional Japanese architecture 
with modern clarity and materials. 
The marqués de Olaso’s plans in- 
clude an imminent move to the 
United States: “I want to try many 
things, and there is more room for 
innovation in America.” We are ea- 
ger to see his first design. See page 136. 


The Collectors: 

A Polished Eclecticism 

When composer Jack Lawrence 
moved from an estate in Los Angeles 
to a Manhattan apartment half as 
large, he faced the dilemma of every 
collector. “I now have the disease of 
collecting,” he complains, “and no 
more space.” Yet his favorite pieces 
of early-twentieth-century American 
art and primitive sculpture give him 
constant pleasure in the setting de- 
signed by Richard Debnam Law- 
rence. In this context, The Blue 
Package, a remarkably realistic paint- 
ing by Claudio Bravo, is a contempo- 
rary contrast. Mr. Lawrence met Mr. 
Bravo in Madrid and bought the 
painting immediately. He then per- 
suaded the well-known portrait artist 
to have his first show in New York— 
of paintings of boxes and paper bags, 
instead of people. See page 144. 


On Board the Nabila 

Italian designer Luigi Sturchio has 
created interiors for private yachts 
before, but none presented quite the 
challenge of the 282-foot Nabila. His 
client, Saudi Arabian businessman 
Adnan Khashoggi, requested not 
only a design of unequivocal luxury, 
but one that would incorporate a 
lavish array of space-age technical 
equipment. Drawing from the lexi- 
con of contemporary Italian design, 
Signor Sturchio introduced a profu- 
sion of sleek and gleaming surfaces. 
Function melds with touches of fan- 
tasy: Laser beams add to the lighting 
effects in the discothéque saloon, and 
walls of a saloon in the master suite 
are inlaid with semiprecious stones 
called “‘tiger’s eyes.” See page 152. 
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In the / 
Although his office is in © 
designer John Stefanidis’ p 
take him all over the world. B 
keeps returning to his nati 
Greece—the Aegean island of Pz 
mos. Here, in the course of workii 
on eight residences over the pa 
seventeen years, he has played 
major role in helping to rekindle < 
appreciation for the indigenous 
chitecture. “The whole point is 
work with what’s here, not impo 
outside influences,” he explains. “It 
simple. With my carpenter on F 
mos, I say that I want a bed, give hit 
a sketch and measurements, ar 
that’s enough.” See page 158. 


Casual Eleganc 
Punctuality is important to Ron W 
son, who is constantly on the ge 
designing the homes of celebritie 
So at his first meeting with the ow 
ers of a Mediterranean-style resi 
dence in Beverly Hills, he felt “it we 
a propitious omen when we arti 
at the appointed meeting place at th 
precise moment we had agreed upon 
It was clear that we both have the 
same attitude toward time.” The pac 
hasn’t let up for Mr. Wilson. He i 
currently redesigning the Knoll, t 
former Dino de Laurentiis estate i 
Beverly Hills, for Marianne ane 


Kenny Rogers. See page 170. 7) 


Closeburn Stuc 

For Ned Marshall and Harry Schule 
; oH 

a key word is collaboration. fte: 
being in partnership for six years 
Mr. Schule says, “We work as sou id. 
ing boards for one another.” The 
design for the main residence of a 
horse farm in Dutchess County, Ney 
York reflects a third viewpoint ai 
well, that of the owner, Mrs. C. Can: 
non Cogswell—who has almost as 
much enthusiasm for choosing ¢o 
ors and antiques for her three home 
as she does for horse breeding. As 
she says, “If something isn’t happen= 
ing, | make it happen. That's the sort 
of person I am.” See page 176.0 


- VAN CLEEF & ARPELS.: 


World-Famous Jewelers 


New York 744 Fifth Avenue 10019 (212) 644-9500 Beverly Hills 300 North Rodeo Drive 90210 (213) 276-1161 
Palm Beach 249 Worth Avenue 33480 (305) 655-6767 Paris Monte Carlo Cannes Deauville Geneva Tokyo 


Designs©® We honor major credit cards. 








Nowyou can grill steaks 
indoors anywhere you want to. 

It doesnt matter whether 
you live in an apartment, a condo 
or the 47th floor ofa high rise. 

With the new Ventless Grill- | 
Range from Jenn-Air smoke and 
grease are pulled down /nside 
the range and removed by our 
new Electronic Air Cleaning 
System. 

We call itour Anywhere 
Jenn-Air Because that's where 
it lets you grill. Anywhere. 


Ventless Grill-Range. It gives you 
all the versatility of our regular 


a 
4 





OnlyJenn-Air has this new 


vented ranges — indoor grilling, 
selective-use convediall 
radiant oven, convertible cook- 
top cartridges and all the rest. 

Yet itneeds no venting to 
the outside. Or even a hood. 
Asimple electrical connection 
is all you need. 

Come in fora demon- 
stration at the Jenn-Air dealer 
nearest you. (You ll find him 
listed in the yellow pages. ) 

Because you really have ~ 
tosee it to believe it. | 





umm Jenn-Air. The finest cooking system ever createg 


LOSt Jenn-Air Corporation 





30 


slarence house 


40 EAST 57!" STREET NEW YORK THROUGH DECORATORS AND FINE STORES 
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Antique Kashan 
New Kashan 7 





Antique Northwest Persia 6 
Antique Kashan Silk 6 
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295 Fifth Avenue + 6th Floor » New York, N.Y. 10016 + (212) 725-2076 
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Antique Kuba 5’x3’ 
New Chinese 9'x 12’ 


Visit our showroom and see our extensive selection of antique, semi-antique and new O 


Antique Tabriz 133” 





Semi-Antique Zele Sultan 6 





Demetra Lalaounis is shown wearing 
a necklace and earrings of 18K. gold and engraved rock crystal 
from her father’s new collection, 


“labyrinth” 


Inspirations from ancient Greek and Chinese designs. 


() ilias LALAoUNIS (.) 


4 WEST 57TH STREET AT FIFTH AVENUE, NEW YORK, N.Y. 10019 
TEL. 265-0600, TELEX 710 581 3081 


ATHENS: 6 PANEPISTIMIOU AVE. & VOUKOURESTIOU STR 
PARIS: 364 RUE ST. HONORE (PLACE VENDOME), GENEVA, ZURICH, VIENNA 
TOKYO: HOTEL NEW OTANI 








A CLASSIC IS ART YOU USE. 





TSEC For a store in your area write Dept. AD, Or Be Ce Le ele 
| ©1981 Reed & Barton 
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on eight gallery floors 
comfortably arranged 
for your careful inspection. 


Oriental furniture, paintings, 


We offer major collections of 

English formal and country furniture, 
porcelains, and accessories 

New York’s leading showcase for 
the professional buyer of antiques. 
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Portuguese Needlepoint 
No. 30297A Available in a variety of sizes 


From the Stark collection 
of needlepoint rugs 


D&D Bidg., 979 Third Ave., New York; Atlanta; Boston; Chicago; Troy; Miami; Dallas; Houston; Los Angeles; San 
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Sub-Zero is the true built-in refrigeration 
system designed exclusively for the home. 
All models feature 24” depth, which enables 
them to fit flush with all standard base 
cabinets and affords easy accessibility 
to all stored items. 

All Sub-Zero built-in models are design- 
ed to accept exterior panels of virtually 
any material. This unique feature provides 
you complete flexibility in kitchen design. 
You can blend it in or accent your own 
special kitchen decor. 

Models range in size from 24” to 48” 


Send for colorful brochure on unique kitchens. Available in Canada. 
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Built-in refrigeration for homes of distinction 


width and up to 31 cubic feet in capacity 
... the largest unit made for the home. 
The line features side-by-side, over-n-under 
(freezer on bottom), all refrigerator, and 
all freezer units. Also available are under- 
counter and individual ice-making units. 

All full size units feature icemaking 
capabilities and adjustable storage in both 
refrigerator and freezer. 

An outstanding refrigeration system 
coupled with such innovative manufactur- 
ing features as polyurethane insulation 
(entire unit including doors), magnetically 


SUB-ZERO FREEZER CO. @ P.O. BOX 4130, MADISON, WI 53711 @ 608/271-2233 
















sealed doors, self venting and aute 
defrost assures years of satisfactory 
formance. q 

Every Sub-Zero unit is completely tes 


run at the factory for total performance 
before delivery. : 


See Sub-Zero on display at leading kitchen 
dealer and appliance showrooms. Fi 


P 





SUB-ZERO 
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Bern Series, 1981 


Recently published: Robert Natkin 
by Peter Fuller. Harry N. Abrams, Inc. 


Robert Natkin is represented by 

Gimpel & Weitzenhoffer Gallery 

1040 Madison Avenue, at 79th Street 

New York, New York 10021 * 212-628-1897 


Berthold Carter Davie Hepworth Glasco Jenkins Johnson Natkin Niizuma St. Phalle Soulages 
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Ticonderoga Woods by Ed Cooper. 9’ x 14’ repeatable. 





For color brochure write: Brenton Cove, Newport, RI 02840. (401) 847-7464. 





GRAHAM GALLERY 





GUEST SPEAKER 





Stanley Barrows on Disciplined Design 


THE EIGHTEENTH CENTURY had a design 
message to give the twentieth cen- 
tury that I consider very important. 
Rational thinking was the premise of 
eighteenth-century style. The build- 
ings, gardens, even the rooms, were 
designed with careful attention to 
proportion, symmetry and flexibility. 
A library, for example, would be 
arranged according to a precise floor 
plan that mapped out the central axis 
of the room, showing the furniture 
and objects carefully balanced on 
either side. Shapes would often be 
repeated: If oval-back chairs were 


Fostering an interest in 18th-century design, 
Walter Gay lavished his talent on interiors of 
that period. In a plush portrait, Georgian panel- 
ing imparts a desired “sense of measure.” 


selected for a room, a set would be 
arranged to create what the French 
would call “a sense of measure’ —a 
rhythmic repetition of line and sil- 
houette. Most designs would be 
quite flexible, too, so that a room 
could serve a number of purposes. 
Colors were never bland or washed 
out. Instead, eighteenth-century 
rooms exhibited very clear, fresh, 
highly organized schemes. Often one 
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FELICIANO 


GRAHAM GALLERY 





ABOVE: Fascinated with “the discipline of 18th- 
century style,” Stanley Barrows reflects on 
prominent advocates of that era. BELow: In a 
1905 painting of an 18th-century library, artist 
Walter Gay exemplifies Mr. Barrows’s enthu- 
siasm for elegantly controlled environments. 


overall pattern was chosen: When 
the walls of a room were covered with 


a particular fabric, the curtains and 
many pieces of the furniture would 
be of that same fabric. Even though 
eighteenth-century houses and fur- 
niture were quite elaborate, their 
basic principles were simple. 
Simplicity, order and flexibility 
endure throughout the centuries. To- 
day, some of the most successful 































rooms are designed by people 
have been taught the discipline o 
eighteenth-century style; this periox 
trains the eye better than any other. 

Thomas Britt and Angelo Dong 
are two designers who have had 
strict classical training, and both are 
able to interpret these principles in < 
very contemporary way. The dra 
room in Tom Britt’s house, with its 
twenty-two-foot ceiling, Louis 
Beaux-Arts paneling, and liberal us 
of mirrors, is designed with a de 
sense of control and order. His choice 
of colors—blue satin upholstery 2 


os 


An ardent connoisseur, writer Edith 
turned to the 18th century for “an ai 
simple way of life.” Depicting her tastes is 
rendering of her residence, Pavillon 


mneticalls 
“ 


aubergine walls, and the placen 
of furniture—some Oriental antiques 
next to some contemporary tables 6 
his own design, demonstrate how 
this concept applies to today’s world. 
Mr. Donghia, in contrast to Mi 
Britt, has created a totally differe 
look and has been able to use f 
disciplined training as an anchor fe f 
his designs. While at first his rooms jy 
appear sleek and modern, they are 





continued on page 38 


The Country Music Foundation, Nashville, Tennessee, 
is proud to announce its Official Archive Collection 


THE GREATEST COUNTRY MUSI 
RECORDINGS OF ALL TIME 


Unprecedented and unequaled in our time — 
the complete and definitive collection of America’s 


country and western music. 


- The best of 75,000 records from the Foundation archives 
and the vaults of every country music label. 


: The first collection to include all the great country artists. 


- Featuring all the great hits, the milestone performances, 
out-of-issue pressings and unreleased recordings. 


or the first time in history, the 

greatest recorded performances of 
country music's greatest artists will be 
brought together in a single, definitive 
collection. It will include the most im- 
portant recordings by the leading 
country artists of today ... landmark 
performances by legendary greats ... 
and all the varied regional and musical 
styles that have enriched America’s 
country music. 

This remarkable collection is the 
official issue of the Country Music 
Foundation — home of the Country 
Music Hall of Fame and Museum, and 
the world’s largest library of recorded 
country music. And it is the first com- 
plete collection that the Foundation 


has ever issued honoring The Greatest 
Country Music Recordings of All Time. 


A unique collection that only the 
Country Music Foundation 
could assemble 


To assemble this collection, the staff 
of the Country Music Foundation 
reviewed its own archives of 75,000 
records. They enlisted the support of 
the record companies which now hold 
the master recordings selected for this 
collection. And they obtained rare re- 
cordings from private collectors and 
country music artists themselves. 

As a result, the Country Music Foun- 
dation Official Archive Collection is 
unique both in its scope and im- 
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“Country is the music 
people. Songs of the s 
forsaken and fulfilled 
Story songs whose m 
contemporary and tim 
| love it. and | am pr 
part of the first collect 
the whole country m 








mae 
! U 
ae Uy 
\ c | ~ 
f 
i it i i > 
a S 
wv 
oa ( i : 1 Q 
wi 
A) } 
A 
f 
wi 
i , 
i A) ¢ 
f 
y 
A ) 
‘1 
f Wem nL 
eet iw 
pant ret A 
AOS Sh COC LU 
TTC SEE mC Culm Les 
eC ee bee he. 





rdings — 
Ss oO 


< 


d reco 


= 


: Record ; 


se 





i ck me re 





BARBINI 


The Barbinis have been making glass in 
Murano, Venice’s glassmaking island since 
the seventeenth century. 

This collection has special significance 
because of the blending of creative Italian 
contemporary design and 
functional American technology. 


Galassia 
9" deep. 18” diameter. Hand-blown, varied 
intensity, translucent white glass. 1-100 W. 


Nella Tavolo 
Nella 36: 16” high. 10” wide 
Saline etched glass in white. 1-100 W 


Through your designer. 


Klee ties See) ie- | 

New York, N.Y. 10021 

(212) 751-0575 
Chicago: Rozmallin, The Mart 


Dallas, Houston: Waitman Martin, Inc 
Los Angeles: Janus et Cie,,P.D.C 
Miami: Lighting by Kenneth 
Minn.: Phyllis Murray, Inc., Harmon 
San Francisco: Wayne Guthrie & Assoc 
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GUEST SPEAKER 


Stanley Barrows on Disciplined Design 
continued from page 34 


actually based on the eighteenth- 
century belief in sensible propor- 
tions and careful symmetry. 

For decades now, architects and 
designers have looked to the eigh- 
teenth century for inspiration. From 
the 1890s through the 1920s, both in 
France and in America, there was a 
limited but important revival of eigh- 
teenth-century design. In an effort to 
break away from the cluttered look 




















approach to color and texture, hi 
paintings constitute some of th 
finest recorded studies of eighteenth 
century rooms. Mr. Gay was able 
inject the personality of the owne 
into every room he painted. His a 
tention to minute details of the archi 
tecture and the furnishings made 

seem as though the person who live¢ 
there had just left the room. 
This quality is somewhat similaj 


pars al 
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and disorganized backgrounds of 
late-Victorian rooms, many people 
began to seek a more ordered and 
aesthetically beautiful way of life. 

Writer Edith Wharton, architect 
Ogden Codman and artist Walter 
Gay were prominent figures involved 
with this reformed eighteenth-cen- 
tury style. In 1897, Edith Wharton 
and Ogden Codman collaborated on 
The Decoration of Houses, a book that 
sought to explain the harmony of 
architecture and decoration, the cor- 
rect choice of furniture in relation to 
its surroundings, and the importance 
of proportion and of scale. 

Walter Gay’s paintings of interiors 
also helped spread the news of this 
revival. Every time he finished a 
sketch or a painting, he had actually 
completed therein an analytical com- 
position. Because of his sensitive 


Illustrating Mr. Barrows’s concern for “a rhythmic repetition of line and silhouette,” a table 
arrangement in his Manhattan apartment discloses a symphonic balance of rectilinear forms: 


to the view of many designers today, 
who say that when they complete 4 
room or a house it is a reflection not 
of their own personal taste, but 
rather, of the taste of their clients. 
have always found this issue rather 
questionable. Someone choosi 
a designer is making a decisio 
about the look and cachet of that 
designer's work. Of course, it is al 
ways important that a home refi 
the style of living and the taste of its 
owners, but that doesn’t mean ¢ 
designer should step aside and effect 
an anonymous style. If a designer i 
good, he can no more eliminate his 
personality from his work than from 
his handwriting. And I think the 
same is true of the way people put 
furniture together; the kind of atmo="j 
sphere they create is an inherent part 
of their taste and training. If a design 


continued on page 42 
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What makes a Steinway vertical so grand? 
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A Steinway vertical piano co 
than other verticals. As you mig 
imagine, people considering a § 
are curious to know just what m 
worth the extra money. 

If you’ve been thinking abou 
a vertical piano, we offer some: 
for your further consideration. 


A Steinway is a Steinway. 

A Steinway vertical is essen 
Steinway with strings that run 
down instead of back and forth. 
made in the same place and with 
same materials as the Steinway § 

It has our uniquely respons? 
erated Action? It also has our ext 
Diaphragmatic Soundboard® to. 
produce clean, strong Steinway : 
And its tuning pins are set in Ste 
patented Hexagrip Wrestplank- 
layer rock maple block that hold 
instrument in tune longer. 

It is simply a smaller Steinwa’ 
lesser one. 


No investment performs li 
Steinway. 

Steinways hold their value be 
of the way they are built. And be 
of the qualities built into them. I 
the rear of a Steinway vertical. 

Note that the back posts are je 
without resort to metal connecto 
Instead, they are mortised into th 
piece, inserted and wedged at the 

This fortress of select maple, } 
and spruce is more than capable 
ing the 35,000 odd pounds of p 
generated by more than 220 strin 
under tension. 

It is typical of construction fo 
every Steinway, and one of the as: 
that, given proper care, your Ste: 
will last for as long as you own i 

This kind of construction ens 
| if you choose to sell your Steinw 
1 will be worth a greater percentag 






























uality. 
isn’t everything. 


ll is said and done, a Steinway 
l instrument, not a financial 
ch, the Steinway vertical has 
or its size and price. 

h and sensitivity are beyond 
ther verticals. It compares 

to small grand pianos which 
einways. 

e really what you're looking for 
d of purchase? 


teinway look. 
with impeccable sound, the 
vertical provides your home 
ece of furniture that lives har- 
ly with any decor. 

raftsmen’s concern for the 
® detail transforms mere cabinet- 
0 artistry. Compare a Steinway 
verticals. A keen eye will tell 
e than we can here. 


our child afford to play 

one? 

ld’s first piano is often a vertical. 

ne will merely reproduce sound. 

ne can be an inspiration. On a 

echnical level, a Steinway opens 

eyes to the nuances of touch 

as no other vertical can. 

re buying the kids a piano just 

ing around, you can get by with 
teinway. But there’s always the 

that witha Steinway, they may end 

g alot more than fooling around. 

if they do, you’ll have your own 

for ranking the Steinway vertical 

the grandest pianos you’ve ever 


ore information, write to John H. 
ay, Dept. 51, 109 West 57th Street, 
rk, New York 10019. 


inway & Sons 
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ROSIN-ROSIN 


rare Carpets -fine furnishings 
U1 East 55 Street, New York, N¥-10022 (312) 752-7473 
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GUEST SPEAKER 


Stanley Barrows on Disciplined Design 
continued from page 38 


is successful, it will always exhibit 
original and lasting style. 

Rooms designed by Sarah Hunt 
Kelly are perhaps an ideal example 
this kind of lasting style. Because e 
her very long experience, Mrs. Kell 
represents a mainstream that ru 
through a good many decades, ye 
she still has a very contempora 
and effective way of creating a roo 


In Mr. Barrows’s home, chinoiserie objects, 


| displayed with exacting symmetry, convey 
his affinity for “highly organized schemes.” 


She began collecting eighteenth- 
century furniture and objects in the 
early 1900s, when she lived in the 
Chateau Meéréville, outside of Paris. 
Her friendships with many modern 
painters, such as Magritte, Matisse 
and Bonnard, also influenced her de- 
signs; her rooms reflect the spirited 
color and vibrant quality of the twen- 
tieth-century school of Paris. 

It is this kind of variety that was 
such an important part of eigh- 
teenth-century style. A Louis XV 
chair, for example, may have a ¢ar- 
touche back and cabriole legs, but 
within that category there are hun- 
dreds of variations. Quite apart from 
the skilled craftsmanship that went 
into making these pieces, there is a 





continued on page 44 
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Colorado Springs CostaMesa Detroit Houston 


New York, 645 Fifth Avenue Atlanta Bal Harbour Boston 
Palm Beach Pebble Beach San Francisco Troy, Michigan Kobe, Japan 


81 Mark Cross, Inc The American Express Card welcomed. 





John Marin’s New York 
at 


Kennedy Galleries 
October 13 - November 6 


New York, 1927; tempera; 2614 x 21% inches 
Signed lower right: ‘Marin ’27”’ 


The illustrated color catalogue, $15. 


ENNEDY GALLERIES 


Exclusive representative of the John Marin Family 
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40 West 57th St. (5th FI.) 
New York 10019 (212)541-9600 
Monday - Friday 9:30-5:30 
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Stanley Barrows on Disciplined Desigr 
continued from page 42 


warmth and tactile quality about 
old woods and beautiful lacquer 
ishes that is missing in so mam 
objects made today. Though the 
are still a limited number of crafts 
men, most contemporary furniture 
stamped out by machines and offer 
no possibility of variation. These ob 
jects are like fashionable clothe 
they’re stylish only for the moment 


} 
Ik 


The eclectic but ordered assemblage in Mr 
Barrows’s living room typifies his love of “the 
tremendous variety” in 18th-century desig 


When you consider how many dif- 
ferent styles have come and gone 
throughout the centuries, it appears 
that the principles of eighteenth-cen= 
tury design—simplicity, quality, scale 
and order—are as important today as 
they were decades ago. Eighteenth- 
century rooms reflect a feeling of 
elegance and a joy of living people 
still yearn for. After all, it is the home 
that combines superior craftsman- 
ship with practical yet imaginative 
design that is not only beautiful, 
but absolutely timeless. 0 
Stanley Barrows taught at the Parsons School 
of Design for twenty-two years and is now 
chairman of the Interior Design Department at 


the Fashion Institute of Technology, in New 
York. Here he discusses with writer Carol 


Vogel his interest in the principles of 18th=) 


century design. Part Two of a two-part series. 





Paul Masson Vineyards, Saratoga, California © 1981 
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T'S DELICIOUS. 





PAUL MASSON WILL SELL NO WINE BEFORE ITS TIME. 
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yaker Furniture 


Baker Collector’s 
Edition reproduc- 
ions are the choice 
of connoisseurs. 

he neo-classical details of this 
Louis XVI painted commode; the 
rosettes, laurel wreaths and fluting, 
are faithful to the original. You are 
invited to see our Baker Furniture 
collections in the fourteen show- 
rooms listed below. Please ask your 
interior designer, furniture retailer 


Showrooms in: Atlanta, Chicago, Cleveland, Dallas, Grand Rapids, High Point, Houston, Los Angeles, Miami, N 


or architect for an introduction. For 
an authoritative point of view on 
the history and development of 
interior furnishings, please send 
$5.00 for the Baker Guide to Fine 
Furniture, Baker Furniture, Dept. 
871, 1661 Monroe Avenue, N.W., 
Grand Rapids, Michigan 49505. 


Collector’s Edition 


: C= 
RY & fubbs 


A North American Philips Company 


ew York, Philadelphia, San Francisco, Troy and London 
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oo NEW. YORK, 0D & O BLOG , 979 THIRD AVE . 212-688-2020 * LOS ANGELES. PACIFIC DESIGN CENTER 213-659-7044 
S MIAMI, 3750 BISCAYNE BOULEVARD. 305-573-0800 *DALLAS JOHN EOWARD HUGHES 214-741.2338 ; 
iv HOUSTON, JOHN EOWARD HUGHES. 713-840-1286 * CHICAGO. 219 W ERIE STREET. 312-266-0002 aN 
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Sony introduces a truly advanced component 
ystem that's at home wherever it goes. It's the 
ansound. And it's a whole new kind of stereo. 
This extraordinary, high-performance audio package 
contained in a rugged easy-to-carry box. But just listen. 
The Transound XF-5000 (our top of the line) delivers 
credibly powerful, clean sound. In fact, we think the 
-§000 has better specs than practically any compact. 
d many bigger, bulkier component systems, too. 
Of course, all Transound models operate on either AC 
Dr batteries. What's more, every Transound is avail- 
able with separate, detachable speakers. And gives 
you superb tone in that same take-away box. So take it away 
tO a party, a picnic, your summer home...even to college. as 


The Sony Transound. Quite possibly the best stereo idea you've ever heard. 
THE TRANSOUND STEREO THE ONE AND ONLY 


© 1981 Sony Corporation of America. Sony and Transound are trademarks: , Corporation. 


Models shown: XF-5000 and optional XS-50 speakers. Battery packs not inc with models XF-5000, XF-3000 and TC-PBI1O. 





OTHER SHOWROOMS: WASHINGTON, D.C. ¢ CHICAGO e DALLAS ¢ DENVER # HOUSTON e PHILADELPHIA e SAN JUAN, PR. e WEST PALM BEACH « 


SALES OFFICES: CINCINNATI ¢ SEATTLE ¢ MINNEAPOLIS 











saporiti 


we 
21010 BESNATE / VARESE / ITALY 


TEL. 0331 / 274 198 
TELEX 332563 SAPOIT-I 


PARIS 
PERSPECTIVES 
92, RUE DE RENNES - TEL. 1/222 0863 


STRASBOURG 

MAGADE 

9, RUE DE L’EGLISE - TEL. 88 / 32 53 88 
TELEX 890218 F 


BRUXELLES 
MISURA 
78, AVENUE LOUISE - TEL. 2 / 5129127 


GENEVE 
GEMOFI 
10, BOULEVARD JAMES -FAZJ - Tel. 22 / 3177 12 





U.S. AGENT 
CAMPANIELLO IMPORTS LTD. 


NEW YORK 

CAMPANIELLO IMPORTS Ltd. 

225, EAST 57th STREET - PHONE 212 / 371 - 3700 
U.S. TELEX 125594 CAMPIMPORT 

INT. TELEX 237770 CAMP UR 


MIAMI - FLORIDA 

CAMPANIELLO IMPORTS OF FLORIDA, INC. 
180 NORTH EAST, 39 STREET 

PHONE 305/576.9494 


THROUGH YOUR DECORATOR, 
DESIGNER OR ARCHITECT 


SOFA MODEL PLAITING 
ARMCHAIRS MODEL ONDA 
CONSOLES MODEL FRIENDLY 
design arch. giovanni offredi 
LOW TABLE MODEL TWIN 
design arch. franco passarello 


MISSO fabrics 


Engraved leathers by Guido Pasquali 
The carpets and tapestries 
come from Missoni’s collection 
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BLACKGLAMA® IS THE WORLD'S FINEST NATURAL DARK RANCH MINK BRED ONLY IN AMERICA BY THE GREAT LAKES MINK MEN 


IT INSULATES BETTER THAN A 5” BRICK WALL. . . 
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AND THEN IT PRACTICALLY 
DISAPPEARS WHEN 
YOU WANT IT TO. 








~~ BUT LETS LIGHT IN FOR PLANTS. 


THIS IS VEROSOL BY KIRSCH. 


Talk about sheer energy! Sheer beauty, too. New Verosol by Kirsch is so sheer you 
can see through it—yet it insulates better than a5” brick wall. The key to 
Verosol’s energy efficiency is aluminum, bonded to the outside of the shade. 
The key to Verosol’s beauty is its light, airy and fashionable appearance. 
New Verosol shades are available from most Kirsch dealers. Many Kirsch products u 
| DuPont TEFLON® for smooth, dependable action and a 





durability. For the Kirsch dealer nearest you, write to: 
Kirsch Co., Box CV-1081, Sturgis, MI 49091. makinc WINDOWS BEAUTIFUL SINCE 1907. 


®TM Verosol B.V. 











} 
1 


\ 
4 





Flowers have always been an inspiration to Sherle Wagner. Now, this ey aah botanist has transplanted the poppy, capturing the 
charm of its silhouette and the lacquer-red of its color. Found in art dat 


g a thousand years 
back, this lovely flower makes a mockery of the hardy perennial. And our Mr. Wagner er € ASI 1e 


pollinates it again, not only on this bowl, but on wall tiles and accessories as well PL 8-3) 


60 East 57 Street, N.Y... N.Y. 10022 
Lat For Illustrated Catalogue Send $5 to Dept AD 






Presenting a rare creation from 
nature and Kaiser Porcelain: 
The Bald Eagle in Flight. 






















One of Nature’s 


F Each piece is 
rarest and noblest individually 
species, the bald numbered and 

_ eagle has been accompanied by 


captured in anew 
_ edition from Kaiser 
- Porcelain. Artist 


a certificate of 
authenticity. The 
eagle is 162” high, 


_ Wolfgang Gawantka 14” long and 7” wide 

_ has oor the < aes with a 
einamoment isplay base. 

Espirited flight, Capture one for 

_ defying the wind your collection now. 

_ and waves. ‘Bald Eagle in 


_ The hand painted 
series is available ina 
_ limited edition of 1,500. 


Flight” is available at 
the fine jewelers 
listed below, $850. 


inois-Bai Michigan-Wright Kay, All North Carolina-Bailey, Texas-Cardan & Co., San 
Tae Chicaee ee Mona, Banks & Biddle, Antonio; Corrigan’s, 
ere : ber & Bat Okemos Charlotte, Durham Dallas/Fort Worth 
E "Fl. Wayne : Missouri-Hess & Culbertson, | Ohio-Cowell & Hubbard, — yale Falls, 
: Frontenac, St. Louis, Akron, Mentor, North Tyler, El Paso, San 
See tthe Rock oe a : Springfield; Jaccard’s, Randall, Youngstown Angelo, Victoria; 
) coke oe = Kansas City Oklahoma-Boswell’s, Tulsa; Kays, Texarkana; 
Kentucky-Bailey Banks & New Hampshire-Stowell’s, Rosenfield’s, — Kruger, Midland; 
, Louisville Manchester ee City, Wagner's, Amarillo 
Louisiana-Hausmann’s -Bailey Banks & Oe Utah-Bohm-Allen, 
Metairie, New Orleans New Biddle Cherry Hill; Oregon-Zell Bros., Portland Salt Lake City 
SD oc rt Wiss & Lambert Bros., Pennsylvania-Bailey Banks Virginia-Bailey Banks & 
= a = Montclair, Paramus & Biddle, Philadelphia, Biddle, McLean, 
ecticut a. Maryland-Bai — & New Mexico-Mindlin, Pittsburgh Virginia Beach 
| ee } le. Columbia Albuquerque Rhode Island-Stowell’s, Wisconsin-Bailey Banks & 
a-Jacobs, All Locations igh : Stowell’ New York-Hershberg’s, Warwick = Mane Milwaukee 
* ey Banks& achusetts-Stowell's, Rochester, Victor Tennessee-Brodnax, ~. = (Mayfair) 
iddle, Atlanta, Augusta Nati Springfield Memphis 
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Fine hand screened wailic 

wolicovening shops Ground the world. Please ser 
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L-BY-THE-SEA 
pasos Pn (408) 624-0820 
ent 


ditional Japan- 
prints. One of 
sive dealers in 
tes. Extensive 
and a -y 
alogs with fu 
ircle #57 for 
58 for catalog 
ewest 3 
alogs “A” a 

3 catalogs. 


UNA BEACH 


Japanese Satsuma Vases with 
Satsuma Clan of Saga, Kuyushi 
18" High, 8" Diam. 


s-—— Far East Fine Arts 

Hwy. Zip 92651 

55@5 Hrs. 9:30-5:30, cl Sun 

in, ivory, lacquer, netsukes, snuff 

ps. Since 1937 one of the finest 

bliections. Also in Paim Springs 
brochure. 


59-3753 Hrs 10-5 and appt 
Bish, Continental period fur- 
t importer 17th and 18th C. 
Ladner, ASID. 



















, cl Sa, Su. 
Pd jewelers 
in precious 
Brs in South 
t for over 30 
snuff bottles, 
e jade and 
John Siglow, 














- Saturday 10 to 5 
interested in 

ART of all periods 
SALE & RETAIL 
& MASTER CHARGE 
















A NATIONAL 


Circle #1 for brochure. : 


DIRECTORY OF 


ANTIQUE AND 





Armchair & Side Chair from Set of 8 American 
Nutwood Country Chippendale Chairs, 2 Arms, 6 Sides 
Known to have been made in Richmond, VA for 
Lothian Plantation, 18th Century. Each 36¥2" High 


COLBY ANTIQUES 
OF SAN CLEMENTE 


in Our Showrooms By-The-Sea. 510 North Camino Real, 
San Clemente, California 92672 (714) 492-5130 


LA JOLLA 


La Galerie Auctions 
John & Renee Boehme 
5521 La Jolla Blvd Zip 92037 
Ph (714) 459-0256 

Hrs Tu-F 12-5 or by appt 
Rare art objects for 
investment. Paintings, 
Orientalia, carpets, 
jewels, silver and real 
estate. Please visit 
our retail showrooms 
Appraisers, buyers, 
brokers and sellers 


PALO ALTO 


Andre Ruzhnikov Russian icons 
PO. Box 1261 Zip 94302 
Ph (415) 858-0469 By appointment only 
Russian icons 15th-19th C 
Vast selection of subjects 
and styles; wide represent- 
ation of icons with ornate 
silver enamel and filigree 
rizas. Collections of mu- 
seum quality formed. Also 
Russian silver, Faberge, 
andenamelis. Unconditional 
uarantee of authenticity 
urnished. Circle #73 for 
photo portfolio 








From the famous 
Srednick Collection 


From the famous 
Srednick Collection 
comes this invaluable 
reference for 
collectors of Chinese 
Antiques . . . “Howto 
Buy and a History of 
Chinese Antiques” 
At last, in one 
concise 
volume you'll 
find listings of the 
Chinese Dynasties, 2 
glossary of artist's 
symbols, porcelain 
glazing techniques 
and much more. 


FREE OFFER 


Special offer for 
readers of 
Architectural Digest 
... @ watercolor on 
silk, 8” x 6” format. 
hand painted and signed free at no 
additional cost with each book 


ordered. Circle #31 0n coupon 
for this fabulous book 
e Srednick Collection 


638 North La Peer Drive, Los Angeles, 
California 90069 (213) 659-4402 






















































mappreciating the client's 


PALOS VERDES ESTATES 





Cie 
* 
The Gallery 
35 Malaga Cove Plaza Zip 90274 

Ph (213) 375-2212 Hrs 11-5, cl Sun. 
Established in Japan since 1964 specializing 
in Oriental antiques. Situated in a distin- 
guished shopping area. 17th, 18th C. screens, 
Ming furniture, kitchen chests, paintings, fab- 
rics, jade, Mongolian and Chinese jewelry, ac- 
cessories. Appointments suggested. Estates 
purchased. In Tokyo at 11-6 Akasaka !-chome, 
Minato-Ku, Tokyo 107. Ph 585-4816 


SAN FRANCISCO 


Antique Fair 

1700 16th Street at Showplace Square South 
Ph (415) 863-3914 

Hrs 10-5, ci Sa, Su. 

One of the West's leading 
trade sources specializing in 
quality Country French Anti- 
ques. Always a large selec- 
tion of fine armoires, bon- 
netieres and tables. Only 
through your dealer, de- 
signer, or architect. Circle 
#28 for brochure. 





Florida 
CORAL GABLES 


Jim Wills Design 4944 LeJeune Rd South 
Ph (305) 666-2579 Hrs 9-5, cl Sa, Su. 

An exciting gallery filled : 
with 18th, late 19th cen- 
turies and contempo- 
rary fine furniture, china, 
porcelains, silver. Com- 
plete design service 
with an emphasis on 


—— 


= 
point of view. Fabrics, 


wallpapers on display. JM WILLS DESIGN 


MIAMI 


1 Ching 3035 Grand Ave. 

Ph. (305) 448-3111 Zip 33133 

Oriental antiquities and decorative accesso- 
ries of the highest quality in newly decorated 
showrooms. Fine porcelains, jade, netsuke, 
cloisonne, bronzes, Satsuma, ivory, Old 
Oriental furniture. Circle #39 for brochure. 


MIAMI BEACH 


Frances W. Cary Antiques 1815 Purdy Ave. 
Ph (305) 674-4014 Zip 33139 

Specializing in museum-quality Art Deco ob- 
jects d'art. By appointment. Member Interna- 
tional Society of Appraisers. Price list on re- 
quest. 



















illinois 
CHICAGO 


Ming to Ch’ing Antique Oriental Art 
260 E. Chestnut: Lobby Zip 60611 
Ph (312) 337-2222 Appointment suggested 





An example trom hundreds of antique Chinese 
porcelain spoons. Circle #62 for entire issue of 
Arts of Asia, featuring 9 pages of this new 
collectible; 4 in color. 


LAKE FOREST 


Lake Forest Antiquarians 

Post Office Box 841 Zip 60045 

Ph (312) 234-1990 Hrs by appointment 
Specialist in the finest antique British, Irish and 
Continental European silver. Circle #69 for il- 
lustrated catalogue. 


Texas 


LB 


Bradley on the Plaza 
6730 Snider Plaza Zip 75205 
Ph (214) 363-3252 Hrs M-Sa 9:30-5:30, cl Su. 
Specializing in quality 18th and early 19th 
century French and English furniture and fine 
decorative accessories. A comfortable gallery 
tastefully presented. Near S.M.U. Accommo- 
dation to the trade. Interior Design consulta- 
tions. Circle #67 for brochure. 
Wisconsin 

NORTH LAKE 
Carrousel Midwest Box 308 
Ph (414) 966-7399 Zip 53064 
The nation’s leading specialist in antique car- 
rousel horses and animals. Always an exciting 
collection of outstanding examples 
of this proud art of the 
wood carver. Send for 
illustrated catalog with 
photographs, prices 
and descriptions. Circle 
#27 for the catalog 


DALLAS 
on the plazo 
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with any of the follow- 
ing Antique Dealers. 
Circle the items you 
want and include 

$1 for handling 

| will process your requests and send 
them to the companies you indicate. 


Dear Tad: 

Enclosed you willfind$ _ 
which includes the $1 for handling 

as well as any costs requested. My 
check is made payable to Tad Gilmore. 


1.Free 27.$6 28.Free 30.Free 
31.$5 39.Free 57.$5 58.$5 
59.$5 60.$9 61.$14 67.Free 
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City State Zip 


Mail Coupon To: Tad Gilmore 
P.O. Box 42345 San Francisco, 
I CA94101 Phone (415) 673-3644 
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WORKS OF ART are easy to glance at, 
but if they are of any stature, they are 
hard to look at. They may be grouchy 
or seductive or flirtatious or icily 
calm; secretive or defiantly myste- 
rious; but whatever they are, they 
expect, or at least hope, to be met 
halfway. They also expect that most 
people will only glance, and not 
look, because most people do not 
know how to look, even if they might 
be willing to. Iam under the optimis- 
tic impression that today more peo- 
ple are meeting art halfway than ever 
before in America. This is not just 
because art, new and old and middle- 
aged, has become fashionable, but 





“Anything but provincial,” the Vassar College Art Gallery (above) possesses pieces 
worthy of the finest metropolitan collections. Forgoing the usual pomp, its interiors 
(below) create an atmosphere conducive to intimate and rewarding study. 
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Art in Academe 


Viewing the college art gallery as a source of 
“surprised and sustained delight,’ Russell 
Lynes concentrates on a few of his favorites. 
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Works at the Vassar gallery include John Frederick Kensett 
Berkeley Rock, Newport (above) whose realistic scope contrasts Wit 
the abstractions of William Baziotes’s oil, Night Mirror (belo 



















because there are many more train 
pairs of eyes than there were, 5; 
only forty or fifty years ago. 

I would like to suggest that 
vision-sharpener whose importar 
is often underestimated in this tin 
of blockbuster exhibitions and 
sive museum building programs 
the college art gallery. It is a seedbe 
of visual sophistication and pleas 

It is not surprising that college 
museums as a group have a long 
history than civic art museums. 
Yale University and Vassar Colles 
galleries, for example, predate 
Metropolitan Museum in New Yor 
and the Boston Museum of Fin 
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OT ret 
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roe 
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With an “haute couture” collection from 
T&J Vestor of Italy. 

All our soft, sensuous sheets, 
pillowcases, blankets, and bed- 
spreads. As well as our table 


linens, cushions, towels, fabrics 
and wall paper are uniquely 
designed to complement and co- 
ordinate. To fill your bedroom 
with an ensemble of lavish 
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florals and solids. To create your own 
individual design statement. 

100% combed cottons. Lustrous 
silks. Pure virgin wools. All 
carefully woven and dyed in the 
special T&J Vestor method. No 
wonder our bedroom fashions are 

a bit more expensive. But aren’t 
all great % 
investments ? 


USA Distributors: Cali-Secca Inc., 8648 Sunset Boulevard, Los Angeles, California 90069. (213) 652-9736. See adjacent page for store listings. 
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Arts—the two oldest civic collections 
in America of paintings and sculp- 
ture, prints and drawings, and the 
decorative arts. The college mu- 
seums were founded before cities 
decided that culture was not only 
morally uplifting (a point strongly 
emphasized a century ago) and 
“good for you,” but also good for 
business. American politicians and 
businessmen were slow to realize 
that all of the mercantile centers of 





HELGA PHOTO STUDIO 


At the Smith College Museum of Art, Edwin 
Romanzo Elmer’s disquieting primitive, 
Mourning Picture, 1889, reflects the museum’s 
original interest in American paintings. 


Europe were also hotbeds of cultural 
activity, and that there must be some 
practical reason why this was so. 
They recognized that an art collec- 
tion could contribute to a man’s so- 
cial status and his standing in the 
financial community, as men like the 
formidable banker J. P. Morgan and 
the great merchant A. T. Stewart were 
at some pains to demonstrate. 

But traditionally, it was women, 
especially in America, who were 
meant to concern themselves with 
whatever had to do with taste and 
culture. A man’s business was to deal 
with the practicalities outside the 
home and to make enough money so 
that his wife and daughters could 
enjoy “the finer things.’” Art, along 
with household decoration—of 
which it was generally thought to be 
a part—was one of those “things.” 
Women, it was assumed, had more 
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refined sensibilities. It is not surpris- 
ing, therefore, that the study of art 
became part of the curriculum at 
women’s colleges—the first of which 
were founded soon after the middle 
of the nineteenth century—long be- 
fore it did at colleges for men. 
There are more than a hundred 
college and university art museums, 
and each year seems to bring another 
one or two. Some of them are genu- 
ine museums; others are merely 





DAVID STANSBURY 


European pieces denote the museum’s wide- 
ranging selection. In the Sculpture Court, 
Rodin’s Walking Man, cast 1965, augments the 
discriminating range that Mr. Lynes admires. 


galleries for passing shows. The ones 
I happen to know best, because they 
are within a radius of about an hour 
and a half from where I go to put my 
feet up, are the Yale and Vassar and 
Smith galleries—very different in 
character, but each distinctive for 
quality and variety in its own way. 

The Yale University Art Gallery, in 
New Haven, is the oldest and, by all 
odds, the richest of them—sixty years 
older than the equally distinguished 
(albeit for different reasons) Fogg Art 
Museum, at Harvard. The Vassar 
College Art Gallery, in Poughkeep- 
sie, dates from 1864 and from a docu- 
ment of intent remarkable for its 
flowery language and high moral 
tone. (To wit: ‘Art is petrified poetry, 


DAVID STANSBURY 
































or concrete rhetoric. Mere o 
tation is to art what words are 
thought; and if the conception is 
vital, no ornamentation, howe 
beautiful, can give it worth. It is o1 
a wreath of transient flowers arou 
the pale brow of a corpse.” Et ci 
et cetera!) Matthew Vassar, 
made his fortune in the odd cor 
bination of whaling and brewin 
was determined to have a museu 
for his “female college.” Its nucle 
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A recent gift to the Smith College 
Paul Klee’s expressively innocent Goat, 19 
participates in the continued expansion” 
the gallery’s noteworthy artistic environme; 


was a group of Hudson River Scho 
landscapes, now of great value. 

The Smith College Museum 
Art, in Northampton, like Vassai 
and Yale’s, started with a collectic 
of American paintings. (Its first pu 
chase was a picture by Thom 
Eakins.) Yale’s first acquisitions We 
by “patriot artist’ Colonel Job 
Trumbull, who foisted his pictur 
on the college in 1832 in exchange f 


an annuity of $1,000 a year or h 
lifetime. To Yale’s dismay at the ir 
he lived into his late seventies. ¥ 
certainly is not sorry now. ; 
Each of these collections—Y. 
Vassar and Smith—is anything 
provincial. Each has range and qu 
ity and style. Each of them co; te il 
“masterpieces,” works of the highe 
caliber, which any museum, ho 
grand, would be glad to have. 
College museums are indeeé 


continued on page 
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Art in Academe 
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eye-openers and vision-sharpen 
and their collections are thoug 
as adjuncts to the teaching of 
history. But works of art are ¢ 
adjuncts, they are not visual aids 
art history; art history is the adj 
The origin and context of a work 
art do not make it any better ora 
less good, though they may expla 
much about it—how and why it car 
into being, and the nature of its 


JOSEPH SZASZFAI 


One of the oldest academic art collections i 
America, the Yale University Art Gallery 
described by Mr. Lynes as one of the riche 


and subject matter. If works of 4 
depended on context, museur 
would have no reason to exist. 
art in museums is out of contex 
whether a stone Buddha, an alt 
piece, a lady’s portrait or a landscap 
College museums are no exception. 
If you will observe students in 
college museum, however, you 
see a very different kind of inte 
than you are likely to see in visito 
to other museums. Students a 
skeptics. They put art on its mettle b 
challenge. The college museum ~ 
primarily a place for personal discoy 
ery, not for acceptance of what trad 
tion and authority say is good. Itis 
place where the near- or non-maste 
piece speaks with authority to 
willing to look for quality and f 
it. It is a place to discover what q 
ity is. Anyone staring at an “accepted 
masterpiece” is at a disadvantage 
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Offering its students an instructive selection 
of subjects, the Yale University Art Gallery 
features (top) René Magritte’s surrealistic dra- 
ma, Pandora's Box, 1951, and (above) Vincent 
van Gogh’s eerie canvas, The Night Café, 1888. 


he is supposed to like it. In a college 
museum he is supposed only to look 
at it—but to look at it hard. 

Yale and Vassar and Smith all have 
masterpieces in their collections, to 
be sure. They also have the kinds of 
art that one generation thinks of as 
wonderful and another discards, as 
well as “minor” works of great integ- 
rity, capable of giving great pleasure. 
Perhaps they are “teaching mu- 
seums,” but what museum isn’t? 





And for anyone who finds excite- 
ment in discovery, the college mu- 
seums—so often overshadowed by 
the vast, confusing metropolitan 
marble palaces of art—can be sources 
of surprised and sustained delight. 


Russell Lynes is a former managing editor of 
Harper's and author of Art-Makers of Nineteenth 
Century America, Good Old Modern, and the 
recently reissued The Tastemakers. His book 
about the Cooper-Hewitt Museum, Mor 
than Meets the Eve, has just been published 
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JOE GoopvE burst into the conscious- 
ness of the art world with his famous 
“milk bottle’ paintings of 1962. An 
actual milk bottle was placed in front 
of a monochromatic canvas on which 
a drawn outline of the bottle was tied 
to the object itself by a perspective 
line. These art works immediately 
established Goode’s reputation as a 
formidable American artist. ‘“Most 
critics consider me part of the Pop art 
movement, but I am more interested 
in Magritte and the Surrealists,”” he 
says. “However, I don’t distort things 
that way. Instead, I concentrate on a 
single ordinary object, like a milk 
bottle or a saltbox house, to bring the 
spectator into the picture. 

“Jasper Johns is the greatest living 
American painter, I feel,’” Goode 
adds. ‘He uses the common object in 
a different way from me. He distorts 
it, to prove that he can make an 
abstract painting out of something 





ABove: A seminal work, Goode’s Blue Milk 


Bottle, 1962, attracts the viewer through the use 
of “a familiar, but slightly abstracted object.” 
RIGHT: Later paintings, stored in the artist’s Los 
Angeles studio, reflect an increasing emphasis 
on gesture. From the “‘torn cloud” series 
(right), 
unveil underlying layers of color.” 


1975-6, tears alter the surface “‘to 
A similar 
effect enhances Grey Illusion Diptych (left), 


from the “‘black and grey” series, 1978 


A Conversation with Joe Goode 





MARY E. NICHOLS 


Pausing in front of a somber oil from his 
scratched “black” series, artist Joe Goode dis- 
cusses the current expressive dynamics of his 
abstract art. “I destroy in order to create,” the 
artist says, alluding to the sharp and unex- 
pected slash invading the canvas, at his left. 


« 
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that is immediately familiar and 
gible to our reality. I am an abst 
painter who uses the common 
ject—either real, painted, or refe 
tial—to put you in the painting.” 
dialect runs through each phasi 
Joe Goode’s work. The major i 
has been the same for over twe 
years: “To project a way of look 
through a painting, both psychole 
cally and physiologically.” 

“T learned to draw from 
father,” the artist recalls. “He t 
me out and had me draw the § 
tree trunk from week to week. Id 
it in winter, spring, summer and 
Each week it had a different 
and its setting was altered. I realiz 
the temporal aspect of things, 
an object changes with time. 
taught me that drawing is 90 pe 
looking and 10 percent doing.” 

Goode’s studio is in downtown t 
Angeles. Across the railroad tra¢ 


continued on page 
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COLLECTION: JACK AND JOAN QUINN 


a two-story mile-long warehouse 
seems to extend indefinitely. Beyond 
this monolith are smaller buildings, 
which contain storerooms for cargo 
shipments being transported east. 
They also house the studios of some 
of southern California’s more impor- 
tant artists. “I’ve worked in this 
building for nearly ten years. The 
wide open area, with its wooden floor 
and skylighted ceiling, suits my 
manner and my work process.” 

The studio is a series of intercon- 
nected rooms, varying in size and 
type of light. Some are completely 
dark; these contain print files. Oth- 
ers, which are lighted from above by 
industrial skylights or oversize win- 
dows, are excellent work areas. At 
present, Goode drives 3% hours in to 
Los Angeles. “My wife and I live east 
of Bakersfield, in the foothills of the 
Sierras. I’m building a studio for 
myself there, and eventually I'll join 
my home with my work place. 

“T moved to Los Angeles in 1959,” 
he reminisces. “I had been living in 
Oklahoma City, where I grew up 
with Ed Ruscha. Ed had moved to Los 
Angeles to attend Chouinard Art 
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Atmospheric wisps jar with the lightninglike severity of an illusory tear in Joe 
Goode’s striking Blue on Blue oil, from his “painted torn cloud” series, 1974. 


ARTIST S DIALOGGE 


A Conversation with Joe Goode 
continued from page 64 


MARY E. NICHOLS 


At the Cirrus lithography workshop in Los 
Angeles, Goode peruses buckshot motifs on 
a finished work. “I like the idea of printing,” 
he says. “It is mechanically creative, which 
contrasts with the destructive act of shooting.” 





Institute. He was studying advertising 
design, so I decided to come out and 
go to school with him. Ed and I have 
worked very closely over the years, 
and we have exhibited our work to- 
gether. In the sixties we hitchhiked 
to New York to check out the art 
scene; we met Andy Warhol there. 


MARY E. MICHOLS 










At Cirrus, Goode contemplates final adjustments on a n 
being processed for his innovative “shotgun” lithographs 




























“Los Angeles has had its effect 
me, of course,” he adds. “The col 
I use here are more subdued, let’ss 
than they would be if I were paint 
up north. When I lived in London, 
1967, I played with things comm 
to that place, like teacups a 
spoons, and the colors I used 
the subdued gray and blue tones 
the London sky. In Los Angeles, t 
harsh light and filtered air inspirec 
series of ‘black’ paintings.” 

Even though Goode’s work h 
changed dramatically, both in its pa 
ette and its technique, the theme o! 
‘lonely’ object floating in an ambigy 
ous space, and the participatio: 
the viewer in that world, has be 
serialized in each phase of his ce 
His “milk bottle’ and “saltbe 
paintings, in which familiar objec 
are placed in a celestial space, we 
followed by his “staircase” 
tures. “Most people identify thes 
pieces as going up and down; I s¢ 
them as going in and out. The spat 
around them is without bound 
a void within which the stair appeai 
and disappears.” The space of th 
room, like that of the canvas in» 


continued on page 7. 
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HANEL BEAUTY 


Introducing Les Miniatures. New little black numbers filled with tremendous 
>olours to subdue, soften, shape, blush, highlight, incandesce and to inspire. 
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COME OINE 
vith RINGS 


The origin of the famed Blue Fluted 
porcelain, just as it was made 200 years 
ago. From Royal Copenhagen, the White 
Half Lace porcelain pattern astonish- 
ingly regal at an affordable price. Shown 
here with Canute steel flatware by Georg 
Jensen. Send $1 for illustrated literature 
displaying appointments that grace the 
tables of the great houses of Europe. 


ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN DENMARK 
SCE MOR LM UCmOn ta! 

Royal Copenhagen Porcelain 
225 Fifth Avenue, New York, NY 10010 
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A Conversation with Joe Goode 
continued from page 68 
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In a painting from Goode’s “environmental impact” series, 1980, buckshot punctuates the ce 
plementary colors of a diptych, exemplifying the artist’s interest in dramatically crafted harmo 


work, is illusionary and infinite. 

“After my ‘staircase’ construc- 
tions, I did a series of ‘window’ paint- 
ings,” the artist says. In these the 
window appears to be open, even 
though the surface it penetrates is 
sky; again the effect is ambiguous. “I 
wanted to bring the outside inside, 
and the other way around. In my 
‘sky’ paintings, which followed 
these, I strove for a sense of the 
infinite by actually placing the viewer 
in the painting, through a reflection 
in a plexiglass sheet, yet keeping him 
outside its tangible realm. 

“Next, I painted folded sheets, be- 
cause they reminded me of the sky, 
in their subtle modulation of color,” 
he remarks. In these paintings Goode 
introduced a force that is celebrated 
in his most current work: Small 
splattered areas of paint appear, as 
if to violate the completed work. 
This theme, which Goode refers to as 
“an act of destruction in order to 
create,” is also employed in paintings 
of torn photographs of sky. “I liter- 
ally tore the pictures up and collaged 
them, or rendered a sky or an un- 
made bed as layers of torn pieces of 
the field or object overlapping one 
another.” These works were covered 
in plexiglass in order to explore again 

































“the relationship of actual and pi 
torial space. I made paintings th 
looked torn and then I literally te 
them up. Actually, the torn paintir 
were two pieces of canvas, 0} 
stretched over the other, so that w 
I ripped away the top layer, a ne 
layer of color was revealed.” 
Goode’s most recent ‘shotgu 
paintings, which were exhibited 
fall at the Charles Cowles Gallery, 
New York, and will be shown in Jan 
ary at the ARCO Center for Vi 
Art, in Los Angeles, do the sam 
thing. As many as five or six layers¢ 
color are revealed by the act of shoe 
ing buckshot at a canvas. “You dor 
know what they will look like 
you shoot them,” he remarks. The: 
paintings are usually diptychs: 
canvases of equal size, joined at th 
side. “In the ‘shotgun’ paintings, t 
pattern of bullet holes unifies the 
sides. I also use the diptych to 
the principles of color that in 
me. For example, I know that, psi 
chologically, one color reveals th 
temporal aspect of grass, let's say] 
the Sierras in autumn, and ano 
represents the same grass in Sp 
Contrasting these two reveals 
changeability of natural phenom 
as well as the inherent relationships. 


continued on page 


Escape to the world of extraordinary sound and beauty. Escape 
from the world of technical intimidation. Escape to SoundScapes 
from Panasonic. 

SoundScapes give you the startling precision, clarity, and 
depth of components. But unlike components, SoundScapes 
are self-contained and matched, so they're easy to operate yet 
still technically sophisticated. 

The SoundScapes P-9 (shown below), for example, has all 
this: A powerful amplifier. The world’s most accurate AM/FM 
tuning system, a quartz synthesizer. A fully automatic turntable 
with linear tracking for virtually flawless sound reproduction. A 
microprocessor controlled cassette deck that's synchronized 
with the turntable, so you don't waste tape. And a 5-band 
graphic equalizer that lets you tailor the music to your taste. All 
this plus Turbo Thrusters™ speakers for an enhanced mid-range 
and an extra thrust of bass. 
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There are four different SoundScapes systems. All with the | 


sound of components. But all without the complexity of 
components. 


High Fidelity Systems 
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Of Liqueurs. 


Chivas Brothers make the world’s finest Scotch. 
And the same renowned Chivas quality and tradition goes into its 
equally-regal Lochan Ora Liqueur. With a unique taste all its 


own. Lochan Ora is to be lingered over—sipped slowly, savored fully. 


It's expensive but, then, good taste invariably is. 


Lochan Ora. 


The Imported Liqueur wo Se Brothers. 
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ARTIST'S DIALOGUE 


A Conversation with Joe Goode 
continued from page 72 


The shotgun Goode uses repla 
the palette knife utilized in 
‘black’ canvases, wherein lines 
scratched into the canvas to 
the painted layers of color be 
“The problem with my ‘shotg 
canvases,” he explains, “is the 
flecks that surround the be 
holes.” To counteract this, Gos 
is having a series of lithograp 
printed, in an attempt to elimi 
these white flecks. “I’m having Ia 


Sheets in one of Goode’s “unmade bed” p 
ings depict his method of using a Comm 
object “to bring the spectator into the pi 


of color lithographed on colo 
paper, so that when the bullet pe 
trates the print, the outline of & 
hole will be inscribed in the undé 
ing colors. I like the idea of usm 
printing to assist me in my work. It 
mechanically creative, in contrast 
the destructive act of shooting. 

“I don’t know what course @ 
work will take until I’m involved 
it,” Joe Goode says. “I know T 
continue to explore the theme 
psychological and physical invol 
ment, but I am not certain wheret 
will take me. I'm looking forward= 
completing my new studio in ® 
Sierras, since | know working the 
will affect what I do. And I'm please 
that so much is going on in the 
world today. There are more Of 
portunities for an artist than ever Be 
fore, more directions to explore.” G@ 

—Franklin Is 








YOU CAN EXPERIENCE A DRAMATIC IMPROVEMENT IN YOUR SKIN 
IN JUST ONE HOUR WITH CREME POINTS VULNERABLES B23 





oe proved the effectiveness 
of Créme Points Vulnérables through 
independent laboratory tests on 
women of various ages and skin 
types. Within one hour their skin 
revealed an impressive increase in 
moisture content, with a still greater 
increase after two weeks’ regular use. 


Even after treatment was discontin- 
ued for a week, the effect was still 
measurable on a significant number 
of women! Créme Points Vulnérables 
B23 is formulated with a high concen- 
tration of B23 ingredients as a specific 
moisturizing treatment for particular 
areas of the face—frown lines, creases 
on forehead and neck, crowsfeet, and 
pleating of the upper lip. It is also 
enriched with the exclusive Orlane 
B23 Complex to work within the skin, 
helping to improve its cellular respira- 
tion and enhance its natural renewal 
process. 
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The result: fresher looking skin, a 
smoothing out of lines, an easing of 
that “tired” look. 
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B23. An advantage shared by the 
world’s most beautiful women. 











How did Omega create a transparent watch? 
It's Magic. 


It took more than sheer genius to create 
Omega’s most enchanting quartz timepiece 
...one you can see through. 

Magique by Omega came right from 

the imagination. 

ts time is displayed by golden hands aimost 
mystically suspended in space. 

Its surprising transparent dial is surrounded 
by impeccably finished 18K gold. 


And its ultra-thin case is captured between 
sapphire crystals, making it our most 
brilliant and spellbinding work of art. 


Magique by Omega. 
Just as its name implies— 
magic for all who look into it. 


The new Omega catalog is yours with our compliments by 
writing: Omega Watch Corporation, 301 East 57th Street, 

New York, New York 10022. In Canada: SSIH-Canada Ltd., 

70 Wynford Drive, Don Mills, Ontario M3C 1J9. 
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And the compliments rain down, for 
Vali Lull Nae a eplendidly original look unlike 
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Arkansas 

Little Fock. House of 
Design 

Colorade 

Deswer. Furniture 
Galleries 


Connecticut 

i Christman’s, 
nc, 

Marlborough & Old 
Saybrook, 
Marlborough 
omy Barn 

Mystic, Sturbridge 

ankee Workshop 


Georgia 

Atlanta, Knob Creek 
Shop/Cumberland 
Mal! and Zells Knob 
Creek Showroom/ 
ADAC 

Ilinois 

Chicago, The Studio, 
Inc. 

Indiana 

Carmel (Indianapolis), 
House of Meridian 
Fort Wayne, Adams & 
Walda/Quimby 
Village 

Mishawaka (South 
Bend), Aretz 
Interiors 

Richmond, John- 
Henri Interiors 

lowa 

Cedar Rapids, Hall 
Home Furnishings 

Kentucky 

Lexington, Heinsmith 

Louisiana 

Baton Rouge, McKay's 

Maine 

Portland, Sturbridge 
Yankee Workshop 

Maryland 

Gaithersburg, Roush 
& Averill, Tne, 

Massachusetts 

Chatham & Wellesley, 
Stuart Swan 
Furniture 

Sturbridge & Bedford, 
New Hampshire, 
Sturbridge Yankee 
Workshop 

Minnesota 

Minneapolis, Gabberts 

Rochester, Village 
‘Trader 

Missouri 

Cape Girardeau & 
Columbia, Rust & 
Martin 

New Hampshire 
Amherst © Harvard, 
Massachusetts, 
Cornucopia North, 
Inc 

New Jersey 

Bele Mead, Gasior's, 
ne 

Huntington, Lyon's 
Wau ee Oa, bac 

Vorrstowa, 
Wanamakers 

Mulica Hal, Patricia 
Ww Melica Hil 
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Fine Furnitu 
Oklahoma 
Oklahoma City 
Little Bit 
Pale Oowel 
Portland, Anc 
Furniture Ge 
Pennsylvania 
Camp Hill, Int 
Design Studic 
Frazer, J. M. | 
Co 


King of P 
Leighigh Valley 
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rstown, Bi 
Oxford Valley 
Per Park. N 
enns 
Philadelphia, 
Wanam ers 
Pittsburgh, N 
Baier! Interi 
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There are people who think Stephen von Hohen is a magician. He’s not; 
he's a master craftsman. 

And tucked away in the quiet village of Telford, Pennsylvania, he and a 
select group of craftsmen produce high quality furniture in a way that it 
hasn't been done in 100 years — entirely by hand. 

That furniture is the Bucks County Collection from Knob Creek. 

Each piece within the collection is a superb reproduction of the most 
outstanding examples from museum and private collections of 18th and 19th 
century American country furniture. And like true antiques, each piece has 
a character of its own, a uniqueness. 

That's because each piece is built by a single craftsman — from initial 
wood selection to the actual cutting, shaping and sanding. Start to finish. 

Then, to achieve the desired antique appearance, each piece receives 
multiple coats of stain and glaze. Always faithful to the original tone and color. 

Only then is the transformation from wood to antique complete. 

What's more remarkable, the Bucks County Collection is comparably 
priced with standard, mass-produced furniture. 

We invite you to visit these dealers and see for yourself the sally 
of the workmanship — the incredible achievement of von Hohen and his 
group of craftsmen. 

The Bucks County Collection. Made the way it used to be ...for those 
who can appreciate the difference. 


KNOB CREEK 


In thismans hands solid wood becomes fine antique furniture. 
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| For a full color catalog featuring the complete line of Bucks County furniture, send $2.00 to Knob Creek Furniture, Box 995, Morganton, NC 28655. Phone (704) 437-821 
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COLLECTORS Gi ara 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


THIS SEVENTEENTH-CENTURY Flemish 
mirror frame, with a pronounced 
frontal projection, is composed of 
stepped and shaped wood moldings, 
each giving an individual decorative 
effect. Mirrors, being special and rare 
during that period, were often elabo- 
rately designed as prominent fea- 
tures for the severe northern Eu- 
ropean décor. Here, flat smooth 
troughs catch the light linearly, while 
other faceted areas reflect the light in 
small diamondlike cuts enlivening 
the curved fronts of the moldings. 


THE ENGLISH REGENCY period (1793- 
1830) was inspired by classical, Ori- 
ental, Gothic and novelty modes of 
design. Known as “architectural fur- 
niture,” this Regency window seat or 
bench of narrow width, like the wall 
console, displays lines and style har- 
monious with the architecture and 
décor of the period. It was designed 
to be placed in a specific area of a 
room, in this case the shallow win- 
dow reveal. Taken from classical in- 
spiration, the bench, japanned to 
imitate Oriental lacquer, displays 
lyre-shaped ends and sabre legs. 


A RENEWED INTEREST in the decorative 
use of plaster carving to embellish 
large ceiling and wall areas arose in 
the mid-eighteenth century, when 
Italianate designs became popular 
once again. The borders and repeat 
patterns were cast from forms 
molded over strip lead or wires, ad- 
justed to various contours and then 
applied to the surface. Here, cameo- 
inspired relief medallions are angled 
to receive window light. 


AS A YOUNG MAN, artist Jules Pascin 
(1885-1930) earned his living as an 
illustrator and caricaturist, his draw- 
ings appearing in the satirical maga- 
zine Simplicissimus. The early cari- 
catural works contrast with the paint- 
ings of his mature years, in which 
depictions of seated or reclining 
women, nude or semiclothed, are 


80 


Focus for the Connoisseur 





See page 86. 





See page 93. 








See page 147. 





See page 111. 





See page 140 





See page 147 




































usually seen. He developed a de 
personal manner, combining 
tive draftsmanship with pale e 
tive washes of color that « 
achieved a glowing luminosity, z 
denced in his Girl in Chemise. 


DURING the 1940s and 1950s, 
American modernist Stuart E 
(1894-1964) undertook a “nosi 
review of his artistic past.” 
continued to use common and | 
mercial subject matter, but in 
duced more brilliant colors and : 
plified composition. This oil, a st 
for The Paris Bit, exemplifies Dai 
review of his Paris years. It is b 
on a 1928 painting of a Paris 
scene, Rue Lippe, and introduces 
terns of words that reflect his for 
concerns during the 1950s. 


ALTHOUGH HE Lives in seclusio 
holds himself apart from the | 
Realist movement, Chilean-born 
ist Claudio Bravo's precise re 
tions of objects and people 

rately place him in the worl 
superrealism. As in this work, 
Blue Package, “his exquisitely pat 
and strung parcels,” as Shel 
Williams has noted, “are ma 
observation.” Using  traditi 
methods of rendering light 
shadow, which create a trompe | 
illusion, Bravo’s works recall 
American painters Harnett and 


WILLIAM ZORACH (1887-1966) 
some early wood carving, wor 
marble and porphyry and had 
cast in bronze, but he was pé 
larly attracted to the unquarried 
cial boulders of Maine, where 
lived and worked for many year 
pioneer in the American revi 
direct carving in stone, his wo 
typified by Serenity, shown 
Carved in granite, this sculpture’ 
the compact form, blocky geome 
cal masses, and sense of hard, di 
stone found in much of his sculptt 
of heads, figures and animals. 


5 ee Beer 


What the rich give the wealthy. 


Royal Salute by Chivas. 21 year old Scotch whisky. 


Presented in blue, green,or brown Spode china decanter, with matching velvet opera sack. 


21-YEAR-OLD BLENDED SCOTCH WHISKY » 80 PROOF « GENERAL WINE & SPIRITS CO., NEW YORK, NY. 
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The new Springmaid “Blue Grotto” design is an elegant, 
subtle and supremely detailed pattern. It will make 
your bedroom both beautiful and very special. 


A design of this delicacy requires fine line printing 
techniques available only from Springs Mills. 


The finished Springmaid products reflect superior 
craftsmanship in every area of production from the 
spinning of the first thread to the sewing of the final hem. 


With “Blue Grotto” as with all other Springmaid home 
fashions products, strength, durability and beauty 
combine to fulfill a very important promise. 


To bring quality living into your home. 


Quality Living. It’s a Springmaid way of life. 
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INTERIOR DESIGN BY ROSE TARLOW., ASID 
PHOTOGRAPHY BY RUSSELL MACMASTERS 
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— FRENCH CHATEAU-STYLE building in 
verly Hills was not antiques dealer 
se Tarlow’s idea of good architec- 
re. However, basically she liked the 
artment she chose. Since she di- 
ides her life between California and 
ondon, she needed something in 
everly Hills she could lock up and 
ave. So, with customary candor, she 
t about making the most of the 
partment by stripping away the 
laster roses and general gingerbread 
f characteristic southern California 
rchitecture found in the 1930s. 
Design in the apartment is kept to 
minimum. “I love antiques, but | 
on't think they should be over- 
owering in a building that doesn’t 
ave any real architectural interest,” 
ays Mrs. Tarlow. “Some of the de- 
igners | admire and have learned 
rom—Syrie Maugham, Rose Cum- 
ing, Jean-Michel Frank, Billy Bald- 
in—all have said, in their own ways, 
hat interior design is best when it is 
n keeping with the architecture. Suit- 
bility was Elsie de Wolfe’s main 
ord in the area of design.” 

The dictates of the architecture 
ere enough to inspire an experi- 
ent. For once in her life she was 
determined to exercise discipline and 
not give in to the temptation to put 
too many antiques around. Rooms 
are kept to one color; floors, walls, 
windows, slipcovers and woodwork 
are all in the no-color tones of sand 
and wheat fields and willow baskets. 
With the exception of the bedroom, 
one fabric is used throughout—a 
poplin that Mrs. Tarlow describes as 
being “like some raincoat material.” 


PRECEDING PAGES: Each element in the Living Room reinforces Rose Tarlow’s unified design for her 
Beverly Hills apartment. A single light hue introduces a sense of purity, which is enhanced by informal 
slipcovered furniture. Louis XV fauteuils, upholstered in leather, and a 17th-century Flemish table and 

mirror act as dark complements. Poplin slipcover fabric and grasscloth wallcovering, here and 
throughout the residence, are from J. Robert Scott. orrosite: Simple distinctive forms assume added 
importance within the disciplined Living Room décor. Nineteenth-century Japanese bronze candlesticks 
and an American Indian basket adorn the 17th-century French stone chimneypiece, along with a 
primitive stone sculpture. A pillow covered in Gobelin tapestry offers the only chromatic accent. 
top: Restating the dark and light theme in the Living Room are a 19th-century Japanese bronze bird 
and a Chinese storage jar. A delicately painted herd of water buffalo graces the antique Japanese 
screen. above: An 18th-century French country table provides a focus for a comfortable seating area 
in the L-shaped Living Room. Recessed shelves comprise a setting for eclectic antiques: 18th- 
century Thai horses, Roman glass, a jug from Crete, and tiny Chinese tomb figures. 
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“These rooms are carefully plotted 
nd planned, decorated and thought 
ut,” she says. “Rooms I’ve had in 
e past tended to be soft and ram- 
ling, with a feeling that they’d been 
here forever, but that effect would 
ave looked foolish in this apart- 
ent.” Thus, a number of her favor- 
te antiques have been sent to her 
ndon apartment. “I lead a different 
ind of life there; I don’t go out 
uch. The weather is cold; and | 
have a fire going and people in. In 
California I’m up very early in the 
morning, out riding my horses in 
Malibu, where I also spend week- 
ends. During the week I’m at my 
shop, and when I get home evenings, 
I don’t want to look at things. 

“But, you know, | do love objects. | 
grew up around antiques, and there 
are times when I'd rather read about 
antiques than read a novel. I’ve given 
lectures on antique furniture, and | 
think anyone who wants to know 
about pieces should first know the 
periods, find out what was going on 
in different countries during a given 
era. Once you know the history, the 
furniture falls into place.” Thus, ob- 
jects play only one part in her design. 
“T don’t get attached to pieces as 
much as I do to the feeling of a whole 
room.” If suitability is the first re- 
quirement for good design, then the 
often illusive quality of pleasure is 
the second. “To walk into a room and 
be happy you’re there seems very 





opposite: The Dining Room perpetuates the mood of candid simplicity that pervades the 
apartment. A cornice of old pine, brought from England, echoes the bleached oak flooring. 
Within an effective melding of antique and modern appointments are a glass and steel table 
from Pace, and Mies van der Rohe Brno chairs; carefully integrated antiques include a Chinese 
table bearing an American weather vane, 19th-century Japanese lacquered candlesticks and, 
silhouetted against a Japanese screen, a collection of Roman flacons. The reclining stone figure 
of a woman is by Jacqueline Bez. asove: In the Kitchen, a dark granite counter offers a sleek 
foil for an expanse of bleached oak. Introducing a rustic flavor, hemp matting underscores a 
French rope-covered armchair, and a child’s ladderback chair laden with an American Indian bas- 
ket and freesias. Dinnerware, stored in an antique European plate rack, is easily accessible. 
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“To walk into a room 
and be happy you're there seems 
very important to me.” 
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aBove: In the Study, the linear emphasis established by wooden blinds and flooring 
counterpoints diverse rounded appointments: a French Régence-style fauteuil, an 18th-century 
Peruvian jar atop a Chinese stand, and a chaise longue upholstered in old leather. On the 
graceful goat-leg table, an antique celadon bowl from Korea holds parley with an antique 
French wooden bowl. Scaled to the room’s small size, the French stone chimneypiece reveals 
Rose Tarlow’s attention to the appropriateness of every detail; a 19th-century Japanese bird- 
cage ornaments the mantel, while a 10th-century Romanesque capital embellishes the hearth. 
opposite: In the Master Bedroom, a mist of lacy French voile creates a soft variation on the 
monochromatic palette. Contributing to the inviting ambience are an Oriental bronze candle- 
stick and a 19th-century French birdcage. Poplin drapery fabric is from J. Robert Scott. 


90 

























important to me. What else is th 
really? I’ve been in rooms that 
that feeling, and I think people } 
never be tired of living in them. T 
feeling comes from many things—t 
time of day, the light, from bei 
truthful in what you design. There 
no point in doing something for 
effect, or because you’re worri 
about what others may think. 
feeling of contentment also cor 


crisp and clean, where the furnitt 
is polished and the floors shine. 
feel it is important to maintain thin 
with care and affection and to ke 
the highest level of quality that y 
can, in every area possible.” 

The understanding of quality a 
design, like much else in this worl 
comes through experience. “I belie 
that anything good will fit into a 
environment. Perhaps that’s w 
interior designers and antiques de 
ers part company. Many designe 
will use a piece only if it fits int 
room; to an antiques dealer, the ¢ 
ject comes first and will be 
whether it belongs or not. Ofte 
course, this leads to clutter. I’ 
to eliminate that from this ap. 
ment, and it’s ten times harder 
very strict with yourself.” O 

— Suzanne Stark Me 
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An Aura of Paris 


Pied-a-Terre for Vionsieur and Madame Charles de Gaulle 


INTERIOR DESIGN BY SERGE ROBIN 
PHOTOGRAPHY BY PASCAL HINOUS 





BOTH CHARLES DE GAULLE, grandson of the famous general, 
and his wife are delighted to have recently found an 
apartment for themselves that they consider “typically 
Parisian.” The Parisian quality, in fact, is impossible to 
overlook. The apartment is located not far from the 
Champs Elysées in the heart of a district given over to 
theaters and great houses of fashion and elegant restau- 
rants. The building, too, is one of those constructed at the 
turn of the century in an architectural style that will 
always be symbolic of Paris. Indeed Mme de Gaulle, a 
native of Argentina, points out that certain sections of 
Buenos Aires are filled with the same sort of architecture, 
and appear more like Paris than Paris itself. Thus, in a 
certain sense, she has always lived in the French capital. 

The Parisian character of the de Gaulle apartment is 
further enhanced by the splendid view it has of the Eiffel 
Tower in the distance and the bateaux mouches gliding 
along the Seine below. Comprising the reception salons 
of what was formerly a much larger apartment, the 
interior needed the attentions of an imaginative, and 
indeed, “Parisian,” designer. The large rooms had to be 
adapted to the contemporary life of a young couple with 
two children, yet charm of place had to be maintained. 
There was little doubt in the minds of Mme de Gaulle 
and her husband that Serge Robin was the interior 
designer who could accomplish what they wanted. 





Gently modulated color and a harmonious blend of antique and contemporary elements characterize Serge Robin’s 
design for the Paris apartment of M. and Mme Charles de Gaulle. asove tert: A restrained palette unifies the Living 
Room, which is organized around a central seating arrangement. Bearing a French 18th-century bronze-doré clock, the 
marble fireplace backdrops a Regency bench, and a firescreen adorned with a sword that once belonged to M. de 
Gaulle’s grandfather Gen. Charles de Gaulle. Gracing the low Chinese-style table is an Aztec terra-cotta figure. Injecting 
Oriental complexity, an 18th-century Persian rug counterpoints the understated treatment with elaborate pattern. In the 
foreground, an 18th-century gilt-bronze centaur rests on a Régence commode. The floral study is by Jean-Louis Prevost. 
asove: English mahogany planters flank a Régence table in the Entrance Hall, before a floor-to-ceiling mirrored screen. 


95 


Though his work takes him all over the world, M. Robin 
nonetheless has the reputation of being an exceedingly 
“French” designer, and in recent projects in Africa and 
the Middle East he has demonstrated his innovative 
qualities, as well as his understanding of architecture. 
For the de Gaulle apartment he was asked to create 
simple and understated spaces, without, however, sacri- 
ficing any of its antique charm. At the same time, it was 
up to him to harmonize and unify pieces and objects the 
owners themselves had assembled. In the interests of 
such harmony and unification, the first thing Serge Robin 
did was to eliminate many of the elaborate cornices and 


moldings of the old apartment, while keeping certain of | 
them intact, and providing a contemporary note 
would not clash with these echoes of the past. Also, in 
rearranging the plan of the apartment, he had no desiret 
destroy the feeling of great space that adds so much to its 
appeal. For example, the smoked-glass partition that nov 
divides the former grand salon into two areas—a dining 
room and a living room—illustrates perfectly the thrust of 
M. Robin’s design concept. This partition, entirely con 
temporary, yet decorated with elaborate antique mirrors 
and forming the backdrop for both an ancient chest of 
drawers and one specially designed for the apartment, is 











symptomatic of that unification of a number of distinct 
and varied styles so apparent in his design. 

In similar fashion, the wall panel that divides the large 
room without destroying its harmony is a modern adap- 
tation of the principle of the folding screen. The folding 
screen, in fact, is a decorative and architectural device that 
is found throughout the apartment. For example, in the 
dressing room, transformed from what had been the 
entrance hall, there is a wooden screen, set up in conjunc- 
tion with a glass screen—an effect that provides the 
illusion of depth. In the dining room and the master 
bedroom there are lacquered coromandel screens, which 


serve to enliven the rooms and add panache. 

In the matter of furniture, the Italian designer 
Gabriella Crespi, in consultation with Serge Robin, 
provided an ensemble of contemporary pieces that fits 
harmoniously into the antique setting. Instead of some of 
the more elaborate creations for which she is known, 
Gabriella Crespi held to a geometric purity of form, such 
as can be found in the hexagonal dressing table. The 
simple yet elegant lines of her furniture, and the use of 
lacquer and gold leaf, successfully complement the coro- 
mandel screens as well as the antique furniture. 
Serge Robin was particularly pleased to have the chance 





opposite: An 18th-century Chinese coromandel screen lends a sense of solidity in the Dining Room. Lalique 
crystal stemware and delicate floral arrangements adorn the glass-top brass-pedestal table, which is surrounded 
by sinuous Venetian-style chairs. anove: Separating the Dining Room from the living room, a transparent screen 
of smoked glass sets off an intricate Régence mirror and a sleek contemporary console, exemplifying the design’s 
adroit marriage of styles. “I wished to preserve the esprit classique of this apartment, while adapting it to mod- 
ern life,” says the designer. Exquisite carving animates an 18th-century Chinese wood sculpture of a fish. 
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of arranging the Charles de Gaulle apartment, since the 
project represented a change from others he had recently 
completed in Africa and the Middle East, where he had to 
start almost from scratch. Too, in the case of the de 
Gaulles, he was working with friends, and together they 
looked through antiques shops and fabric houses, finish- 
ing the interiors bit by bit and without haste. 

Both M. and Mme de Gaulle enjoy traveling for busi- 
ness as well as for pleasure, and they divide their time 
between Paris and a house in the south of France, much 
loved by their children. In addition, at certain times 
during the year, the family visits the Chateau de la Boisserie, 
former home of General de Gaulle and now almost a 
national memorial. Actually, the general’s grandson and 
his wife have come to think of their apartment in Paris as 
something of a pied-a-terre, a place they do not wish to 
fill with too many works of art. Naturally there are some 
important and sentimental objects, gifts made to General 
Charles de Gaulle by various heads of state. 

Basically, however, the Paris apartment is a simple one, 
and Mme de Gaulle’s talents lie in such areas as provid- 
ing handsome table arrangements to complement the 
dining room created by Serge Robin, and in maintaining a 
feeling of Parisian charm, based on harmony and the lack 
of self-conscious or overly precious effects. 

—Jean-Louis Gaillemin 





ABOVE LEFT AND ABOVE: Dominating the Master Bedroom, an elaborate 18th-century Chinese coromandel 

screen unfolds an array of calligraphy and fanciful images. Rectilinear tables, and lamps made from Chinese por- 
celain vases, flank the bed, which is covered in silk jacquard. An octagonal table sheathed in brass opens to be- 
come a distinctive dressing table; the hinged top contains a mirror, while one of the sides is revealed to be the back 
of a neatly stored chair. Combining functional ingenuity and decorative élan, the gleaming metal-clad appoint- 
ments instill a sculptural presence. Subdued color contributes to the mood of intimate tranquillity, while gently 
curving walls confer architectural distinction. A floral painting by Lamy evokes mysterious naturalism. 


oi, 














m 


MirselgtySMeNeENAROLUL UAL) 
PHOTOGRAPHY BY PETER’ 


7 
» 
iy 





aot th) 


Ne ao et ae at inet x 
; os yo on wee tn 











i 


ii ij 


Hi 


Fi 


| 
| 
| 








In the Long Island home of collector Muriel Karasik and her husband, Richard Karasik, designer 
Louis Bromarite conceived an understated setting for art and objects of the Art Déco period. 
PRECEDING PaGEs: In the Living Room, paintings are by (left to right) Kisling, Picabia and Wegener, 
and posters by Jean Dupas and (above) Louis Oppenheim. Beyond the Gresard sculpture 
(foreground) are porcelain heads by (left to right) Lenci, Abeldrinan and Edris Eckhardt. A life-size 
terra-cotta figure of a boy, by Goldscheider, and near the window, a wood sculpture by Gyotovky, 
impart an eclectic tone. Other sculptures include a woman’s head by Eckhardt, a bronze by Riviére 
and a seated nude beside the fireplace. Modular seating covered in Clarence House velvet rests on a 
rug from Patterson, Flynn & Martin. opposite: In the Living Room, an Indonesian wood goat 
counterpoints figures by Goldscheider and a vase by Longwy. ror: A curving Living Room wall is a 
backdrop for (left to right) three figures by Chiparus, and others by Riviére, Zach and Tignays. On 
the table are a Riviére bronze and vases by Fauré. asove: An Indonesian peacock surveys the Dining 
Room, where lively 1920s figures by Preiss and Chiparus flank an opulent display mannequin. 


ART DECO HAS BECOME Such an integral 
part of our view of the decorative arts 
in the twentieth century, it is difficult 
to believe that barely more than a 
decade ago it was for the most part a 
discredited and forgotten fashion, its 
most outstanding creations languish- 
ing in attics and its leading exponents 
unsung and surviving in obscurity. 
The past decade, however, has 
seen a radical revision of informed 
taste in the history of the decorative 
arts. After the blossoming of the Art 
Nouveau revival in the 1960s, it was 
logical that the work of the period 
from 1920 to 1940 should begin to be 
reconsidered. Whereas Art Nouveau 
was a somewhat rarefied and exclu- 
sive movement, Art Déco coincided 
with a massive increase in the pur- 
chasing power of the middle class, 
brought about by the boom of the 
1920s. So that while the best exam- 
ples of Art Déco are in the tours de 
force of the French cabinetmakers— 
fine pieces in rare woods inlaid with 
ebony and ivory—there exists a mul- 
titude of smaller, simpler objects 
to please the eye and gratify the col- 
lector: porcelain and silver, paintings 
and sculpture, glass and rugs—origi- 
nating in many countries and often 
waiting to be found in obscure an- 
tiques shops, sometimes even in junk 
shops. So that, until almost yester- 
day, to be a collector of Art Déco was 
to be an adventurer in relatively un- 
known, undocumented territories. 
Muriel Karasik is just such a col- 
lector. At the time she was first at- 
tracted to Art Déco it was considered, 
with its eclecticism and historicism, 
to be a somewhat compromised and 
decadent style. Even today there are 
those who find it a little too theatrical 
for their tastes. Initially, Mrs. Karasik 
was drawn to the style because of its 
mysterious, undocumented quality. 
“I saw a little porcelain figure in the 
window of a Manhattan antiques 
shop. They told me vaguely that it 
was from the 1920s, and I bought it. 
That was the beginning. There were 
no books to guide me at the time; the 
style didn’t even have a name. That 
came about in 1965, when the Musée 
des Arts Décoratifs in Paris held the 
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opposite: In the Master Bedroom, simplified appointments, dark walls and recessed fixtures from 
Wendelighting set off an urbane ensemble of art and objets. A painting by Tamara de Lempicka 
accompanies a poster by Jean Dupas depicting a costume ball. Like mummers in a theatrical 
fantasy, diverse figures enliven the décor. Contributing an Oriental presence are a Ch’ing cloisonné 
horseman, in the foreground, and at far right atop the headboard, a small antique Chinese statue. 
The other figures, which date from the 1920s and 1930s, are the work of Susi Singer-Schinnerl and 
Vally Wieselthier. The velvet upholstery of the bed and a 1930s lounge chair contrast with the 
sleekly reflective stainless steel of the headboard cum storage unit. tor: The residence 
opens to a panorama of Long Island Sound and sailboats at anchor. asBove: At the edge of the 
broad lawn, a lifelike horse crafted of fiberglass embodies the prevailing sense of aesthetic fancy. 


first major retrospective. My own 
collection swelled in size, until fi- 
nally I was renting a warehouse to 
contain the overflow!” Mrs. Karasik 
resolved her storage problem in two 
ways: first, by opening a shop in 
Manhattan, and second, by acquiring 
a house that would provide a back- 
drop for the enhancement of her ever 

changing and growing collection. 
She and her husband, Richard, 
found a coolly simple house on Long 
Island Sound, an exercise in wood 
and glass designed by Richard Hen- 
derson. After the architect had com- 
pleted an extension, Mrs. Karasik 
had a meeting with interior designer 
Louis Bromante. “I was overwhelmed 
by the sumptuous quality of the col- 
lections,” he recalls, “and quickly 
realized that they required an abso- 
lutely detached, almost severe, eye to 
ensure that they looked their best. 
The framework of the house, then, is 
essentially neutral and flexible. This 
is very necessary, in order to accom- 
modate surprises, since Muriel is al- 
ways capable of putting some large 
vase into an unsuspecting room. That 
is why, in many ways, I consider this 
a project that will never really end. 
There’s always a new object to be 
settled in—a sudden vacuum to be 
filled when something is whisked off 
because a better example of its genre 

has been found to take its place.” 
What is most important is that 
Mrs. Karasik has been given exactly 
what she wanted—a comprehensive 
series of spaces in which her collec- 
tions can be appreciated as a whole, 
and at the same time, a functioning 
house. “Underlying my respect for, 
and interest in, Art Déco,” she ex- 
plains, “is the fact that I appreciate, 
as much as any other aspect of it, the 
sober and delicate forms. Sometimes 
the pieces are theatrical and lush and 
even a little overpowering. But there 
is always a strong sense of shape, a 
knowledge of proportion, which at 
its best seems intuitive. I feel that 
Louis has brought these same values 
to the entire house.” There could be 
no better summing up of Mr. Bro- 
mante’s efforts in the home’s design. 
—Peter Carlsen 
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Gardens: 


Deerfield Maze Revealed 


Horticultural Grace near Philadelphia 


PHOTOGRAPHY BY DEREK FELL 
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In the thirty-four years since Mr. and Mrs. H. Thomas Hallowell, Jr., acquired Deerfield, in 
Rydal, Pennsylvania, they have transformed it from a simple farmstead into a lushly planted 
parkland. asove: A horticultural tour de force, the boxwood maze was shaped from thousands 
of six-inch seedlings. Since English boxwood grows about an inch a year, its current height— 
indicated by Mr. Hallowell’s presence—reflects long years of patient nurturing. r1GHT: Bor- 
dering a crisp green lawn, 100-year-old tulip poplars tower above closely planted azaleas. 


THE FRAGRANCE Of English boxwood 
pervades the air at Deerfield, the forty- 
five-acre Pennsylvania estate of Mr. 
and Mrs. H. Thomas Hallowell, Jr, 
Colorful azalea beds, fine stands of 
trees, and luxuriant lawns surround 
the pride of the garden, a formal 
maze nurtured from seedlings since 
1947, when the Hallowells acquired 
what was then an old farmstead. 
“We inherited the services of an 
elderly farmhand who lived here 


with his family, when we purchased 
the property,” says Mr. Hallowell, 
“and to keep him busy we decided to 
cultivate the garden. | began by pur- 
chasing ten thousand azalea cuttings 
from a mail-order catalogue. I didn’t 
know much about azaleas at the 
time, so I randomly selected what I 
thought would provide an interesting 
variety—a good selection of colors 
with different flowering times.” 

The azaleas grew quickly, and to 
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Lert: Inspired by their visits to the maze at Hampton Court Palace in England, and its replica 

at the Governor’s Palace in Colonial Williamsburg, the Hallowells decided to create their own 
half-size version of that design. Its strict geometry contrasts with freer plantings. asove: Behind 
a mass of azaleas rises a reminder of the original farmstead; buildings on the property include 
a barn, corncrib and stable, as well as the residence, a stout stone farmhouse built in 1804. 


keep them from becoming over- 
crowded in their temporary nursery 
beds, Mr. Hallowell soon had to find 
permanent places for them. Trans- 
forming barren fields into great 
swaths of lawn, he punctuated them 
with azalea beds of every conceivable 
shape and color. In the rush to plant 
the growing seedlings, a spontaneity 
of design resulted, and when com- 
pleted, the effect was pleasingly 
natural. Shortly after he purchased 
the azaleas, 3,500 English boxwood 
plants were offered by a local nur- 
sery, and Mr. Hallowell purchased 
the lot. When it came time to move 
the tiny plants from their temporary 
quarters, he began by creating 
hedges and avenues—straight lines 
that divide the garden into sections, 
and gentle curves that follow the 


contour of a slope or a winding path. 

But the boxwood nursery was still 
quite full when he read about the 
famous maze in the gardens at 
Hampton Court Palace, in England, 
and saw a plan of it. ‘“We had visited 
Hampton Court a few years earlier, 
and had gotten ourselves lost in the 
maze, so we were thoroughly familiar 
with the overall design,” says Mr. 
Hallowell. “We had also recently vis- 
ited a copy of the Hampton Court 
maze at the Governor’s Palace in 
Colonial Williamsburg. In a flash of 
inspiration we realized what a splen- 
did maze we could create with our 
own English boxwood, and we im- 
mediately set to work on a half-size 
replica of the Hampton Court maze.” 

Situated at the edge of a rectangu- 
lar lawn, the maze at Deerfield is 


















































“In a flash of inspiration, 
we realized what a splendid 
maze we could create.” 





RIGHT: The stone and plaster springhouse nestles in a sheltered glen, surrounded by ostrich 
ferns and azaleas. aBove: Cradled at the bottom of a valley, Deerfield’s lake empties over 

a stone spillway vaulted by a Japanese-inspired humpback bridge. A pair of Canadian geese 
have claimed the lake as their private domain, much to the pleasure of the Hallowells. 


flanked on three sides by azalea bor- 
ders. In spring, the bright new 
growth of the boxwood and the strict 
geometry of the maze make a bold 
contrast to the vivid colors of the 
azaleas. Strategically placed among 
them, white and pink flowering dog- 
wood, Japanese andromeda, native 
American rhododendron and moun- 
tain laurel intensify the flowering 
display and the dazzling profusion of 
colors and delicate fragrances. 
Today Deerfield’s vast stretches of 
lawn are laced with a hundred differ- 
ent kinds of trees and five thousand 
feet of boxwood hedge. Walking 
trails crisscross deciduous woods 
populated with ancient trees. Remi- 
niscent of an English manor park, the 
garden is also filled with remnants of 
the old farmstead. The Hallowell’s 
residence, a stout stone farmhouse, 
dates back to 1804. Mr. and Mrs. 
Hallowell enjoy walking in the gar- 
den and will frequently make its 
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circuit several times a day, accom- 
panied by their dogs. A keen ama- 
teur photographer, Mr. Hallowell has 
found his camera a special aid in 
designing appealing landscape fea- 
tures. As he looks through his view- 
finder, he often discovers a scene that 
offers potential for improvement— 
perhaps a bend in the stream, in need 
of a clump of fern; or a slope that 
could be enhanced with a colony of 
daffodils. Favorite among his pho- 
tographic subjects are the majestic 
trees. “Some I’ve photographed so 
often that their bark has worn thin.” 
After thirty-four years of atten- 
tion, Deerfield has never looked love- 
lier. And, having photographed it 
more than a thousand times, Mr. 
Hallowell nevertheless enjoys noth- 
ing better than taking a quiet stroll 
through the garden, admiring its 
beauty and seeking to capture yet 

another image of its perfection. 
— Derek Fell 
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ALTHOUGH THE MENAGERIE has been 
called a folly, its substantial character 
and its function serve to set it apart 
from most of the towers, obelisks, 
mock ruins and the like with which 
eighteenth-century English land- 
owners, in quest of the picturesque, 
were wont to adorn their parks. 
Unlike so many follies that were 
designed by amateurs and cheaply 
built, the Menagerie is the solid work 
of an established architect, Thomas 
Wright, of Durham. It is a handsome 
stone building in the Palladian style, 
finely detailed and well wrought, 
standing in the grounds of old Horton 
House. Demolished before World 
War II, Horton House was the home 
of the earls of Halifax. It was the 
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The Menagerie 


Ann 18th-Century Folly Brought into the Contemporary Era 


PHOTOGRAPHY BY BRUNO DE HAMEL 


second earl who, around 1754, com- 
missioned the Menagerie. As its 
name implies, the Menagerie was 
intended to be a lodge or the adjunct 
to a small zoo. Here, according to 
Horace Walpole in 1763, his lordship 
had assembled “two young tigers,” 
storks, raccoons, an eagle, “hogs 
from the Havannah with navels on 
their backs” and “many basons of 
gold fish.” It was to enjoy the sight of 
this bizarre collection that the earl 
would bring his guests to the Menag- 
erie. On these occasions the elegant 
party would often be entertained in 
the sumptuous dining room. 

Two hundred years later this dis- 
tinguished building was totally dere- 
lict. When Gervase Jackson-Stops, 



















the present owner, bought it in 1973, 
the roofs on the end pavilions and ™ 
the lead dome over the bay window 
had been stripped off; windows were 
boarded up; none of the original 
sashes remained. In the dining room, 
where the cream of eighteenth-cen= 
tury society had passed so many 
pleasant hours, hay was heaped as” 
high as the cornices, and the plaster- 
work was in a very bad way. Yet the 
Menagerie has been fortunate. 

In Gervase Jackson-Stops, one of 
England’s leading art historians and 
architectural conservationists, the 
Menagerie found a savior. With the 
help of his mother, an architect, Mr 
Jackson-Stops set himself a double 
task: to restore the building and to 
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opposite: The Menagerie, a fanciful folly in Northampton, was commissioned ca. 1754 as an adjunct to a pri- 

vate zoo on the grounds of Horton House, the ancestral home of the earls of Halifax. Designed by architect Thomas 
Wright, the Palladian-style building was acquired in 1973 by Gervase Jackson-Stops, who restored its architectural de- 
tailing and adapted it to 20th-century living. asove: Old photographs and existing detailing guided the restoration of 
the central pavilion, now the Living Room. The Rococo plasterwork, designed by Wright and executed by Thomas 
Roberts, was refurbished by Christopher Hobbs; its garlanded zodiac medallions symbolize the months. Neo-Classical 
elements, including the picked-out cornice and guilloche molding, were also replaced. The bronze urn, adorned 

with a relief carving of an elephant, is a replica based on a description by Horace Walpole, who visited the Menag- 
erie in 1763. Animal images also enliven the friezes of marble-topped demilunes and appear in the Tabriz rug. 








ror: Added behind the west screen wall, the present Dining Room evokes the mood of 

ease characteristic of English country houses. Antique furnishings include the French Em- 
pire commode, a fall-front desk and oak dining chairs. Above a mid-18th-century mahogany 
chair, early Minton botanical plates encircle a tdle wall sconce. asove: Establishing a period 
flavor in the Master Bedroom, which was constructed behind the east screen wall, are fes- 


toon draperies above the French doors, a marble-topped French commode, and a japanned 
armchair. The presence of an upright piano testifies to Mr. Jackson-Stops’s love of music 
opposite; The rear fagade of the Menagerie was built of brick, rather than stone, reflecting 

the fact that 18th-century “eye-catchers” were meant to be seen only from the front 


adapt it, with suitable additions, 
twentieth-century living. In terms 
restoration, the most important t 
was to reconstitute the missi g 
damaged plasterwork in the dir 
room, now the living room. Luck 
some old photographs exist 
Working from these, Mr. Jacks 
Stops, along with artist Christopl 
Hobbs, succeeded in wholly rest 
ing the splendid decorations. By re 
erence to paintwork found in da 
corners, they returned the walls ai 
ceiling to their former tones, so th 
today the room exhibits all its orig 
nal features and glows with the col 
ors of its heyday. Where there wer 
no photographs to work from, thi 
had to improvise. One day they wet 
congratulating themselves on havin 
devised a particularly fine design 6 
swags, lyres and ribbons when, t 
their delight, a local farmer droppe 
in and said something to the effec 
that it was quite lovely, but not q 
like the original! In former times, he 
and his dog had spent long hours in 
the ruin, sheltering from the rain 
Years later the farmer could still 
call the decorative motifs perfectly. 
The additions to the folly evolvec 
naturally from the plan of the Me= 
nagerie. This comprised a centre 
block containing the dining roor 
with a kitchen underneath, linked by 
screen walls to two flanking pavil 
ions. These elements formed the im- 
pressive front elevation of the house 
as seen from across a lake. The ba 
elevation, which was all the yo 
tigers saw, had—and still has—an 
finished look about it. By enclosing 
the area behind the screen walls, and 
keeping below screen level, Mr. Jack= 
son-Stops has provided extra accom= 
modation in the wings, without 
impairing the front elevation oF 
spoiling the rear one. Discreet color 
has been applied to these additions. 
The state to which the Menagerie 
had deteriorated would have put off 
all but the most sanguine purchaser, 
in which category Mr. Jackson-Stops 
most firmly was. As a result, he has 
preserved exquisitely a miniature 
architectural gem of the past. 
—Bruno de Hamel 









































Here, according to Horace Walpole in 
1763, were assembled “two young tigers,” storks, raccoons, 
an eagle and “many basons of gold fish.” 
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The Horse in Art 


An Ancient and Elegant Symbol 


Antiques: 


Hellenistic plaque of quadriga and charioteer, Greek, Asia Minor, 2nd-1st century s.c. Bone; 4” wide. 






Encouraged by the visage of Nike, the Greek goddess of victory, a bearded charioteer drives his four 


horses. The patterned features and flattened perspective condense the action within a miniature 


framework and enhance the illusion of racing prowess. C. Dikran Kelekian, Ancient Arts, New York. 


STILL RADIANT in the warm earth col- 
ors that have survived for thirty 
thousand years, the cave paintings 
of southwestern France reveal an 
astonishing world that was unknown 
to man until barely four decades ago. 
In these caves Stone Age artists skill- 
fully recorded in forms and colors 
their wondrous impressions of the 
beauty and strength of the animals 
that played such prominent roles 
in their lives. And it was in these 
Grotto de 
Lascaux, Font de Gaume and many 


Paleolithic caves—the 


others—that human beings first por- 


trayed the animal that was to be given 
such an exalted position in the art of 


the following epochs—the horse. 
It was to be many millennia before 
man decided to hoist himself upon a 
horse’s back, but when he did, civi- 
lization took an enormous leap for- 
ward; the world became vaster and 
richer, filled with possibilities pre- 
viously far beyond man’s range. 
The Chinese, who constitute the 
oldest continuous civilization of any 
nation in the world, first developed 
the refinements of horsemanship. 
Highly esteemed, the horse was the 
subject of countless legends and 
fables extolling the free, proud and 
noble Ming 


creature. Emperor 


Huang—admirer of poets, painters 





and beautiful women, and a keen 
lover of horses—had more than forty 
thousand Thoroughbreds in his sta= 
bles. Again and again the horse 
aroused the admiration of painters 
and poets alike, while also presenting 
one of the greatest challenges to their 
artistry—imparting a stirring imag- 
ery, as revealed in this ancient poem: 
For the emperor hunts crocodile no 
longer by the stream. 
Where you see his great gold tomb 
you may hear among the pines 
A bird grieving in the wind that the 
emperor's horses are gone. 
Used at first in battle and for the 
hunt, the horse also gave the Chinese 
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Caparisoned horse, Chinese, T’ang Dynasty, a.p. 681-907. Glazed terra-cotta; 24”’ high. A power- 
fully expressive stylization of the horse’s musculature is revealed in the subtle overall tonality 

of the enamel. The monochromatic effect is balanced by the brilliant colors of the ornamental 
glaze that highlights the decorative trappings. Compagnie de la Chine et des Indes, Paris. 


much pleasure in the game of polo, 
which was introduced into that coun- 
try from Persia. Gradually the com- 
pelling image of horse and rider 
became the inspiration for ceramic 
sculptures of bisque and glaze. So 
many powerful, broad-chested and 
spirited horses were later imported 
from Central Asia and present-day 
Turkestan that a Chinese official of 
the time lamented the loss of the 
large stocks of silk, used in barter. 
Considered essential for the con- 
tinuation of a well-ordered existence 
in the hereafter, funerary statuary of 
horses was placed in the tombs of the 
deceased. In Japan, too, horses were 


well represented in this type of 
sculpture, often found in groups on 
the tops of burial mounds. Abstract 
and austere, these unglazed terra- 
cottas remain strikingly contempo- 
rary in their simplistic form twenty 
centuries after they were created. 
Because of its constant preoccupa- 
tion with human existence, Greek art 
underwent far greater changes dur- 
ing two centuries than the art of 
China and Egypt underwent in twen- 
ty. Delight in the physical world 
illuminates all Greek art, and the 
horse, which so often accompanied 
ancient man and woman in their 
most heroic moments, was given an 





honored place in this culture. In liter- 
ature, including Homeric poems, 
pride and delight in the beauty of the 
horse are referred to often. 
Although bronze was the favorite 
material of the Greek sculptor, few 
works in this alloy remain today, 
due to the practice during the Middle 
Ages of melting down Greek bronzes 
to produce metal for armaments. But 
the marbles that have survived, both 
in the round and in bas-relief, reveal 
the mastery of Greek sculptors in 
conferring upon the horse a magnifi- 
cent vitality. It is in Greek art that, for 
the first time, the harmonious forms 
of the horse in movement—rippling 











RIGHT: Haniwa horse, Japanese, A.D. 130-740. Terra-cotta; 36” high. 
Combining a strong cylindrical form with an extreme economy of 
detail, this funerary object effectively conveys the spirit of Japanese 
art prior to the influence of the Chinese. Giséle Croés, Brussels. 


BELOW: Chariot and four horses, Persian, Achaemenid period, 

5th-4th century s.c. Bronze; 11%” long. In contrast to the grandeur 
of Persepolis, this small-scale work retains the simplicity of a 
familiar sight. Mahboubian Gallery of Ancient Art, London. 


opposite: Geometric period horse, Greek, circa 750 B.c. Bronze; 3” high. 
The elongated proportions of the legs and body of this horse form 

an abstract silhouette, transforming a simple object into a forceful 
statement of equine grace. Edward H. Merrin Gallery, New York. 
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Again and again the 
horse aroused the admiration of 
artists and poets alike. 
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Pair of horses’ heads, Chinese, Wei Dynasty, a.p. 386-554. Pottery with traces of pigment; 

6%" high. Bold sweeping curves defining the cheek and arched neck and the narrow linearity 
of the faces heighten the disciplined elegance and rhythmic symmetry of the heads, cap- 
turing the energy and proud bearing of these animals. Douglas J. K. Wright Ltd., London. 


musculature, flaring nostrils, sweep 
of tail and flowing mane—reach their 
peak of creative excellence. 

In Greece, as in our own time and 
preceding epochs, ownership of the 
horse was the privilege of those who 
could afford to keep such a highly 
prized possession. So obvious was 
this that Xenophon, in his treatise on 
“We do 


horsemanship, writes dryly 


; 


not think it necessary to give direc- 
tions for breaking a colt. For in our 
states the cavalry are recruited from 
those who have ample means and 
take considerable part in govern- 
ment.” One less expense for those 
with “ample means’’ was the pur- 
chase of saddles or horseshoes; the 
Greeks used neither of these items 
deemed essential in today’s world. 


The horse is perhaps the most 
prominent animal in the vast pan= 
theon of Greek mythology. It was 
believed that Pegasus was the first 
equine—a great white, winged crea- 
ture, said to have sprung from the 
beheaded Medusa; and the sun god, 
Apollo, daily drove his fiery horses 
across the expansive sky. 

The Greek reverence for the true 








companionship of man and his 
horse found expression in the tribute 
Alexander paid to his self-willed 
black Thracian horse Bucephalus. 
When this much-beloved creature 
died, in 326 s.c., the emperor built 
the city of Bucephala in the animal's 
honor, around a circular tomb of 
sumptuous alabaster and gold. 

Still further evidence of the Greek 


Pair of leaping horses, Greek, Magna Graecia, 3rd century B.c. Terra-cotta with traces of pig- 
ment; 8” high. The successful integration of an assured control of technique and the dynamic 
expressiveness of the Hellenistic style has produced an exuberant display of the vitality and 
fluidity of movement of the horse, which seized the Greek imagination. Galerie Borowski, Paris. 


admiration for the horse is shown by 
the decorative motif of Greek coins— 
a chariot drawn by four elegant 
horses—which English art historian 
Sir Kenneth Clark calls “the most 
beautiful coins in the world.” 
Another Englishman, William 
Shakespeare, honored the horse in 
words that eloquently surpass the 
descriptions by writers of the ancient 


period. In King Henry V, the dauphin 
exclaims: “When I bestride him I 
soar, Iam a hawk: he trots the air; the 
earth sings when he touches it; the 
basest horn of his hoof is more musi- 
cal than the pipe of Hermes.””0 

—Arnold Dobrin 


As a writer and photographer of equine sub- 
jects, Arnold Dobrin has traveled to such di- 
verse places as Iceland, Morocco and Ireland. 

















Colorado Cabin 


Creating a Rustic and Comfortable Mountain Retreat 


INTERIOR DESIGN BY JOSEPH MINTON, ASID, OF MINTON-CORLEY 
PHOTOGRAPHY BY RUSSELL MAC MASTERS 
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PRECEDING PaGEs: Nestled against a hillside in the Rocky Mountains of Colorado, the log cabin retreat of 
Mr. and Mrs. Perkins Sams was restructured and enlarged under the guidance of designer Joseph Minton. 
opposite: Rugged indigenous materials were used throughout the home, as in the Living Room, where a stone fireplace 
anchors beams of lodgepole pine. Forming a cozy conversation area are a country settee and commodious chairs, 
whose geometric-patterned upholstery is echoed by the durrie rug from Rosecore. An antique French armoire 
enhances the rustic flavor. asove: In the Dining Area, a glass-paneled roof affords a glimpse of the treetops. Two 
tables permit dining flexibility for intimate repasts or large gatherings. Grouped about the hearth are spool 
chairs cushioned in Brunschwig & Fils cotton. Kilim rugs embellish the brick and oak parquet flooring. 


HIGH IN THE COLORADO mountains, 
where elk and bighorn sheep roam 
and lupine grows wild in sunny 
openings between clumps of lodge- 
pole pine, there is a cabin that has 
stood for more than six decades. 
Built on land that was once a gold 
claim, it was at first little more than a 
shelter against the winter snows and 
the crisp winds that blow down the 
mountain slopes in early spring. 
Later it served as a summer home for 
Mr. and Mrs. Perkins Sams and a 
growing family. Then, with grown 
children and grandchildren, the 
owners, who spend summers at the 
cabin, felt it was time to make 


changes—partly for their own com- 
fort, partly as the starting point for a 
complex of cabins to accommodate 
family and friends comfortably. 
Although remodeling primarily 
involved restructuring and enlarging, 
they called upon Joseph Minton, of 
Fort Worth, Texas, their friend and 
interior designer of long standing, to 
guide the project from the beginning. 
“There were many people involved 
here,” says Mr. Minton. “There was a 
builder, who had grown up in the 
area and who knew the peculiarities 
of the climate and materials. There 
was a mason, who spent six months 
finding stones for the fireplace and 


putting them in place. The workmen 
were all local, fine craftsmen.” 

The builder worked with materials 
in much the same way it was done in 
the early days of Colorado. Mrs. 
Sams explains: “We'd be driving on 
the property, and the builder would 
spot a tree he thought would be good 
for a future cabin. He’d get out and 
ring it, and leave it to stand three or 
four years to ‘kill dry.’ That way it 
wouldn’t warp, as it would if felled 
and left on the ground to dry.” 

Construction started in September 
and went on through the winter into 
July. Many nights heavy snow fell, 
and the workmen had to clear it 
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ABOVE LEFT: In the Pantry, cabinet handles and drawer pulls were fashioned from pine twigs, and moldings 
from split logs. The lower portion of the pine-paneled wall is covered in fabric from Abraham Zumsteg. Hew- 
ing to the country spirit, an antique pine dresser provides storage space. Tile walls and outside vents cool a second 
pantry, or “cold closet,” glimpsed through the doorway. aBove riGHT: A Kitchen window offers a view of the 
lake and surrounding pine forest. opposite: In the Master Bedroom, the detailing of ceiling beams and bay 
window exhibits the inventive craftsmanship that distinguishes the cabin. The bedcovering, window seat up- 
holstery and draperies, of Clarence House cotton, warmly complement floral wall fabric and a rag rug. 


before they could start again, which 
was often not until late morning. As 
the building progressed, plans were 
changed. “Nearly every week,” says 
Mr. Minton, “we’d have three-way 
conversations—between the Samses, 
the builder and myself. The fireplace 
wall was moved from where it was 
originally planned. Even the idea of 
doing the windows was changed. 
Originally the space called for a wall, 
but we were here in March, when it 
had not yet been built. We looked up 
at the gorgeous mountain and de- 
cided to leave the space open.” 
Much of the design is involved in 
the construction. In the mornings the 
builder often went out to look for 
trim, and returned at noon with a 
truckload of pieces to make mold- 
ings, joists, braces, handles, win- 
dows. Drawer pulls came from bent 


twigs, the cabin itself from lodgepole 
pine growing on the property. It is a 
house for people who clearly love the 
country. Perkins Sams says, “Any- 
thing you do to your home is insig- 
nificant compared to the outdoors.” 
Nevertheless, the interior had its 
demands. “It is a house that puts you 
in touch with the integrity of ma- 
terials,” says the designer. “I wanted 
to carry that feeling throughout, and 
also, the house needed a feeling of 
warmth. I used as many country an- 
tiques as possible, mostly from 
France, England and America.” 
Appropriateness to location and 
the needs of the owners are Joseph 
Minton’s design criteria. The cabin is 
a reflection. ‘Joe takes me seriously 
when I say this room has to take a lot 
of hard wear, and | don’t want to 
worry about having to clean rugs,” 
































says Mrs. Sams. “He knows I li 
rooms to have a jumbled feeling, so 
they can easily accommodate new 
things. He knows Perkins likes to: 
cook, and wanted commercial equip 
ment at one end of the kitchen. We 
have a cool closet for things you 
don’t want to refrigerate, but that 
need to be kept cold, like freshly 
caught fish. At four o’clock Perkins 
can say, ‘We'll have fish for dinner 
tonight,’ and go out to the lake. And 
I know we won't eat scrambled eggs!” 
In keeping with the country— 
fragrance of the trees after a rain, the” 
stillness of the forest, broken by a 
mountain jay, the thrust of wind 
through aspen and pine—Joseph 
Minton has created a cabin of un- 
common charm in the splendid and 
rugged mountains of Colorado.G 
—Suzanne Stark Morrow 
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ARCHITECTURAL DIGEST VISITS: 
Liza Minnelli 








opposite: “I’m finally home,” says Liza Minnelli, of the spacious Manhattan apartment 
designed for her and her husband, Mark Gero, by Timothy Macdonald of Donghia Associates. 
Mr. Gero sculpted the biomorphic form resting on a glass-top table, and also conceived the 
neon sign, a cocktail glass garnished by a shark’s fin, which adds a playful note in the Games 
Room. ABOVE AND Cover: Art holds sway in the gallerylike Entrance Hall, where a four-panel 
painting of Liza Minnelli by her friend Andy Warhol provides a dominant focus. Warhol 
is again represented by a montage combining color-splashed images of Miss Minnelli and her 
mother, Judy Garland. Tall pedestals bear aloft the gently rounded forms of two sculptures 
by Mark Gero. The lithe bronze figure of a dancer is by Boyd. Sleek flooring is of Carrara mar- 
ble. rottowine paces: In the Living Room, neutral-toned modular seating surrounding a rat- 
tan and glass table from Bielecky Brothers forms an inviting conversation area, defined by a 
durrie rug from Stark. Lofty plants inject verdant flourishes at the periphery of the 
room. A square of ebony-stained walnut punctuates the setting with a starkly minimal form. 
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“FOR SOMEONE who has spent a large 
part of her life in hotels and rented 
houses, this is a breakthrough,” says 
Liza Minnelli. “I’m finally home.” 
Her husband, Mark Gero, agrees 
completely: “When we came back 
from California to this totally fin- 
ished apartment, I realized that I 
should carry Liza over the threshold, 
that this was a very important occa- 
sion for her. And it was for me, too. 
Since we’ve lived here, for the first 
time I feel I want to come home when 
we’ve been on the road for a while.” 

Designing a living space for any 
well-known personality is always 
delicate. The problem resolves itself 
into a matter of balancing the star’s 






ABOVE AND opposite: A cherished gathering of personal and professional mementos evokes 


public image with the need for pri- 
vacy. Interior designer Tim Mac- 
donald, of Donghia Associates, 
strikes a fine balance in the space he 
recently completed for Liza Minnelli 
and her husband in the upper 
reaches of the Manhattan skyline. 
“T suppose our professional rela- 
tionship began in a fairly unorthodox 
way,” says Miss Minnelli. “A good 
friend of mine, Halston, knew, in his 
own clever way, that I was looking for 
a designer, but that I would hate to go 
to someone’s office and be shown 
swatches. So he invited Tim and 
myself to the same dinner party, and 
we hit it off right away. I’d already 
found the apartment, and when I 


recollections in the Music Room. A poster conjures up Miss Minnelli’s Broadway musical The 
Act. Among her trophies and awards filling the bookshelves are an Academy Award for Best 
Actress in the motion picture Cabaret; Tony Awards for Best Actress in The Act and Flora, the 
Red Menace; an Emmy for the television special “Liza with a Z,” and various international film 
honors. Faux-tiger silk velvet covers a pair of fauteuils. A square table and a sofa upholstered 


in flannel by Donghia Textiles are from Donghia Furniture. The piano is a Steinway 
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brought Tim up here, he took one 
look and said, ‘Great.’ Then we were 
off and running immediately. 

“I’m one of those people who 
know what they like, and I guess that 
makes designers delighted or very 
nervous. In Tim’s case, he was really 
patient with me, and got used to my 
announcing dramatically: ‘I want 
something literary’; ‘I want some- 
thing out of the Belle Epoque’; ‘I want 
something that Diaghilev would have 
dreamed up for the marquesa di Ca- 
sati.. Somehow, he sorted out all this 
information and gave me what I really 
wanted—and hadn’t quite been able 








ABOVE: Posters from two of Miss Minnelli’s films, Cabaret and Tell Me that You Love 


to put into words, you know? At first 
it was a bit difficult for me. I'd say, 
‘Tim, did you see Gigi? Do you re- 
member the lace tablecloth?’ But very 
soon we were both on the same wave- 
length.” Along the way, there were 
certain long-cherished memories to 
be given reality, and certain elusive 
necessities to be tracked down. “First 
of all, consider this: I’ve always been 
surrounded by sets. In fact, many 
people don’t know that my father was 
actually a set designer before he be- 
came a director, so I’ve always had this 
terrific sensory backdrop to my life.” 
In terms of organizing the space 


Me Junie Moon, as well as one from An American in Paris, directed by her father, Vincente 
Minnelli, appropriately enhance the Projection Room. Clustered about a glass-top table are 
modular seating units covered in cotton parachute cloth. The music room is glimpsed through 
the doorway. opposite: Reigning in the Dining Room is a trio of handcolored silk-screen 
images of Judy Garland, by Andy Warhol. Fully upholstered armchairs from Donghia Furn- 


iture surround the marble and chrome dining table; spring flowers lend a blaze of color. 












“You don’t just order a 
house from the set department!” 


— Liza Minnelli 


ABOVE AND opposite: A sumptuous mood infuses the Master Bedroom, described by the 
actress as an “homage to the Vincente Minnelli style.’” Walls are swathed in moiré satin from 
Stroheim & Romann, in a shade known as ‘Minnelli red.” The sense of luxe is affirmed by 
the sleigh bed’s tufted velvet-wrapped headboard and covey of lace-trimmed pillows. Above 
the bed is a flower study painted by the versatile Vincente Minnelli, who is also depicted 
in the photographs displayed on a Burmese-inspired table. The silk-screen print is one 
of a 1974 flower series by Warhol. Bedside lamps from Hansen cast gentle illumination 








into the simply resolved series of 
rooms it now comprises, there were 
certain problems. ‘Tim just couldn’t 
get over the fact that I couldn’t read a 
floor plan. So finally he said, ‘Look, 
pretend you’re in a helicopter, flying 
over the space,’ and it worked!” Hav- 
ing been surrounded by her father’s 
very definite taste, as she grew up, 
Miss Minnelli reacted against it as 
well as benefited from it. “The bed- 
room is definitely a sort of homage to 
the Vincente Minnelli style,” she 
says, ‘but the rest of the apartment is 
really much more distilled—except 
possibly for the faux-tiger-silk- 
covered chairs in the rehearsal room, 
which are like a little quotation from 
the old ‘glamorous’ Hollywood.” 
Even more than most performers, 
Miss Minnelli identifies herself to- 
tally with the world of entertain- 
ment, and she sees everything 
through the magic prism of Broad- 
way and Hollywood. “When Tim 
and I began working on this project, I 
quickly realized that he had radically 
different approaches. I’d be talking 
results; he was talking images. I’m 
used to walking onto a set or, I guess, 
walking into people’s houses, and 


seeing the total effect immediately. It 
took me a while to realize that you 
don’t just order up a house from the 
set department!”’ The apartment is 
important to her for another reason. 
“T like to think of it as part of Mark, 
part of myself. It’s a very conscious 
effort on my side to fit into his world, 
and on his to fit into mine. In certain 
areas—the kitchen, for instance—his 
input was enormous.” “That's be- 
cause I hoped Liza would occasion- 
ally stay home and cook pasta for 
me,” explains Mr. Gero with a smile. 
Clearly, the apartment means a great 
deal to both of them. “Liza and I have 
been much more relaxed since we’ve 
been here. I know how important 
New York is to her, since she began 
her career here.” Liza Minnelli says, 
“After Mark carried me over the 
threshold, we walked into a room full 
of beautiful things—and Halston and 
Tim. I asked them to leave us for a 
while, because it was such a personal 
and private moment. As soon as they 
left, however, we couldn’t wait to get 
on the telephone and call all our 
friends and say: “You won't believe 
this; it’s really fabulous!” 

—Peter Carlsen 
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Architecture: Javier de Olaso 


PHOTOGRAPHY BY JOSE LU 








ee ee 





For a house in Madrid, Spanish architect Javier de Olaso interpreted Japanese 
architectural traditions, applying modern materials and an increased interplay between 
interior and exterior. PRECEDING paces: At the back of the house, the garden, and a 
swimming pool painted to resemble a natural pond, contribute to the Japanese-style 
integration of architecture and landscaping. Used extensively, the large wood-framed 
sliding glass doors—virtual window walls—open wide, contributing to the effect of a 
garden pavilion. The tile roof embraces the outdoors with overhanging eaves that shelter 
the deep cantilevered verandas and make possible the flexible openness of the design 
rop: Near the entrance, the sound of falling water lends tranquillity in a pebbled garden 
that exemplifies the disciplined Japanese aesthetic. asove: The veranda adjoining the 
living room provides a well-shaded vantage for viewing the garden. asove riGHT: Slender 
steel columns and great expanses of glass enhance the sense of spaciousness 
















JAVIER DE OLASO, a Spanish architect 
living in Paris, was dismayed when) 
he was requested to design a French 
villa for a site in the Puerta de Hierro: 
district of Madrid. He wanted to doa” 
Japanese-style house, and, gambling 
on the appeal of his vision, designed 
an exquisite wood model that sur) 
prised and delighted his clients. . 

The marqués de Olaso wanted to” 
explore certain formal and abstract 
qualities of architecture, using the 
traditional Japanese house as a point 


of departure. Following the example 
of other modernists—among them 
Gropius, Wright and Mies van der 
Rohe—the architect started with li- 
brary research, but found that this 
was not sufficient to explain the spirit 
of Oriental architecture. He began 
traveling to the Far East, carrying part 
of his library with him on six trips to 
China and Japan. With each visit he 
extended his understanding of 
shibui—literally, ‘‘astringency’’—an 
aesthetic conception of beauty and 
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integrity that is essential to all forms 
of Japanese art. Shibui is subtle; in 
architecture it is that elusive quality 
of simplicity that is neither predict- 
able nor repetitive, and which is at 
once original and traditional. 

The low, tiled profile of the house 
in Madrid, and the adjacent gardens 
of sand, pebbles and water, suggest a 
strict interpretation of traditional 
Japanese architecture. But the archi- 
tect has adapted the classic Japanese 
model to his own modernist ideas. 


For the translucent sliding shoji pan- 
els, which serve as windows and 
walls in the Japanese house, Javier de 
Olaso has substituted, in many 
places, large expanses of glass; these 
occur in wood-framed sliding glass 
doors and large fixed glass windows. 
The result is a remarkable trans- 
parency. High clerestory-style win- 
dows admit direct sunlight, which 
traditional Japanese architecture bars 
with shoji screens and the deep over- 
hanging eaves needed to protect 
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ILLUSTRATION BY HERSEY & KYRK 





them. Where the architect has usec 
shoji-style screens, they incorporat 
translucent glass instead of the us 
paper—removing the need to protec 
them from the elements. 

Underlying these adaptations were 
practical, as well as aesthetic, con- 
cerns—particularly the Western style 
of life enjoyed by the residents. 
other consideration was the hot 
humid Spanish climate, which pre= 
cluded the use of customary Japanese 
woods. “All the materials are found 
| in modern Western architecture: 
* ht tt | am Even the floor plan is not Japanese,” 
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Javier de Olaso explains. “What is 
Jey h B AE tt) th . eS “3; most Japanese about the house is the 
peace that you feel, because you 
Ny i \t surrounded by nature—isolated in 
7 ) ‘a different world. It is the beauty 
ie | (tm Hh of the gardens and the sound and 
tek . Et movement of the water that create 

ror: The influence of modern architecture is apparent in the Living Room, a composition of Wicd ; f -eful ” 
opaque and transparent planes. Using glass, instead of traditional shoji screens, the architect this great sense of peacefulness. d 
heightened the rapport between the interior and the outdoors. Surrounded by sand-colored Unlike the Western architect, who 
carpeting that mimics tatami mats, a rectangular floor recess can serve as a cushioned seating treats the site as a field for viewing, 
area, Above: A drawing of the house plan, with the living room at center, shows the ram- * 4 
the house, the Japanese architect de- 


bling structure and outdoor landscaping intermingled. orrosrre: Enclosed by large parallel win- 
dows, the Living Room resembles an open passageway between two Zen-style gardens signs his house as a pavilion for 
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Smaller rooms with lower ceilings foster a 
more contemplative mood in the bedroom 
suites. ABOVE AND Opposite: In the Master 
Bedroom, a circle of wood frames a shoji- 
style screen of translucent glass. The screen 
slides away into the wall to admit undiffused 
light through a clear window behind it. 
Stepped wooden platforms ascend in the 
Master Bath to a recessed tub. A calligraphy 
scroll and a table bearing a lacquered bowl 
and a Japanese bronze vessel assume the role 
of the tokonoma, the traditional alcove in 
the Japanese home devoted to the display 
and appreciation of art and objets. Here, as 
elsewhere, the chain suspended from the 
2aves conducts rainwater down from the roof. 


a 





watching the changing landscape, an 
enveloping garden scaled to extend 
the boundaries of the interior space. 
The windows of the Western house 
casually admit glimpses of an exist- 
ing terrain, while the walls of the 
Japanese house slide away to reveal 
composed, miniaturized vistas of 
earth, water, rocks and plants—artifi- 
cial, symbolic landscapes designed 
for the rooms that overlook them. 
Javier de Olaso has intensified this 
traditional integration of inside and 
outside. Glass window walls provide 
minimal separation between the 
large central living room and the two 
Zen-style gardens of raked sand that 
flank it. From the larger of these 
gardens it is possible to see across the 
living room to the opposite garden, 




















and through the rooms beyond to thi 
lawn and trees on the other side @ 
the house. The two formal garden 
help set off bedroom suites, which 
are separated in the plan—prese 
the Japanese custom of family p 
vacy. The most complete interaction 
of house and garden is created by an 
essential part of the Japanese house, 
the veranda; here, the transition b 
tween the two is moderated and ens 
riched, with expanses of wood 
planking underfoot and overhead: 
The architect used the veranda as 
bold extension of the living roomy 
When the glass doors slide ope 
‘the inside and the outside make one 
enormous living space that confuses” 
visitors who cannot find the walls.” 
continued on page 192 
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Early-20th-century American art and 
primitive sculpture predominate in the 
Manhattan apartment designed for song- 
writer Jack Lawrence by Richard Debnam 
Lawrence. opposite: An Emilio Greco 
bronze offers an arresting focus in the 
Entrance Hall. Directly above it, a lighted 
dome, added by the designer, typifies the 
complementary relationship of art and 
architecture. Near the stairway are a bronze 
by Lynn Chadwick and an O. Louis 
Guglielmi painting. Above a bronze by Eli 
Karpel is Max Weber’s Rehearsal. asove: The 
Living Room décor emphasizes the eclectic 
assemblage of art. A head by Sir Jacob 
Epstein, on the Dutch escritoire, is juxta- 
posed with a Yasuo Kuniyoshi painting; the 
tiny watercolor is by Marin. Two smaller 
African sculptures flank a Senufo standing 
bird; above the sofa is Ben Shahn’s The 
Physicist. Roseate silk is from Brunschwig & 
Fils; draperies are of Clarence House silk. 





The Collectors: 
A Polished Eclecticism 


Jack Lawrence in New York City 


INTERIOR DESIGN BY RICHARD DEBNAM LAWRENCE 
PHOTOGRAPHY BY MAX ECKERT 
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THE FIRST IMAGE to strike the eye in the 
apartment of songwriter Jack Law- 
rence is a larger-than-life Emilio 
Greco bronze figure in the entrance 
hall—an entrance hall opening from a 
gracious and tree-lined New York 
City street. A hymn to the dance, the 
statue is a dramatic presence in the 
midst of paintings by Georgia 
O'Keeffe, Max Weber, Stuart Davis 
and Charles Sheeler. Even here in the 
entrance hall, it is clear that this is 
an extraordinarily personal environ- 
ment of considerable command and 
fascination. That feeling is evident 
throughout the apartment. 

In the living room, for example, 
Jacob Epstein’s bronze study of Saint 
Michael stands, not beside a dragon, 
but beside Kuniyoshi’s painting of a 








opposite: Study for The Paris Bit, 1957-60, a 
highlight of the Living Room, is by Stuart 
Davis, who was one of Jack Lawrence’s 
many artist friends. Other works include a 
Pascin painting above a sculptural group by 
Zev, and small oils by Max Weber (left) and 
Léon Bonhomme. tert: In the Living Room, a 
Pascin painting presides amid a granite head 
by William Zorach, a Ming equestrian figure 
and an Ibo sculpture. asove: Claudio Bravo’s 
The Blue Package, which graces the mahog- 
any-paneled Library/Dining Room, was 
acquired by Jack Lawrence while the 

work was still in progress. The ceremo- 

nial mask is from Guinea. Chippendale 
carved mahogany and wing chairs are up- 
holstered in silk damask from Lee/Jofa. 
Crystal stemware is by Baccarat. 
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plump green caterpillar. The pic- 
ture gallery features high-keyed 
Toulouse-Lautrec cabaret posters 
and delicately nuanced Jules Pascin 
watercolors. A stack of coffee table 
books is grouped with Donatello, 
Ben Shahn and Grandma Moses. All 
of this intrigues the contemporary 
eye, accustomed as it is to the more 
habitual blond and airy designer in- 
teriors that maintain so well the se- 
rene relationships between collectors 
and works of American abstract ex- 
pressionism or pop art, for example. 

At first glance, Mr. Lawrence’s col- 
lection, for all its instantly recogniz- 
able qualities, is highly eclectic; but 
on closer inspection, the affinity of 
Pascin to Toulouse-Lautrec, and the 
more obvious relationships of 
Kuniyoshi to Pascin and then to 
Shahn, are not unnoticeable. To any- 
one with a sound knowledge of art in 
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America, the collection’s eclecticism 
is of a very specific nature. It vividly 
and precisely recalls the adventure- 
some period of Alfred Stieglitz, the 
great photographer and art im- 
presario who played the leading role 
in the introduction of modern art to 
the United States of America. 
Stuart Davis, Georgia O'Keeffe, 
Ben Shahn, Max Weber, Yasuo 
Kuniyoshi, Jules Pascin—these are 
Stieglitz’s artists whose work he in- 
troduced, from the opening of his 
Photo-Secession or “291” Gallery, in 
1905, until the closing of his Ameri- 
can Place Gallery, in 1946. Their re- 
flective art, with a no more than 
moderate urge toward abstraction, 
has all the flavor of the American art 
scene in the first half of this century. 
Today’s collectors, used to the color- 
ful and giant-scaled explosions that 
typify the last thirty years of art in 


America, might overlook the charm: 
and appeal of these earlier wor 
constructed more on fine-tuned, 
deeply felt human instincts than on 
aggressively objective, stylistic the= 
ory. For anyone interested in the ¢ 
cuitous progress of art in America, 
there is much to be discovered in the 
fantasy, humor and grace of this 
nuanced period of modern art. 

Jack Lawrence set out on his career 
as a collector shortly after leaving the 
Navy, at the end of World War IL 
Stieglitz had just died, and that grea 
lady of the art world, Edith Halpert, 
had taken over his art and artists and 
opened the now legendary Down- 
town Gallery in New York. Mr. Law- 
rence became acquainted with Edith 
Halpert, as well as with Shahn and 
Kuniyoshi. “But it’s strange to think 
back,” he says, “and remember that 
my first purchases were two Lautrec 





“Its strange to think that my 
first purchases were two Lautrec posters.” 


opposite: Primitive art assists the Muse in the Studio where Mr. Lawrence com- 

poses. Early American weather vanes counterpoint a collection of small African, pre- 
Columbian and Mexican sculptures, and an Ivory Coast fetish figure before a window. 
The rustic neo-Georgian setting is updated with energy-saving double-paned windows. 
asove: A fragment from Herod's palace in Caesarea adds a cultural contrast to primitive 
sculptures in the Sitting Room. The painting, titled Collegio, is by Losi Cinello. Below it, 
Italian side chairs are cushioned in suede from J. Robert Scott. Blinds are by Levolor. 
tert: Gilded 19th-century Siamese dragons bracket Morris Broderson’s Japanese Man with 
Melon, in the Sitting Room. A Japanese Edo hibachi serves as a table near the sofa, 
which is covered in worsted wool from Lee/Jofa. A side table bears a ceremonial 
helmet mask from the Upper Volta. Swing-arm wall lamps are by Hansen. 
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Interior designer Richard Lawrence 
fittingly terms ita reflective apartment.” 


above: Enlivening a Stairway Landing, Looking East, by Max Weber, joins a group of 
African carved wood sculptures: a Senufo ceremonial helmet mask, foreground, and Bam- 
bara figures from Mali. r1cut: Soon after he started collecting, Jack Lawrence gravitated 
toward the work of American artists, among them Georgia O'Keeffe, whose Front of Ranch 
Church, 1929, enhances another Stairway Landing. The Mexican terra-cotta mother and child 
is pre-Columbian. The standing wood sculpture is from the Ivory Coast. opposite: An an- 
tique Japanese six-fold screen, portraying the founding of the Tokugawa shogunate, and a 
carved stone votive stele from Korea establish an Oriental mood in the Master Bedroom. A 
cabinet of lacquered white oak conceals telephones and a control panel. The simplified 
window treatment reflects the designer’s characteristic care for detail: a deep recess allows 
for a stereo speaker beneath the sill, while Levolor blinds can be drawn up into the ceiling. 
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posters, May Milton and La Troupe de 
Mlle Eglantine. That must have been 
all I could afford. But Edith Halpert 
encouraged me to follow my inter- 
ests in art and even allowed me to 
buy on time. My third purchase was 
Pascin’s Lady in a Chaise, and I went 
on from there. I still added European 
artists, but it was the Americans that 
I really started to collect.” 
Meanwhile, Mr. Lawrence was 
writing one hit song after another: 
“Tenderly,” “All or Nothing at All,” 
“If I Didn’t Care,” “Sleepy Lagoon,” 
“The Poor People of Paris.” As the 
list of hits grew by leaps and bounds, 
so did his collection. ‘Gradually I ran 
out of space and decided to weed out 
artists like Miré and Magritte. Today 
I’m sometimes tempted by offers, 
and there are one or two things | 


might eventually want to change, to 
upgrade, but the art was bought with 
the definite idea of keeping it.” 

In 1979, after a ten-year stay in Los 
Angeles, Mr. Lawrence and his col- 
lection moved back to their native 
New York—to an eight-room triplex 
by the East River. He was fortunate in 
having Richard Debnam Lawrence, 
an interior designer with a rare sense 
of detail and color, light and texture 
to create a setting for himself and his 
art. “It was a question of studying the 
architecture of the new apartment 
and making strong decisions of what 
went and what stayed,” says Richard 
Lawrence. “The art dictated those 
decisions. Jack wanted the art to 
sparkle, to have people become 
aware of it. He wanted it to be lived 
with. We didn’t want the apartment 





to appear as a highly decorated ‘Who 
did it?’ It’s more emotional and more 
important to have people say, ‘Oh! 
What a fine feeling here!’—to have art 
and people look good together.” 
The interiors Richard Lawrence 
created are of great finesse, and 
achieved with a zealous attention to 
detail. The colors and surfaces are as 
nuanced as a Pascin watercolor, the 
lines as incisive as a Shahn portrait, 
and the interplays of light and space 
as sensuous as an O'Keeffe still life. 
Richard Lawrence aptly terms it 
“a reflective apartment,” a fit setting 
for the composer and his collection 
of primitive art and early-twentieth- 
century American art. The setting is 
more than appropriate for art whose 
very mood is eminently reflective.O 
— John Loring 
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THE IDEALS OF FUNCTION in architecture and design, which 
put an end to much nineteenth-century splendor, have 
created almost as much confusion as their promoters felt 
they were eliminating. After half a century of severity, 
designers now find luxury extremely difficult to achieve 
without wandering into the trap of misguided opulence. 
It was precisely this problem Roman designer Luigi 
Sturchio had to face when he was invited by a Saudi 
Arabian to design the interior of a new yacht. Adnan 
Khashoggi is an international businessman and owns 
homes in some of the great cities of the world. He loves to 
travel, and this is why, two-and-a-half years ago, he 
decided to build a yacht. “He simply asked for, and got, 
one of the largest and most technically advanced private 
vessels in the world,” says Signor Sturchio. ‘‘When he 
suggested I take on the interior design, he gave me carte 
blanche to go ahead with any idea I considered suitable. I 
was delighted, of course, but a little perplexed. Here was 
an opportunity to do anything I wanted, but designing a. 
boat imposes strict limitations. Apart from technical 
considerations such as choosing materials and textures 
resistant to salt and changes in temperature, the yacht 
was to be styled at a pitch of luxury I had never 
contemplated when I designed my first three private 
yachts. How far could I go? It is not easy to do something 
contemporary and that luxurious at the same time. 
“However, I must say that the owner, Mr. Khashoggi, 
was extraordinarily kind and helpful. If I had problems— 
and naturally there were many technical ones—Mr. 
Khashoggi did everything to smooth my path. It was an 
ideal working relationship. So was my collaboration with 
Lorenzo and M. B. Benetti, who own the shipyards in 
Viareggio, where the Nabila was built. They made this 
long and tricky job a pleasure. The Nabila is, after all, one 
of the most complete private yachts ever built. Push- 
button telephones operate through satellite to every 
number in the world, and you can call from every cabin. 
The kitchens alone are an amazing experience. These 
great technical achievements are due to the English 
builder, Jon Bannenberg. It was only when the whole 
structure was complete that I came in and started on the 
interior décor. On July 25, 1980, Nabila was ready to sail.” 
All the interiors were projected, designed and realized 
by Luigi Sturchio—a remarkably tall order. Fabrics are all 
Italian-made except the carpeting, which comes from 
America. Soft chamois leather is used extensively on wall 
and ceiling panels, which are all removable to facilitate 
servicing the network of cables and tubes they conceal. 
These chamois wall panels that turn up in different colors 
all through the ship are connected by Mondrian-style 
strips of smoked crystal. In the main saloon, works of art 


Cruising the Mediterranean waters off the coast of Italy is Adnan 
Khashoggi’s sleekly contoured yacht, Nabila, one of the world’s 
largest and most technically advanced private vessels, Built over a 
two-year period at the Benetti shipyards in Viareggio, the ship is cap- 
able of speeds up to twenty knots. Designer Luigi Sturchio devised 

a luxurious and practical interior for the 282-foot, 1,800-ton yacht. 
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On Board the Nabila 
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INTERIOR DESIGN BY LUIGI STURCHIO 
PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 





Mr. Khashoggis 
yacht was built to 
take him comfortably 
and in luxury to any 


portion of the world. 
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OPPOSITE ABOVE AND opposite: Generous expanses of neutral 
color enhance the sense of spaciousness in the Main Saloon, 
which is defined by several groupings of silk-covered seat- 
ing. Sweeping contours enliven the geometrically patterned 
ceiling, whose chamois-wrapped panels are easily removed 
for access to electrical wiring. Wool carpeting, here and 
throughout, from Edward Fields, continues the linear theme. 
Wood trimmed in brass gives a warm sheen to walls and to 
rounded side tables, each of which contains a telephone 
linked by satellite to ports around the world. asove: In the 
Discothéque, a mirrored ceiling, gleaming gilded bronze 
flooring, and seating upholstered in aureate fabric create a 
vivid setting for evening festivities. A panel contains equip- 
ment for producing lighting effects, laser-beam spectacles and 
clouds of mist. Lert: In the Dining Saloon, the table consists 
of two small round units joined by a removable exten- 

sion. Reiterating the mood of luxe, the ceiling is punctuated 
by brass strips concealing lighting. Behind sliding leather 
panels are shelves for storing dining accoutrements. 
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are given maximum exposure: The curve of the bronze 
bar is, in fact, a sculpture by Gio Pomodoro. The whole 
ship breathes comfort and space. Her proportions are 
vast, but the Nabila has accommodations for relatively 
small parties. There are two master suites, for Mr. 
Khashoggi himself, and a smaller one for his daughter, 
Nabila, for whom the ship was named, and six guest 
suites of identical design—each comprising an entrance 
hall, boudoir, bedroom and bath. The suites are named 
after precious stones, and thus vary in color from lapis 
lazuli and topaz to emerald and ruby. Each boudoir 
contains a television set that descends into a cabinet 
when not in use. Bathrooms are in onyx, with large panels 
of mirror that fling perspective to the winds. Apart from 
the expected sun decks and swimming pool, the Nabila 
has spectacular indoor diversions. A theater, cocooned in 
dark leather panels, contains some of the most comfort- 








156 


\\ 


inl 


~~ 
‘ ‘rere _— 


a ed 





able seating imaginable. Much less languid is the star= 
tlingly equipped discothéque. Its battery of lights and 
speakers creates the proper atmosphere, and guests can 
be dazzled, theoretically, anywhere from Hudson Bay to 
the China Seas. A dining saloon seats sixteen in formal 
comfort and in hushed privacy, an area congenial to the 
business conferences that take place regularly. 

Mr. Khashoggi’s yacht was built to take him comfort- 
ably to any port in the world. He may drop anchor off a 
remote island while enjoying the atmosphere of a New 
York City penthouse. He is a born traveler, who feels at 
home in almost any part of the world, and now that the 
Nabila is launched, he literally is at home in any port of 
the globe. And he is at home in a way that is patently 
unique in an era when the grand gesture involved in the 
construction of a sumptuous yacht is a rarity.O 


—Adrian Cook 








opposite: Walls covered in dark leather 
envelop the Theater, whose deeply cush- 
ioned sofas and chaise longue are uphol- 
stered in striped cotton. Control panels 
adjoining each seat include telephones and 
service bells. aspove: In the pristine Bedroom 
of one of the opulent suites, leather ceiling 
panels restate the geometric motif that 
prevails aboard the yacht, while walls are 
covered in Chinese lacquer. The subtle 
feather design embellishing the wool 
carpeting is repeated on handpainted pil- 
lows. Shaped like twin petals, the marble 
table has a mirrored top with facets that 
open to reveal small compartments. The 
cabinet at the foot of the bed holds a tele- 
vision set, which, at the push of a button, 
rises and swivels in any direction. The 
colorful abstract painting is by Piero 
Dorazio. tert: In the Bath of one of the 
master suites, a dressing table of lapis lazuli 
is wedged between gracefully curved 
lacquered compartments, exemplifying both 
the luxury and efficient use of space that 
characterize the yacht’s design. 
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“WHY DO I RETURN time and time again 
to Patmos?” asks interior designer 
John Stefanidis, who recently com- 
pleted his eighth dwelling in seven- 
teen years on the rocky volcanic 
Dodecanese island in the Aegean Sea 
of Greece. “It’s because I’m captured 
by the mystic yet vivid living quality 
of the monastery of Saint John the 
Divine; it permeates the atmosphere 
of the little town of Chora, where 
most of the houses I’ve restored are. 
It is also because Patmos is far 
enough away from Athens not to be 








filled with the usual holiday crowds, 
and it is not a social resort like My- 
konos or Hydra. It is a place to ex- 
plore, appreciate and enjoy.” 

A cosmopolitan Greek, born in 
Egypt, residing in a London town- 
house overlooking the Thames, John 
Stefanidis explains his work in Pat- 
mos: “Actually, I’ve tried to make 
things look as they were before. Be- 
tween the seventeenth and nine- 
teenth centuries, wealthy local sea 
captains built some fine dignified 
mansions that clustered around the 





base of the monastery, but their de- 
scendants later abandoned them for 
more profitable centers abroad.” 

In the project recently completed— 
a nineteenth-century captain’s house 
combined with a rustic sixteenth- 
century guest house—the designer 
was given great latitude. “I had 
plenty of scope,” he says, and, like 
the early navigators, he made use of 
Patmos artisanship and the potpourri 
of goods they acquired on voyages 
around the globe. “Thus, I have com= 
bined the heavy Patmos black wood 



































Main House 





Designer John Stefanidis used indigenous 
art and furnishings to maintain a traditional 
flavor in a residence and guest house on 
i opposite sides of the Aegean island of 
{ 





Patmos. opposite: The main residence, a 
19th-century sea captain’s house, is one 
of a cluster of homes on a slope below a 
monastery. Lert: Characteristic stone 
surrounds and quoining adorn the 
whitewashed facade. aBove: The trio of 
allegorical paintings in the Downstairs 
Sitting Room is by a local artist. ricHT: In 
the Dining Room, Italian-inspired ap- 
pointments contribute antique accents. The 
allegorical painting is by.a Patmos artist. 
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furniture, sea chests, floor tiles of 
terra-cotta with four-finger patterns, 
or swiles, made in nearby kilns, is- 
land-style sofas with thick mattress- 
like cushions, and naive family por- 
traits. These are mixed with delicate 
rugs from India, Venetian lamps, 
English china and silver, huge gold- 
plated mirrors, icons from Byzan- 
tium and paintings from Italy.” 
The designer recalls that when he 
first came to Patmos he had to bring a 
plumber from Athens. “Now we 
have excellent local people, and I’ve 
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encouraged the artisans to resurrect 
their ancient trades. Now, for in- 
stance, I can get some of my furniture 
and textiles produced on the spot.” 

Will Mr. Stefanidis, like the sea- 
farers of Patmos, move on to other 


asove: Uncluttered simplicity defines 
the Guest Room, where a durrie rug reiter- 
ates the cool palette. The beamed ceiling 
establishes a rugged foil for an iron four- 
poster bed pristinely embellished with 
cotton ruffles. The small chair is Italian. 
tert: A balcony beyond the upstairs sitting 
room overlooks the port of Chora, where 
ships arriving at Patmos drop anchor. 


Guest House 


Lert: Wooden double doors and a tiny 
shuttered window punctuate the entrance 
facade of the guest house, situated on the 

leeward side of the island. asove: In the 
Dining Room, unpretentious architectural 
detailing, modest furnishings and an old- 
fashioned bread oven blend in rustic 
harmony. The rectangular recess shelters a 
lantern. Flooring is of stamped terra-cotta 
tiles made on Patmos. The ceramic plates are 
from Crete. ricHT: A pergola roof entwined 
with bougainvillea partially shades a 
courtyard on an upper level of the guest 
house. Island craftsmen produced the 
informal sofa, tables and rush-seated stools. 





islands in the future? He says this is 
unlikely, since he continually finds 
fresh forms of expression where he 
is. He observes that the present proj- 
ect is the most elaborate he has done 
in Patmos. “I’ve returned with a new 
eye and have included even more 
local details. We have, for example, 


painted the wooden walls separating 
summer and winter quarters with 
motifs found on very old Patmos 
furniture—carnations, doves, and 
gentlemen playing guitars. I put in an 
antique chandelier of tin, and an 


Empire mirror that a merchant must 
have brought to Chora long ago.” 
In the pursuit of good design, John 
Stefanidis has learned a great deal 
from the work of Le Corbusier, Bra- 
mante, Michelangelo and Louis 


ABOVE AND LEFT: Wood paneling in the 
Master Bedroom was painted and stenciled 
with flowers and Oriental motifs. Floral 
images recur on vases and jars, which perch 
on shelves and in unusually shaped niches. 
The beds have handpainted railings and 
drawers. A door that blends into the wall, 
when closed, opens to a dressing room 
veiled by embroidered drapery 





Kahn. “But Patmos architecture has 
nothing to do with this,” he says, 
returning to his original theme. “It 
has grown by itself, and its idiom is 
functional, cozy and indigenous. 
Nothing you do to an Italian palazzo 





asove: Cupboards in the Guest Room are 
painted with geometric designs like those 
used on Aegean fishing boats. Posing a 
contrast to the warm wood tones and kilim 
rugs, a lace canopy enhances the 19th- 
century four-poster bed. ricut: A border 
of stone, left bare of whitewash, frames a 
doorway leading to an inside courtyard 
appointed with terra-cotta storage jars. 
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will turn it into an island home. You 
can make it comfortable, but the 
idiom will have to be Italian. The 
Greek islands were never great cul- 
tural centers, so a Tintoretto is com- 
pletely out of place. Someone will 
probably try and bring one in, even- 
tually, but design for design’s sake is 
unnecessary. | hate overdesign as 
much as | dislike the word decorator. 
Littering a place with too many clever 
objects is no way for an intelligent 
and caring person to function.” 0 
—Peter Dragadze 
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Art: Phases of the Moon 


The Shades between Night and Day 


AN EIGHTEENTH-CENTURY poet called 
the moon a “sweet regent of the sky.” 
It is no wonder that this brilliant 
silver light glowing from the heavens 
has inspired the artistic imaginations 
of painters over the centuries. The 
moon was at its fullest in nineteenth- 
century art, thanks in large measure 
to the Romantic sensibility that 
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ABOVE: Moonlight Scene: Castle on the Rhine, George Caleb Bingham, 
1857-59. Oil on canvas; 14” x 20’. Ringed by masses of luminous 
clouds, the moon spills a clear light across still waters, dramatically 
highlighting the silhouetted castle. Coe Kerr Gallery, New York. 












heightened painters’ appreciation for 
nature and encouraged them to por- 
tray it in an emotionally charged 
manner. The moonlit landscape 
provided European and American 
painters with an ideal pretext for 
creating images that were strikingly 
poetic, elegiac, melancholy and 
slightly unreal. Moonlight perme- 


opposite: At the Park Gate, John Atkinson Grimshaw, 1878. Oil” 
on canvas; 20%” x 24%". A solitary carriage emphasizes the contrast 
between the cold play of moonlight and the inviting glow from the 

windows of the artist’s own home. Bury Street Gallery, London, 





ated all of the arts. Not long after 
Beethoven composed his Sonata in 
C-sharp minor, in 1801, a critic wrote 
that it reminded him of moonlight 6: 
Lake Lucerne, so the piece became: 
known as the “Moonlight Sonata.” 
Debussy’s “Clair de lune” is, of 
course, an evocation of moonlight. 
Prehistoric people experienced an 
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above: Nocturne, William Partridge Burpee, circa 1895, Pastel on paper; 154%” x 20”. An evanescent shimmer of delicate 
color harmonies envelops a sensitively felt view in an aura of stillness. SKT Galleries. New York. OprosiTe aABove: Moonlight, 
Childe Hassam, 1907. Oil on canvas: 25%” x 364". Using the characteristic broken brushstroke and light palette of the Im- 
pressionists, Hassam creates a serene lar cape of shifting light on water. Berry-Hill Galleries. New York. oprosrre: Le Songe 
de la nuit, Henri Le Sidaner, 1894, Oil on canvas; 17%" x 14%". Shrouded figures isolated in a darkening wood are mesmer- 


ized in the surreptitious glimmer of the moon in this evocation of a Symbolist reverie. Galerie du Symbolisme, Paris. 














absolute awe of the moon, which 
moved capriciously in the sky. Unlike 
the sun, which shows only one blaz- 
ing face and rises and sets reliably, 
the moon appears in many guises 
and moves on an elliptical orbit. 
The type of moon that induces 
strange behavior is evident in Le Songe 
de la nuit, by French Symbolist 
painter Henri Le Sidaner (1862- 
1939). The artist’s mysteriously 
shrouded women, wandering like ap- 
paritions or restless spirits, appear to 
have been lured to their nocturnal 
stroll by the haunting moon, which 
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illuminates the dreamlike scene. 

The moon plays a peripheral but 
provocative role in Winslow Homer’s 
On the Cliffs, an 1883 watercolor in- 
spired by the artist’s visits in preced- 
ing years to the fishing port of 
Tynemouth, England, where the re- 
nowned American realist first began 
to paint the sea and the people who 
made their living from it. While visit- 
ing this part of the English coast, 
which is noted for its storms and 
shipwrecks, Homer made many 
sketches of the local women, who 
busied themselves with needlework 


as they patiently awaited the return 
of their men. Homer’s moon is remi- 
niscent of that satellite’s uncanny 
ability to remain visible in daylight, 
as well as the practical role it plays in 
navigation when it is not ob d 
by the nebulosity of clouds or fog. 

Not all moons are as bleak or 
melancholy as those portrayed by 
Homer and Le Sidaner. Obviously 
the celebrated American Impression- 
ist Childe Hassam did not think of 
insanity, storms or bad dreams when 
he looked at the moon. His Moonlight 
of 1907 offers a serene vista of a 





radiant full moon whose reflections 
gracefully skim the shimmering 
water, inducing a mood of reverie. 
Hassam’s is the poetic type of moon 
that lyricists write about. 

A similarly placid moon brightens 
the nocturnal scene by John Atkin- 
son Grimshaw, nineteenth-century 
English painter who lived in Leeds 
and became noted for his Yorkshire 
landscapes. Grimshaw’s moon glows 
with a fullness and self-confidence 
entirely appropriate to Victorian 
England. The lunar light not only 
illuminates the clouded sky, but con- 





trasts with the interior lighting 
that glows from the house windows. 

The moon’s powerful interaction 
with the tides is dramatically sum- 
marized in the almost emblematic 
Moon and Sea II by Arthur Dove 
(1880-1946), one of the most widely 
esteemed American modernists. In 
the 1920s, when he painted this pic- 
ture, Dove lived on a houseboat on 
Long Island Sound, where he became 
sometimes numbingly familiar with 
the rigors of life between sky and 
sea, coping with freezing winters, 
pounding storms, and long stretches 


FAR LEFT: On the 
Cliffs, Winslow 
Homer, 1883. 
Watercolor on 
paper; 13%” x 19%”. 
A frieze of three 
women conveys 
quiet perseverance 
and strength. 
Andrew Crispo 
Gallery, New York. 


LEFT: Moon and 

Sea II, Arthur Dove, 
1923. Oil on canvas; 
24” x 18”. Dove 
transforms the 
moon’s subtle force 
into a visionary 
drama of solid 
contours and 
translucent color. 
Andrew Crispo 
Gallery, New York. 


of solitude when the moon domi- 
nated the surrounding void of night. 
Today’s artists have witnessed 
moon landings on television and in 
newspaper photographs. The once 
idealistic and romantic visions of the 
moon are now often represented 
more symbolically. What hasn’t 
changed is the fascination with 
earth’s only satellite and its image, 

which remains magical. 
—David Bourdon 





A New York author who writes regularly for 
art publications, David Bourdon has recently 
completed a biography of Alexander Calder. 
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Casual 


Elegance 
House in a Spanish Style 


INTERIOR DESIGN BY RON WILSON 
LANDSCAPE ARCHITECTURE 

BY JERRY CUMMINGS 
PHOTOGRAPHY BY DAVID GLOMB 


OF THE MANY ARCHITECTURAL Styles to 
be found in Beverly Hills, it is often 
the Mediterranean that blends most 
happily into this particular land- 
scape. However, interior designer 
Ron Wilson, who lives in one of the 
most beautiful examples of such a 
house himself, is well aware of the 
special design problems involved. 

“Tt often happens that old houses 
in this style are more of a challenge 
than they appear to be at first,” he 
explains. “Today most people who 
buy these houses are determined to 
preserve their original character, and 
they want the interior design to re- 
flect that easier and casual way of life 
associated with it. At the same time, 
they are almost always sophisticated, 
widely traveled people who expect 
the atmosphere to have elegance and 
grace. So the designer must bring 
together two different worlds.” 

Still another problem arose when 
Mr. Wilson was asked to arrange the 
interior of such a Mediterranean- 
style house for clients who had 
abruptly terminated the services of 
one designer. Considering these 
somewhat ominous circumstances, 


Designer Ron Wilson melded sophis- 
tication and comfort in his plan for a 
Mediterranean-style residence in Beverly 
Hills. In the Living Room, a carefully 
modulated color scheme evokes a mood of 
warmth. Draperies and pillows of deep- 
toned taffeta complement the glowing hues 
of walls, and of chairs upholstered in che- 
nille; floral-printed silk offers a crisp accent. 
A contemporary Chinese rug unifies the 
flexible seating arrangement. Presiding over 
the carved wood and marble chimneypiece 
is a Ch’ing Dynasty painting in folk style; 
an antique Chinese ceramic temple fig- 

ure occupies a pedestal between windows. 
The substantial French bibliothéque holds 

a collection of blue and white porcelain. 


171 




















CS 


a dl 


“The house today is a 


place where a lot of living goes on,” says 


the interior designer. 





opposite: In the Library, a beamed ceiling crowns a medley of forms and textures. Walls covered in Clarence 
House wool set off an English pine secretary and the Medieval-style chimneypiece—both graced by American 
Indian baskets. asove tert: French doors surmounted by fanlights open the Gallery to the patio. Painted de- 
tailing accentuates the vaulted ceiling and balances pilasters between the French doors with trompe I’oeil coun- 
terparts along the interior wall. Handpainted canvas from Rose Cumming enlivens the wicker furniture. 
ABOVE RIGHT: A mirrored wall that reflects the gallery and patio, and the sky-hued walls, evoke a sense of air- 
iness in the windowless Dining Room. Antique Japanese chargers, a durrie rug from Decorative Carpets, 
and delicate handpainted wall motifs introduce a garden theme. Upholstery fabric is from Donghia Textiles. 


Ron Wilson felt there were good 
reasons to proceed with the greatest 
caution. He knew that personality 
conflicts between client and designer 
can obstruct the execution of even a 
well-conceived plan. However, the 
owners, who had done a thorough 
job of researching his previous work, 
refused to take no for an answer. 

Time was a critical factor because 
the owners, wearied by months of 
frustrating and abortive experiences, 


felt they could not tolerate much 
more disruption of their personal 
lives. The initial meeting between 
Mr. Wilson and his clients always 
takes place in his own house. It is 
there, he feels, that people can most 
readily gain a sense of his particular 
approach to interior design. “Houses 
tell a great deal about their occu- 
pants, and | believe that an hour in 
my own house tells far more about 
my ideas concerning design than 


several hours of talking, shopping 
with clients or showing them 
sketches. If, after the first meeting, 
people appear unsure of the way I 
intend to handle the work—or if I feel 
uncomfortable myself—I decline the 
project. I find this approach at the 
very outset of an assignment can save 
a good deal of time and confusion. 
Good taste alone is not enough. The 
designer must possess a kind of sixth 
sense that enables him to feel the 
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apove: Understated opulence prevails in the Master Bedroom, where silks from Brunschwig 
& Fils swathe the bed, pillows and walls, and a ribbed silk from Stroheim & Romann covers 
commodious armchairs and a Louis XV-style bench. The durrie rug from Stark repeats the 
geometric emphasis, which is varied by an 18th-century French armoire. The symmetrically 
arranged prints are English. Brass lamps are from Koch & Lowy. ricut: The southern 
California climate makes the pool a perennial focus for family activities. An arcade separates 
the spacious luxuriantly planted patio from an alfresco dining area near the house. 


environment any client is seeking.” 

It is his policy to present two alter- 
native plans at the outset of a new 
design project. However, the plans 
are never radically different, but 
rather, two different versions of the 
same idea. It frequently happens that 
after this first meeting, when the 
client has chosen different elements 
from each of the plans, they merge 
easily into one definitive statement. 
Mr. Wilson never shows illustrations 
of his designs, and he is a man who 
does not waste time or words. 

The clients for whom he com- 
pleted this recent project have two 
active children and lead unusually 
full lives that involve them in com- 
munity affairs, politics on both local 
and national levels, as well as broad 
cultural interests. Above all, they feel 
it is of the utmost importance to 
create a strong, supportive, familial 
atmosphere for their children. “The 
house is a place where a lot of living 
goes on,” says the designer, “and it is 
the quality of life that is important. 


“Together the owners and I walked 
the razor’s edge—occasionally a very 
precarious one—between elegance 
and sophistication on the one hand, 
and casual practicality on the other.” 

Once all concerned agreed on the 
initial form of the design, work pro- 
ceeded quickly. Original cornices, 
moldings and doors were restored or, 
when necessary, reproduced. The 
long tiled gallery, opening to a classic 
patio, had been badly marred by the 
installation of sliding glass doors, 
and these were replaced by French 
doors. Predominant colors through- 
out the house are peach, coral, 
salmon and a wide spectrum of 
blues. In varying shades they appear 
in the Moroccan and durrie rugs, 
upholstery fabrics and walls. 

Thus, rapidly and professionally, 
Ron Wilson has revitalized the charm 
of a Mediterranean-style villa in Bev- 
erly Hills and produced a house of 
casual elegance, which illustrates 
California living at its best.O 

—Arnold Dobrin 











Closeburn Stud 


A Spirited Dutchess County Thoroughbred Farm 


INTERIOR DESIGN BY NED MARSHALL AND HARRY SCHULE 
PHOTOGRAPHY BY THOMAS S. BERNTSEN 


“) DIDN’T CHOOsE the house,” con- 
fesses Mrs. C. Cannon Cogswell, 
“the house chose me.” The house in 
question is a rather conventional 
eight-room structure set on a small 
hill near Millbrook, New York, and 
overlooking rolling countryside thick 
with pines and oaks and fruit trees. 





At Closeburn Stud, her horse farm near 
Millbrook, New York, Mrs. C. Cannon 
Cogswell delights in Ned Marshall’s and 
Harry Schule’s traditional design for the 
main house. opposite: A pond reflects 
verdure surrounding the Colonial-style 
residence. aBove: A flower-strewn 

hill overlooks the large main stable. 


“The truth of the matter is, I bought 
it for the barns,” as well as, surely, for 
its one hundred and fifty acres and 
the large indoor riding ring, stables, 
outbuildings and cottages that com- 
prise the horse farm, Closeburn Stud. 

Purchased three years ago from 
Bennett College, the farm is a chapter 
that follows quite logically in the 
story of its owner’s life. Racing, 
showing, jumping—these have al- 
ways been Mrs. Cogswell’s enthusi- 
asms. She explains: “The history is 
there, and this is the result of it. I’ve 
lived in Millbrook since the 1930s, 
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Appropriately for the country, 
English pieces predominate.” They're warm and 
friendly,” says Mr. Schule. 





and we’ve owned Thoroughbred 
horses all my life.” Boasting a stal- 
lion and forty-to-fifty broodmares a 
year, Closeburn Stud carries on the 
family tradition faithfully and with 
Mrs. Cogswell’s considerable vigor. 

“She’s more interested in the 
farm,’” remarks Harry Schule, of 
Marshall-Schule Design, somewhat 
forlornly, ‘than in the house.” Ad- 
mittedly, Mrs. Cogswell’s typical 
days at Closeburn Stud are almost 
always hectic ones—she classifies 
them as either “fun days” or “bad 
days’—and, during foaling season, 
everyone stays up with the night 
watchman until dawn. Business takes 
her regularly to Ireland, England and 
France, and horses do seem to elicit 
her greatest enthusiasm. There are 








themes of horseracing and the hunt 
in print after print on the library’s 
walls, and yet the house has received 
more than a fair share of attention 
from Mrs. Cogswell and also from 
designers Ned Marshall and Harry 
Schule, both long well known to her. 





Country ease pervades the Drawing Room, 
which the designers made personal by using 
Mrs. Cogswell’s favorite colors, and pieces 
from her collection of predominantly 18th- 
century English furniture. opposite: A paint- 
ing by L. Liithy, of a mid-1800 Manhattan 
residence, extends the rural flavor. asove 
Lert: Enlivening a snug corner, the French 
screen depicts an equestrian idyll. The sculp- 
ted head of Mrs. Cogswell’s son James is by 
Fiore de Henriquez. Silk from Brunschwig & 
Fils adorns the Hepplewhite armchair 

asove: Appointments keyed to the vibrant 
hues of the antique Herez rug include a 
japanned English secretary and a bench 
cushioned in velvet from Schumacher 
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As the process of designing the 
house was set in motion, Mr. Schule 
recalls, ““there was lots of discussion. 
First the two of us, then the three of 
us, then the two of us—if you know 
what I mean.” From the start it was a 
question of assembling disparate 
pieces from Mrs. Cogswell’s London 
house and New York apartment, 
“and then making them work in a 
new environment, getting the pieces 
in there, and then,” says Mr. Mar- 
shall, “pushing them around.” 

To begin with, there were certain 
colors Mrs. Cogswell wanted: her 
favorite red, pink, turquoise and 
aqua. “Not period colors,” Mr. 
Schule explains. ‘But then, eigh- 
teenth-century colors were awfully 
bright.” On this point, however, the 
client offers a rationale of her own. “I 
always keep to the same colors, be- 
cause my mother said if you have 
roughly the same colors wherever 
you live, you can move them easily 


from country to country’’—some- 
thing that Mrs. Cogswell, who lived 
ten years in England, has had no 
trouble in doing. The red and white 
plantings around the house reflect 
her preference as well as the colors of 
her “life silks,” the colors worn by 
the jockeys racing her horses. 

If horses are Mrs. Cogswell’s first 
passion, interior design runs a close 
second. She has been an avid collec- 
tor of fine furniture—primarily En- 
glish and French pieces—for a good 
many years now, so when it came 
time to furnish the “house that chose 


ABOVE: A painted niche seasons the for- 
mal Dining Room with exuberant color, 
while cool-toned walls act as an airy foil 
for 18th-century mahogany furniture. An 
ancestral portrait adds a graceful presence. 
Wallcovering, and upholstery on the English 
Chippendale chairs, are from Brunschwig & 
Fils; draperies are of moiré taffeta from 
Stroheim & Romann. oprosire: A stable and 
paddock reflect the equine activity that is 
central to life at Closeburn Stud. Flower 
beds sport the colors of the Cogswell silks 





her,” few further selections had to be 
made, and hardly anything was actu- 
ally bought. “Her theory,” Mr. Mar- 
shall points out, “and ours too, is that 
if it’s all of an approximate period, it 
doesn’t really matter what country 
each piece is from. If it’s all good, it 
will all work together.” Appropri- 
ately for the country, English pieces 
predominate. ‘“They’re warm and 
friendly,” says Mr. Schule, “and, 
frankly, she had them.” While both 
designers feel that “English furniture 
just about does everything,” Federal 
can be seen here and there, as well, 
while an Italian console in the dining 
room lends what Mr. Schule terms “a 
lighter touch,” and the flowery fabric 
in both master bedroom and guest 
room is pure French insouciance. 
Though the quality of pieces is 
uniformly high, the pervading atmo- 
sphere of the house is decidedly low- 
key and casual, clearly fitting for a 
house in the country. Casual though 





its rooms may appear, however, life at 
Closeburn Stud is anything but. 
Hunt breakfasts, large dinners and 
other entertainments are features of 
the farm’s brisk social life, and there 
are always horses. “You can be hav- 
ing cocktails Saturday night with 
Cynthia and her friends,” Harry 
Schule explains, “and she'll be called 
down to the stables because a horse 
is foaling—the end of a typical day.” 
These matters bother Mrs. Cogswell 
not in the least. Most mornings find 
her at her desk in the library—confer- 
ring with the farm manager; on the 
phone with various racetracks, 
breeders and trainers; planning 
which fillies to buy or sell, which to 
race, which to retain for the sake of 
bloodlines. “And the good thing is,” 
she points out with evident satisfac- 
tion, “I can sit at my desk in the 
library and see everything going on.” 
Missing, of course, not a thing. 
—Richard Horn 
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Historic Houses: Colonel McCormick 





TheFormer Estate of the Renowned Chicago Newspaper Publisher 


PHOTOGRAPHY BY TONY SOLURI 


RIDING TO HOUNDS might seem un- 
usual in the context of Wheaton, 
Illinois, thirty miles west of Chicago. 
Once a farming area, it is now a 
suburban community. Located in 
this unlikely setting, however, is Can- 
tigny, whose trails were part of the 
500-acre summer home of noted 
newspaper publisher Colonel Robert 
R. McCormick. The colonel did have 
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a passion for horses, and Cantigny— 
originally a sprawling 1500 acres— 
provided ample space for the fox 
hunts and polo games he dearly 
loved. “He was a good rider and a 
fairly good polo player,’ says Mary- 
land McCormick, his widow. 

As editor and publisher of the 
Chicago Tribune from 1911 until his 
death at the age of seventy-five, in 


1955, Colonel McCormick gained an 
international reputation for himself 
and his newspaper. His grandfather 
Joseph Medill, who was also editor 
and publisher of the Tribune, built 
Cantigny in at a cost of 
$15,000. The original house was de- 
signed by Charles A. Coolidge, a 
Boston architect who had come to 
Chicago to help plan the Art Institute 


1896, 








An imposing Georgian residence announces Cantigny, the 500-acre Wheaton, Illinois summer 
estate of the late Col. Robert R. McCormick, editor and publisher of the Chicago Tribune. opposite: Built 
in two stages, the house combines elements of New England and Southern architecture. The 1896 cen- 


tral section was originally a New England-style frame house, designed by architect Charles A. 


Coolidge for the colonel’s grandfather Joseph Medill. Its portico, with Corinthian columns, is flanked 
by wings added by the colonel in the 1930s. “I want the new house to last a very long time,”” Colonel 


and the Chicago Public Library. In 
the early 1930s, the colonel retained 
the well-known architect Willis Irvin 
of Augusta, Georgia, to add match- 
ing wings and to cover the frame 
house in brick. “I want the new 
house to last a very long time and 
possibly to become one of the show 
places of Chicagoland because of its 
sheer beauty,” the colonel remarked. 


“We used every bit of Cantigny,” 
says Maryland McCormick, who 
married the colonel in 1944. She was 
a friend of his first wife, Amy, who 
died in 1939, and an early painting of 
Maryland, done by Amy, decorates 
the colonel’s sitting room. “The colo- 
nel’s life centered around politics, 
and at convention time all thirteen 
bedrooms were filled,” she recalls. 


McCormick told Atlanta architect Willis Irvin, who decided to unify the exterior with a sweep of 
brick. apove: An allée of trees marks an approach to the residence from the estate’s main entrance. 


A large man, who stood an impos- 
ing six feet, four inches, Colonel 
McCormick liked big rooms with big 
furniture. ““What was comfortable 
for him wasn’t right for anyone else,” 
says Mrs. McCormick. ‘Generals 
and politicians who came to visit sat 
with their feet straight out, because 
their legs weren’t long enough to 
reach the floor in the colonel’s very 
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Colonel McCormick's 


grandfather Joseph Medill, also 
editor and publisher of the Tribune, 


built Cantigny in 1896. 


large chairs! I chose most of the 
furnishings, including the Chinese 
mural in the dining room. The colo- 
nel’s first wife was against his enlarg- 
ing the house, and very few things 
were purchased in her time.” 

The McCormicks spent their sum- 
mers at Cantigny, and the colonel 
had a small plane he used to com- 
mute to his office in the city. For long 
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trips, he traveled in a B-17, which he 
bought from the army after World 
War II and had converted. “It was 
called the Chicago Tribune,”’ Mary- 
land McCormick says. ‘““We went 
around the world any number of 
times. We both liked to travel.” Every 
inch a Chicago man, Colonel McCor- 
mick considered the Midwest the 
heartland of the country, and he re- 


garded the East as only marginally 
American. Of course, he had a run- 
ning feud with some of the New York 
newspapers over this attitude. “The 
colonel was a very private person, 
but he had strong views, which he 


expressed strongly,” says Arthur © 
Veysey, general manager of Can- 
tigny, who was a foreign correspon= 
dent for the Tribune for almost thirty 








opposite: The Drawing Room—part of the original residence—reflects the influence of Maryland 


McCormick, the colonel’s second wife. She introduced an Oriental theme with a screen of Chinese 


embroidered silk, and an antique Saruk rug. In replacing timeworn fabrics during recent refurbishments, 
designer Olga Kiewetz carefully preserved the décor’s earlier colors and spirit. English artworks include a 


17th-century portrait above the mantel, and a canvas by Sir Peter Lely. asove: Warm tones enliven a 


traditional arrangement in Mrs. McCormick’s Bedroom. Near the Adam mantel, French marquises are 
adorned with cotton prints—an A. L. Diament & Co. design, also used for draperies, and a soft check from 
Brunschwig & Fils. A Chinese lap robe complements the Schumacher fabric covering the chaise longue. 


years. Among the men Colonel Mc- 
Cormick admired, three who visited 
at Cantigny have their favorite rooms 
marked with bronze plaques. An up- 
stairs suite is called the Colonel 
Lindbergh Room; the Art Déco bar is 
the Winston Churchill Room; and 
one bedroom is named for General 
Summerall, former commander of 
the famous U.S. Army First Division. 





A former stable at Cantigny is now 
a First Division museum. In World 
War I, this division—in which the 
Colonel was an artillery battalion 
commander—launched the first 
American offensive in Europe. The 
goal was the defense of the small 
French village of Cantigny, which 
was shattered by artillery. After the 
war, in memory of the rebuilt village, 


the colonel changed the name of his 
country house from Red Oaks. 

His last weeks were spent in the 
library, on the yellow sofas. He died 
at his beloved Cantigny, and is 
buried there beside his first wife, 
Amy. His idiosyncratic ideas ex- 
tended even to his grave site, which 
he decreed should be a happy place. 
For a memorial, he had an artist 
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“T want the 


house to last for 


a very long time,” 


wrote Colonel 
McCormick. 


The Library, which abounds with mementos of the 

colonel’s life and interests, occupies the entire east wing of 
the residence. opposite: Brazilian butternut paneling and Neo- 
Classical detailing emphasize the room’s stately proportions. 
The overmantel portrait of Colonel McCormick is by Clara 
Fargo Thomas; the portrait of Maryland McCormick, by 
Wayman Adams. A Steinway piano gleams near the hearth. 
ABOVE: At the opposite end of the room is a portrait by 

G. P. A. Healy, of the colonel’s grandfather Joseph Medill. 
Miniature cannons garnish the Victorian library table. At left 
is a photograph of the colonel by Joseph Parrish; at right, a 
marble bust of Lincoln by R. H. Park. Drapery fabric is from 
Schumacher. riGHT: The speech given by Colonel McCormick 
in 1937 to commemorate the rebuilding of Cantigny, France, 
is carved into the pegged teak floor. It was after participating 
in the defense of that village that he renamed his estate, 
until then called Red Oaks Farm. The fireplace screen shows 
the colonel—who took pleasure in riding with friends when 
he was at Cantigny—taking a fence on horseback. 


tn 











design on the Cantigny grounds an 
exedra, modeled after those outdoor 
seating places where ancient Greeks 
discussed events of the day. The 
colonel had no children, and he gave 
his wife the right to live at Cantigny, 
if she wished, and then it was to be 
opened to the public. Maryland Mc- 
Cormick loved Cantigny as the colo- 
nel did, but without him she stayed 


only six months. The Cantigny Trust, 
which now maintains the estate, ex- 
panded the gardens, under the direc- 
tion of landscape architect Franz 
Lipp. These gardens, among Amer- 
ica’s loveliest, are a fitting tribute to 
the leader of what, in Colonel Mc- 
Cormick’s day, was called “The 
World’s Greatest Newspaper.” © 
—Cara Glatt 


The roll-top desk in Colonel McCormick’s 
Bedroom belonged to his grandfather, from 
whom he inherited a fervor for journalism 
and politics; it once held an honored 

place in the colonel’s office at the Chicago 
Tribune. Joseph Medill was a good friend 
and campaign supporter of Abraham 
Lincoln, who is recalled in an ink drawing 
by the White House artist F. B. Carpenter 
and a bronze head by Carl Tolpo. A 
photograph of the colonel joins the dis- 
tinguished ensemble, which includes a mar- 
ble bust of Washington by John Eckstein. 
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A masterwork in the tradition of another century. Born of superior ingredients, in quantities limited by its very nature. 
Smirnoff de Czar. Special reserve vodka deserving of a most calculated consumption. Well-chilled, or over ice. 


Smirnoff de 62ar i 





Robert and Mathilde, fresh from riding 
ina Peugeot 505S for 3,000 miles 


on one of the most horrendous roads in the work 


t is late afternoon. The rain has 

turned to a cold drizzle. In the 
gloom, a mud-spattered car pulls 
off the road and stops in front of a 
small, nondescript building. 

Men in blue lab coats hurry 
over to the car and open the doors. 
The driver's seat is empty. There 
are no human beings in the car. 


Orders from under the road 


The place is a Peugeot testing facil- 


ity in Europe. The road, so brutal 
that Peugeot will not subject 
human test drivers to the ordeal. 
In their place... robots. 

For 3,000 torturous miles, 
the robots have been under the © 
command of a computer. Orders 
were sent to the car via an electro- 
magnetic cable buried under the 
road. The “driver” robot has oper- 
ated the steering, the accelerator, 


the clutch, the brakes. 


A merciless pounding 


The car is a Peugeot 505S. Its body 
is welded rigidly in 3,932 places. 
The robot testers have punished 
the body along this vile road, prob- 
ing for weaknesses. Peugeot has 
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Sections of Belgian pavé that pound cars 
mercilessly are replicated on robot test track 
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One test track at Peugeot is so diabolically 
rough that human beings cannot be subjected 
to the ordeal. Read story for how robots drive 


the cars instead, to check strength of bodywork. 


little tolerance for cars that develop 
choruses of rattles and squeaks. 
The cobbled surface of the 
road, full of dips and sharp bumps, 
has pounded the shock absorbers 
mercilessly. Where lesser shock 
absorbers could be expected to 
show signs of weakening after 
30,000 miles, the Peugeot shock 
absorbers have been designed to 
maintain their peak efficiency for 
60,000 miles of normal use. 


Inside a tough car... 
soft touches 
Lest all this talk of Peugeot's tough- 
ness and durability mislead the read- 
er into thinking of the car as some 
crude, range-riding vehicle, now is 
a good time to step inside the car. 





















The interior of the Peugeot 
505S teems with soft touches. 
The seats welcome you like an Gk 
friend. They have no jouncy 
springs; in their place is polymer 
ized foam, molded to the shape Of 
the human anatomy under the 
guidance of physiologists. 

A pleasant surprise: this isa 
true 5-seater, with room in the 





back for adult-length legs and 
adult-height heads. 

The heating and ventilating 
system can be directed to play cool 
air across your face while simulta- 
neously bathing the rest of you in 
warm air—a great help in keeping 
a driver fresh and alert on long 
trips in the winter. 

The radio is a marvel of elec- 
tronic wizardry. It will automatically 
scan the dial for the next station, 
pause a few seconds so you can 
sample the broadcast, then move 
on to the next station unless you 
order it to stop. 





uae ~ 4 
A Peugeot winning the car-breaking 

Bandama Rally in Africa, 1978. The almost 
eerily smooth suspension helps make Peugeot 


the best-selling car on the continent, which 
has some of the roughest roads in the world. 


The meaning of “S” 
Peugeot does not believe in nib- 
bling you to death with extra-cost 
options. When you spend $ 13,520* 
for a gasoline-engined 5058S, this 


is the “S” (for Special) equipment 


The Peugeot 5055S, from the second-largest 
carmaker in Europe. A car that 


does not nibble you to death with extra-cost options. 





The Peugeot Lion 
The lion has repre- 
sented Peugeot since 
1858. It was Peugeot 
that built the first car 


ever sold commer- 

cially (1891)...the 
world’s first diesel-powered car 
(1922)...and the first high-rpm 
diesel engine (1967). 


that comes with the car: 

* Factory-installed air conditioning 

* Electric sunroof 

¢ Cruise control 

* Electric windows 

* Digital AM/FM stereo radio with 
Seek/Scan tuning and four speakers 

* Automatic electric antenna 

* Central door-locking system —a 
twist of the key locks all four doors 

¢ Alloy wheels 

* Multi-adjustable driver's seat. 

So fully equipped is the car that 

the only other ways to spend your 

money are by ordering a 3-speed 

automatic transmission ($360) 

in place of the 5-speed overdrive 

manual gearbox, and by specifying 

metallic paint ($290). 


Crotchety about quality 
Only rashness bordering on insan- 
ity would lead any carmaker to 
promise you a car free of even a 
single fault. Human beings make 
cars, and human beings make 
mistakes. Peugeot, however, is ex- 
tremely crotchety about quality. 








The company maintains a spe- 
cial team of 75 test drivers. Their 
job is to put every single car through 
an unusual test on a special track 
after it rolls off the assembly line. 

The driver will personally test 
the steering, brakes, lights, engine 
performance, transmission, and 
suspension. Listen for rattles and 
vibrations. Check the instruments 
and controls. Try the heating and 
air-conditioning systems. 

Only then is the car permitted 
to leave Europe for the U.S. 

Peugeot has little tolerance for 
a poorly made car. 


See your dealer for details of 
Peugeot’s limited warranties. 


*Based on RO.E. manufacturer's suggested 


retail prices. Actual prices may vary according 
to local dealer. Destination charges, state and 
local taxes, dealer preparation, if any, and 
license fees are extra. Automatic transmission 
optional at extra cost. 





| For name of nearest Peugeot dealer, call “I 
1-800-447-2882 toll free in the conti- 
nental U.S. In Illinois, 1-800-322-4400. 


Please send me the Peugeot Facts Kit, 
complete with brochures, road tests by 
leading car magazines, plus list of my 
nearest dealers. 

Please include details 


| 

| 

| 

| 

| 

7 
on Overseas Delivery 
| Name 

| 

Address 

City 

| 

| 


Sate ee Zip 


Peugeot Motors of America, Inc. 
= One Peugeot Plaza, Lyndhurst, 


New Jersey 07071 24-000AD-1000 | 


ee ee ee eee ee ee ee 


PEUGEOT 





© 1981, Peugeot Motors of America, Inc. 
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The 
Guaranteed 
Investment 


Collection 


DANIELB. 
GROSSMAN 
INC. 


The 
Fourth 
Collection: 


Anew 
Investment 
opportuni 
for the 
serious 
collector. 
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Nags ae -, ~ 
Eugene de Blaas (Austrian, 1843-1931), Daydreaming. 
Signed I.r.: E. de Blaas 1895. Oil on canvas, 55 x 29% 
inches (139.7 x 74.3 cm.). 


We guarantee in writing the following: 
On request, at any time within the next 


twelve years, we will buy back any paint- 
ing in the Fourth Guaranteed Investment 


Collection for the original purchase price.* 


We have selected these paintings based 
on both their aesthetic merit and on our 
belief, as experts in the field, that their 
values will rise. 


The Fourth Collection consists of sixteen 
museum quality 19th and 20th Century 
European paintings including the above.** 
They are offered individually and may 
be viewed at the gallery by appointment. 


Prices range from $6,000 to $85,000. 


Daniel B. Grossman, Inc., 1100 Madison Ave., 
New York, NY 10028 (212) 861-9285. 


*in unchanged condition, from the original purchaser 


**painting shown subject to prior sale 


© 1981, Daniel B. Grossman. All rights reserved 





















ARCHITECTURE 


Javier de Olaso 
continued from page 143 


The deep verandas, pla 
glass, and enveloping garde 
tribute to the unification 2 nd 
space, a visual interplay th 
ceeds because of the simplicity 
rooms and the intentional 
color and distraction. Javier de 
was firm on this point: “I; 
want anything to interfere ¥ 
purity of the architecture. 
decoration in the house, only ¢ 
of art.” Carefully selected Ori 





















The austere Japanese-style landscaping 
residence in Madrid complements i 
cise wood detailing and traditional tile 


wall scrolls, pedestal vases anc 
tables will be supplemented by 
ing cushions and low 
forms for Japanese futon beds. 
The house in Madrid is not_ 
de Olaso’s last effort to com 
modern and traditional Japane: 
chitectural styles in a harmor 
way. He would like to build a 
modern house, of exposed cone 
which would accommodate cor 
porary art and sculpture witho 
nying its debt to Eastern prir 
The architect views each project 
opportunity to develop a 
sion, and to realize that 
fully as possible. Although 
designs have in common a © 
for formal aesthetics, his 
notable for its variety—a trait pr 
ing that Javier de Olaso will 
continue to produce intriguin 

innovative architecture. 
—Barbara 


ooden 








MALUOLM FRAINIALEN, INC. 


126 East Delaware Place, Chicago, Ill. 60611 Le t A ' eae 


(312)337-0202 |] 15 East 57th Street, New York, N.Y. 10024 f 
6. Serer 

An unusual George | LS. ro or ae 
burl yewwood ‘ TEM <3) Gon tt ae ey ee 

Bureau Bookcase with | (National . © BT toi) po 
an exceptionally | tt: 

elaborate interior. , A | 

Marvelous colour ( 

and figure, burr 


yewwood sides. | Dealers 
Dating circa 1720. | 


382” x 21” x 7’ 6” 
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A Persian Sultanabad carpet 13’4” x8 
depicting the subtle abstraction of garden « 
of an earlier epoch. Cream, caramel and k 





31 East 64th Street, New York, N.Y. 10021 (212) 744-6165 
and by appointment 
56 Mount Street, Bay Head, New Jersey 08742 


(201)892-2575 









Chinese Export Soup Tureen derived from German 
Silver form together with matching tray 
not pictured. Ch’ien Lung Period 1736-1795 







Highly important George | Cup and Cover 
London, 1724 by Paul de Lamerie 
Britannia Standard Weight: 85 oz. Height: 12” 
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RALPH M.CHATT ea 


| 12 East 56th Street New York, N.Y. 10022 (212): 





32 East 67th Street New York New York 10021 
(212) 988-5248 


























Four high backed Italian 
painted and gilded 
Armchairs, circa 1740. 

Height: 45” 
Width: 17” 
Depth: 20” 


A select Association 
of the most 
eminent dealers 
in their field. 
Informative 
membership booklet 
upon request. 





Rare Aubergine Ground Biscuit Porcelain Vi sé 
of the Kangxi (K’ang Hsi) Period, 1662-1722 A. 
Height: 16% inches 7 


iARRICK C. STEPHENSON 


57th Street, New York, N.Y. 10022 (212) 753-2570 


WY irr 
\ \ Italian silver leafed 
“Grotto” Chair 
19th century 
Width: 22” 
Depth: 23” 
Height: 36” 


Berry-Hill Galleries, Inc. \ 
743 Fifth Avenue New York, N.Y. 10022 (212) 753-8130 
CABLES BERRYHILL NEW YORK 


John Frederick Kensett (1816-1872) 
“Shore Line in Summer” 
Oil on canvas, 14 x 24/2 inches 


Aquamarine, garnet, 
diamond and emerald 
brooch from a suite 
consisting of necklace, 
brooch and earrings, 


designed in the 1940's 
to incorporate a 
Georgian garnet 

necklace. Length: 3%” 


Association Secretary 
59 East 57th Street 
New York 10022 


James Robinson 


Inc. 


15 East 57th Street, New York, N.Y. 10022 (212) PL2-6166 


Pair of Early 
Victorian Period 
Silver Sauceboats 

London 1839 
by Robert Garrard 

Length: 842” 


Y B 


ESHAR'S scosisnes 13 


49 E. 53rd St. 2nd Fl., New York 10022 (212) PL 8-1400 
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Antique Tabriz Prayer, 6.7 x 9.1 
Delicate ivory “tree of life’ on rust background. 
Accents of turquoise, pumpkin, brown and navy. 

Farsi poetry within navy border. 


59 East 57th Street 
New York, N.Y. 10022 


& Company (212) 355-7620 


One of a superb pair of 
Queen Anne walnut Settees 
of unusually small proportions 
with cabriole legs and 
pad feet. Circa 1710. 














A Timeless Work of Art in Bronze and Pewter | 
by Philip and Kelvin LaVerne 4 


Delicately chiseled bronze, inlaid with pewter— 
» ol depicting the Gods of Heaven and Earth united wi 
Chi-Liang Table >. " : the River of Life. 
i- a 
22x49 


Buried in earth to attain natural patinas, this 

functional sculpture is an exciting version of an 

ancient Oriental theme. The multi-level surfaces ade 

a new dimension for an elegant environment. q 
¥ 

For the discerning collector of the 20th century. 

To be cherished by future generations. 


Not negotiable unless signed by Philip and Kelvin 


For information, contact us at our new Ca 


Philip LaVerne Galleries... 


110 GREENE STREET, NEW YORK, N.Y. 10012 « (212) PL 2-2090 
For illustrated brochure send $5.00 to Dept.C. 





Boussac introduces twenty-five more reasons 
why the French are famous for design. 
Above: Golestan design No. 5510; 

18” repeat, five colorways. Right: Idole design 


| No. 5524: %”’ repeat, twenty colorways. ™ 


Boussac of France, Inc.; D&D Building, 979 Third Av, NYC/Atlanta/Boston/ th 
Chicago/Cincinnati/Dallas/Denver/Houston/Los Angeles/Miami/New Orleans/Philadelphia/Phoenix/San ‘Franchtcd 











TUCKED Away on the second floor of a 
building on Madison Avenue be- 
tween Eightieth and Eighty-first 
streets in New York is a small an- 
tiques shop bearing the name of its 
owner—George E. Schoellkopf. On 
one wall of the shop, a portrait of an 
anonymous lady, by the eighteenth- 
century painter William Jennings, 
hangs above a rare maple and walnut 
Queen Anne chest. On an adjacent 
wall a horse-and-sulky weather vane 
is displayed in front of an 1890s 
scarlet and blue Amish Bars quilt. 
American antiques were not al- 
ways George Schoellkopf’s love; in 
fact, the first antiques he collected 
were English. ‘Twelve years ago, 





In the front gallery, a portrait by the 18th-century artist William 
Jennings presides with solemn dignity over a Queen Anne maple and red 
walnut chest, circa 1730-1750. Adding frivolity is a prancing carousel 
horse and a Drunkard’s Path quilt, both from the late 19th century. 
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ANTIQUES NOTEBOOK 


The Spirit of American Antiques 


PHOTOGRAPHY: FELICIANO 





Alluding to the “special kind of energy” that 
graces the American furniture and folk art of 
his New York gallery, George E. Schoellkopf 
holds a carving of a shorebird, crafted by 
Charles Thomas at the turn of the century. 


Poised atop a Hudson River kas of red gumwood, 1740, a cluster of late= 
19th-century Brant decoys complements the rustic atmosphere of the 
back gallery. In the foreground, four late-17th-century Carver side chairs” 
attend an early-18th-century maple gateleg table from Massachusetts, 




















when I opened the gallery, my fan 
thought I was crazy,” says 
Schoellkopf. “I had been responsi 
for talking my mother into selling 
the American furniture in our hou 
When I was growing up in Tex 
there were few really fine examples: 
American art and antiques. It wast 
until later, when I moved to 
York, that they became my passion 

Windsor chairs, weather vane 
eagles, whirligigs, hooked rug 
quilts—these are just a few of # 
many pieces we associate with # 
increasingly popular “America 
style.” “There is something 
everyone,” says Mr. Schoellkopi 
One of the reasons he is so captivates 


continued on page 202 
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At the Schoellkopf gallery, the kinetic exuber- 
ance of an Amish Bars quilt, 1890, is echoed in 
the sweeping gallop of a horse-and-sulky 
weather vane designed in the same period. 





by American antiques is that they 
have a “special kind of energy.” As 
he explains, “If you compare an 
American piece of eighteenth-cen- 
tury furniture to the English pro- 
totype, the English may have a great 
deal more decoration and refine- 
ment, but the American piece will 
have fresher quality, stronger pro- 
portions, definite lines and grace. A 
Connecticut Queen Anne tea table is 
not to be topped anywhere—it’s like a 
Brancusi sculpture. Although it is 
adapted from the English style, an 
American Queen Anne leg looks like 
a swan; an English one, a goose.” 
American primitive art is Mr. 
Schoellkopf’s special interest. “One 
reason I like the primitives so much 
is that they span the spectrum of 
human emotions,” he says. ‘You can 
have something that is sweet, gentle, 
even humorous—all the adjectives we 
usually call ‘corny,’ only here they're 
not; they express genuine feelings. 
Sometimes this primitive art is called 
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ANTIQUES NOTEBOOK 


The Spirit of American Antiques 
continued from page 198 


naive, not the American connotation 
meaning ‘ignorant,’ but rather, the 
French interpretation of naive, which 
is ‘unaware.’ Because these people 
were unaware of their talent. 

“It’s all the result of what I call a 
happy accident,” he continues. “In 
Europe, someone with talent would 
immediately be siphoned off into the 
academic art world, to study and to 
learn how to do things properly. In 
America, however, artists were, for 
the most part, removed from these 
European influences. Although we 
did have some great academic 
artists like Gilbert Stuart and John 
Singleton Copley, most people in the 
rural areas, and even in the cities, had 
no formal training, which is why 
primitive art is so wonderfully origi- 
nal. This art form is all about unedu- 
cated inspiration. These artists rarely 
signed their work, because they 
didn’t care, they knew their pieces 
were going to be displayed in Aunt 
Jane’s living room or Uncle John’s 
bedroom, and that was good enough 
for them. They were not trying to 
make a reputation for posterity.” 

Ammi Phillips and Asahel Powers 
are among Mr. Schoellkopf’s favorite 









In the back gallery, early-18th-century piece: 
include a New England step-back cupboard in 
the original red paint, a Queen Anne country 
tea table, and a pair of banister-back chairs. 





primitive painters. ‘““Ammi Phillips is 
all precision, elegance and linearity, 
whereas Asahel Powers is what art 
historians would call ‘painterly.’ His 
work is beautifully textured and 
enormously powerful. A lot of the 
great primitive work has an abstrac- 
tion to it that other nineteenth-cen- 
tury paintings don’t have. In this way 
it is often thought of as pre-dating 
modern art. Some of the great mod- 
ern painters studied American art 
and antiques. Picasso, for example, 
spoke about his love for American 
rooster weather vanes. He saw that 
there was something very special 
about them—now that’s someone 
with a fairly good eye speaking.” 
Fine paintings, Mr. Schoellkopf 
says, are the hardest kind of Ameri- 
can antiques to find, since so few 
were produced and the primary 
sources were tapped long ago. Quilts 
and hooked rugs, surprisingly 
enough, are not as rare as people 
generally believe them to be. “There 


continued on page 206 
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“MY DEAR CELLINI, I HAVE FOR MANY YEARS 
recognized in you the best goldsmith we know of.” 
Michelangelo to Benvenuto Cellini 


Cellini. A genius of the Renaissance. Sculptor, jeweler, 
supreme artist, his innovative works in gold, silver and 
precious stones amazed and delighted popes and cardi- 4 
nals, dukes and kings. | | 












=| T Rolex, Cellini’s classic gifts 
74 inspired our own crafts- 
BY 

Layo men. For us, his legend 
=<} is anamesake. His art is 
reborn as time in the Benvenuto 
Cellini Collection by Rolex. 





Write for brochure. Rolex Watch US.A., Inc., 
Dept. CR, Rolex Building, 665 Fifth Avenue, 
New York, New York 10022. World head- 
quarters in Geneva. Other offices in Canada 
and major countries around the world. 














CORIAN a solid investment in lastin 


When you select CORIAN 
building products for your bath, kitch- 
en or bar, you're making a solid 
investment in luxurious beauty plus 
durability and ease of care. 

The solid construction of 
CORIAN is unique. The marble-like 
patterns and colors run all the way 
through. You get a depth and richness 
not possible with coated “synthetic 
marbles” or laminated plastics. 

CORIAN is tough enough to 
take rugged wear without losing 
its look of elegance. It resists stain- 
ing. And a little household cleanser 
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does away with minor surface 
scratches or cigarette burns. 

What's more, craftsmen can 
work and shape CORIAN as easily as 
wood, to carry out your most imag- 
inative decorating ideas. 

CORIAN comes in one-piece 
molded tops and bowls for baths. 
kitchens and bars ina range of styles 
and sizes. CORIAN sheet for kitchen 
and bath counter tops, wall wainscot- 
Ing, bath and shower surrounds and 
custom surfaces is also available. 

Look for CORIAN dealers in the 
Yellow Pages under “Kitchens” Fora 





g beauty. 


Conventional 
plastic sheet 
glued to wood 











Synthetic marble” 
fe" » with gel-coated 
hs surface 









Solid CORIAN= 
its beauty runs 


all the way through | 


full-color, 28-page brochure, Creating» 
with CORIAN;’ see your dealer or mail 
*2 to DuPont Co., Room 37694, 
Wilmington, DE 19898. 
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YOUR OPPORTUNITY TO OWN ONE OF 
AMERICA'S GREAT ART INVESTMENTS 


Knowledgeable investors recognize Truman Bolinger 
as today’s premier artist of Western bronze sculpture. His 
magnificent bronzes are prized by both private and cor 
porate collectors nationwide. And every one of them 
recognize that their ownership today represents a solid 
investment for tomorrow. 

“Settling Old Scores” is a 32” high multi-patinaed 
masterpiece that depicts an unforgettable event in the 
life of the rugged mountainman. For further information 


about Mr. Bolinger, his background and extraordinary 
talent, and how you can be one of the fortunate few to 
own this magnificent sculpture, call 1-800-824-7888 Oper- 
ator 294. (In Califomia call 1-800-852-7777, in Hawaii and 
Alaska call 1-800-824-7919) 
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P.O. Box 5433 / Scottsdale, Anzona 85261 





Pe oSIBLY THE PLUSHEST, 
ST MOST LUXURIOUS TOWEL 
YOU "VE EVER EXPERIENCED. 


THE 100% COTTON 
* PATRICIAN TOWEL BY MARTEX® ves 


Start a tradition 
in your home. of Mebane 


Get 52 pages of room scenes and ideas illustrating Lorraine V and 
Tradition, two of our most popular collections. Dept. AD-10White of 
Mebane, Mebane, N.C. 27302. 


206 


ANTIQUES NOTES 


The Spirit of American Antiques 
continued from page 202 


are still quite a lot of quilts, althoug] 
the truly extraordinary ones are diffi 
cult to find and have shot up in pric 
considerably,” he says. “ About sever 
years ago I had one of the first sho 


of Amish quilts, and the most expen 


if i 
$ ¥} 


a 


| 


sive one I sold went for about $1,000,” 


Now the really fine quilts go fo 
about $4,000 to $6,000. Buying 
great Amish quilt is like buying a 


Silhouetted against an 1890 Amish Diamond 
quilt is a J. Howard early-19th-century 
weather vane from the Schoellkopf gallery. 


great modern painting, except that 
the message is expressed on a more 
physically intimate level, since good 
quilts have a tactile quality. 

“There are certainly a lot fewer 
hooked rugs than quilts, today, be- 
cause most of them have been 
‘walked away,’ ”’ he adds. “More ex- 
traordinary than hooked rugs are 
their early ancestors—the yarn-sewn 
rugs. These are exceptionally rare 
because they were made on linen, 
rather than on burlap, and are much 
softer and much more delicate.” 

A visit to a gallery like this one 
raises the question, Where are all 
these treasures found? “Most grand- 
mothers have emptied their attics, 
and most barns have been cleared 
out by now,” George Schoellkopf 


ANTIQUES NOTEBOOK 





The Spirit of American Antiques 


explains. “I don’t find things by pok- 
ing around hidden shops in the 
country; the great pieces are now in 
private collections. But I love to buy 
from collectors, because they have 
acquired a knowledge of their partic- 
ular antiques and we can exchange 
ideas and learn from each other.” 

One thing Mr. Schoellkopf claims 
to be constantly learning is the way 





A Civil War whirligig figure with leather cap 
points with patriotic enthusiasm to a star- 
studded memorial quilt fashioned in 1918 


tastes change. A few years ago, 
wooden Indians were in enormous 
demand; now people seem to want 
Windsor chairs and weather vanes. 
When asked why American an- 
tiques have become so popular in 
recent years, Mr. Schoellkopf smiles 
and says, “Maybe we're ready to see 
our history, to appreciate its worth 
and its genius. American antiques 
are like ghosts—or shall I say, they 
carry the spirit of a place with them. 
When you have a great piece of 
American folk art or furniture, you 
have something with the attendant 
spirits of our ancestors, a constant 
reminder of who we are and where 
we live—it’s a way of seeing the past 

in the place it has never left.”’0 
—Carol Vogel 


mported by Browne Vintners Co . New York © 1981 
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Wine lovers the world over have loved B&G’s fine French wines since 1725. Our 
31 superb red, white and rose wines are savored for their consistent taste and 


superior quality. Come enjoy the pleasure of 
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SONGBIRD 


A baluster shaped porcelain of creamy crackled body 
decorated entirely by hand in a persimmon and gold combination 
depicting birds among flowering prunus 
in a truly exhilarating melodious melange. 

The perfect setting — your gilded cage. 

PHOTOGRAPHY BY ART WALDINGER 


| MARBRO LAMP CO. INC. 
™ 1625 SOUTH LOS ANGELES STREET LOS ANGELES, CALIFORNIA 90015 (213) 748-6226 
bh 


plete services at fine stores. 


ington teapot in silverplate and Sheraton spoon in stainless. Com 


At the end of the rainbow, a Benn 


. silver cube. Our silversmiths’ mark of excellence. Made in America. 


© 1981 Oneida Ltd 





LUDOWICI-CELADON 


The crowning touch for over a century 
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The world standard 
of excellence in 
roof covering will 
lend infinite beauty 
and lasting value 

to your home. 


For permanence and beauty, 


consider Ludowici-Celadon clay 
roof tile when planning your new 
home or restoration. Clay roof tile 
by Ludowici-Celadon has been 
America’s finest roofing material 
for more thana century. Ludowici 
tile is unexcelled for longevity, 
durability, energy conservation, 
and choice of colors, shapes, 
sizes and textures. The tile lends 
itself to any architectural style— 
whether classic or contemporary. 
And they mellow so gracefully 
that their aesthetic value actually 
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Photo: David D 


increases with the years. Each 
Ludowici tile roof boasts a 50-ye 
guarantee. 

You are invited to send 
$1.00 for a brochure to 
LUDOWICI-CELADON 
Division of CSC Incorporated, 
P.O. Box 69, New Lexington, 
Ohio 43764. 


“pay 
GUARANTEED 
-50 YEARS: 


Whirlpool announces 
tomorrow. loday. 


Important changes are coming in the design of 
major home appliances. And Whirlpool is proud 
to be a leader. With our first family of quality 
appliances to give you the benefits of solid state 
technology today. 

Our newest refrigerator is almost human. It 
constantly monitors itself to help protect your 
food. 

Our Whirlpool microwave oven has a minia- 
ture computer built right in. To help make pre- 
paring complicated meals a little simpler. 


<=> 
Whirlpool 


ppliances 


Home 





Our solid state dishwasher can be pro- 
grammed to start washing hours after you turn 
iton. And when you're done setting the controls, 
they totally disappear. 

And our solid state Whirlpool laundry pair 
has electronic controls to help get today’s fabrics 
washed and dried just the way you want them. 

The solid state family from Whirlpool. They're 
more than just our latest innovation in home 
appliances. They're designed to put the quality 
of tomorrow's technology into your home today. 
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Quality. Our way of life. 
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Brochure Available 





Oriental Wallcoverings, Art & Antiques Since 1898 
979 Third Avenue, New York, N.Y. 10022 (212) PLaza 3-5350 _ | 
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IV SEASONS NORTH 
Beverly Hills, California 90211 
Telephone (213) 276-7804 


300 North Swall Drive—The ultimate quality development by Goldrich & Kest. 





creates a spectacularcol Pee 
of furniture 


The Clover Stainless Steel Dining Table designed by Enzo Faldicini. Catalog available. 


Paul Associates, 155 East 55th Street, New York, N.Y. 10022. (212) 755-1313 
Represented by Donghia, Inc.; Chicago, Miami, Los Angeles and Troy, Michigan: 
David Sutherland, Dallas and Houston; Shears & Window, San Francisco. 





om». 44 Dover Street 
a London W1X 4JQ 
01-493 7997/491 3277 
Telex : 25796 GREEN G 


RICHARD GREEN 


Sir Alfred Munnings PRA (1878-1959) 
‘Coming off Newmarket Heath, early morning’ 
Signed 


14 October — 7 November Canvas: 21% X 37 inches 


Price of fully illustrated catalogue 
$30 including airmail postage 


Annual Exhibition of Sporting Paintings 


including works by the following artists : 





Henry Alken Senr. John Ferneley Senr. Ben Marshall 

Richard Ansdell RA Sawrey Gilpin Sir Alfred Munnings PRA 
Richard Barrett Davis RBA Harry Hall James Pollard 

Alfred de Dreux John Frederick Herring Senr. James Seymour 





Charles R. Gracie & Sons — Scenes of the Orient 


WHEN HANDPAINTED ORIENTAL Wall- 
papers were brought to America in 
the eighteenth century, the elegance 
and spareness of line appealed to the 
colonists, who found them comple- 
mentary to their own tastes. Since 
that time handpainted wallpapers, 
porcelains and Oriental screens have 
provided pools of serenity in such 
diverse settings as southern man- 
sions, Park Avenue drawing rooms 
and western ranch houses. 

As people intimately involved 
with the crafts of the East know, the 
refinement of art to its essence comes 
from a prescribed creative tradition. 
In the words of Brian Gracie, presi- 
dent of Charles R. Gracie & Sons, a 
firm that is renowned for hand- 
painted wallpapers, Oriental art and 
antiques, ‘“The technique in Oriental 
art is actually very difficult, although 
it appears to be simple.” 

Referring to the wallpapers that 
have been the “backbone of the busi- 
ness” since it was founded in 1898 by 
his grandfather Charles R. Gracie, 





asove: In the showroom studio, bird and lotus motifs emerge from the hushed 
tones of a hand-blocked Japanese wallpaper awaiting the artist's inspired 
touches of color. r1GHt: Custom work involves the client’s thoughtful selection 
of pattern, which is then precisely adapted to a scaled architectural drawing 


IN THE SHOWROOMS 





PHOTOGRAPHY: BILLY CUNNINGHAM 


Known for the exquisite artistry of their wall- 
papers, Charles R. Gracie & Sons enhance 
their collection with Oriental art and antiques. 
Describing this interest, Brian Gracie refers to 
an assemblage of vibrant Chinese porcelains. 


Brian Gracie points out, “Most are 
made in our studios in the Orient by 
a precise process in which great 
knowledge is brought to the slightest 
gesture. The master painter sketches 
out the design for the wallpaper in 



























pencil or charcoal on acid-free 
ist’s paper. The design is € 
blocked out in white by jou 
painters. The master sketches 
details of the design in the wi 
area, and the painters fill it in 4 
color. Every panel is checked by 
head of the studio, and, because he 
an artist himself, he makes whatey 
changes he thinks are appropriate 
similar process is followed in o 
workshop in New York.” 

The wallpaper is important 
Gracie today in a market whe 
dicta of modernism and the elegai 
of postmodernism find a meetil 
ground in Oriental design. There 
more interest today in decorative ot 
jects from the East than there h 
been for decades, and this, Bric 
Gracie feels, gives the firm great lat 
tude. “We want to experiment Wi 
traditional designs on contemporé 
backgrounds. Customarily we us 
celadon greens, sky blues and si 
for backgrounds. But now we want! 
try Chinese red, Caribbean blu 





continued om page 220 





©1981 * 6 Years Old. Imported in Bottle from Canada by Hiram Walker Importers Inc., Detroit. Mich. 86.8 Proof. Blended Canadian Whisky. 





“The Best InThe House for over a century. 





Hiram Walker’s unique, light-tasting whisky Today people enjoy Canadian Club so many 
earned its reputation as the finest whisky in ways: on the rocks, smoothing out sours or 
exclusive clubs from the time it first appeared. Manhattans and with favorite mixers. Because it’s 
That’s how it became “Club Whisky.” lighter than Scotch, smoother than bourbon. And 

In 1891, anew U.S. law required the country __ it’s still “The Best In The House’””® in 87 lands. 
of origin to appear prominently on a product’s 


label. Hiram Walker proudly added “Canadian” 1 Z : ji 
to Club Whisky and people just as proudly —MWNLME)? 
began ordering “Canadian Club.” © 
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pee eee Showroom 
201 E. rely Hill Rd., Thomasville, NC ld Phone 919/476-7751 
Showrooms: 

Atlanta— Royce Cullens Assoc. Renee Wholesale Furniture Co.; Chicago— Merchandise Mart; Dallas — World Tra 
Center - Ken McGaw, Inc.; Denver —Furniture Galleries, Inc.; Los Angeles — Pacific Design Center - James Davis & Assoc 
New York—D &D eMteliate - John Stuart, Inc.; San Francisco— Design Center Galleria - James Davis & Assoc.; Seattle 

North West Furniture Mart; Troy, Michigan— Norman Lacoff & Assoc. 


7 _ Designed by Larry E. Lawson, Lee-Leigh Associates, Jacksonville, Fla. 





Seventy homes overlooking Buffalo Bayou in Houston, Texas. Priced in the eight hundred thousand dollar range. 
Preview by appointment only/ (713) 840-8296 


Instead of making 
The Sutherland something for everyone, 
we made it everything for a few. 











IN THE SHOWROOMS 





and dark lacquered backgrounds. 
These are colors that are not or- 
dinarily found in Oriental designs.” 

Oriental porcelains and antiques 
that Gracie has searched out and 
imported over the years complement 
the wallpapers. The firm’s precedent 
for their consistent interest in an- 
tiques goes back to the founder, 
Charles Gracie, himself a craftsman. 
“My grandfather was a custom 
carver who made bases for Oriental 
porcelain lamps,” Brian Gracie ex- 
plains. “One day one of the import- 
ers who brought the lamps from 
China showed my grandfather some 
handpainted Oriental wallpaper. 
My grandfather loved it and began 
to import it himself. He kept up 
his interest in carved wood and 
porcelain, however, and antiques 
have always formed part of our in- 
ventory. They provide artistic stan- 
dards for us to live up to.” 

A relatively new area for Gracie is 
their inventory of imported Japanese 
screens. “I am fascinated by them, 
myself,”’ says Mr. Gracie, “and | 
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Charles R.Gracie & Sons 
continued from page 216 





ABOVE: In the Gracie showroom, blue and white 
Oriental porcelains express intended decora- 
tive ties with antique chests and Gracie’s 
stately reproduction coromandel screen. ABOVE 
RIGHT: Backdropped by classical 19th-century 
Chinese landscapes, a Ming pottery storage 
jar furnishes a rustic rough-glazed contrast. 


think it’s remarkable that the screens 
provide artwork of the highest qual- 
ity for much less money than art 
from a comparable period in the 
West. A good seventeenth-century 
Japanese painting on a screen is 
available for far less than a European 
painting from the same era.” Over 
the last five years, the demand for 
Japanese screens has accelexated, so, 
despite the fact that Gracie is import- 
ing far more than before, their in- 
ventory has remained constant. 
“This is a business where scarcity 
is becoming a way of life,” Mr. 
Gracie says, referring to all the an- 
tiques he imports. Because of this 
scarcity, many antiques have become 
collectors’ items, rather than decora- 
tive objects that can be used and 
enjoyed. Consequently, the firm has 































extended the skills they generated 
for restoring antiques, and applied 
them to making reproductions. 
Gracie makes some pieces of furni- 
ture, but their primary reproduction 
product is the coromandel screen. 
Recognized as objects of great value 
for nearly three hundred years, an- 
tique coromandel screens are costly 
today for use as decorative objects. 
Reproduction screens fill this need. 
Most modern coromandel screens, 
Brian Gracie feels, are not satisfac- 
tory. “The ones from Hong Kong 
look all right,”” he says, “but they 
cannot survive the climate change to 
the United States; they crack and 
warp. The ones made in the United 
States, on the other hand, don’t have 
carving done in the authentic style, 
or the right colors.” The only solu- 
tion for Gracie was to make their 
own. “Ours are made here with tech- 
niques similar to those used in the 
eighteenth century. We can simulate 
an eighteenth-century screen with its 
aged or crazed surface so exactly that 
we have marked our reproductions 


continued on page 222 
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No matter where or when in an emergency, you can get an 
American Express® Card replaced quickly. Bia lly within 

24 hours. Sometimes it may be the next business day. But in 
" @° any event, you ll be back on the road, fast. Because you can 
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Charles R.Gracie & Sons 
continued from page 220 


Affirming Gracie’s taste for unusual artifact 
are 19th-century Japanese wicker storage’ 
chests poised atop a tansu of the same period, 


with a secret sign. We surely don't 
want to fool anybody—including 
ourselves—in fifty years, with a coro- 
mandel reproduction that can’t be 
distinguished from an original.” 

The expertise in craftsmanship 
that Gracie has developed over the 
years helps not only to create beauti- 
ful objects, but also to correct the 
problems of the Oriental cottage in= 
dustry. “With the handpainted wall- 
papers, there is always a problem 
when they come from small, family- 
run studios. There is no consistency. 
When a painter has used up his days 
supply of paint, he may only approx- 
imate the color in tomorrow’s work: 
This means that we, here, have to 
know the colors and techniques, 56 
that we can make the papers we show 
consistent in appearance.” 

As the panels of the papers sug=- 
gest, Gracie’s efforts keep the crafts 
of the Orient alive in the best way. 
“Consistency of quality” is not only 
a standard, it is their hallmark. 

— Jeffrey Simpson 


Designs featured this month in “In the Show= 
rooms” are available through interior designers. 
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stually look better with age. 
Made from the finest stainless steel, they never water. Whatever 
1ip, crack or fade. And their timeless beauty never job —beautifully! 


utdates their surroundings. 
With every Elkay sink you can choose the faucet, Elkay quality. R 


tive Center 
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erchandise Marte DALLAS 230 Decorat 


re tos Angeles. Philadelphia, San F 


Sink LR-3322 shown 
with Faucet LKA-2431. 






® 


WRITE FOR OUR DELUXE, FULL COLOR, 30 PAGE BROCHURE. 7 pa POSTAGE AND HANDLING. 
ELKAY MANUFACTURING CO., 2222 CAMDEN COURT, OAK BR 






































~ ALF SEATED ON A TREE WITH HIS HEAD ON A MASSIVE ROCK. THIS LION IS PAINTED 
~ OF THE MOMOYAMA PERIOD. CONSIDERED AS PROTECTOR. THIS SUBJECT Was A 
- FAVOURITE SYMBOL OF FEUDAL AUTHORITY. 

DCR ON GOLD GROUND. KANO SCHOOL. MOMOYAMA PERIOD, XVIITH CENTURY. SIZ! 
1.76m x 3.79m. 
By KYOTO SHOIN AS No. 34. SIMILAR SUBJECTS HAVE BEEN PAINTED By KANO SANRAKI 
5 IN YOGEN-IN AT KOYOTO. 
AN EXHIBITION OF IMPORTANT JAPANESE SCREENS AND ORIENTAL 
WHICH WILL BE SHOWN F'ROM OCTOBER 9 THROUGH OCTOBER 23. 
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2901 NORTH HENDERSON AVENUE/ DALLAS, TEXAS 75206 TELEPHONE 214/826-1191 


A Heritage 
of Hospitality 


Spend a “day in the country” viewing a 
treasury of English antique furniture. 
silver and decorative accessories. The 
NF) todo e ble |p ee) | eee mae le tiie) 
under one historic roof with the unique 
Shops of Science Hill and the charming 
dining room of the Science Hill Inn. Your 
day in this timeless setting is one not 
soon forgotten. Because of its elegance 
its beauty and the kind of hospitality the 
South has perfected. Whether you are a 
for t-1 Ur] AYE} ce] Beg gel} 
anticipate your visit with pleasure. 


Rare pair Georgian Sheffield wine coolers in 
the form of the famous Warwick Vase 


England c-1810 


DAU tema) a [a 18 
SHELBYVILLE. KENTUCKY 40065 
502-633-4382 


DIRECT IMPORTERS OF BRITISH ANTIQUE 
aU TRC eel ee 
DECORATIVE ACCESSORIES 





Wakefield-Scearce 


Galleries 


Incorporated 
Member of the Art and Antique Dealers League of America, Inc. Write for our new Illustrated catalogue, $5.00 
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: The product of the undomesticated silkworm— 
Ty S S d h S | k more uneven, coarser and stronger than g 
cultivated silk. Considerable color variance is 
not unusual and is considered an intrinsic 
abric. Background: Sahib 


characteristic of the f 
}OOr OC 38215, Bone; Top left: Hazrat, 38219, 
Sand; Top right: Raipur, 37060, Natural; 
Bottom: Piara, 38221, Natural. 


from India STROHEIM & ROMANN 


Showrooms: 155 East 56th Street, NYC; Atlanta; Boston; Chicago; Dallas; Los Angeles; Miami; Philadelphia; San Francisco 
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Bronze 


J. Seward Johnson, Jr 


Sculpture Placement 


FOR INFORMATION CONTACT 


POST OFFICE BOX 9709 


WASHINGTON, D.C. 20016 


202—362-9310 
LIFESIZE FIGURES PRODUCED IN LIMITED EDITIONS OF SEVEN OR LESS 


979 THIRD AVENUE, NEW YORK, N.Y. 10022 


Pee ae BOSTON ela ea HOUSTON 


Ainsworth-Noah & Associates George & Frances Davison, Inc Ro, TVA Kneedler-Fauchere 
351 Peachtree Hills 420 Boylston S! sete Cer 3 Yecorati 2830 E Third Ave 


LOS ANGELES ULL D3 ele ea PHILADELPHIA SAN FRANCISCO SEATTLE 
Kneedler-F auchere Rosecore Carpet Cc Vi a Muh cme tna Rosecore Showroom — Kneedier-F auchere LA eae eae 
Pacific Design Center 18ONE 39th St 5812 Georgia Ave The Marketplace 101 Kansas St 
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If you don’t notify everybody at least 
one month before you move, some of 
your favorite mail may spend a lot of 
time looking for your new address. 

So, before you make a move, notify 
everyone of your new address, apart- 
ment number and ZIP Code. 

You can pick up a free Change-of- 
Address Kit at the Post Office to make 
notifying even easier. 

Also, be sure to look in magazines 
and use the convenient change-of- 
subscription form as well. 

Moving should be an enjoyable an 
rience. But it won't be fun if your mail 
gets left behind. 


ANTS FOSRG, 


Let everybody know where 
you're moving to. 


Q 


ORIN MARSH LTD. 
NE FURNITURE & ACCESSORIES 


& D BUILDING, 979 THIRD AVE., NEW YORK, N.Y. 10022 (212) PL9-8700 
HICAGO: Frank Charles Assoc. (312) 644-3998 DALLAS: Gerald Hargett, Inc. (214) 747-4211 ° HOUSTON: Gerald Hargett, Inc. (713) 627-8510 
"\S ANGELES: Mitchell/Mann Assoc. (213) 652-8370 MIAMI: Carole Posner's Studio 38 (305) 576-0225 
‘\N FRANCISCO: Compendium (415) 863-4190 SEATTLE: Jane Piper Reid & Co. (206) 621-9290 





: ductive “Harlow” chaise custom to size and fabric. 


olid frosted glass “Winged Victory” on lacquered “Japanese” pedestal with polished steel detail. THROUGH YOUR ARCHITECT OR DESIGNER 
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One of the lush and lovely gardens of delight you'll find in 
Warner's new Decorator Trends Collection. More than 25 
patterns on pre-trimmed, strippable \ inyl Kraft in four of five 
colorways. Almost all with correlated fabrics of 50% cotton 
and 50% polyester blends. Decorator Trends iS More than a 


collection, it's a beautiful new, easier way Of life. Dees 


Trends by Warner, available through interior desic 
decorating departments of fine Stores. 


The Warner Company, 108 S. Des Plaines, Chicago, L 
Showroom: 6-134, The Merchandise Mart, Chicago, 1 
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They were an un- 
yielding lot, the folks 
who settled Amana, 
Iowa. They never 
could take to 
compromise. 

Today, our new 
Radarange Plus™ 
microwave convec- 
tion oven is proof 
nothing’s changed. 

We could have 
compromised. By 
simply adding a 
browning element. 

But we didn’t. 

Instead, we de- 
veloped a whole new 
kind of oven. One 
that’s part microwave, 
part convection. The 
microwave part cooks 
the food fast. The 
convection part 
circulates hot air 


aredates Tardy = 
Y browning and crisping 
; the outside. 
To introduce a whole new The result is 


way of cooking: Radarange® oven speed. chicken that looks like 


ere pe ot it came out of a 
Plus convection oven brow ning and Crisping. roaster. Onion rings 


and French fries that 
look like they came 
an 7 . out of a deep fryer. 
| And baked goods that 
look like they came 
out of a bakery. 

And no matter 
what you cook, 
clean-up’s easy be- 
cause the interior is 
Stainless steel. 

Our new Radarange 
Plus microwave con- 
vection oven with 
Touchmatic™ control. 
Cooks by microwave, 
cooks by convection, 
or cooks by both. It’s 
a whole new way of 
cooking. It’s The 
Amana Way. 


Amana. 


For more information, 
write to: Dept.899, 
Amana Refrigeration, Inc., 
Amana Iowa 52204. 





Every part of every product we make ts backed 
by a century-old tradition of fine craftsmanship. 
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WHAT IS NOTICEABLE from almost the 
very first about Los Angeles-based 
fashion designer James Galanos is 
the quality of caring that permeates 
and directs his life. There is a certain 
order in how he feels, works and 
lives. For a man whose field is often 
dictated by whim, this is an impres- 
sive trait, one that gives him the 
ability to weather the storm of fads. 

I never design anything for the 
sheer sake of its commercial suc- 
cess,” Mr. Galanos says, “although, 
naturally, someone must buy and 
wear what I make, for it to be appre- 
ciated. First, however, it must be an 
aesthetic success to me.” Quietly 
exacting in his demands, James 
Galanos is no easy taskmaster. Twice 
winner of the American Fashion Crit- 
ics Award, and a member of their 
Hall of Fame; he has been honored 
with two museum retrospectives. He 
is, in short, a master with few peers. 


Exoticism 

An aesthetic fashion success, the 
designer explains, is a mixture of 
many things: balance of line, details 
within a silhouette, a combination of 
texture and color and fabric that 
often goes beyond the obvious to a 
kine 


of exciting 
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exoticism. 
Combinations that may not seem 

usual have always been very impor- 

he says. “When I was 
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The World of James Galanos 








rashion designer james Galanos (top) de- 
scribes hus scheme for aesthetic success as it 
relates tc enor Gesign i ike 2 coOmoimnation 

hness—something of the past and of 
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ury Chinese lions and a sculpture by Peter 
uLKOs (center) reflect this choice, as do vel- 
abdove) backdropping a vase once 


> last dowager empress of China 







































“This is art in printing,” he eq 
“The shading is what gives thi 
its subtlety and beauty and Io 
age. These panels could have 
printed with a solid background, 
probably would have satisfied 
people, but, for the trained € 
technique used is a masterpiece 

“You can find this same subtle 
a painting,” Mr. Galanos conti 
“Someone who has a knowledgi 
or feeling for, art will see somet 
special that is not apparent 
layman.” As an example, he 
the quality of dramatic color 
sparseness in a pair of lithograph 
discovered in Greece and hasn't 
hung. “They look like a combinat 
of Matisse and Picasso and ane 
Greece,” he says. He finds it in co 
A Rothko painting inspired thee 
ors for his perfume packaging. 

Contending that fashion desigt 
an art—a living art—he constan 
explores new techniques and way. 
working. “I strive always to Tel 
what I have done in the past—in i 
in technique, in method.” 


Soft Shadows 

For his own house, the objects! 
has chosen, to which he refers as 
accumulation of what I prefer,~ 
like everything he does—arrang 
with a fastidious deliberation thal 
as much a part of the fascinatie 
the house as the objects # 

In spaces that seem to be G 
perpetual twilight, shadowed 
hushed, walls are covered if 
brocades and velvets. Some ob 
are softly highlighted: A second 
Roman torso on the pi 


-mser 


jects are glimpsed almost in pas 
A vase belonging to the last dé 
empress of China, apprecial 
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Jean-Paul Guerlain: 


“With Nahema | have tried to give 
a new aroma to what | feel 
is one of the most mysterious and 
most fascinating attractions of 
a woman: the disturbing, 
enchanting charm; the excitement... 
passionate, tender, violent or 
gentle in turn...of the play of 
Tal aliemce Ue Mea nani 
most subtle nuances...” 
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Richer. And, of course, costlier. 

For the very good reason that it is 
blended from the Cognacs of more 
than 70 select vineyards, all of which 
lie within France’s two pre-eminent 

_ Cognac districts, Grande Cham- 
pagne and Petite Champagne. Truly, 
_ the world’s most civilized spirit. 


Confidence 


in designer quality 
fabrics for your home, 
at savings up to 50%. 


A hallmark of Calico 
Corners since 1948. 


Decorate like a 
professional... 
at half the price. 


We'll be happy to tell you which 

of our 48 stores is nearest you by 
calling toll free 800-821-7700, ext. 810; 
and in Missouri, call 800-892-7655, ext. 810. 
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The World of James Galanos 
continued from page 232 


royal and navy blue”’—rests on 2 
eighteenth-century backgamm« 
table near a wall. Still other objec 
are arranged to be noticed from 
distance: A recently purchased Vui 
lard, of which he is very fond, i 
effectively placed with a single an 
tique chair and an Oriental vase. 
“As the years wear by, I try t 
eliminate what I feel is really 
necessary. There are no little 
all over the house; I keep my rooms 


Silks acquired for his collections appeal to 
Mr. Galanos for their textural subtlety; they 
reinterpret 18th-century wallpaper designs. 





as clean and bare as possible,” Mr. 
Galanos says. “I like a combination 
of richness—something of the past 
and something of the present.” 
contemporary Peter Voulkos ceramic 
sculpture, until recently on loan to a 
touring exhibition, suggests a ne 
direction: “I’ve been thinking of 
going into a slightly contemporary 
mood, taking away miscellaneo 
trim, eliminating some French things 
I like many different periods; I 
to see what I can do with others. 
“And then there are my books. I'm 
running out of space, and soon Ill 
have to move, to find room for them 
all. Books are my main interest. I like 
any book that has character, b 
mainly I buy books related to t 
arts, architecture and painting.” 
James Galanos travels to Europe 
several times a year for pleasure, 
as many times again for business— 


¢ 
d 
ag 


continued on page 236 


Pine curio cabinet with antique scrubbed finish. For 160 page catalog and store near you, send $5 to Harden, Dept.67 , McConnellsville, NY 13401. 
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Makers Tl LL since 1865 





Barker Ellis, makers @ fine col- 
lectible silver-plated followare 


Re Toco Were erie geet Ce 
charm and elegant 


ing taste, this beautiful silv: 
may now td putieee etme anita 
stores across the United States. 


i LL Cr PO. Box 8096 / Fort Worth, Texas 76112 
LEGENDARY ENGLISH , ns 


SILVERSMITHS 



















Beautifully carved Regence 
walnut console. France, 
circa 1840. Height: 37''; 
Width: 103''; Depth: 2712". 
Above the console, a 
magnificent Régence 
giltwood mirror. 
France, 1730. 
Height: 74''; 
Width: 48"'. 


409 Royal St., New Orleans 
2520 Fairmount Ave., Dallas 


320 Decorative Center, Dallas 
(This Gallery for the Trade Only) 
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The World of James Galanos 
continued from page 234 
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In arranging his residence, James Galanos 
placed a Roman torso of the 2nd century B.c. 
be effectively reflected by a mirrored panel 


searching out fabrics in France, Italy, 
England, Switzerland. “I would 
really prefer to have things available 
to me here,” he says. “It would 
be easier; however, mass production 
does not lend itself to my needs. 
Magnificent prints have been de- 
signed for me in this country, but, 
because they involved thirteen or 
fourteen colors, they had to be re- 
produced in Europe. People here 
don’t seem to want to spend the time 
that a high level of quality requires.” 

He pauses for a moment of reflec- 
tion, then adds, “Perhaps there is a 
change taking place. | was happy to 
read of a small colony of people who 
are being trained by European wood- 
carvers. They're renovating an old 
building. It will take years to bring 
the structure back to what it once 
was, but they are dedicated. We are 
beginning to see that having every= 
thing quickly is not the answer” 

His enthusiasm increases as he 





continued on page 238 
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The World of James Galanos 
continued from page 236 
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The most civilized hotel in New York. Maybe the world. 






Mr. Galanos sees arrangements in his home < 
“an accumulation of what I prefer.” A vignett 
discloses favorites: books and a Vuillard oil 


a 
Tee Hegeney Poll 


Park Avenue at 61st Street, New York, N.Y. 10021. (212) 759-4100 
See your travel agent or call LRI, Inc. in your area toll-free. 





BEFORE 


TMhunmunate 
your 


glass 
treasures 


Crystal, cut glass, art glass, figurines and paperweights become glowing works of art on 
the SHOW-OFF illuminator display. Hidden light from below radiates up and through the 
art object dramatically enhancing facets, colors, contours and etchings. 


YOUR GLASS COMES ALIVE! 


The elegant light base is made of grained hardwoods, smoothly finished in walnut. The 
legs are faced with soft felt or elastomeric to protect your furniture. 

SHOW-OFF is equipped with a 6 foot cord, on-off switch, and bulb. (Figure not 
included.) SHOW-OFF is available in the following sizes. 


XE tact at ee oles ts 14.95 
” round (great for paperwts) . ea tintees 14.95 
"v5" (illustrated)........ ‘ 21.95 
ays era ; ‘ 29.95 
es ee : ; ; 29.95 


unit for shipping. If not delighted, money promptly refunded. 


World’s Window 


12 Hol ine, Plainview, N.Y. 11803 Dept. AD 101 



































continues. “Almost every country 
visit seems to copy America, but 
people do something extra with on 
ideas to make them their own. Fe 
instance, I was in a townhouse i 
Paris in which everything was im 
maculately finished, such as th 
stainless-steel moldings around 
floor. It is like buying a button for my 
work. Who will take the time here te 
make a handcrafted one? 

“This is not to say America doesn’ 
have accomplishments that are eq 
to, if not better than, those of o 
countries. Recently I saw the ne 
American Wing at the Metropoli 
Museum, in New York, and it’s beau 
tiful; the Seagram Building there is 
one of the wonders of our time. 

“I believe that in the future there 
will be a new and great simplicity 
because things are now so costly. My 
hope is that if a square box is made in 
simplicity, it is made to perfectio 
with fine and careful workmanship,” 

Private satisfactions are the de 
signer’s priority. James Galanos is 
not so much a collector of objects as” 
of impressions and experiences that 
enrich him personally and contribute” 
to his quality of thought.O 

—Suzanne Stark Morrow 


80 PROOF IMPORTED BY © WA TAYLOR & CO. MIAMI, FLORIDA 1981 
PAINTING. THE CALVIN BULLOCK COLLECTION 
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documentary design exquisitly reproduced 


from antique crewel. 
Wallcovering and re glazed chintz in four colorways. 


12 Commerce Drive, Luamert Rennsylvania 19341 (215) 363-5660 


Boston ¢ Chicago ® Dallas ® Houston @ Los Angeles 
Miami @ New York @ Philadelphia ¢ San Francisco ¢ Canada 
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INCHBALD 
INTRODUCE 

YOU TO AN 
EXCITING CARE 


If you are thinking seriously 
about a career in design, or the fine 
and decorative arts, then it is worth 
while investing in the best course of 
study available. The Inchbald 
School of Design is world-famous 
for the very high standard of its 
courses in all aspects of design. 
Many former students now work in 
leading design consultancies, 
architects and auctioneers offices, 
fine arts establishments and 
museums all over the world. 

ONE YEAR COURSES 
1982-83 

Our one vear professional 
courses in Interior Design and the 
Fine and Decorative Arts begin on 
4th October 1982 and endon 
7th July 1983. 

TEN WEEK 

FINE ARTS COURSE 

1982 


Students who are unable to 
spend a year at the school, or who 
want to specialise in a particular 
subject, may enrol for individual 
sessions during the vear. 

* The 18th Century in Europe 
1720-1820 — from 11th January 
to 19th March 1982. 

The Industrial Revolution, 
Romanticisms and 
Impressionism. The artistic and 
technical developments of the 
20th Century 1820-1920 — from 
4th May to 9th July 1982. 
The development of Western 
European Art 1500-1720 — from 
4th October to 10th December 
1982 (start of 1983 vear course). 
TEN WEEK DESIGN 
AND DECORATIVE 
COURSES 1982 

Courses begin on 11th January, 
4th May and 4th October 1982. 
Applications for the vear course, 
starting in October 1982, should be 
with the School Secretary by March 
1982, when the selection committee 
takes place. 

WRITE NOW FOR OUR BROCHURE ~ 
AND FULL INFORMATION TO 

MRS J THWAITES: 


THE INCHBALD 
SCHOOL OF FINE 
AND 
DECORATIVE ART 

a 


7 Eaton Gate, London, SW1W 9BA, 
Tel: 01-730 5508 
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Good Evening. 


se ama caettecMecsaremiatseltrecicomaveRaetemistenl Godiva* Chocolates. 

For every luscious morsel is made to be ad btatce mCi sa 

And each delicate piece is an exquisite sight to behold. Endowed with rich, delectable fillings 
waiting to be savored and remembered...long Phacoaestmaneoted ole Seay 

All are elegantly packaged in three, two, one and one-half pound assortments. GODIVA. 
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Godiva Chocolatier, 701 Fifth Avenue, New York, New York 10022. 


POE ee 
pee kilsaees 








ISLAND FOR SALE 


sera Sl niece 


on 





’ 


Chocolate Cake 


a ia 


4 re ie a. 


+ 





Photo by 
Tom Bartone 


The ultimate magazine of 


good food, good wine, 


| 


Elegant, velvety, a chocolate extravaganza! 
Yet so simple to make with the can't-fail 
recipe from Bon Appétit. 


We picture it as an example of the 
recipes you'll find in Bon Appétit 
every month. Beautiful, unique, yet 
SO quick, easy and reliable that 
you can make them for com- 
pany the very first time. From 
starters — Chervil-Chive : 
Avocado Dip, to star entrees— a a 
Mustard Shish Kebab, Gingered Shrimp, “= 
to side dishes—Walnut and Watercress Salad. 


Bon Appétit is a feast of inventive ways with food, 
exciting menu ideas. It's recipes from famous chefs, famous 
restaurants, famous cooking schools. It's processor menus, micro- 
wave how-tos, shortcuts and quick meals when you're too busy to 
cook. It's data on new kitchen tools, wine and drink tips, and an 
index for the more than 100 recipes we print each month. 


Like our chocolate cake, you can’t just read about Bon Appétit. 
You have to try it yourself. For a free copy and an introductory 
subscription offer, just mail the card or coupon. 


©1980 Bon Appétit Publishing Corp. 


good living. 


Try acopy FREE 


Mail to: Bon ae 
P.O. Box 2427, Boulder, CO 80322 

Yes, please send me a free copy of Bon 
Appétit and enter my subscription at the 
special introductory price of $9.95 for all 
13 issues (12 monthly issues plus my 
free issue). If not delighted with my first 
issue of Bon Appetit, | may write “can- 
cel” on the invoice, and return it without 
paying or owing anything. 1 
1 Billme. (© Payment enclosed (refundable). 


Name 

Address 

City 

Sidipeee = Zip 


Offer good in U.S.A. only. Please allow 6-8 weeks for 
mailing of free issue. New subscribers only, please. 










LA 


° ONLY $7.95 


¢ Handy 4” x 9” size 
tucks in purse or briefcase 
¢ Sturdy soft cover 


¢ Ratings for food... quality... 
ambience...wine...price 


¢ Available only from Bon Appétit 


Bon Appétit Selections 


c/o Wilshire Marketing Corp., 8460 Higuera St., 


(] YES! Please send me 


sales tax. (00187) 


LJ! want to save even more! Send 
me 10 or more copies for a 10% dis- 
COUNT. (00188) Quantity 
LJ Enclosed is my check for $ —__ 
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Name 
Address 
City 


Enjoy it sooner! Credit Card Holders CALL TOLL FREE 800- 
421-4448 Mon-Fri 7AM to 7PM, Sat 7AM to 1PM, Pacific time. 
In Calif. call 800-252-2071. All orders subject to the approval 
of Bon Appétit. Please allow 6-8 weeks for shipment. 
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_______ BON APPETIT Restaurant Guides for just 
$7.95 each, plus $1 shipping and handling. California residents add 6% 


(_] MasterCard 
_] BankAmericard/VISA 
L] American Express 


cad ¢ LLG eee 


Signature 


When we asked more than 5000 
BON APPETIT readers to rate res- 
taurants in their city, the response 


was overwhelming. As trend- 
setters who know the best restau- 
rants, they were in the best posi- 


tion to give us valuable, unbiased 
insights. 


Now— after more than a year of re- 
search — we're delighted to offer 


you the very first “Reader's Choice” 


restaurant guide. 


Culver City, CA 90230 


Charge my: 
CL) Diners Club 


(Must be signed to be acceptable for charge) 


State 





Zip 


AGO! 


ca an ha aS oe 


Announcing a totally new 
of restaurant guide! — 


The Bon A 


| “Guide to 

»America’s 
Best 
Restaurants 


A Reader’s Choice collectioi 
you can really trust. 


“Bon Appétit is a registered trademark of Bon A 
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Clear, impartial listings for r 
than 700 restaurants in the nati 
25 most visited cities. 


Here's everything you need at | 
fingertips. To-the-point desc 
tions give you house specia 
and the unique qualities that m 
each restaurant a winner. / 
glance, you'll find easy-to-s 
reader ratings — food quality .. 
ambience...wine. ..price—anc 
type of cuisine for each. 


PLUS ... vital information suet 
hours open... credit cards... 
ing facilities. ..reservations...d 


restrictions. 


An indispensable travel 
companion! 


Before you start your next vacé 
or business trip, consult 
taurant guide. Tuck it away in 
suitcase for quick reference 
rediscover the dining pleasun 
your own hometown. 


And to help you find a greatr 
rant near your hotel, convet 
city maps pinpoint each listir 
number. 
To get the most out of your ne 
cation or business trip, order 
BON APPETIT Restaurant 
now! 
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Publishing Corporation 


The art of dramatic dining. “Rose Dance’ 
With maidens among dozens of roses, deeply rh, 
sculptured in glass. Eight feet long by four feet wide. 
Limited edition. Highly important. p 


BOLAE Signature Collection 4874 Southwest 75th Avenue | 


Miami, Florida 33155. Phone (305) 264-7313 


Color folio of other fine works from the Signature Collection S10 
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Electric cooking and serving pieces of unprecedented slegar 
y, the line consists of a skillet, wok, concept™cooker, buffet 
For a more intimate lool, call this toll Bee num 












An exclusive hideaway nestled 
between the ocean and the deep blue sea. 


No one will know where you are. Yet anyone _— Prices from $355,000 to $475,000. The Landfall. 
would want to be there. This secluded ocean front Where a pampered lifestyle remains unspoiled. 
condominium is located on Jupiter Island in The Landfall Presentation Centre: 
Palm Beach County with a spectacular view Suite 409, First National Bank Building 
of both the Intracoastal Waterway and 1001 U.S. Highway 1, Jupiter, 
the Atlantic Ocean. It’s for the select Florida 33458 
few who require the very finest. Telephone: (305) 747-6000 








Prices subject to change without notice. This does not constitute an offer in those States in which an offer cannot be made. 









Frederic Remington 


Vibrant with Life. ( ve Limited editions cast full size 
Timeless in Bronze. from Remington originals. 


Coming Through The Rye «Height 3142" 
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house of fine arts 

One Bunker Hill + 601 West Fifth Street, Los Angeles, California 90017 + 800-421-8033 213-623-1083 
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PER Sed AND 40 1809 


Co) 
Showrooms: bd « CHICAGO, 
Wie Ye Nicholas P. Karas 


McCormack & F ; , , F F & Assoc. 
Assoc. « BOSTON, International Headquarters: 2445 North Miami Avenue, Miami, Fla. 33137. eres ae Nth 
Berkeley House, Inc. Mr. David Richards 
« DALLAS, Craig Shirk & Assoc. Inc. « DENVER, Charles J. Eisen Showroom e DETROIT, Designers Showcase, Inc.» HACKENSACK, 
Al Zweibel Assoc. Inc. «HONOLULU, V. Borland & Assoc. « HOUSTON, Craig Shirk, Inc. «KANSAS CITY, Bailey Furniture Gallery 
e LOS ANGELES, Ed Vaughn « LONDON, lan Sanderson Co. Ltd. « MINNEAPOLIS, Gene Smiley & Assoc. « MONTREAL, 
Connaissance « NEW ORLEANS, Foster House Ltd. « NEW YORK, David & Dash, Inc. « PHILADELPHIA, Rian Taggart, Inc. «e PHOENIX, 
The Focal Point «e TAMPA, The Fabric Source «e TORONTO, Connaissance e WASHINGTON, D.C., Richard M. Markman & Associates 











OBJECHS 





Anthony Machado — The Designer’s Choices 


FOR INTERIOR DESIGNER Anthony 
Machado, artistic integrity and clarity 
of direction distinguish those objects 
that he considers works of art. Since 
he happens to be an artist, as well, he 
applies the same creative standards 
to an interior scheme that he would 
to a painting he was executing. He 
uses similar concepts of form and 
line in selecting objects for a home. 

“There are many beautiful ob- 
jects,” says Mr. Machado, “and it is 
important to focus on why some are 
valid as true art forms and others are 
not. When a person puts creative 
energy into a design, he is document- 
ing his environment at that moment 
in time. And at every period in man’s 
development, artistic expressions rep- 
resenting the best work of the period 
have been produced. They are special 
because they embody the_purest 


Anthony Machado designed these cylindrical 
acrylic candlesticks to assume the simplest 
possible shape: a continuation of the candles’ 
own lines. Says the designer: “The form is so 
fundamental that the candlesticks fit equally 
well into contemporary, traditional or baroque 
settings. Their transparency, too, is an asset. 
Place them in a room, and the surrounding 
colors will flow right through them.” Avail 
able from Anthony Machado, in Los Angeles 


PHOTOGRAPHY: ELIOT COHEN 





In search of a bold and contemporary state- 
ment, Anthony Machado chooses the objects of 
today. “It’s exciting to me, to look at the forms 
of the last ten years and attempt to decipher the 
true direction of design,” he says. ‘These are 
the objects that have not yet been proven.” 





Mr. Machado’s Japanese scroll box represents 
to him the era of quality—an era he feels is 
over. The craftsmanship evident in the hand- 
painted and lacquered box is equaled only by 
the creative imagination that designed it. “The 
box’s value lies in its physical beauty,” he 
explains. “Imagine the human creativity and 
skilled techniques that went into it. The Jap- 
anese artisan’s ability to be exact represents 
the highest form of cultural development.” 
































design direction and mirror th 
height of civilization at that point. 

“If a piece has a pure direction ani 
does not attempt to be anythin 
other than what it is, it can be place 
in any environment and can compet 
with any other object. For example 
in my San Francisco apartment [see 
Architectural Digest, December 1980) 
I have a collection of many things 
from Asian to Art Déco. They wo 
because they have equal integrity.” 

Mr. Machado recently relocated 
his interior design business and main 
residence in Los Angeles, where pro 
gressive artistic movement and a 
wealth of design resources are more 
compatible, he feels, with his creative 
inclination: “My apartment in San 
Francisco represents the end of an era 
for me. Its interior is structured on a 
monumental design of forms and 


a 


The crackled effect of the glaze attracted Mr 
Machado to this Chinese porcelain Ko ware 
vase, fashioned in the Sung Dynasty style; 
Marked with a delicate and weblike pattern, 
its surface detail results from the different 
rates of expansion and contraction, caused by 
heat and cold, under the body of the glaze. “T 
chose this piece for its timeless and unobtrue 
sive qualities,” says the designer. From 
]. F. Chen Antique Orientalia, in Los Angeles, 


continued on page 250 
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TALL SHIP VOYAGES 





aboard 


SEA CLOUD 


The world's largest and most luxurious sailing yacht, 
built in 1931 for E.E Hutton and Marjorie Merriweather Post. 


One- to three-week Canary Island, Transatlantic and Lesser Antilles 
voyages in November and December. Limited Bookings Now Available. 


Contact: Tall Ship Voyages, Inc. - Wharfside Bldg., Suite 440 - 680 Beach St. 
San Francisco, CA 94109 - (415) 885-5073 
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A Mahogany Kneehole Library Table 
Circa Date 1840 


Michael Blocker offers a complete Interior Design Service 
specializing in 18th and early 19th century antiques and reproductions 
Michael Blocker, A. S. |. D 
Phone (904) 732-4296, 1219 S. Pine Ave., Ocala, Florida 32670 
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OBJECTS 


Anthony Machado -The Designer's C 
continued from page 248 


“The patterns projected onto the surface 
this piece are totally identifiable with the era 
which it was made,” says Mr. Machado, of 
signed Daum acid-etched glass vase, circ 
1930. “It is a true documentation of the p 
expression of its time.” Available at J. Robe 
Scott, Los Angeles, through interior designers 
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Anthony Machado uses geodes—similar to 
this amethyst one—in interior installations. He 
explains: ‘The natural form of quartz, like) 
seashells, has great integrity, because of its 
purity.” Available through interior designers, 
at the London Marquis showroom in Los An= 
geles, from International Investment Rarities: 


artifacts that represent the creative: 
energy of times that are past.” . 
Currently the designer is attempt= 
ing to utilize functional objects of 
today in such a way that people will 
focus on the objects’ forms and lines 
in a new light of artistic understand- 
ing. For example, he has grouped and 
arranged ordinary bowling balls in 
such a way as to create sculptural” 
table bases. It is incidental to the 
finished furniture that its elements 


continued on page 252 





Reh de 








<< . Fey eh OMA E UGE AN LG a Ul eal TCT PLL e (Reta nae: MatoD A een UNO 
<a eF 81006 VO ‘saladuy sor “pald uosweded NPT ab Depa See a CSS 9 0 ea aon aia BP iis, vere 
beara Mme are Me kl: a4 BSC Ra BE Sto: Ghd Meee creo, 
"a TATRA TACA TAIN CCN. BESO OO iD cD Bt xnq — UGNITOMN OUFOIO AHL * 
7 . . ae ce PCr eee re es » eng = eS a . ’ es a 





et ee 


- = a a - 


ate 


BAUME & MERCIER 


el aS 


SJaGI i Remi O lt aee 
ATLANTIS 
HAS SURFACED 
AT TIFFANY. 


Atlantis has finally been discovered in an elegant. 14K Gold timepiece 
whose ultra-slim case is water-resistant up to 16.5 fathoms. 
Available in bracelet or lizard strap style. 


AIP ecaed) 


NEW YORK FIFTH AVE. &57TH ST. « TEL: (212) 759-9110 
ATLANTA « CHICAGO » HOUSTON = SAN FRANCISCO: BEVERLY HILLS 
Toll-Free: N.Y. State, 800-442-8262 - Outside N.Y. State, 800-223-7775 








Mahogany 
Wine Cooler 


A Chippendale Reproduction of 
Octagonal Shape. Bound with 
Traditional Brass Bands 
and Fitted with Brass Handles 
and Zinc Liner. 

18” Wide-18” Deep-26 2” High 





WOOD & HOGAN 


America’s most distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 


Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
In Houston; Gerald Hargett, Inc., 5120 Woodway 
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Anthony Machado -The Designer's Choi 
continued from page 250 


“Teapots connote a specific function,” 
Anthony Machado, “though Peter Shire’s 
of them as art objects raises them to anothe 
level, implying that art is a way of life. 
‘working’ teapots, such as this one named Dea 
Streamline, represent an ingenious grasp O| 
form.” From the Janus Gallery, Los Angeles 
























“This piece is documenting design today,” Mr 
Machado says of Elsa Rady’s black matte 
porcelain bowl. “It deals with very basic con= 
cepts of design—shape, line, color and tex- 
ture—and illustrates the direction pottery—in 
fact, all design—is taking: a paring down to basic 
forms.” From the Janus Gallery, Los Angeles. 


happen to serve another purpose. 
“When I select an object for my 
own environment,” he explains, “I 
stay away from ‘fashionable’ designs 
and try to recognize the true value of 
an object by its form and by its 
artistic intent. What makes my busi- 
ness interesting is that I’m able to 
discover wonderful objects before 
they become fashionable. Once 
something becomes fashionable, I 
abandon it. I want to create a style; 
and fashion and style are two very 
different concepts. To be fashionable 
is to follow a stylish trend; true style 
is abandoning all fashion.”“O 
—Cameron Curtis McKinley 





The aerodynamic Buick Regal. 
When an object is shaped to reduce 
aerodynamic drag, it often becomes 
more handsome in the process. We 
think that fact is happily attested to by 
the two sleek profiles above, the one in 
the foreground being our Buick Regal. 
With its low-sloping front end an 
high-sailing rear deck, Regal moves 
through the air easily, so it moves over 
the road efficiently. A factor which con- 
tributes to these rather gratifying Buick 
shaaanaialed of MLS ce 


EiY EST. HWY 


ere Pte Paes ee 
pS eae) ae ela act ae ed oe 


And that, mind you, is for a Regal 
Limited Coupe, powered by a 
responsive 3.8 liter V-6. Fitted out with 
all our customary interior niceties and 
a ailel saat al 

Which shows you don't have to strip a 
car of comforts to achieve economy 
when you can outstrip the wind. 

The aerodynamic Buick Regal. It flies 
through the air with the greatest of 
ease without even leaving the ground. 

Use estimated MPG for comparison. 
Your mileage may differ depending on 
speed, distance, weather. Actual 
highway mileage lower. Estimates 
lower in California. Some Buicks are 





equipped with engines produced by 
other GM Divisions, subsidiaries, or 
affiliated companies worldwide. See 
your Buick dealer for details. 
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We serve your room 
sunnyside up, up, up. 


Beginning on the 28th floor 
and moving up, each elegant 
room opens on a dazzling view 
of the city. Discover the small, 
stylish hotel where interna- 
tional travelers swim and play 
tennis high in the sky. 


Weekend packages available. 
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Find your authorized St. Charles designer/consultant 


For other states write St. Charles. 


LE habe 


FASHION KITCHENS 


CONNECTICUT 
St. Charles Kitchens by Deane, Inc. 
541 Post Road 
Darien, CT 06820 
(203) 655-8202 


Nassetta Bros., Inc. 
141-143 Shaw Street 
New London, CT 06320 
(203) 443-6375 


(also see Pound Ridge, NY) 


DELAWARE 
Kitchens & Baths by 
Schock Brothers, Inc. 
222 Philadelphia Pike 
Wilmington, DE 19809 , 
(302) 764-1276 


DISTRICT OF COLUMBIA 
The Kitchen Guild 
5027 Connecticut Avenue N.W. 
Washington, DC 20008 
(202) 362-7111 


MAINE 
Kitchens Inc. 
500 Woodford Street 
Portland, ME 04103 
(207) 773-3521 


MARYLAND 
Stuart Kitchens 
1601 Merritt Blvd. 
Baltimore, MD 21222 
(301) 288-0800 


Stuart Kitchens 
Woodholme Sq. 

1858 Reisterstown Rd. 
Baltimore, MD 21208 
(301) 486-0500 


Stuart Kitchens 

8031 Ritchie Highway 
Pasadena, MD 21122 
(301) 761-5700 


MASSACHUSETTS 
New Design, Inc. 
92 North Street 
Mattapoisett, MA 02739 
(617) 758-3736 


St. Charles of Boston 
473 Winter Street 
Waltham, MA 02154 
(617) 890-2324 


NEW HAMPSHIRE 
(see Boston) 


NEW JERSEY 
Rosner’s Custom Kitchens 
1700 W. State Highway 70 
Cherry Hill, NJ 08002 
(609) 663-0200 


Kitchen Collection, Inc. 
198 Closter Dock Rd. 
Closter, NJ 07624 

(201) 767-3550 


St. Charles Designer Kitchens 
66 River Road, Summit, NJ 07901 
(201) 273-8900 


Kitchens by A& B 
279 Franklin Avenue 
Wyckoff, NJ 07481 
(201) 891-0313 


NEW YORK 
Kitchen Distributors, Inc. 
5 Interstate Ave. 
Albany, NY 12205 
(518) 438-6677 


Creative Kitchens of Broome 
331 Main St. 

Binghampton, NY 13905 
(607) 729-1576 


Bob Baker Kitchens Ltd. 
401 E. State St., Ithaca, NY 14850 
(607) 273-0493 


North Shore Custom Kitchens, Inc. 
1536 Northern Boulevard 
Manhasset, L.1., NY 11030 

(516) 627-4366 


St. Charles Kitchens 
of New York City 
A Division of St. Charles 
Manufacturing Co. 
964 Third Ave, (150 E, 58th St.) 
New York, NY 10155 
(212) 838-2812 


St. Charles Kitchens by Girard 
Scotts Corners 

Pound Ridge, NY 10576 

(914) 764-5728 


Addco Fashion Kitchens 
1757 Empire Blvd. 
Webster, NY 14580 

(716) 671-0714 


(also see Darien, CT) 


PENNSYLVANIA 
Madsen Design Center 
2901 Springfield Road 
P.O. Box 196, Broomall, PA 19008 
(215) 356-4800 


Disco Sales & Service, Inc. 
7 N. Progress Avenue 
Harrisburg, PA 17109 

(717) 545-3711 


St. Charles of Pittsburgh 
637 Washington Road 
Pittsburgh, PA 15228 
(412) 341-5030 


Stein’s Custom Interiors 
3559 Bigelow Blvd. 
Pittsburgh, PA 15213 
(412) 683-0123 


Kitchen Center 
3005 E. State St., Sharon, PA 16146 
(412) 347-5588 


Bob Harry’s Kitchen Center 
3602 East Market Street 
York, PA 17402 

(717) 755-1096 


RHODE ISLAND 


Ingalls Kitchens Inc. 
53 Hope St. 
Providence, RI 02906 
(401) 274-7780 


VIRGINIA 
Voell Custom Kitchens 
4788 Lee Hwy. 
Arlington, VA 22209 
(703) 528-1776 


Kitchen Towne 
2040 Coliseum Dr. 
Hampton, VA 23669 
(804) 838-3801 


Kitchen Towne 
2600 Hampton Blvd. 
Norfork, VA 23517 
(804) 622-3800 


Custom Kitchens Inc. 
6412 Horsepen Road 
Richmond, VA 23226 
(804) 288-7247 


Carter's Cabinet Shop of 
Roanoke, Inc. 

2132 Shenandoah Valley 
Avenue, N.E. 

Roanoke, VA 24012 

(703) 362-0228 


Kitchen Towne 

66 Princess Anne Plaza 
Shopping Center 

Virginia Beach, VA 23452 

(804) 486-6000 


WEST VIRGINIA 
Chandler's Plywood 
Products, Inc. 
3716 Waverly Road, P.O. 9009 
Huntington, WV 25704 
(304) 429-1311 


INTERNATIONAL 
ST. CHARLES INTERNATIONAL 
610 Enterprise Drive, Oak Brook, IL 
60521, (312) 654-4560 








To the home owner of discriminating taste, a St. Charles fashion kitchen is 
synonymous with excellence. Each one-of-a-kind creation is an investment of 
enduring value and timeless appeal, whether in period traditional or the 


contemporary Continental look. | 
Our selection of genuine furniture woods, decorative laminates and exclusive 


textured steels is nearly limitless. The choice is yours. Come visit our showroom 
and discuss your ideas with our designer/consultants. 


FASHION KITCHENS 


St. Charles Fashion Kitchens 

St. Charles, IL 60174 

For free copies of color-illustrated books 
showing our full line of St. Charles kitchen 
designs, bring coupon to the St. Charles 
showroom nearest you. Or mail with $5.00. 
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elo) (Tae RA aT G70) SAH Ga -t-M Boh toU ct dining and cocktail fables. In multiple configurations. 


FRLAsN MURPH 


D&D Centre of The Palm Beaches. 401 Clematis Street, Florida Phone (305) 659-6200 
A Home Furnishings Trade Showroom 


site holiday season, 
remember your friends with a gift they won't forget. 
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Give a year of ARCHITECTURAL DIGEST. 


Few holiday gifts make a lasting impression. 
ARCHITECTURAL DIGEST is the exception. Each issue is more like 
an exquisite art book than just another magazine. 
For not only is ARCHITECTURAL DIGEST unique... it's beautiful. 
It's a reflection of your fine taste and, in turn, compliments the taste of those 
friends, relatives and business associates on your holiday gift list. 
This year, be remembered all year long 
...give ARCHITECTURAL DIGEST gift subscriptions. 


Each issue features articles on design and architecture, 
art and antiques. And ARCHITECTURAL DIGEST takes readers behind 
the closed doors of beautiful homes owned by the world’s most celebrated people. 
It is truly a holiday gift your friends will remember. 


ARCHITECTURAL DIGEST has a special holiday offer. Order your 
first one-year gift subscription at $36 (a 25% savings off 
the newsstand price), and pay only $29 for each additional gift subscription. 
This offer is valid only until December 31, 1981, so take advantage 
of it now by filling out the attached order card. 
You may also enter or extend your own subscription at this time. 
All new holiday gift subscriptions begin with the January 1982 issue. 
We'll be happy to bill you after the holidays, if you prefer. 


If order card is missing. send your order to ARCHITECTURAL DIGEST, P.O. Box 2418. Boulder, CO 80322. 
For all foreign orders (including Canadian), add $14 per subscription and enclose payment (U.S. funds only). 
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D&D BUILDING. 979 THIRD AVENUE, NEW YORK, NEW YORK 10022021 2 a 
Executive Office: 200 Lexington Avenue. New York, New York 10016 


JOT CORRELATED FABRICS & WALLCOVERINGS 
inc * Chicago: Des. gners Choice * Dalls< Houston: Walter Lee Cu c- Los Angetes: J} 
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| Technology 
and innovation 
Thats our 

style for 82. 


With all of the compromises 


made in automobiles today, one 


car remains as clear of purpose 
and unique as its name. 


Thunderbird. And for 1982, that 


special thunder remains as 
attractive and unique to a very 
special kind of driver. 


instantaneously ingenious. 


This year Thunderbird offers 


new elements that turn a 


dashboard into a 
driver's information 






center. The Tripminder® computer 
option, new in Thunderbird, 

nan) displays 
time, 
elapsed trip 
time, trip 
average 
speed, 
current fuel 
economy, trip average fuel econ- 
omy, total fuel used, and more. 
The optional electronic instru- 
ment cluster includes a digital 
speedometer and electronic 



























And Ford's exclusive push- 

button keyless entry system 
allows locking and unlocking of 
Thunderbird’s doors and decklid 
using your Own special code. 


































Thunderbird Privileged 
Owners Program. 

This year, Thunderbird 
buyers will be entitled to an 
exclusive offer worth up to 
$600. It’s the Thunderbird 
Privileged Owners Program. 
When you buy a new 

Thunderbird, 


Sor lease one 


ee , 
~ ——= > for at least 


———_—— x four months, 
i= ~ ra 
—<—<— you'll receive 


a certificate 
good for $300 


Comfortable thunder. 
Like many European luxury 
cars, Thunderbird 





Canaan to $600 off the 

, purchase or lease 
features ee, of any new Ford 
a modified ; Car or Ford truck 
MacPherson =a over the next four 
strut front years (except rebated 
Suspension and -~ vehicles). Limit one per 


a aa aoe a: customer. Just make your 
and rear, along w purchase between Sept. I 


4-Dar link rear suspension. 

Extensive sound insulation and and Dee a 
a richly upholstered and 

Thunderbird’s very 

environment. 
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special driving FORD DIVISION C= 
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Carpeted interior complete THUNDERBIRD | 


DESIGNERS TRAVERS iis 





‘T WENT TO SEE VENICE the first time 
because Venice is like a fantasy,” says 
designer Michael de Santis. “You 
just don’t think that anything like it 
exists. What makes it a fantasy is that 
everything has been there for cen- 
turies—and it’s still there. 

“It wasn’t just one aspect of the 
city that drew me to it, like going to 
Egypt specifically to see the pyra- 
mids. It was the idea of the whole 
place that intrigued me,” says Mr. de 
Santis, whose father came from Fog- 
gia, his mother from Sicily. 

For the designer, who lives in a 
streamlined Manhattan high-rise 
apartment, the atmosphere of Venice 
is in total contrast to New York’s 
frenetic pace. “I don’t think there’s 
any place that could be more differ- 
ent from New York. Venice is a city, 
too, but it has a different feeling—like 
stepping backward through time, yet 
with a modern way of life.” 

Mr. de Santis has returned to Ven- 
ice several times in the past few 
years. “I like spring and fall there, 
because there are fewer tourists at 
that time,” he remarks. Part of the 
appeal for him is that he knows what 
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ABOVE RIGHT: A paragon of Byzantine grandeur, 
the Piazza San Marco holds special fascination 
for the designer. “It’s the centerpiece of the 
city,” he says, finding it as evocative at night as 
it is bustling during the day. asove: Hugging 
the water's edge, the Danieli hotel epitomizes 
the jewellike quality of Venetian architecture. 


FELICIANO 


RONNY JACQUES / PHOTO RESEARCHERS 








Michael de Santis in Venice 


aBovE: Alluding to its everlasting charm, 
Michael de Santis focuses on the unique his- 
torical flavor of Venice. “It’s like stepping 
backward through time,” the designer reflects, 
“yet with a modern way of life.” Contempo- 
rary glass pieces he recently acquired there 
reflect the city’s age-old glassmaking tradition. 























to expect. “Venice is not like Sail 
Tropez—‘in’ this year, ‘out’ the ne 
Things don’t change that much 
Venice, and that’s why you go—f 
the surroundings, for the archite 
ture. If a hotel installs new carpetin 
it’s the same sort of carpeting; if 
wall is repainted, it’s in the sam 
color. Venice is dependable.” 

Venice is a city full of famot 
hotels, rather than of tiny, 
discovered inns patronized by 
cognoscenti. Mr. de Santis has staye 
at the Danieli, the Gritti Palace a 
the Cipriani. “I had a large suite a 
the Gritti, where I would open 
doors onto the balcony and be rig 
on the canal; at night I could hear 
sound of the water. You could just s 
in that suite and feel as though yot 
were in another world. The room: 
have very high ceilings, and the décoi 
is Venetian—lots of gold leaf. I 
Venice that sort of décor is wonder 
ful, but it belongs in palaces and 
grand hotels; it’s not suitable for 
everyday living. The only element of 
Venetian design that I have used in 
my work is the Venetian mirror; 
used one on a mirrored wall. And 












AFTER-IMAGE 


terr: Affirming the reverence in Venice for its 
distinctive artistic heritage, a stone cherub— 
cracked and worn—appears to take refuge ina 
secluded garden corner. asove: Graced with 
cheerful Gothic flourishes, a treasured Vene= 
tian palazzo displays the enchanting and col> 
orful aesthetic that Mr. de Santis admires: 


continued on page 266 


One Place You Can 
Be Sure To Find 
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At Tiffany, it comes as no surprise to find the 
rare and remarkable. — — 





very much at home in 
Sie Rectenars Fgeet Bagel Ouk i remeckable re ‘\ ‘he Tiery chan Andee 
— Tegal Ok eile a 
. home on you. 
ve ph pear a | } . 
oat ae ~ @o fae i 





NEW YORK FIFTH AVE & 57TH ST. - - SAN FRANCISOO - BEVERLY HILLS 
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2 2252 223-7778 
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When our broker talks, we fidget. 


Stock Market predictions make us 
nervous. So if you're feeling 
bearish, the right Wall Street sym- 
bol for you is Bernhard. On the 
other hand, we have Plutus, the 
bull, ready to lead a bullish charge. 


—_ 
= 
Perhaps you should choose both. ay 
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MALCOLM KIRK 


DESIGNERS TRAVEL NOTES 








once I was influenced by the colors in 
a tapestry there—a wonderful tur- 
quoise with faded cream and rose, 
which I later used in a bedroom.” 
While a visitor can step immedi- 
ately into the glories of Venice from 
the Gritti, the city is a short launch 
ride away from the Cipriani hotel, 
which is located on the island of 
Guidecca. ‘The Cipriani is more like 
a resort, like the Villa d’Este, or the 
Lido. It attracts an older clientele and 
families who come for several weeks. 
The rooms are rather modern, the 
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Michael de Santis in Venice 
continued from page 262 





Wandering through Venice’s mazelike streets, 
designer Michael de Santis enjoys the refined 
architectural detailing. Highlights include 
elaborate fretwork decorating the ancient 
Doge’s Palace (above). Less imposing dwellings 
also convey the Venetian love of ornamenta- 
tion, seen here in (left) a lion-shaped door 
knocker and (right) an intricately carved arch. 


bathrooms are marble, and I love 
being able to have lunch informally— 
in a bathing suit—beside the pool.” 
Other Cipriani attractions include 
Marcella Hazan’s cooking classes— 
reservations imperative—and the 
spring schedule of “cultural days” — 
four-day courses on the art, architec- 
ture and preservation of Venice. 

In an effort to take a different tack, 
visitors may dismiss the so-called 
tourist attractions that virtually de- 
fine a city. In the case of Venice, the 
Piazza San Marco—with its cafés, 





One of the nicest things about Venice 
Mr 


capturing the feeling of the city 


says 


de Santis, “is that you walk everywhere 
Shops on the 
Rialto bridge (above) provide enticing Vene 
tian wares, while isolated canals (left) offer the 
more fleeting sensation of shimmering reflec 

A view over tiled roofs (right) 


tive surtaces 


reveals the water-oriented splendor of the city 


MALCOLM KIRK 













stores and basilica—is the center: 
piece of the city, and Mr. de Santi 
delights in it. “To get a sense of 
Venice, the first thing I do is go to the 
piazza. I often have coffee there in the 
morning, and | return in the after= 
noon, or after dinner, for a brandy 
and to listen to the bands play.” 

Traveling means different things to 
different people. “Sightseeing and 
shopping are my major interests 
when I travel,” Michael de Santis 
says. “I don’t necessarily shop to 
buy, but just to look.” Some of his 
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continued on page 268 
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Introducing the seating and area rug collections 
which meet Cado’s reputation for design excellence. 


For color brochures, send $3.00 to: Cado/Royal System, Inc., 
Box C-220, 155 Helen Street, South Plainfield, New Jersey 07080 
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Portrait of Gwen, 1981, oil on canvas, 30x40 inches 


Who Will Paint Your Portrait? 


We represent today’s leading portrait painters and sculptors. Visit 
our exhibition gallery and commission the artist of your choice or 
send $2 for our color brochure to Dept. AD. 


PORTRAITS, INC. 
PORTRAIT CENTER OF AMERICA 
41 East 57th Street, 7 fl. 

New York 10022 (212) 758-2852 
Gallery Hours: Mondays-Fridays 10am to 5pm 


LINDA BARTLETT / PHOTO RESEARCHERS 








DESIGNERS TRAVEL NOTE 





Michael de Santis in Venice 
continued from page 266 


































Spinning a molten sphere, a glassmaker on the 
Venetian island of Murano practices his crafts 
Choosing shapes and colors, Mr. de Santis 
commissions glass for himself and for clients 


favorite browsing shops are Nardi, 
for jewelry, and Sfriso, for antique 
silver. “I don’t think you go to Venice 
to buy antiques, or clothing—al- 
though Roberta da Camerino has a 
wonderful shop in San Marco. And 
the china is better in England. You go 
to Venice to buy glass.” His favorite 
shop for glass is Gino Cenedese, 
located on the island of Murano, 
which is well known for its glass- 
makers. “I buy mostly objects that 
have a contemporary look, both for 
myself and for my clients.” In his 
living room he has a tall black vase 
that he commissioned. “Most of the 
objects are in terrible colors,” he 
explains, “so what I do is walk” 
through the shop until I find the color 
I want—it could be the shade of a leaf 
on a chandelier—and then ask them 
to make that particular color.” Tt 
takes about four months from the 
time he places an order to the time he 
receives it. The factory ships by sea, 
since air freight is so costly. 
Although it may seem unlikely, 


continued on page 270 


“This trip, | had a little free time. 





Nothing else feels like real gold. 
Nothing else makes any moment so precious. 


‘KARAT GOLD JEWELRY 


For more information about Karat Gold Jewelry or the specific jewelry pictured here. 
write to Jewelry Information, International Gold Corp. Ltd., 645 Fifth Avenue. New York, N.Y. 10022. 
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TOLSTOIS TIMEPIECE 
WAS A PATEK PHILIPPE 


Itcanbeseenin the Patek Philippe historic antique collection. 
Classic styles from the current collection can be seen in + 
ourlatest brochure, on request. Suite 629AD, 10 Rockefeller] pfiTEK. 
Plaza, New York, NewYork 10020 stave 





Timeless beauty. - 

Timely design. Time=— 

honored craftsmanship. 

elements found in cust 

built cabinetry that ar ar Jair le) 
superior. ..and undeniably | 
Wood-Mode. Take time to learn 
more. Get the new Picturebook VI; 
send name, address, $3.00 to: 





WOOD-MODE CABINETRY * DEPT. Re KREAMER, SNYDER CO., PA 17833 
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DESIGNERS TRAVEL NOTE 


Michael de Santis in Venice 
continued from page 268 


the designer feels there are possi 
“finds” in the shops around § 
Marco. He bought a sculpture at 
Galleria San Marco. But he doest 
believe in bargaining. “If you have 
bargain with someone, then 
don’t know what you’re buying,” ] 
contends. He says the most unusu 
shop is Jesurum, a linen store house 
in an old convent. And despite th 
fact that Venice is particularly note 
for lace, which is made on the islan 


LUIS VILLOTA 


Emblem of the city’s romance, a gondolier 
glides through the glistening waters of a canal. 
“Things don’t change that much in Venice,” 
says Mr. de Santis, ‘‘and that’s why you go.” 
of Burano, he never buys it. “It’s toc 
fancy. How many dinner parties have 
you been to lately where there has 
been a tablecloth or even place mats? 
The finish on furniture today is so 
beautiful, why hide it?” 

Although food is not an avocation 
for Mr. de Santis, he, like countless 
others, falls for the pasta. And while 
the liver at Harry’s Bar is a favorite” 
dish, he likes to spend one elegant 
evening dining at the Gritti. He also” 
prefers the cafés, such as Quadri, a 
restaurant down the proverbial side 
street, with tables both inside and 
out. A favorite lunch stop is Al Tea= 
tro, for, of all things, pizza. 

Food may be a fleeting pleasure, 
but the pleasures of Venice itself ar ‘ 
everlasting, always there to be re- 
discovered. Says Michael de Santis: 
“No matter how many times I travel 
to Europe, | still feel that I always 
want to revisit Venice.””O ‘ 


—Dena Kaye 
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At a time when cars seem more and more the same, there’s 
still a car that manages to be distinctive. Oldsmobile A Nakvee ha 
ete ate 


dtp a hae Its pats luxury on Ub abLenels 

styling combined with its practical features—like front- 

wheel drive and optional diesel engine —make it some- ah still UU Ee 
nT special...something truly individualistic. do Ti ea ta) ay 


CMilomotite 
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Some Oldsmobiles are equipped with engines produced by other GM divisions, subsidiaries or affiliated companies worldwide. 
See your dealer for details. 
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Come enjoy the ambience and hell-for-leather 
Sil en eC a seco o Te at ats champagne 
and scintillating people that surround the regal sport 
of polo. Come join counts and cowboys, princesses 
and playboys all playing life to the hilt at America’s 
most regal resort community. Lavishly decorated, 
privately-owned villas are available for a night, 
Carl dumoaeneauste rtm alii ie tetas views of 
the polo fields and equestrian facilities, the 
championship golf course, croquet pitches, or the 
tennis centre. Palm Beach Polo and Setlea a Git lee Ts 
a private resort community for those who appreciate 
the pleasures of Palm Beach Niele amelie sul eh ae 
younger, faster paced lifestyle. 





society For The Winter Games. 


I iP) Palm Beach P oh 
i and Country Ch 
| The Most R al Nes ort 


Community In America. 


| 13198 Forest Hill Boulevard, Welling 
| West Palm Beach, Florida 33411 > 


For details, send coupon, see your tra 
i agent, or call 1-800-327-4204. In Fla. 
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“St. Nicholas” casts the glow of fine porcelain accessories on the night 
before Christmas and all season long. 


Shipping and handling charges (in parenthesis) #F0037 “St. Nicholas” Dessert/Salad Plate, $9.50 ($1.00), 
#F0038 “St. Nicholas” Beaker Mug, set/4 $50.00 ($1.50), #FO057 “St. Nicholas” Two-Tier Server, $48.50 ($1.50), 
#F0058 “St. Nicholas” Votive Cup with Scented Candle, set/4 $26.00 ($1.25) 


THE ITEMS PICTURED ARE AVAILABLE THROUGH ARCH ITECTURAL DIG ed | 
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ORDER NOW 


BY PHONE: CALL TOLL FREE 800-421-4448 Mon.-Fri. 7 AM to 7 PM, Sat. 7 AM to 1PM Pacific Time. 
In California call 800-252-2071. Credit card orders only (Minimum $15). BY MAIL: 
Write (enclose your check or charge number) to Dept. A301 Architectural Digest, 8460 Higuera St., Culver City, CA 90230. 


Photography Keith Conklin/Shelton Studios, inc, Dall i Texas. 
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Introducing New York’s new place between Beekman Place and 
Sutton Place. Condominium apartments, duplexes and duplex penthouses of 
considerable interest, featuring many custom appointments and a complement 
of services designed expressly for New York and citizens of the world. 
Occupancy is scheduled for Spring, 1982. Prices now range from 
three hundred thirty thousand dollars to three and one-half million dollars. 


ST. JAMES 


415 East 54 Street 
New York, New York 10022 
You are invited to inquire at St. James Enterprises, Inc., 
499 Park Avenue, New York, New York 10022 or at the 
offices of their affiliated brokers throughout the world. 
Telephone (212) 838-5050. 


Illustrations are artist's renderings 


This is not an offering. The offering can only be made by prospectus (NY # CD 80-137) 
i i 








nghia Furniture Company Ltd., Residential Division 


Angelo Donghia on upholstered furniture: 
“Superb craftsmanship, quality fillings, 
hand tailoring, exceptional comfort. 
These elements, borrowed from the past, 
make the luxury of made-to-order 
furniture important to any room today.” 


| 
ghia Furniture Company Ltd., Residential Division, 306. 61 St., New York City 10021 * 212*935*4707; Ainsworth-Noah & Assoc., Inc., Atlanta; Ostrer House, Boston; Donghia Showrooms, Inc., 
“@go; David Sutherland, Inc., Dallas; David Sutherland, Inc., Houston; Donghia Showrooms, Inc., Los Angeles; Donghia Showrooms, Inc., Donghia Furniture Showroom, Miami; Donghia Show- 
ms, Inc., Donghia Furniture Showroom, New York; Donghia Showrooms, Inc., Philadelphia; Kneedler-Fauchere, San Francisco; James Goldman & Assoc., Seattle; Donghia Showrooms, Inc., Troy. 
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“KILIMANJARO" series § 
aE MERA Le.) cae 
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R @ SUITE 520 @ £687 NELROSE AVE. @ LOS ANGELES 90069 ® (213) 657-0955 


IN SAN FRANCISCO, 
THE MOST DEMANDING TRAVELLERS 
STAY WITH INTERCONTINENTAL. 


AN INTER* CONTINENTAL HOTEL 
Number One Nob Hill. 
Reservations: 800-327-0200. (In Florida: 800-432-2673.) 
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Why Pay Retail? 


Enjoy considerable savings on Scene Two, Folio 





15, and Brittany—all your favorite collections by 
our 50 high-end houses. 


Malls P.O. Box 1150 / Jacksonville, NC 28540 


Toll Free Quotes: 1-800-334-2340 
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I'm interested in dramatic savings. Enclosed 
is my check for 











$5 for Contemporary brochures 


$6 for 18th Century brochures 






$5 tor French & Oriental brochures 







FREE information on all savings 
Allow 3 weeks for delivery 
11081 


acrylic b 


issues: 
our clear 


Beside your favorite chair, in your 
office, your library on a bookshelf, 
clear acrylic bin keeps Architectural 
Digest back issues handy, neat, and 
available. 37.50 


SELECTI1G— 


Dept. AMOI 
8460 Higuera St., Culver City, CA 90230 


NAME 
ADDRESS 
CITY 
STATE ZIP . 
(Indicate quantity) 
#0014 MagazineBin $37.50 
($3 shipping and handling peritem) 
Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered 
in Calif.) 
Visa Mastercard Diners Club 


American Express Exp. Date— 
Card # 


Signature 

(if charging 

It’s easy to order by phone. 

Call toll free 800-421-4448. 
Mon.-Fri, 7am-7pm. Sat. 7am-Ipm, Pacific 
time. In California call 800-252-2071. Credit 
card orders only. Offer good in USA only 


Allow six weeks for shipment Items may 
shipped separately 









‘of Harriet Interiors and Mr. & Mrs. Hawkins 
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vs r ARCHITECTURAL ENT er ie 
\ N ye) us AVENUE, NEW YORK, N.Y. 10022 / (212) 371-9632-3 


Nd OAR hI Reet a9 CARVINGS, MOULDINGS & FIREPLACES 


WE INSTALL ANYWHERE 


: Extensive Color Slides & Custom Paneling Brochure, Send $10.00 
Se) ee eeeeg vt ee Fireplaces, Mouldings & Carvings Brochure. Sample included, Send $5.00 
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Reviewing Diverse Architectural Styles 


EUROPE has always provided an archi- 
tectural inspiration for the Western 
world. And few periods have been 
more exciting than the early twen- 
tieth century. The classical tradition, 
typified by the Ecole des Beaux-Arts, 
was the dominant style. But it was 
being questioned by the Art 
Nouveau style and by adherents to 
an evolving modern movement. Such 
European architecture is a favorite 
subject for lavish books, and these 
are some of the finest recent titles. 


Charles Rennie Mackintosh: The 
Complete Furniture, Furniture 
Drawings & Interior Designs, by 
Roger Billcliffe; 256 pages, with 785 il- 
lustrations, 16 color plates. Taplinger 
Publishing Company, New York, 1979. 
Charles Rennie Mackintosh, who 
worked out of Glasgow from 1893 to 
1914, has been called the most 
important British architect and de- 
signer since Robert Adam. Accord- 
ing to Mies van der Rohe, Mackin- 
tosh was “a purifier in the world of 
architecture.” Now Roger Billcliffe, 
keeper of fine art at Glasgow Art 
Gallery, has written a remarkable 
catalogue raisonné of Mackintosh’s so- 
phisticated work, which combined 
the languid lines of the Art Nouveau 
style with the rectangular forms that 
foretold the De Stijl movement. 
Although Mackintosh was the ar- 
chitect of the famed Glasgow School 
of Art (1896-1909) and important 
residences like Windyhill (1899) and 
Hill House (1902-1903), his reputa- 
tion at the turn of the century de- 
pended on his furniture and interior 
design, according to Mr. Billcliffe. 
Mackintosh believed that an archi- 
tect’s responsibilities went beyond a 
facade and floor plan. He also de- 
signed the furniture and interiors, 
because he felt that was where the 
clients spent most of their time. 
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The noted ladder-back chair heralds the stark 
geometric impulses of modern art in Roger Bill- 
cliffe’s Charles Rennie Mackintosh: The Complete 
Furniture, Furniture Drawings & Interior Designs. 





In his dedication to the aesthetic 
unity of his commissions, Mackin- 
tosh designed the interiors down to 
the last exquisite detail—beds, chairs, 
tables, wardrobes, light fixtures, car- 
pets, even keys and cutlery. This 
outpouring of hundreds of attractive 
yet practical pieces is all the more 
impressive because Mackintosh, un- 
like some of his contemporaries, did 
not repeat-or rely on stock designs. 

Mackintosh was interested in 
more than houses. From his fertile 
imagination he derived plans for the 
interiors for schools, churches, clubs, 


The unrestrained Villa Ruggeri in Art Nouveau 
Architecture has arabesques that sweep over 
its facade in a stylized imitation of seaweed. 




































and a series of four tearooms 
Miss Catharine Cranston, each ¢ 
quite inviting and quite different. 
these four, the most elegant was ' 
Willow Tea Rooms (1903) on §; 
chiehall Street in the heart 
Glasgow’s most fashionable she 
ping district. Sauchiehall means “all 
of willows,” and, as Mr. Billeli 
points out, “the theme of you 
willows—both naturalistic and met 
phorical—was used throughout.” 

In the Willow Tea Rooms ai 
many other commissions, Macki 
tosh used stencils for wall decoi 
tions, and these were some of h 
most lyrical and fragile creations, b 
cause they were so easily pai 
over. But much more of Macki 
tosh’s work has been lost. Even h 
own home was demolished in th 
early 1960s by the University 
Glasgow. Fortunately, most of # 
rooms have been reconstructed at th 
Hunterian Art Gallery, less than 
block away, so that evidence of he 
Mackintosh lived is still available. 


Art Nouveau Architecture, edited | 
Frank Russell; 332 pages, with 4§ 
illustrations; 50 of the plates are in colo 
Rizzoli, New York, 1979. 
A few years ago, some critics dis 
missed Art Nouveau as an insignil 
cant stylistic detour in Europea 
architectural development. This ist 
longer the prevailing attitude. 

As art historian Frank Russe 
notes in his foreword, the moveme 
was a phenomenon of great histor 
importance, a long-awaited upheava 
and the first stage of modern are 
tecture in Europe. In addition, its 
perfect organic fusion of structure 
and decoration gave rise to some of 
the most imaginative and eccentric 
architecture of the twentieth century 

Flourishing in Europe and Amer= 
ica between the years of 1895 





continued on page 284 
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1 are welcome to visit any McGuire showroom Other showrooms: New York, Dallas, Chicago, 
ompanied by your interior designer, furniture Boston, Atlanta, Miami, Tampa, Los Angeles, 
Jer or architect. For our 36-page, full color Portland, Seattle, Denver. International: 

5klet, send $3.00 to McGuire, Dept. AD-10, — Belgium, Canada, France, Germany, Great 
Hotaling, Jackson Square, San Francisco 94111. Britain, Greece, Italy, Switzerland. 














Unmistakably ... 


Olay 
ATENCIO ¥ 


GOLDSMITH 


Send $3.00 for catalogue. 


Fairmont Hotel #190 

555 17th Street 

Denver, Colorado 80202 
303/623-2960 





Designs © Copyright 1981 





Authentic Antique Reproduction 


Honored Victorian 
Dial Clock 


eects 
or Introduct $ 0o 
fe in America 9 9 


Now for the first time, Americans may 





examine this British masterpiece for 30 days, fey 


without risk or final purchase commitment. § 
Steeped in History This English Dial Clock 
bears the Royal Cipher of Queen Victoria, 
during whose reign (1837-1901) it enjoyed 
widespread acceptance. 


Conan Guarantee & Certificate of 


DI (Cora Authenticity Included Your 
arr” 1 numbered, wax-sealed & signed 


Rar Catet Guarantee/Certificate verifies 
ah origin, use of original materials 
e i, dl & excellence of craftsmanship. 
6 tine Meticulously Detailed 
= 12!" diam. x 342” depth. Solid 
mahogany ‘‘comb-jointed” ring—solid steel pre- 
enameled dial—bold Roman numerals—fine 
mineral glass cover. Delivery within 30 days! 
Phone toll-free 1-800-331-1750. 
Ask for Opr. 825 & charge it or mail 
coupon today! 


Quartz Movement! 





Assures Accuracy To Within One Minute A Year! 
Le 


Operates up to 3 years on a 1‘: volt battery! 
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LONDON 


= 
| Lonco Inc. Dept:LC-14 
| 260 Duffy Ave. * Hicksville, New York 11802 

| YES, please send me English Dial Clocks at just $99 ea., 
| plus $6 ea., post. & ins. Unless delighted, | may return my | 
| order WITHIN 30 DAYS, in working order, for full refund } 
| exclusive of post/ ins Os 












______. check or M.O. enclosed ! 
| Charge order to my: ((] VISA [7] MASTER CARD 
| Acct. No Exp. Date 
Signature 
| PRINT Name 
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The publishers of - 


ARCHITECTURAL DIGEST 
invite you to 
discover... 





merica’s 
favorite food magazine 

makes cooking an adventure! 

Entertain with flair... 
treat yourself to 100 
tempting recipes each 
month. Bon Appétit wakens 
your creative spirit. 

For a whole year of 
creative cooking, just fill 
out and mail the coupon 
below to Bon Appétit at the 
address shown. 


BON APPETIT 
P.O. Box 2427, Boulder, CO 80322 


L) YES! I accept your invitation. Please 
enter my subscription for 12 issues (one 
year) of Bon Appétit and bill me for 
$15.00. 

PLEASE PRINT 
Name 
Address 
=F —— Sas 


State ____ — Zip —— 


44107 
C) Payment enclosed 
C) Bill me, please 
Please allow 6-8 weeks for mailing of 
first issue. Foreign postage, including 
Canada and Mexico, add $8.00, 











Blossom” walicovering & fab 


* Hugh Cochran Assoc. BO 
wee OR Teme ans: 
Assoc. MIAMI - Hugh Cg 
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ANOTHER 
KOCH + LOWY 
CLASSIC. 


In polished brass or chrome. 
Adjustable shade throws 
light at any angle. 

Full range dimmer switch. 
Height extends from 35” to 46”. 
Sturdy rectangular base. 
Exclusive KOCH + LOWY design. 


Through your designer 
or architect 
and at fine stores everywhere. 
Male 
KOCH + LOWY, INC. 
Long Island City, N.Y. 11101 
for your nearest dealer. 


a 
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Reviewing Diverse Architectural Styles 
continued from page 280 
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THAMES AND HUDSON, INC 


In Oriental Architecture in the West, the East’s influence on the West is lavishly illustrated throug 
circus showman P.T. Barnum’s Iranistan, a private residence inspired by the Brighton Paviliot 


1905, Art Nouveau architecture 
wasn’t a collective enterprise, or even 
a coherent aesthetic movement, ac- 
cording to Mr. Russell. The range 
was enormous. United only by 
their enthusiastic love of ornament, 
Victor Horta, a Belgian, and Hector 
Guimard, a Frenchman, practiced a 
curvilinear style based on natural 
forms, while Charles Rennie Mack- 
intosh in Glasgow and Josef Hoff- 
mann in Vienna explored a more 
restrained abstraction that antici- 
pated the modern movement. 

The text is divided into eleven 
chapters, each devoted to a different 
country and written by an expert on 
that area. Some of the most ex- 
pressive and best-liked creations 
stand in Paris, writes Francois Loyer, 
in his chapter on France. Many are 
well known, including Hector 
Guimard’s astonishing cast-iron 
gateways to the Paris Métro, which 
resemble the veined undersides ‘of 
leaves, or Frantz Jourdain’s Grands 
Magasins de la Samaritaine, a fan- 
tasy of cast iron, glass and mosaic. 

But Francois Loyer also introduces 






















several other equally talented, bu 
less-well-known, Art Nouveau archi 
tects. In 1899 Jules Aimé Lavirotte 
designed a six-story apartmen 
building at 3 square Rapp, in Paris 
which Loyer describes as “a com 
bination of skill and a certain mon 
strosity not without charm.” 
facade was a mixture of Baroque anc 
Art Nouveau, and the walls 
decorated with rows of colore 
bricks and topped with a steep, 
most vertical roof of colored tiles. 

Some of the most exotic Art Nou 
veau houses were built in Italy, it 
cluding the seaside villa that archi 
tect Giuseppe Brega completec 
between 1902 and 1907 for phar= 
maceuticals manufacturer Oreste 
Ruggeri, along the promenade at 
Pesaro. According to Ezio Godoli, a 
professor at the University of Flor- 
ence, architect Brega followed Rug- 
geri’s instructions for a playful 
interpretation of the Art Nouveau 
style and decorated the exterior with 
pagoda-shaped roofs, neo-Gothic¢ 
pinnacled turrets and Corinthian 
columns. As befits the location, 





continued on page 286 





Wedgwood* is a U.S. registered trademark of Wedgwood, Ltd. 


* Suggested retail price 


Yesterday, toda a and COMOTTOW Kutani Crane is a particularly beautiful example of 


Wedgwood” Fine Bone am Adapted from our own century-old pattern, its soft blending of colors makes it versatile as well as timeless. 


Kutani Crane is steeped in tradition, and very distinctive indeed. 3-piece place setting is $95" 
For brochure, please send $1 to us at 41 Madison Avenue, Dept. 151, New York 10010 
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Quaker Maid’s cabinetry 
eee maria nent 
quality of those special 
treasures passed down 


re) a ae sat ae ' from earlier generations. 
es — 4 Warm woodtones and 

Se popular conveniences 

easure ae eee hmm EL 

‘4 a Quaker Maid room 


as aime athe le) (email 

e r oom od a home. Your Quaker Maid 
oa distributor can be 

found in the Yellow Pages. 


uaker [laid 


a TAPPAN division 
Rt. 61, Leesport, Pennsylvania 19533 215-926-3011 





There is a small shop on 
Madison Avenue... 


At the turn of the century grand- 
father Pratesi started a workshop 
in Florence. 

In a few years the titled rich and 
the famous from all over the world 
became our clients. 

They still are. 

In fact, most of the European aris- 
tocracy has been conceived in 
Pratesi sheets. 

And while remaining small enough 
to preserve the legendary quality 
and personal touch, we have grown 
closer to our American clients. 

So, there is a small shop on Madison 
Avenue and others in Beverly Hills, 
Bal Harbour, Palm Beach and places 
where people of refined taste can 
indulge their passion for luxury. 


Saat 


Send two dollars for our color catalogue to: Pratesi, Box AD, 829 Madison Ave.. N.Y. N.Y. 10021 





Name 
Address 


City State Zip 


RIZZOLI NEW YORK 
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Reviewing Diverse Architectural Styl 
continued from page 284 
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In Art Nouveau Architecture, a gateways 
Guimard’s Castel Béranger, Paris, revels in 
structural flourishes attributed to that s 


stucco arabesques suggest the intel 
lacing of seaweed, and lobster 
shaped brackets support the eaves. 


BOOKS IN BRIEF 


Oriental Architecture in the West 
by Patrick Conner; 200 pages, with 15 
illustrations, 14 color plates. Thames ami 
Hudson, London and New York, 1979) 
Louis XIV’s Oriental garden kiosks 
the prince regent’s Royal Pavilio’ 
and P. T. Barnum’s home, Iranistan 
are a few of the romantic, and oc 
sionally bizarre, Orient-inspire 
buildings featured in this book. 


The Architecture of the Ecole ¢ 
Beaux-Arts, by the Museum of Modern 
Art; 526 pages, with 401 illustrations, 24 
color plates with 12 gatefolds. Museum’ 
Modern Art, New York, 1977. 
Already a classic, this was one of the 
first books to reexamine the philos- 
ophy and designs of the Beaux-Arts) 
school of architecture, which thé 
modern movement decried. 


—Charles Lockwood 





GEORGES ANTOINE ROCHEGROSSE (1859 - 1933) 


“T/IMPERATRICE SUR LE TRONE” 
Oil on Canvas, 36” x 28%” 

Signed lower right 
Member of the ee of French Artists, 1887. 


Received the Chevalier of the Legion of Honor, 1892. 











Old and Modern Paintings for Museums, Foundations and Private Collections 


PMO ea 


510/520 St. Louis Street * New Orleans, Louisiana 70130 « (504) 524-5462 


By appointment only 





THERMADOR 
Appliances designed. to. 
your breath away whe 
you've come to observe- 


or to work with them. 


THERMADOR 


the way they look is cola 


they perform. rt 


THERMADOR aS 


When performance counts, 
a 


Thercmadar : 


For a free brochure contact your dealer or 
Thermador jo 
5119 District Boulevard, Dept. E 

Los Angeles, California 90040 

(213) 562-133 
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For more information: Call TOLL FREE 800-643-0086 or write SunTana : 
SunSystem, P.O. Box 2026, Jonesboro, Arkansas 72401 interior Designs by Howard Shannon. Jonesbo 










rganize appointments, social 
gagements, and personal records with 
le! Arranging your personal activities can be done 
ore efficiently and pleasantly than ever before with 

r distinctive Engagement Calendar for 1982. Double- 
ge calendars for each week, month-at-a-glance 
ctions, and pages for frequently called telephone 
umbers allow ample room for making note of the 
mmitments and events of the coming year. 


rding your busy schedule becomes 
pleasure! The rich-textured, heavily padded blue 
inen cover of the 1982 Engagement Calendar sets the 
tandard for the beauty and practicality of the pages 
vithin . . . finé quality paper throughout, accented with 
in elegant ribbon page marker. 


4 stunning color photographs and 

i wealth of practical features. For your 
leasure, two dozen magnificent color pictures of the 
vorld’s most gracious homes have been included in 
our 1982 Engagement Calendar. And, for individuals 
vho demand the best, additional pages are provided 
o record investment purchases and sales, expense 
ummaries, tax-deductible payments and donations, 


e Architectural Digest Engagement Calendar 
invites you to mix business with pleasure. 
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and personal data. A time zone/area code map and 
metric conversion chart are also included. 


Your satisfaction guaranteed. The publisher 
of ARCHITECTURAL DIGEST is certain that you will 

be totally delighted with your Engagement Calendar. 
Otherwise, you may return all calendars ordered for a 
prompt, unquestioned refund. To order your Engagement 
Calendar —and perhaps several gift copies? — please 

use the coupon below. 


Credit card holders may call toll-free 1-800-421-4448 Mon-Fri 7 am-7 pm, 
Sat 7 am-1 pm, Pacific time. In California call 1-800-252-2071. 


Mail to: Architectural Digest Engagement Calendar 
Wilshire Marketing Corp., 8460 Higuera St., Culver City, CA 90230 


NAME 
ADDRESS 
CITY STATE ZIP 


LJ Yes, please reserve ________ copies of the ARCHITECTURAL DIGEST 
1982 Engagement Calendar for me at $19.95 each plus $2.25 shipping and hand- 




















ling. Add 6% sales tax if delivered in California. (00205) 

Total amount of order $ L] Payment enclosed [] Please bill my: 
MasterCard Visa American Express Diners Club 

Card # 

Signature Exp. Date 


For orders of 10 or more, contact Richard Leonard at Wilshire Marketing, 
213-937-3474, for special bulk-order price schedule. 
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The hidden beauty of this fine French crystal giftware is its value. 
Good taste and good sense, after all, were never enemies. 


cristal d’arques |) 


«Les Pensées Cristal» Gift Collection. 


a a 


Gifts begin at $15. For catalogue write : J.G. Durand, N.J. 08332. 
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ChIESAPEAIE 


SLEEP SOFAS * SOFAS « CHAIRS * SECTIONALS 


The sofa dreams 
are made on. 


CHESAPEAKE MFG. CO., INC. 
4001 Washington Boulevard 
Baltimore, Maryland 21227 

» (301) 242-0123 
ATLANTA: Damon Associates 
CHICAGO: Chippendales & Assoc 
DALLAS: William Hammon & Assoc 
DENVER: CDA Product Rep 
HOUSTON: William Hammon & Assoc 
LOS ANGELES: Cahill-Ruben, Ltd 
MINNEAPOLIS: Homemakers’ Guild 
NEW YORK: Great Eastern Furniture 
NEW YORK: The George J. Kempier Co 
PHILADELPHIA: The Menagerie Ltd 
SALT LAKE CITY: CDA Product Rep 
SAN FRANCISCO: Cahill-Ruben, Ltd 
SEATTLE: Cahill-Ruben, Ltd 
TROY (MICH): E.J. Enterprises 
WEST PALM BEACH: Fact & Fantasy Ltd 


CATALOG AVAILABLE $15.00 





BERNARD SCHWARTZ 







PREVIEWS 





Coming Next= 
in November 


Architectural Digest Visits: 
THE DUKE AND DUCHESS 
OF MARLBOROUGH 

at home in Blenheim Palace. 


INTERIOR DESIGNS 


Michael de Santis celebrates ~ 
the New York City skyline in a} 
streamlined pied-a-terre. 


A décor by Clive Wilson 
complements the architec 
of a Santa Fe adobe house. 


Oliver Messel’s inimitable 
style asserted in a haven on 
the island of Mustique. 


La Colombe d’Or, 
the tradition 
of an art-filled hotel in 
Saint-Paul de Vence. 


Georgian detailing inspires 
the warmth and comfort of 
a Mark Hampton interior for 
a New York City duplex. 


The rustic charm of a 
secluded Montana retreat 
designed by Jack E. Lowrance. 


In Rome, an exotic setting 
for actor Tomas Milian 
by Stefano Mantovani. 
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PREVIEWS 


ARCHITECTURAL 
DIGEST 


The Collectors: 
The John Martin Sheas’ 


collection of contemporary 
American art, in Palm Springs. 


SPECIAL FEATURES 


Architecture: 

On a bluff overlooking 
Lake Michigan, a superb 
site influences a modern 
concept by Roy Binkley. 


Gardens: 
Illusions and lyric beauty: 
an idyllic landscape 
in Bryn Mawr, Pennsylvania. 


Historic Houses: 
Medieval Scotland recalled 
in Cawdor Castle, 
legendary stronghold of 
fhe thanes of Cawdor. 


Art: 

The symbolism and appeal 
of windows in paintings, from 
the 17th to the 2oth century. 
Antiques: 

Objets de Vertu — personal 
accessories of exquisite 
refinement and uniqueness. 


AND MORE— 
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The hidden beauty of this fine French crystal giftware is its value. 
Good taste and good sense, after all, were never enemies. 


cristal d’arques 
«Les Pensées Cristal» Gift Collection. 


Gifts begin at $15. For catalogue write : J.G. Durand, N.J. 08332. 





 RONIN 
GALLERY 


605 Madison Ave. (57th-58th Sts.) 
New York, New York 10022 
(212) 688-0188 


The largest 
selection of 

fine 17th-20th 
Century Japanese 
woodblock prints 
in the United States 
...netsuke, inro, 
paintings, ceramics 
and baskets. 


“Sailboat in the Afternoon” 
Hiroshi Yoshida, 1924 

18” x 24” full color 

limited edition poster 
$15.00 pp 





RONIN GALLERY 605 Madison Avenue, New York, N.Y. 10022 

Yes, I would like to order full color limited edition 18” x 24” poster(s) 
of-“Sail boat in the Afternoon”. My $15.00 pp per poster is enclosed. 
N.Y.S. residents add applicable sales tax. 





AD=~|0-8! 
Name 


Address 
ee ee Oe ee 7ip 
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PEARL EARRINGS 
South Sea pearls 
in eighteen karat yellow gold, 
shown actual size. 
Philip Monroe Design. 


PHILIP MONROE JEWELER 


Registered Jeweler, Certified Gemologist, American 


527 Pine Street Seattle (206) 624- 1531 











CARVINGS | 


ET CS Doors 
Entranceways 
Backbars Panels 
Ship Carvings 
oh) 


Oo i ees TOU 


Call or Write 
Brochure $5.00 


Hairston Architectural Carvings 


Zip 27006 —Phone (919) 998-4051 











Cooleemee Plantation -Advance, N. C. 


' QUESTION or 
1 COMPLAINT: 
| THEN 
‘| USE 





















| MOVING? 
| RENEWING? 


Be 
i 


Please attach 
your Architec- 
tural Digest label 
here, or copy 
your name and 
address as it 
appears on your 
label: 


All our services to subscribers are faste 
when you include your subscription label! 


WRITE IN NEW 
ADDRESS 


Name 
Address 
City State Zip 


Unlisting Service. See Below. Just check th 
box, send us this coupon and your label. 


(Do not give my name to mail advertise 
who rent the Architectural Digest list. 


MOVING? Please give us & 


weeks notice. Attach your label w 
send us the new address 


RENEWING? ccc 


label to be sure it's correct. By the way, youl 
label shows the last issue in your current Sug) 
scription in the top right corner. (Exaimp 
MAR 81 means March of 1981 is the last issue 
you'll get.) For uninterrupted service, inchide 
your label with your order 


COMPLAINT? we anf 


give faster results when you include your 
label 


| ARCHITECTURAL DIGEST 


| P.O. Box 2415. Boulder. Colorado 80322 
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PAT TAN CANE, WICKEI 


ALL MADE IN THE UNITED STATES. 
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MEW VODK- | CHICAGO: | DENVER: 


| LOSANGELES: | SAN FRANCISCO: 
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"10st was a a very good y year. 7 te cave ae Thist rug comes in n rectangles, rounl ; 
the wandering vine and dragon design of the runners. From a 2’ x 4’ at $352, to 10’ x 16 at 
‘Tang Dynasty. $7040. In fact, just about the only size it doe 

Now this rich, full-bodied vine is part of | come in is a carafe. 
the private stock of Einstein Moomyjy. Made to What’s more, we'll ship anywhere (even 


order for them in the People’s Republic of back to where this carpet comes from). 
China. Of the finest wool, handwoven by the Our wandering vine and dragon rug. A 
finest craftsmen. fine vine that gets better with age. 


fie Einstein Moomyy. [he Carpet Department Store’ 


NOW IN NEW YORK: 150 EAST 58TH ST, (BET. LEXINGTON & THIRD AVENUES) A&D BLDG. (212) 758-0900 STORE OPEN 980 AM TO6 PM INCL SAT, MON & THURS TILL 9PM. 
IN NEW JERSEY: PARAMUS, 526 ROUTE 17 (201) 265-1100 N. PLAINFIELD, 944 ROUTE 22 (201) 755-0800 WHIPPANY, 265 ROUTE 10 (201) 887. 3600 
LAWRENCEVILLE, 2801 BRUNSWICK PIKE (ALT. U.S, 1) (609) 883-0700. ALL N.]. STORES OPEN DAILY TO 9 PM, SAT. TO 6 PM. WE ACCEPT VISA, MASTER CARD AND AMERICAN 
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' Prestigious Condominium 





¢ 24 hour valet service 
* The most sophisticated security system 
* Coastal, city and mountain views 


* Four distinctive and well executed floor plans 


AY hs) 
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omes Offering Every Amenity 


*Entire 2nd floor recreational center contains: 
Pool, spa, sauna for men & women 
Fully equipped fitness center 

* Fabulous entertainment lounge 


Write: The Harleigh Sandler Company 
Phone: (213) 858-7447 





For more information regarding this prestigious hi-rise 


424 North Camden Drive, Beverly Hills, Ca. 90210 


TON A OC): ae 


SANDLER 


REALTORS 





A SANDLER-ADLER COMPANY 
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“TROPICAL LANDSCAPE” READER'S DIRECTORY 


Louis Remy Mignot (1831-1870) 
(Ec. Am.) oil on canvas 24’’ x 36’" Signed 


A listing of the 
designers, architects and galleries 
featured in this issue. 


Pages 84-91: 
Rose Tarlow, AsID 
8460 Melrose Place 
Los Angeles 
California 90069 
213/653-2122 





Pages 92-97: 
Serge Robin 
21, rue Surcouf 





7 75007 Paris 
19th &2 20th Century European and American Bie 
ren eas CED ese ttm Oncor yA Or) (aay Sears 
] 
Monday-Friday 9:00-5:00 (A Other by Appointment elton: 
NOSE O NOTED Am eats 
225 East Fifty-seventh Street 
Dealers in Fine Art and Antiques New York . 
2615 Merrick Street 817-732-7725. —_— Fort Worth. Texas 76107 New York 10022 





212/753-1601 





Galerie Borowski 
40, rue du Bac 
75007 Paris 
France 
33-1-548-61-60 


; 

4 

hi 
Pages 114-119: | ) 


Compagnie de la 
Chine et des Indes 

39, avenue de Friedland 
75008 Paris 

France 

33-1-563-83-28 


Giséle Croés 

Arts d’Extréme-Orient 
26, boulevard de Waterloo 
1000 Brussels 

Belgium 

32-2-511-82-16 





C. Dikran Kelekian Ancient Arts 
667 Madison Avenue 
164 E. 56th St., N.Y.C. 10022 (212) PL 3-3931 New York 


Atlanta e Chicago e Dallas e Houston » Yo > \ 
Los Angeles e Miami @ Troy (Michigan) | New York 10021 
212/752-5263 ! 


INC. 


Fine French Furniture to the Trade 


Complete catalogue available - $15.00 —_—__————_ | 
continued on page 298 Ff 
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READERS DIRECTORY 


continued from page 296 





Mahboubian Gallery of 
a small hotel Ancient Art 4 
65 Grosvenor Street 
London W1 
England 
44-1-493-9112 


Edward H. Merrin Gallery, In 
724 Fifth Avenue 

New York 

New York 10019 
212/757-2884 


Douglas J. K. Wright Ltd. 
Oriental Art 

34 Curzon Street 

London W1 


PARK HYATT | “= 


ON WATER TOWER SQUARE, CHICAGO Pages 120-125: 
Minton-Corley 


al2 280-2222 3320 West Seventh Street 
Fort Worth 

Texas 76107 
817/332-3111 








_ Pages 126-135: 
COME HOME TO GC | on Timothy Macdonald 

th - : Donghia Associates 
315 East Sixty-second Street 
New York 
New York 10021 
212/838-9100 





| Pages 136-143: 

Marqués de Olaso 
c/o Mr. Henry Orlich 
A/S Schweigaardsgate 32 
| Oslo 1 
Norway 
47-2-442459 


| 

| Pages 144-151: 

Richard Debnam Lawrence 
212/421-0941 


Pages 152-157: 
Luigi Sturchio 
the ultimate chair also reclines. STUA Interior Designers 
A special elegance. Sutton Manor. Faux bamboo via Francesco Siacci n. 36 
appearance created by solid maple turnings. 00197 Rome 
About $700. For the fine store near you, write Italy 
Barcalounger. sins TCL 39-6-805-491 





continued on page 300 
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The only experience more exciting aplomb, and incredible drawing room 
than looking at the new 1982 Maserati comfort. The commanding thrust of 
Quattroporte is driving it. Go spend hoe ed its legendary Trident-crown grille 
a few exhilarating moments in the UTS cle Re ee onmee es lems ts 
driver's seat. Maserati Quattroporte can Perfection in performance and the crescent 
out-accelerate, out-corner most of the of comfort has been achieved in one auto- 
world’s sports cars and do it with assurance, | mobile — the 1982 Maserati Quattroporte. 





REGARDLESS OF WHERE YOU’RE GOING 
THEY’LL KNOW YOU’VE ARRIVED 





West Coast: Maserati Import Co. (213) 637-0911; East Coast: Maserati Automobiles Inc. (301) 646-3630 


© 1981 Maserati Import Co. Realmarket Communications 








THE TRADITION OF EUROPE 
IN THE HEART OF TEXAS. 


Next time you stay in Dallas, surround yourself with the quiet elegance 
of a truly fine European hotel. 

Plaza of the Americas Hotel. From Trusthouse Forte, Europe’s grandest 
hotelier. 


For reservations, call (214) 747-7222. Or call toll free (800) 223-5672. 


Pl OF THE AMANERICAS HOTEL 
DALLAS 


650 N. Pearl, Dallas, Texas 75201 
A Trusthouse Forte Exclusive Hotel 








What your home could 
have in common with the Met, 


the Tate, and the Louvre. 


Beautiful, original works by artists who 
are represented in the world’s great mu- 
seums and galleries can be yours for very 
reasonable prices. 

We offer original etchings, lithographs 


and serigraphs signed by Calder, Chagall, 
Dali, Miro, Vasarely and other important 
artists. 


M. William Schesinger’s serene seri- 
graph, La Siesta, is one of the many fine 
prints we’ve made available. 

Our expert advice and full money-back 
guarantee are your assurances that the art 
you buy will have lasting value and beauty. 

M. William Schesinges’s Le Siesta, original Send for our colorful, descriptive cata- 
serigraph. Signed limited edition of 225. logue, without obligation. 





Original print collectors group, Ltd. 


215 LEXINGTON AVE., DEPT AD-18, NEW YORK 10016 


PLEASE SEND ME YOUR FREE COLOR CATALOGUE AND LATEST NEWSLETTER. 





(PLEASE PRINT) 





1981 OPCG, LTD 
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READERS DIRECTOR 


continued from page 298 





Pages 158-163: 
John Stefanidis 
6 Burnsall Street 
London SW3 
England 
44-1-351-3436 


Pages 164-169: 
Berry-Hill Galleries 
743 Fifth Avenue 
New York 
New York 10022 
212/371-6777 


Bury Street Gallery 
11 Bury Street 
London SW1 
England 
44-1-930-2902 


Andrew Crispo Gallery 

41 East Fifty-seventh Street 
New York 

New York 10022 
212/758-9190 


Galerie du Symbolisme 
Art nouveau—Art déco 
25, rue de Lille 

75007 Paris 

France 

33-1-261-23-90 


Coe Kerr Gallery 

49 East Eighty-second Street 
New York 

New York 10021 
212/628-1340 


SKT Galleries 
1450 Broadway 
New York 

New York 10018 
212/391-0385 


Pages 170-175: 
Ron Wilson 
1235 Tower Road 
Beverly Hills 
California 90210 
213/276-0666 


Pages 176-181: 
Marshall Schule Associates, Inc. 
23 East Seventy-fourth Street 
New York, New York 10021 
212/472-3785 0 


From Schumacher—the source for fine 
fabrics, carpets and wallcoverings. 


SGHUMAGHER 


939 THIRD AVENUE - NEW YORK, NY. 10022 
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ARCHITECTURAL DIGEST 


THE 1982 CALENDAR 


BACK ISSUES ($6 each) 


08107 JULY 1981 Architectural Digest Visits: 
Georgia O'Keeffe; The Collectors: Twentieth- 
Century Art; Historic Houses: Robinson 
Jeffers; Architecture: Bouterse, Perez & 
Fabregas; Gardens: Rungstedlund. 

08106 JUNE 1981 Architectural Digest Visits: 
Robert Graves; Historic Houses: Mary Todd 
Lincoln; Historic Architecture: Strawberry Hill; 
Gardens: Ashland Hollow. 

08105 MAY 1981 Architectural Digest Visits: 
Gina Lollobrigida; The Collectors: A Rare 
Sampling of Americana; Historic Houses: Le 
Temple de la Gloire; Architecture: Charles War- 
ren Callister. 


08104 APRIL 1981 Architectural Digest Visits: 

Governor and Mrs. John Y. Brown, Jr.; Archi- 
tecture: Bruce Goff; The Collectors: To Honor 
the Past. 


08103 MARCH 1981 Architectural Digest Visits: 
George Hamilton; Historic Houses: Charleston; 


ARCHITECTURAL DIGEST SELECTIONS" Dept. AM01, 8460 Higuera Street, Culver City, CA 90230 
It’s easy to order by phone. Call toll free 800-421-4448. 


Mon.-Fri. 7 am to 7 pm, Sat. 7 am to 1 pm Pacific time. In California call 800-252-2071. Credit Card orders only. (Minimum $15) 


(aleeeees AMO1 | 5-digit a Item {Shipping ¢ 
please print) Item Description Quant. Price | Handling Subtotal 


COLLECTOR'S ISSUES ($10 each) 


07911 NOVEMBER 1979 
07910 OCTOBER 1979 
07909 SEPT 1979 

07908 JULY/ AUG 1979 
07906 JUNE 1979 


The Collectors: Setting for Modern Art; 
Gardens: Diversification. 


08102 FEBRUARY 1981 Architectural Digest 
Visits: Roald Dahl and Patricia Neal; Gardens: 
Nature’s Palette; Architecture: Hugh Newell 
Jacobsen; Historic Houses: The Dowager Em- 07905 MAY 1979 

press; The Collectors: Honoring Contemporary 07904 APRIL 1979 

Art. 07903 MARCH 1979 
08101 JANUARY 1981 Architectural Digest 07902 JAN/FEB 1979 
Visits: Ali MacGraw; Historic Houses: Ernest 07812 DECEMBER 1976 
Hemingway; The Collectors: Chateau de 07811 NOVEMBER 1978 
Groussay; Gardens: Pusey House. 07810 OCTOBER 1978 


07809 SEPTEMBER 1978 
08012 DECEMBER 1980 Architectural Digest 07808 JULY/AUG 1978 
Visits: Malcolm S. Forbes; The Collectors: A 


07805 MAY 1978 
European Mixture; Architecture: Jacquelin 07803 MARCH 1978 
Taylor Robertson. 


07802 JAN/FEB 1978 
08011 NOVEMBER 1980 Architectural Digest 07712 DECEMBER 1977 
Visits: Jeanne Moreau; The Collectors: An 07711 NOVEMBER 1977 
Emphasis on Selectivity; Gardens: Peace at 07710 OCTOBER 1977 
Innisfree. 


07709 SEPTEMBER 1977 

























Name 
Address 


A — 


Subtotal 


Add 6% tax if 
delivered in Calif. 
GRANDTOTAL[ ss 


Please allow 6 weeks tor shipment 
Items may be shipped separately 
Otter good USA and Canada only 









Payment information: 

(_] Enclosed is my check or money order (no cash 
please) payable to AD Selections 
BankAmericard/ Visa MasterCard 
American Express Diners Club 

Card Number 


Ordering information: 

Please fill in the five-digit product num 
ber and all ordering information includ 
ing subtotals and grand total. Put your 
name and address in the spaces provided 










Then send this form with your check or 
money order in an envelope to; Dept. 
AMO1 Architectural Digest Selections 
8460 Higuera St., Culver City, CA 90230 










Expires 





Signature 


*Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission 





















































A - Architectural 
Calendar for 1982. 
exciting calendar d 
illustrated with phe 
pages of Archite 
17” x 14” size with 
dramatic photo for 
#00204 Architectui 
Calendar 12.95 (1.1 


B - Reading Sta 
your Architec 

keep them where # 
Back issues stack ui 
clear acrylic stand 
Reading Stand 19.$ 


C ° Soft Sli 5 
tection for your Ar 
Digests. Two cases 
sues. Coffee-color ¥ 
stamped in gold. #0 
Architectural Diges 
7.95 (1.50) 


D - Clear slip 


these handsome ac 
hold a complete yee 
tectural Digest issue 
keep them free of di 
Clear Slipcase $20 (; 


E . Architectural I 
gagement Calendar 
ultimate organizer. 
in your busy life in 
attractive single vol 
lighted with dramati 
graphs that showcas 
design trends. Elegai 
midnight blue linen, 
gold with bound-in 

mark. 170 pages. #0 
ment Calendar 19.95 


F - Display Stand. 
art and collector's be 
favorite pages and p 
where they'll be enjo 
clear acrylic stand; 
#00186 Display Stan 


G - Magazine Bin. 
Architectural Digests 
clear acrylic. Keep b 
handy and available. 
Magazine Bin 37.50 


H. Bound Edition: 
ume set holds a year 
tural Digest bound in 
cloth handsomely st 
#00194 1980 s/2 $60 
#00195 1979 s/2 $70 
#00196 1978 s/2 $80 


LB America’s Best R 
Nationwide guide to’ 
best as chosen by subs 
Bon Appétit. Se 
quality of food, se 
ance and value. In cor 
paperback to take wit 
#00187 Restaurant G 
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FINE CABINET MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. 


Write Dept. AD for full-color Karges Sampler §. 


P.O. BOX 6517 





EVANSVILLE, INDIANA 4 


The Inro, a small lacquered case hung from the waist, was one of the few personal articles of fashion permitted 
in Japan during the 18th century. Originally worn only by members of Samurai and aristocratic classes, the 
hand-decorated Inro was virtually flawless. 

La Barge recreates this objet d’art in an exclusive lamp styled by Frank C. Davidhazy. Scaled to three times the 
size of an antique Inro, each piece is hand-decorated in gold lacquers and signed by the La Barge artist, assuring 
you of acollector’s item of your own. 

The La Barge Inro lamp is available through fine furniture stores and interior designers. For your color bro- 
chure, write La Barge, Dept. 815, P.O. Box 905-A, Holland, Michigan 49423. 


La Barge 














The difference shows. 


Since 1903 Drexel has earned its trusted reputation by careful attention to design, - 
material selection and craftsmanship. And it shows. For your authorized dealers, 
write to Drexel Heritage Furnishings Inc., Dept. 1810-81, Drexel, N.C. 28619. Enclose 
$3 for Drexel brochures. From the Contemporary Classics Upholstery Collection. 


© 1981 % Drexel Heritage Furnishings Inc. 














ECTURAL DIGEST 
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ARCHITECTURAL 


hE INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN 


“mage 


DIGEST 


$4.00 


NOVEMBER 1981 
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Henredon...for those who value excellence. 


Excellence of craftsmanship. Fine design. Concern for quality. These are distinguishing 
features of Henredon furniture. Shown are selections from Folio Fifteen, seventeenth 
century designs adapted for twentieth century living. We invite you to write for our 
Folio Fifteen and Upholstered Furniture brochures. Please enclose $4.00 
Henredon, Dept. A111, 


Morganton, NC 28655 Henredon 
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A Steinway piano is built to be appreciated. 

The responsiveness of its touch, the fullness of its sound, and the subtlety of its 
tonal range have earned the Steinway a rich reputation wherever the beauty of music is valued. 

And because a Steinway” is built to last for generations, it has long been valued as 
a piano whose worth is not likely to diminish with time. 

Indeed, old Steinways have often sold for more than they initially cost. 

Which is one form of appreciation just about everyone can appreciate. 

If all this heightens your interest in the enduring value of a Steinway, you can find 
out more by writing to one: John H. Steinway, Dept.52, 109 W. 57th St., N-Y., N.Y. 10019. 
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cover: The bedroom of an adobe house in New 
Mexico, with interior design by Clive Wilson. 
Photography by Mary E. Nichols. See page 88. 
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INTERIOR DESIGN 


The Aura of New Mexico 
A Comfortable Blend of Old and New in the American Southwest 
Interior Design by Clive Wilson 


Formal Grace 
Homage to the Traditional in New York 
Interior Design by Mark Hampton, ASID 


Tropical Flair 
An Unstudied Sophistication on the Island of Mustique 
Architecture by Oliver Messel 


Manhattan Panorama 
A Décor Complementing the Urban Skyline 
Interior Design by Michael de Santis, ASID 


Classical Resonance 
The Framework of History in a Contemporary Setting 
California 
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A Roman Penthouse 
Exotic Décor with Echoes of Fin-de-Siécle Orientalism 
Interior Design by Stefano Mantovani 
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Montana Ranch 
A Welcome Retreat in a Winter World 
Interior Design by Jack E. Lowrance 


La Colombe d’Or 
A Renowned and Romantic Inn in the South of France 
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ART AND ANTIQUES 


Art: By the Window 
Painters Explore the Fusion of Interior and Exterior 
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Antiques: Objets de Vertu 
Precious Articles for Personal Elegance 





SPECIAL PEAPURES 





102 


108 


Historic Houses: The Thane of Cawdor 
His Medieval Castle in Scotland Evokes a Legendary Past 





The Collectors: Contemporary Art 
Mr. and Mrs. John Martin Shea in Palm Springs 


Interior Design by Vincent Jacquart 
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Architectural Digest Visits: The Duke and Duchess of Marlborough 
England 


Architecture: Roy Binkley 
Illinois 

Gardens: Lyrical Transitions 

Nature and Illusion in a Pennsylvania Setting 
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PROBABLY THE BEST 
investment you'll ever make in 
decorating your home. It’s the 
same handmade Waterford 
crystal that now hangs in such 
famous places as Westminster 
Abbey and Kennedy Center. 
Not only does it illuminate your 
home, a Waterford lamp or 
*\ chandelier transforms it. GA 















Ricci for breakfast. 


Ricci anytime. The elegance of Ricci silverplate enhances 
any setting. A lunch with friends. 
A family gathering. A snack. A grand supper. 


And you wouldn’t dream of putting anything this 
beautiful in the dishwasher. But you can. 


A thick layer of pure silver makes Ricci unalterable 
and practical for everyday use. 
And we support this with a 50-year warranty.* 


Ricci silverplate flatware. Something your guests will 
notice, admire and appreciate. Anytime. And every time. 


ella mes Vee at) 
A fine European tradition since 1840. 


Ricci is available at these fine stores: 

Via Condotti, Dallas; Ronald James, San Francisco; Bergdorf Goodman, New York; 
Richard Ginori, Beverly Hills; Spencer's on the Plaza, Carmel; Entz White, Phoenix. 
For free brochure of the Ricci collection, 
please write to: Ricci, Dept. AD, 5700 W. Pico Blvd., Los Angeles, Ca. 90019. 
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When top corporate management need furnishings, desks, tables and cabinets of evolutionary design. 
there are generally four criteria: classic design, Each piece is crafted of mahogany with bronze 
worthy materials, impeccable workmanship and, __ insets. To see it and to touch it is to know 
because the bottom line is so important, solid value. | what we mean when we say it is for those who 
Dunbar Bankers Edition is specified for executive demand and appreciate the finest in office furniture. 
offices for these reasons. It isa collection of Write for the Bankers Edition portfolio. 


DUNBAR 


601 South Fulton Street, Berne, IN 46711 (219) 589-2111 
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...a remarkable automotive investment 


any way you look at it. 


Since its inception, more Americans have chosen 
to own Seville than any luxury import model. 
They've come to appreciate Seville’s engineer- 
ing excellence—from four-wheel independent 
suspension to electronic level control. They’ve 
discovered the exceptional roominess and leg- 
room of front-wheel drive. And Seville’s superb 
ride. Plus an abundance of standard features that 





often cost extra on luxury imports (if they’re 
offered at all). 

With styling imitated but never equalled... 
Seville is an American standard for the world. Buy 
or lease, see your Cadillac dealer soon. Seville... 
remarkable any way you look at it, and... 











Anytime is bedtime with the 
Beautyrest® Adjustable Bed. 
Touch a button and you'll dis- 
cover new ways to read, write 
and lounge in total comfort. No 
matter which position you 
choose, our unique Beautyrest 
mattress will provide years of 
firm, comfortable support. 

The Beautyrest Adjustable Bed. 
It makes bedtime a good time. 

For information, call 
800-447-4700. Toll-free. In 
Illinois, call 800-322-4400. 


The Beautyrest 
Adjustable Bed 


BY SIMMONS (3 


Copyright ©1981, Simmons U.S.A. 

DuPont TEFLON” Soil & Stain Repeller. 

Many fine Hide-A-Bed” sofas treated with DuPont 
3FLON. 
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LETTERS FROM READERS 


The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036 


Interior design is an art. And art is 
the direct method of showing what is 
good, what is valid, what is beautiful. 
Your publication is the only one that 
approaches the subject as a concept, 
as opposed to a mere precept. 
Pete Jamison 
Dayton, Texas 


Recently I was given the May issue of 
Architectural Digest, and in all hon- 
esty, I have never read such a com- 
prehensive magazine on the world of 
interior design. I appreciated and en- 
joyed your editorial on Italy’s heri- 
tage of art. There is no question as 
to the accuracy of your comments— 
Italy has always been in the vanguard 
of contemporary design. My com- 
pliments to AD for distributing its 
first foreign language edition in Italy. 

H. Jason Gianetta 

Lompoc, California 


I was particularly impressed with 
“Artist’s Dialogue—A Conversation 
with Helen Frankenthaler,” in your 
June issue. Her ability to create space 
with color on the plane of a canvas is 
absolutely incredible. Architectural 
Digest is pure inspiration for me! 
J. L. Johnson 

Vancouver, British Columbia 


It was wonderful to read the article 
on interior designers Kalef Alaton 
and Janet Polizzi in the June issue. 
But then to view the rooms they 
created—what a shock! I was not im- 
pressed with the overdone design. 
Where is the natural grandeur of the 
water and mountains? Where is the 
magnificence of the floating world? 
Where are the windows? 
Sally R. Sondheim 
Seattle, Washington 


The apartment in Seattle June 1981) 
is so luxuriously elegant, it is easy to 
overlook one particular phase of the 
project that has been handled very 








































successfully by the designers 
background has been brilliantly 
ated out of what was appz ent 
dull and architecturally unimpoi 
space. Their design rises far ab 
those limitations. This is such a pr 
alent problem for interior design 
that I feel this particularly effec 
solution should be pointed out. 

Arthur F. Mullen, 


Pensacola, 


Your May 1981 issue was eager! 
anticipated, since it carried an art 
on Swiss Pines, a garden where I he 
spent many delightful hours. 
ever, the opening pictures displayec 
coldness that continued througho’ 
the story. I assume that you we 
trying to capture the stark Japz 
serenity of the landscape, but s 
much beauty that I remember, 
know exists, was left out. I 
doubly sorry for those who hav 
never had the pleasure of walking tk 
meandering paths of Swiss Pines- 
they have had a small taste, but d 
not know its full beauty. 
Larry L. Chideste 

New York City 


I have always been impressed with 
the scope of your Gardens features 
Not only do you offer a wide variety 
of visual delights, but your articles 
explore the philosophies underlying 
the landscapes. Swiss Pines ( . 
1981) was a superb example of your 
balanced and informative coverage. 
Ruth Ke in 

Bangor, Maine 


A friend gave us a subscription to 
Architectural Digest, and it has be 
our most appreciated possession. 
The advertisements are just as infor- 
mative as the articles. We will soon 
move into another home; your mag- 
azine will be a help and inspiration. 

Rae Ellen Holman 

Anchorage, Alaska 
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What the rich give the wealthy"), 


Royal Salute by Chivas. 21 year old Scotch whisky. 


Presented in blue, green,or brown Spode china decanter, with matching velyet opera sack. 


21-YEAR-OLD BLENDED SCOTCH WHISKY « 80 PROOF « GENERAL WINE & SPIRITS CO., NEW YORK, N.Y. 








af 
She 
pl Te 
Saga 


i 


es 
7 
~~. 
F 4 » 
i 
57th 
wit 


i 
ee 


5 
r 
W. 


SAQA" < “ : q aa 
$ 


and Bon 





Maximilian, 20 








a Pd 


ae 





The Worlds Most Elegant Sports Watch...In Any Size. 


Ebel... versatile, thin, rugged. Water resistant, five year international warranty. 


Extremely accurate, very Swiss. 


In solid eighteen karat gold, or eighteen karat gold and stainless steel. 
¥* Intelligently priced from $875. 


a BE L ... the world’s most elegant sports watch. 
Bailey Banks Biddle 


World Renowned Jewelers Since 1832 


South Coast Plaza The Fashion Show Del Amo 
Costa Mesa Las Vegas Torrance 
(714) 751-5640 (702) 731-3355 
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In the 1880's, Louis Vuitton, having 
discovered the need for a lighter, 
smaller version of his renowned trunks, 
created the first Louis Vuitton suitcase. 


For over 100 years, his exacting 
standards have never been altered, and 
each individually handcrafted case 

has become a classic in its own right. 


51 East 57th Street 
New York, NY 10022 
(212) 371-6111 


Paes aR RERUN TRL ARNE A TRIN RTE: LTTE _ 


"tous VUITTON | 
MALLETIER A PARIS 


RARE SSRIS LETS RLS SSI E IOI: 8 


MAISON FONDEE EN 1854 


Paris, Nice and in the major cities of Europe, America and the Far East 


LOUIS VUITTON® FABRIC DESIGN® 
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Translation: Rug received. Where are borders? Please advise, 


Be advised that this borderless rug is 
one of our finest designs from mainland 
China. 

The plum blossom motif is derived 
from traditional Chinese porcelain. But the 


peach background and borderless edges are 


new. They're part of the recent, subtle shift 
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East is East. And West is ¥ 
they meet at Schumacher—th 
fine fabrics, carpets and walle 


SCHUMAGH 


939 Third Avenue, New York, NY IC 


towards a more contemporary, Western 
look in Oriental designs. 

Hand-knotted and hand-carved in 
100% wool, this highly embossed pattern 
also comes in ivory in nine sizes up to II’ 
by 18’. And in three runners and three 
round rugs. 
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Dioressence. Exuberant. Smouldering. Uninhibited. 


Le nouveau parfum. Exclusively Dior. 
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“Artist's Dialogue’ made its initial ap- 
pearance in our pages in March, 1980, 
our intent being to present our readers 
with insights into the lives and thinking of 
various ‘‘guest artists’’—the majority 
being of world stature, others perhaps just 
a brushstroke away from legend. This 
month's interview is with Bulgarian-born 
American artist Christo, whose extraordi- 
nary concepts and uses of materials include 
wrapped walls, buildings, trees, floors, 
even the coastline of an Australian bay. 


The Aura of New Mexico 

Designer Clive Wilson calls himself 
“an island boy,” whose love for the 
tropics goes back to his childhood 
in Trinidad. But having completed 
his first interior in northern New 
Mexico, he says, “If I ever leave Los 
Angeles, it will be a toss-up between 
New Mexico and a tropic beach.” His 
clients’ collection of southwestern art 
seemed to anticipate their present 
adobe residence. As Mr. Wilson ex- 
plains, “The beginnings of this house 
existed in a Beverly Hills condomin- 
ium. It was as if they had a vision of 
ending up here all along.” See page 88. 


Formal Grace 

Only a designer with an enormous 
knowledge of antiques and the his- 
tory of decoration can interpret tradi- 
tion with imagination and style. A 
case in point is Mark Hampton’s 
interior for a Manhattan duplex. 
“Most of the best materials—and 
ideas—are old,” he states. “Christian 
Dior said he never designed a dress 
without thinking of another dress. 
That’s the way I feel.”” Painting such 
subjects as houses, rooms and 
flowers is another of Mr. Hampton’s 
talents. An endearing house guest, 
he is likely, upon leaving, to present 
his hosts with a surprise watercolor 
of their home or garden. See page 96. 
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Not surprisingly, the dialogue reve 
artist's monumental sense of ord 
intriguing example of a Louvre cut 
theory that all artworks are variatio 
the theme of the self. It is this “sel 
dramatic diversity, that we present i1 
and upcoming dialogues. We look 
ward, as always, to your response. 


“Real 


Editor-i 


The Collectors: Contemporary 
Mr. and Mrs. John Martin Shi 
Palm Springs residence continue 
metamorphose as they acquire 
works. “We planned for what we 
at the time,” Jack Shea tells us, “ 
we bought a Morris Louis and 
fill in part of a window. Archite 
changes were made for the Ste 
too.”” Unchanging, however, is th 
joy in purchasing works, includin 
Calder mobile, which Marion S 
says ‘was five stories up, in a gre 
Swiss gallery’s warehouse, in front 
a Morris Louis. By sheer coincidenc¢ 
it is in front of a Morris Louis 
as well.” See page 108. 


Tropical Flair 
‘The only things we truly collect: 
happy memories,” says Mrs. Hans ¢ 
Strakosch—and one of them 
planning the de Strakosches’ retre 
on the island of Mustique with t 
late set designer and architect Oli 
Messel. “Mr. Messel was a natu 
choice,” Maria de Strakosch con 
ments. “He built the most attracti 
houses on Mustique.” In the 
signer’s inimitable style, the 
was built of native materials by lo 
artisans. ‘‘We usually saw eye t 
eye,’’ Mrs. de Strakosch rem 
“but when we didn’t, he alwaj 
turned out to be right.” See page 176 


continued on page 24 
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Vacheron Constantin: to own one is a rare privilege: 
to wear one is to share in history. 





ACCREDITED GEM LABORATORY * CERTIFIED GEMOLOGIST * MEMBER AMERICAN GEM SOCIETY 


TWO FINE STORES 141 Post Street * San Francisco * (415) 986-4747 and Fairmont Hotel * San Francisco * 
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Folkloric Dancing. 
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diving and ‘snorkeling! 


i- MEXICO 

# ™@ The Amigo Country 
Mexican Government Tourism Office 
9701 Wilshire Boulevard—Suite 1204 
Beverly Hills, CA 90212 


Please send me your newest 
brochure “Mexico, The Amigo Country.” 
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City 
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Manhattan Panorama 

To Michael de Santis, whose stream- 
lined interiors we have often shown, 
“contemporary” means more than 
exterior polish. “It is all a matter of 
fine, discreet planning,’’ says the 
New York-based designer. He isn’t 
referring to exacting calculations 
alone. “Increasingly, it is the quality 
of the momentary experience that is 
being sought, the sound of a con- 
certo, the light shining through the 
windows. These intangibles serve to 
define contemporary space with clar- 
ity for us,” he comments. In a sleek 
Manhattan pied-a-terre, the mar- 
riage of inspiration and restraint 
speaks for itself. See page 120. 


Architectural Digest Visits: 

The Duke and Duchess of 
Marlborough 

For the duke and duchess of Marl- 
borough, Blenheim Palace is not only 
“a living monument to the Queen’s 
glory,” as the first duke envisioned it, 
it is a warm family residence, as well. 
Keeping it in superb condition is one 
of their priorities, and the Swedish- 
born duchess actively participates in 
its refurbishment—something of a 
tradition for the duchesses at Blen- 
heim. But a purely contemporary 
outlook prompted her to transfer 
from one of the bedrooms tapestries 
depicting the victories of Alexander 
the Great. “How could anyone sleep 
to Alexander’s triumphal march?” 
she asks wryly. See page 128. 


Architecture: Roy Binkley 

Architect Roy Binkley acknowledges 
a debt to history and to two great 
teachers, Mies van der Rohe and 
Moholy-Nagy. Yet the essence of his 
work lies neither in historical refer- 
ences nor in a principle—such as 
Mies van der Rohe’s favorite aphor- 
ism, “Less is more.” The site and 
social conditions are Mr. Binkley’s 
main considerations. ‘Each building 
is unique in space and time,” he says. 
“Because of this, I’ve never done two 
houses that are alike.” His own resi- 
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dence reflects his response to a sp 
tacular setting overlooking 
Michigan. See page 150. 


A Roman Pentho 
The affable and creative Stefa 
Mantovani isn’t influenced by an 
one—a fact that seems to appeal 
such clients as couturier Vale in 
for whom he has done several int 
riors in the past, and Italian film act 
Tomas Milian, whose second res 
dence designed by Mr. Mantovai 
appears in this issue (for the first, se 
Architectural Digest, January/Februai 
1975). The fairy-tale quality of th 
designer's imagination shows clear 
in Mr. Milian’s penthouse 
above Rome. See page 158. 


Gardens: Lyrical Transition 
One never knows what will follow iz 
the wake of creativity, as Graham 
Berwind discovered when he de. 
signed the gardens for his B 
Mawr home. He knew that he co 
count on the support of his wife, Sigi 
an ardent gardener. What he couldn’t 
anticipate was that, on the inspira 
tion of designer Betsy Train, artis! 
Michael F. Webb and a group of hi 
design students would soon b 
adorning the house with tromp: 
l’oeil festoons, to link the imposin, 
structure with the graceful landscap- 
ing. Happily, the unexpected proved 
to be a tour de force. See page 164. — 


Montana Ranch 
The pleasures of designing a retreat 
in the Montana mountains far out 
weighed the difficulties, for Jack 
Lowrance, who says it was a joy just 
to concentrate on only one project t 
a time. The delightfully simple 
of life included alfresco meals near 
the stream that flows past the rane 
residence, often with his clients and 
friends, Dr. and Mrs. Joseph Pollock 
whose Beverly Hills home appeared 
in Architectural Digest American 
Interiors and in the September/~ 
October 1974 issue of Architectural 
Digest. See page 170.0 


Fora pearl among opera singers, 
Oyster. 


On December 1, 1971, 
an unknown Maori soprano 
called Kin Te Kanawa 
stepped on to the stage of 
the Royal Opera House in 
London. 

Three and a half hours 
later, her performance as 
the Countess in “Le Nozze 
di Figaro” had made her a 
star. 

The next day, Andrew 
Porter wrote of Miss Te 
Kanawa: “Such a Countess 
I have never heard before.” 

Another critic wrote: 

“Tt was evident that we 
were in the presence ofa 
singer of quite exceptional 
promise... Covent Garden 
has a pearl of great price.” 

Since then, that excep- 
tional promise has been 
realized in opera houses 
around the world. 

“Phrase after phrase of 
effortlessly spun and firmly 


an 








supported tone, culminating in a last act 


that would have drawn tears from a stone” 
was the comment on her Desdemona in a 
recent production of Othello. 


Off stage, Miss Te Kanawa’s life is a 
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Ma constant whirl: an endless 
round of interviews, en- 
gagements and rehearsals, 
and an international time- 
table that would make the 
most experienced traveller 
giddy. 

She wears a Rolex 
Oyster Perpetual Datejust 
watch. 

Of course, it is graceful, 
elegant and very feminine. 

But her enthusiasm for 
tt 1s practical too. 

“Tf I had to keep worry- 
ing about whether my watch 
had stopped, I’d never get 
anywhere on time. My 
Rolex keeps perfect time, 
no matter what I do to it.” 

The photograph on the 
left shows Kin Te Kanawa 
in costume as Fiordiligi in 
“Cosi fan Tutte” on the 
grand staircase of L‘Opera, 
Paris. 

It is one of the very rare 
occasions when she isn’t actually wearing 


her Oyster. 
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Pictured: The Rolex Lady-Datejust Chronometer im 18kt. gold with matching egos (aay Acad 2 eee 





Write for brochure. Rolex Watch, U.S.A., Inc., Dept.290, Rolex Building, 665 Fifth Avenue, New York, NY 10022. 


World headquarters in Geneva. Other offices in Canada and major countries around the world. 
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Visit our showroom and see our extensive selection of antique, 


semi-antique and new Or 
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New Savonnerie 14’ x 10’ New Silk Kashan 7'1" x 48” 


Fred Moheban Rug (p. 


295 Fifth Avenue + 6th Floor «+ New York, N.Y. 10016 + (212) 725-2076 j 























er plated with brass trim... 
ultimate Gucci Gifts. 
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C G © 1981, Les Must de Cartier, Inc 
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LUXURIES. BU 
PRECIOUS 
ARE MU oN 


A luxury is something one can live comfortably without. But valuable 
objects do exist which are so inventive, so desirable and so sensually pleasing that ~ 
to want them is simply not enough. 

One must have them. 

Thus, Les Must de Cartier. Exquisite works of performing art that make 
everyday living more elegant and civilized. 

Many an idea whose time has come, came first to Louis Cartier. 

In 1904, the pioneer aviator Alberto Santos-Dumont casually mention- 
ed that he could not safely control his flying machine while groping about 
for his pocket watch. Cartier determined precisely what his friend must have. 
And invented the wrist watch. 

‘Today, the Cartier “Santos” watch, with its framing of tiny jewelers 
screws, is an international design landmark. 

In 1918, Cartier conceived the first thin, lightweight watch, the “Tank”® 
The watch was a tribute to American Tank Corps commanders who defended 
France. Its shape, inspired by the silhouette of an early battle tank, has become 
a modern day classic. 

In 1933, intrigued by the design of a coach harness, Louis Cartier 
created yet another revolutionary timepiece. Now, a half-century hence, the 

“Vendome Louis Cartier” watch is the first to house the uncannily punctual 
Cartier quartz movement. 

Over the years, inventions and achievements have reasserted the preemi- 
nence of Cartier. In 1898, the first use of platinum for lightweight mountings. In 
1910, the self-locking “deployant” buckle. In 1937, the first luxury waterproof watch. 

Each “Must” is unique. Each harmonizes useful innovation with timeless, 
classic style. This, combined with an obsession for perfection, has established 
Les Must de Cartier beyond mere luxuries. They are—by definition—Musts. 
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“Who would sell that 


extraordinary handwoven Tabriz 
I just bought at Sotheby’s?” 


es last winter, a long brown roll arrived at the door. Inside 
were George Washington, Socrates, Julius Caesar, Napo- 
leon and other men of history woven into a most unusual rug. 

“A Great Uncle was giving up his country house. Remem- 
bering my passion for history, he had chosen to send me his 
‘leaders of the world’ rug. ‘No; he really didn’t know any more 
about it, I found when I called him with thanks. He just 
thought those historical fellows might interest me, and urged 
me to sell the rug if I didn’t have a 
place for it. 

“Every place I tried putting 
that rug ruined the room and the 
rug. Sell it? I didn’t know if it was 
from Pakistan or Persia. Sotheby’s 
Auction Galleries had sold things 
for friends of mine. They said 
Sotheby’s always seemed to have 
an expert who knew more about 
what they owned than they did. 
Maybe Sotheby’s could de-mystify 
my rug. I called their New York 
office and was told that if I sent a 
color photograph or brought in my 
tug, a Sotheby’s expert would tell 
me something about it. 

“*Something?’ Instantly 
identifying it as a Tabriz from Per- 
sia, the Sotheby’s expert knew the 
date, the probable village, and for 
whom it was woven. I was most 
intrigued when he pointed out 
that tiny numbers next to each 
figure were keyed to the border of 
the rug. There, in Arabic, each 
world leader was identified. 

“The Sotheby’s expert esti- 
mated the market value of what I 
now know to be a Tabriz Oriental. 
Stressing that an estimate was 
only that, and the winning bid 
could be lower or higher, we 
agreed on a reserve, a minimum 
price below which my rug would 
not be sold. I felt comfortable that I had complete and accurate 
information, and made an educated decision to sell. When my 
rug appeared in Sotheby’s catalogue, I felt a blush of pride. I felt 
even better when I received a check from Sotheby’s. They had 
earned their 10% selling commission. 

“That Tabriz interested me in an Oriental carpet for my 
living room. I'll subscribe to the catalogues for Sotheby's rug 
auctions later this year and attend the exhibitions beforehand. 
With hundreds of rugs to choose from, I know I’ll find my floor 
the carpet it’s looking for.” 
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Mian cheetah oes 


Persian Tabriz rug, circa 1910 


SOTHEBY'S 



























“es condominium we bought in a converted : 
dwarfed us and our possessions. We moved in everyth 
we owned, and it looked like we hadn’t moved in yet. Where 
find the rugs, the furniture, the paintings that would be 
home here? Combing antique stores would take forever. 
father, who often frequented Sotheby’s Auction Galleries, s 
they had an extensive schedule of art and antique auction: 
“A call to Sotheby’s revealed they were having an Ori 
; = tal rug auction the followi 
week. That Saturday I went tot 
exhibition that precedes e¢ 
sale. Oriental rugs are a little m 
terious to me, and I was reassur 
by Sotheby’s knowledgeable € 
perts who were on hand to answ 
my questions and by their comp 
hensive catalogue. Sotheby's 
logue gives the history, si 
condition and estimated value : 
each rug. | studied the ones thi 
interested me and decided ho 
high I would bid. I even found the 
if I couldn’t get to the auctio 
itself, a Sotheby’s representativ 
would do the bidding for me. Yo 
specify your limit and they try § 
win it for you at the lowest possi 
price. 
“Luckily, I was able to atten 
the auction. It was like going t 
the theater. I bought a runner an 
asmall Tabriz. The runner was jus 
right for the hall, but in my living 
room, the 4'7” x 68” Tabri 
shrank to the size of a prayer rug 
Bare living room floors and bar 
walls stared back at me. Bare 
walls? Of course, that was whe 
my Tabriz would be perfect. It 
“Sotheby's is having anotht 
Oriental rug sale later this year, - 
know !'ll find my living room flooi 
the carpet it’s looking for. r, 
“Sotheby’s has made me an auction regular. I've studiee 
their brochure about how to sell and buy at auction and 
subscribe to their newsletter to keep up on what is happeninga 
Sotheby’s.” S 
Fora free copy of Sotheby's newsletter and brochure abou 
how to sell and buy at auction, write to Sotheby's, Departme i 
C, RO. Box 5083, FDR Station, New York, New York 10150) 
Sotheby’s, fine art auctioneers since 1744, has auction 
galleries worldwide including New York, Los Angeles anc 
Toronto and offices in nine other North American cities.” 
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“But are you absolutely sure?” he teased. 


“Let me try again,” she said, looking up into Surprised, she looked down to find him fastening 
the sky where the sun was beginning to climb, | on an Audemars Piguet quartz. “This is for me?” 
trying to guess the exact early hour. She 

whispered a time. “Way off,” he assured her, “Unless, of course, you'd prefer to rely on the sun...” 


Audemars Piguet 


in that position it must be...” worearararce: 
ear er 
18 karat gold Lady’s and Man’s Quartz 


Bracelet Watches with or without Diamonds 









Then she saw him steal a glance at his 
new Audemars Piguet, where the 
element of quartz was, truly, in its 
element. This was a watch where 
structural beauty and 
technical certainty 
verged on the 
absolute. 


“That's not fair,” she 
laughed, covering his 
watch with her hand. 
“You're right,” he 

said, “try again.” As 

she tilted her face 

towards the sky, she felt a 
cool, unmistakable circle 
of gold being wrapped 
about her wrist. 


AT NEIMAN-MARCUS 


DALLAS FORT WORTH HOUSTON BAL HARBOUR ATLANTA ST.LOUIS NORTHBROOK, ILL OAK BROOK, ILL. WASHINGTON, Dy 
WHITE PLAINS, N.Y. BEVERLY HILLS NEWPORT BEACH LAS VEGAS _ SAN DIEGO 
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Paul associates 


presents a special eleganee. 
“Olympia Onyx.” 


Paul Associates, 155 East 55th Street, New York, N.Y. 10022. (212) 755-1313 
Represented by Donghia, Inc.; Chicago, Miami, Los Angeles and Troy, Michigan; 
David Sutherland, Dallas and Houston; James Goldman, Seattle; 
Shears & Window, San Francisco. 










SILENCE THE BELL, Close the book, snuff 
the candle. Let my demons know that 
I have marked the gates with wel- 
coming wine, that I listen for their 
songs, that I seek to know them in 
my rituals of dailiness. These de- 
mons are promised me by Aristotle, 
and I have faith and can wait until 
they and I have effected a comfort- 
able life together in rural Connecticut. 

Aristotle believed that a person 
could be possessed by good demons. 
Eudemons, he argued, induced eu- 
daemonia, a happy state of rational 
good works and active life, a eupho- 
ria so profound that it would issue 
only from the forces of good and 
powerful demons. I learned Aris- 
totle’s words after I had glimpsed 
and desired the state of grace he 
described. It was my small ancient 
farmhouse, and by design now I 
study to shape my life to art’s re- 
quirements and to gain the presence 
and blessings of eudaemonia. 

I have the good fortune to have 
some public responsibility for the 
education of young artists and de- 
signers, citizens of increasing and 
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FELICIANO 


LEE HALL 


GUEST SPEAKER 


Lee Hall on Eudaemonia 


Lee Hall, president of the Rhode Island School 
of Design, discusses an ongoing artistic proj- 
ect: courting a life shaped by meaningful 
design, on her farm in rural Connecticut. 
At right is her painting Windhover Dusk Hill. 
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On the farm, rustic hardware on an aged barn 


door participates harmoniously in the “con- 
genial material presence’ of her retreat. 


































predictable value. And in my prive 
moments, as a painter, I share ev 
more directly the concerns of your 
men and women purposing to shaj 
life and society through art and di 
sign, for, like them, I search for 
ues worthy of existence in those area 

Human experience contains mar 
parts and shapes and edges. The ke 
for fitting the parts together, how 
ever, has been hung in a forgotte: 
corner of human consciousness. 
are in danger of forfeiting our nee 
for meaning, because the pursuit 
that we have elected—primaril 
based in science and social science 
have failed to provide answers. 

I suggest that our culture needs 
new key to unlock its energies. — 
argue that the new key is in the mode 
of art and design, of synthesizing, 0 
informing knowledge with passion, 
and of germinating faith in our abil- 
ity to construct metaphors about the 
nature of reality. And I believe thati 
dividuals, equipped with knowledge, 
patience, passion and discipline, 
must synthesize daily experience, 
must magic forth elusive meaning. 
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Respecting the designing spirit of her 
roundings—evidenced, perhaps, in lilacs bud- 
ding in spring (above)—Lee Hall built a cedar=— 
sided studio (left), where she paints abstract 
scenes in both tempera and watercolor, 


LEE HALL 


continued on page 38 





THE TASTE BEYOND 


12-YEAR-OLD SCOTCH 






Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
Scotch. 

Most premium Scotch is blended 
and depends on several whiskies for taste 
and smoothness. 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 

Try the taste beyond premium 
Scotch. 


The Glenlivet 



























































Suede cloth, yelvets, woolens and chintz Yves Gonnet Inc D+D Building 979 Third Avenue New York 10022 (212) 758 82. 


” Showrooms Atlanta, Boston, Chicago, Dallas, Houston, Los Angeles, Miami, San Francisco 
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TUSEN FONSTER/THOUSAND WINDOWS 











Mantas nia? ta vn a 


Designed in 1934 by Simon Gate and part of the permanent 
collection of New York’s Museum of Modern Art. The bow] 
shown here is priced at $365, and is one of an imaginative 
collection of bowls and vases that are truly classics. As part of 
your collection of hand-blown, hand-cut, full lead crystal 
objects, the effect will be extraordinary. For our complete 
booklet write to: Orrefors, Dept. A, 107 Gaither Drive, 

Mt. Laurel, NJ 08054. 
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The effect is extraordinary. ““/ 
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We could do that by taking a page 
from the designer’s handbook. If a 
meaning is to be found or created, 
the shaper of meaning must turn to 
the methods of design, must fire the 
processes and purposes of design 
with passion, and must have at hand 
the material with which to construct 
the results of the designing process. 

I’m putting my bets on design as 
the appropriate process for courting 
and expressing eudaemonia. I have 
elected to undertake the courtship, 
no holds barred and banners waving 
in the winds of adventure, both pro- 
fessionally and at home. Design— 
both as a noun and a verb—is a basic 
preoccupation, if not obsession, with 
me. Design as a verb means to con- 
ceive; to contrive; to form; to estab- 
lish a goal; to make or execute plans. 
And as a noun, design refers to con- 
cepts, inventions, forms, plans, pur- 
poses, and the reasons that provide 





LEE HALL 


shape or identity for all of them. 

In brief, design is a function of the 
human mind, a way of perceiving 
and knowing. We do not merely pas- 
sively receive sensation; rather, we 
select perception, so that thinking or 
conceiving are simultaneous—albeit 
not necessarily conscious—with per- 
ceiving. In the best instances, per- 
ceiving intensifies and clarifies feel- 
ing, gives rational shape to passion. 
Therefore, life designed is life con- 
sciously realized, life celebrated 


38 


LEE HALL 





GUEST SPEAKER 


Lee Hall on Eudaemonia 
continued from page 34 


Bottles thoughtfully arranged on a shaded 
windowsill reflect Lee Hall’s predilection for 
the establishment of patterns in her home. 


LEE HALL 


To Lee Hall, eudemons, or “good demons,” 
permeate the details of her farm, inspiring 
moments of creative activity. She discovers 
these “powers” in vignettes as various as 
a nut-filled wooden bowl (above left) or a 
lichen-covered rock in a field (above right). 


in daily activity and good works. 

Facts alone, however, never reveal 
the shadows and rhythms of the 
human mind in search of its own 
shape and meaning. | have never 
known anything important from un- 
transformed facts. Such revelations 
























occur most clearly in art, which ta 
liberties with facts in order to um 
reality, expose the deepest drea 
and highest hopes of the heart, a 
inform feeling with intellige 
Feeling, with all stops out and 
boundaries outlawed, is passion, 
sudden and mysterious as the me 
ing star, requiring the energies 
shape life, that enact dailiness as if 
were art. On the rise, passion 
be denied. In passion’s burning lighi 
one must either possess the object o 
that passion or suffer a charred 
sion. Neither prophesied in tea leave 
nor dissected in dreams, passion 
the basic intellectual and spirituz 
vocabulary for finding the metaphor 
that will suffice for reality. And th 
metaphors must be designed. 
Thus, the heart seeks a home, 
place that exactly mirrors its shapes 
and echoes its cadences. If one 
lucky, that home may also be 








house, a place, a definite location in” 
time and space, identified on map- 
and in zip code: an architectural in= 
stance. My house, recognized in pas 
sion as the home my heart had long” 
sought, was shaped by other | 
took form out of other times and 
other needs, grew into a landscape 
not mine by birth, but one into which — 
I wandered grateful and joyous. 

My house had its own history; I 
had mine. It had needs; so had I. I fell 
in love with it on a pre-spring ~ 


continued on page 42 
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EBONY:MAPLE COLLECTIC 
... forthe E 


FURNITURE BECOMES ARTE... 


Los Angeles - Arte Bella Inc. Pacific Design Center (213) 657-5193 
New York — Domus Aurea D & D Building (212) 759-2894 

Dallas - Waitman Martin Oak Lawn Plaza (214) 651-0611 

Houston - Waitman Martin Decorative Center (713) 622-0530 j 
San Francisco - Chalfonte Saint Giles The Galleria (415) 621-6901” 
Miami -— 39 East (305) 576-0398 a 
Chicago - Barbra Pearlman, Inc. The Merchandise Mart (312) 822-044 





_ When you want to stay for justa few more sunsets, 
you've got something that fits the bill. 
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“4 When youtravel with the American Express handle it, the Card can handle it. This 
; Y Card, you don’t have to worry about also adds a feeling of security to one 


~ You've got the Card. 


a spending limit set in advance. So you __ of freedom. You can handle unexpected 
can stay longer, go farther or simply — emergencies as easily as unexpected 
enjoy your trip more. The most pleasures, if you’ve got the Card. And if 

common cards setadollarlimitinad- you don’t already have an American 
vance, and that’s it. NottheAmerican —_ Express Card, just call 800- 
Express Card. It’s all based on your 528-8000 for an application. 
past spending, payment patterns andper- The American Express Card. 
F sonal resources. Simply put: if you can Don’t leave home without it. 
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LEE HALL 


In the house, carefully tended cyclamen re- 
flects—in miniature—Lee Hall’s interest in the 
larger tasks of planting and the harvest. 





day marked by redwings cawing 
their faith in the coming season. I 
was too taken to haggle over price, to 
admit imperfections of construction 
or architectural detail, to speculate 
on hidden miseries in decaying mor- 
tar or tired wood, or to consider any 
other measure of practical sense. 
We would join forces, and each 
would be the better for the union. 

I would bring designing ways and 
undiminished passion to the house. 
The house would provide a place, a 
history, a litany of sensations and 
seasons, a congenial material pres- 
ence within which I could test my 
daily rituals. I might learn so that T 
might teach, might paint, believably. 

There are tokens of the years 
shared: a new studio built where a 
nineteenth-century cottage once 
stood; a new well to augment the 
spring-fed water supply; a garden 
beside a brook with watercress re- 
cently established. But the most sig- 
aa ieee ta nificant rituals leave no tokens; 
2 eh bs awaiting the first moment when peas 


' me ~ 








asd sig ROK ae inten ee + | might be planted; hearing the mating 
4 Esin Sal Beal Fine French and English Furniture veeutnelat doi continued oh 
ow York, NY. 10022 —French, English, and Oriental Objets dArt— and Antiques Dealers 


2-755-2581, 2549 : : . 
Handcrafted, Facsimile Reproductions. 











Taste is all it takes to switch to Jim Beam. 


Conversation in The Oyster Bar. 








Nothing unimportant ever happens at The Plaza. 
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In New York, Fifth Avenue at 59th Street. Call your travel agent or 800-228-3000 

































GUEST SPEAKER 


Lee Hall on Eudaemonia 
continued from page 42 


calls of the great horned owls; fii 
ing deer prints in the snow near t 
raspberry patch; watching win 
pearl the dawn sky. I receive the g 
of gray and purple violets, puffbal 
blueberries, and naturalized daff 
dils as each responds to ordained ar 
silent signals from the earth. 

Seasons shift; years pass my far 
and me. So be it. Our comm 
deepens as our rituals of recognitie 
and celebration grow more famili 
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Receiving “gifts” as they respond to “silen 
signals from the earth,” Lee Hall collects milk-= 
weed stalks from meadows on her propert 





more daily, more comfortable. I am 
learning the code so that I can speak 
to the eudemons when they arrive. 

I return to the house after da 
away, open its doors, and am greete¢ 
by its characteristic perfume, an ab 
chemy of wood ash, ancient timber, 
earthen cellar floor and indigenous 
granite foundation. I know I’ve come 
home. I know that the elements OF 
the design are in place, that the sky 
will clear, that the raccoons and deer 
will watch over the night. I 
knowing that the eudemons 
come soon, perhaps disguised ai 
hungry resident dogs, off-season 
birds, laughing neighbors or ¢ 
visiting friends. It doesn’t matter: T 
believe I have more days to shape in 
this house. The design is right.O 


In addition to her presidency of the Rhodesia 
Island School of Design, in Providence, Lee 
Hall is an artist, a writer, and the proud “pro= 
ducer of the earliest pea crop in Connecticut” 
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ANDRE HARVEY BRONZE SCULPTURE 


André Harvey Studio * Box 8 * Rockland Road * Rockland, Delaware 19732-0008 * U.S.A. ¢ Telephone: (302) 656-7955 
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Length: 25%” (65.3 cm 
Width: 11” (28 cm 
Height: 4%” (12.2 cm 
Weight: Approximate!) 
21 pounds (9.5 kg 
a coluillen ell ea Re My ANm sears 
Signature, Foundry Mark 
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You know how an airplane simplifies 
business travel. Find out how 
Beech simplifies owning an airplane. 





A Raytheon Company | 


A company airplane simpli- 
fies business travel, many ways. 

By freeing you from airline 
schedules that don’t match your 
schedules. 

By providing direct flights to 
everywhere the airlines go, plus lit- 
erally thousands of places they don’t. 

By allowing your scarcest 
resource, qualified management, to 
be there, when and where they’re 
needed. 

You may know dozens of other 
‘ways. But you may not know how 
Beech simplifies airplane 
ownership and operation. 

It starts with the ie 
comprehensive informa- 
tion in your free Manage- 
ment Guide to Business 
Aviation that helps 
you decide whether a 
aie oa indeed, 

a profitable 
investment. oy 

It extends throughout the 

network of Beechcraft Aviation 


The Beechcraft Super King Air gives 
first class accommodations for 8-15 passengers 
at near jet speeds for over 2000 miles. 
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The Pressurized Beechcraft Duke carries six in cabin class comfort and quiet at over 280 mph. 


Centers, where aviation profes- 
sionals can help in every aspect 
of airplane purchase and operation. 
And once you have purchased 
a Beechcraft, this same 
organization can teach 
€ you to fly or find you a 
qualified pilot. They can 
manage your mainte- 
nance. They’ve even 
gone so far as to operate 
a customer’s airplane for 
him. Flying it, schedul- 
ing it, maintaining it, 
because that’s what the 
customer wanted. 
And finally, simple, reliable 
operation and fuel-efficiency comes 


standard with every Beechcraft busi- 


ness airplane. In its uncompromis- 
ing quality, you find the reason why 


-- en at 
= Saat - 
For free information on learning to fly or upgrading your flymg skills, plus the location of your nearest dase 2 
ee eG dame Be Cees eeL ihe a.) hem MER EO) Ua meee hier en. 0 ment. « FOR OPERATOR 





Beechcraft owners experience mini- 
mum maintenance, low depreciation 
and a ready resale market. 

If you would like to find out 
more, simply let us know. 


4 
Send for your free 1981 kit. 
Write us on your Bi .. 
company letterhead, i . 
and we'll send you : 
everything you need 
to make an initial 
decision on the profitable use of a 
Beechcraft in your company. Write to: 
Beech Aircraft Corporation, 
Dept. AMD, Wichita, Kansas 67201. 
If you'd rather call, call collect and ask 
for Del Chitwood, 316-681-8219. 


# Member General Aviation Manufacturers Association 
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BLDG.. 979 THIRD AVE, 212-688-2020 * LOS ANGELES. P 
ISCAYNE BOULEVARD, 305-573-0800 * DALLAS, JOHN 
OHN EDWARD HUGHES, 713-840-1286 * CHICAGO. 
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Jom Sareea ForThe Winter Games. 


Come enjoy the ambience and hell-for-leather 
excitement —the fast horses, sparkling champagne 
and scintillating people that surround the regal sport 
of polo. Come join counts and cowboys, princesses 
and playboys all playing life to the hilt at America’s 
Mate eee eaae ia a Ms Cub meee iser 
privately-owned villas are available for a night, 

a fortnight or an entire season. With choice views of 
the polo fields and equestrian facilities, the 
championship golf course, croquet pitches, or the 
tennis centre. Palm Beach Polo and Country Club is 
a private resort community for those who appreciate 
the pleasures of Palm Beach Society and enjoy a 
younger, faster paced lifestyle. 


ee 


r 

| xP) Palm Beach Polo | 
1\<Y and Country Club | 
Il The Most Regal Resort | 
{ Ciaminity America. 


1 13198 Forest Hill Boulevard, Wellington, 
| West Palm Beach, Florida 33411 


I 
i 
For details, send coupon, see your travel I 
agent, or call 1-800-327-4204. In Fla., 

1-800-432-4151. mans 
Name 
Address | 
§ City ___________— —| 
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ae h Hi Runway Collection — The 66’ « 66” Cabinet 
designed by Stanley Jay Friedman 





BRUETON 


NEW YORK 979 Third Avenue, D&D Building » CHICAGO 946 Merchandise Mart * MIAME Space 207 DAD Cents 
DALLAS 230 Decorative Center * DALLAS contract showroom Space 645 World 1 





ride Center 


Los Angeles, Philadelphia, San Francisco, Seattle 





The things you own represent your personal standards. 
Protecting them should reflect those same standards. 

That's why it’s important to select an insurer who, for 
generations, has made protecting personal treasures a specialty. 


Chubb Group of Insurance Companies 
100 William Street, New York, N.Y. 10038 





Part of owning it is protecting it. 





; int aut 
sD ITO ys 


SHIR ae mie ol] og 








SSS << el 
SASS — ee 
ee 

SSS See 

Si Se Sea 

ee 

a 

Re 

oS a — ee 
—— VSS SS = 

is ee = 


" — 
Saal 


— 


SAKS FIFTH AVENUE. 











OA 


; 


WE INSTALL ANYWH 


Ul 7 
| Pintle 2 





MOULDINGS & FIREPLAC 


seeeese) * (Gr. FOUUT....- 
see eeee: ~— ‘Tp aanesevoces 





SPECIALISTS IN BOISERIES 





s 
<= 
a 
= 
al 
- 
ij 
Py P 
7 
o . a 
®. > 
om , 
” £ 
2 * 
ad, --A . 
(Oye S 
i aa nd 
“WS -F 
> Sl 
ee = 
La =_ 
a 
att 
od Ye 
a f a 
ae) 
pre GS " 
At: ot 
LAD = 
3 od a) 
on tg a ae 
- 0 
f ae ; 
accents p 
eeeeee , ose. 620440408898 02% 4 = ( f 
242s 55 4eeeeene ‘ : 4 
: — Se cS \ cli 
, 4 << 5 3 : ene oe eee - 
y o Fo bedi sesecooee ‘ . P nt De at ate Aor neat es . “ 


etoaressereccetceeeess eeeee 
Sosasassssenshieseesteseses == owe - 





Ube s 


Se Aa 
(Somer Pte the act a 


etek) 3 





Send $10.00 for Custom Paneling Brochure and Color Slides. 
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are welcome to visit any McGuire showroom Other showrooms: New York, Los Angeles, 


mpanied by your interior designer, furniture Chicago, Boston, Miami, Tampa, Atlanta, 

ler or architect. For our 36-page, full color Dallas, Seattle, Portland, Denver. International: 
klet, send $3.00 to McGuire, Dept. AD- 11 Belgium, Canada, France, Great Britain, 
otaling, Jackson Square, San Francisco 94111. Greece, Italy, Switzerland, West Germany. 
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The new 
Boulton Stereo 






Is in this little 
Xe 


A New Boulton Can Play Stereo Throughout 
Your Home In Every Room At The Same 
Time. No Other Stereo System Can Do This. 


This SeLecTronic® remote control box, 
only 7” long x 4%” wide x 3” deep, is all you 
see when you own a Boulton. It can 
command tape 
recorders 
-operas - record 
players - rock 
groups - radio 
Stations - jazz 
bands. It can 
give you the 
music you want 
- when you want it - where you want it - in all 
the rooms in your home simultaneously. 





Here’s How A Boulton Plays Stereo 
Everywhere. 


Inside - outside, wherever you want music 
you have a SeLecTronic contro! and conceal- 
ed speakers. You can instantly select any 
tape, record or radio station from a Boulton 
Central Master Unit. 


In other rooms, members of your family 
can select their favorite music, just like you, 
in the same way at the same time. One Cen- 
tral Master serves your entire home. 


The New Modern Boultons Make Component 
Stereo Systems Old Fashioned. 


Even the finest, most reputable com- 
ponents are technically limited to play in no 
more than two rooms. If extra speakers were 
added, the transistors could easily burn out, 
regardless of their power. Boulton’s new 
transistor power units (250 Watts RMS/40 
Ohms) are specially designed to overcome 
this technical problem and can play stereo 
everywhere in your home, and different 
music in each room. 


Better Sound From Newly Designed 
Electronics. 


Not only are Boulton power amplifier 
designs reyolutionary but Boulton’s new 
Automatic Multi-Varactor® radio receivers 
(1.4uV Sensitivity) can pull in more distant 
Stations clearly, more than most sets 
receive. An ail-electronic tuning system can 
select your favorite stations for you when 
you push a button in any room. 


The new automatic Boulton tape and 
record players can store and play an entire 
library of music for days of listening 
pleasure without bother or commercials. 


Individual tapes and records 
can be selected from any room 
with push-button ease. 


Why Boulton Stereo Systems Are 
Better Value Than Component Systems. 


When a Boulton is installed, the speakers 
are tuned and balanced to your rooms’ 
acoustics permanently. This gives you a 
smoother, richer more life-like sound than 
other fine speakers. And this is one of the 
main reasons why the Boulton sound is 
superior and better acoustically than good 
components. 


All the Boulton speakers and remote con- 
trolled central masters may be installed for 
you in a concealed manner. Your decor is 
never changed because you own a fine 
stereo system. 


All of these performance, convenience 
and service features - that are part of every 
Boulton - make them the top value in the 
stereo industry. 


There’s A Boulton System For Everyone. 


You can choose from a wide variety of 
Boultons; small super systems for one or 
two rooms, deluxe custom systems for three 
to eight rooms and exciting ultra systems 
for larger homes and apartments. In addi- 
tion, there is a unique and exclusive list of 
special advanced design accessories in- 
cluding the popular new Boulton tape 
players for cassettes and cartridges. These 
fully automatic models are available with 
remote selection and playback for up to 24 
tapes. Also, Teledimmers® which automati- 
cally lower the sound whenever a telephone 
is used and the extraordinary new remote 
contro! Boulton 50 LP Player which can 
store and play all of your favorite records. 


The Only Stereo System Designed For 
Your Entire Home. 


Since 1955, Boulton has been manufactur- 
ing, professionally installing and servicing 
fine, total home stereo systems all over the 
world. As thousands of installations testify, 
when you own a Boulton you are assured of 
the highest standards of quality both in the 
professional installation and in the after 
service. 


Boulton: It can even play different music 
in different rooms simultaneously. 






Model SX-7000 (shown) is designed for 
10 rooms. Smaller and larger Boultons are 
available for every taste and buaget. 


The noted music magazine High Fidelity 
said of Boulton: “Stereo never before sound- 
ed so good or could be fitted so artfully into 
a home”. 


Start Today By Getting The Boulton 
Catalogs. 


To learn how you can enjoy the finest 
stereo system, stop in and hear a demon- 
stration. See how a Boulton operates, how 
yOu Can instantly select any tape, station or 
record from anywhere in your home. 


For catalogs and information, fill out and 
mail the coupon today or stop in the 
beautiful new midtown Boulton Stereo 
Showroom - Madison Ave. at 47 St. 


For Faster Service Or Information, Phone: 


In New York: Jim Baker (212) 697-4900 
In Chicago: Joel Carlin (312) 641-2175 
In Washington: Jim Low (202) 628-0282 
In Miami: Bob Whitely (305) 371-4879 
In Los Angeles: Ed Fox (213) 460-4521 


FREE STEREO CATALOG 





Pa ee | 


Call any of the above numbers 


¢ for your free copy or mail this coupon. 
$ Name 

G Address 

e City 

5 State Zip 


BOULTON STEREO 


380 Madison Avenue, Dept. 203 
New York, N.Y. 10017 
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RUSSELL TYNES OBSERY ee 


Connecticut Yankees at Home 


WHEN MARK TWAIN visited Hartford, 
Connecticut for the first time, in 
1868, to consult with a publisher 
about Innocents Abroad, he wrote: “Of 
all the beautiful towns it has been my 
fortune to see this is the chief.” He 
was pleased by the way its forty 
thousand inhabitants lived “not [in] 
shingle-shaped affairs, stood on end 
and packed together like a ‘deck’ of 
cards,” but in ample houses scattered 
along broad streets, many yards apart 
in the “midst of green grass or flower 
beds or ornamental shrubbery.” He 
wrote to Alta California, a newspaper 
for which he was then a correspon- 
dent, “You do not know what beauty 
is until you have been here.” 

I was recently “here” in order to 
see something of what Twain saw, a 
fair amount of which is still as he 
described it, and to see what he 
imposed on it. It was not—as he was 
not—modest or conventional. The 
Mark Twain Memorial, as his eccen- 
tric dwelling is now called, is a veri- 
table firecracker of a house. It seems 
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JANE RADY 








Responding to a recent tour through Hartford, 
Connecticut, Russell Lynes discusses several 
of the city’s cherished Victorian landmarks. 





to go off with a bang, and it sprays its 
sparks in bizarre patterns. 

That part of Hartford known as 
“Nook Farm,” where Twain settled, 
was a God-fearing, straitlaced com- 
munity dominated by the offspring 
of Lyman Beecher, the eminent New 
England divine. There was nothing 


MARK TWAIN MEMORIAL. HARTFORD 
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Lert: As depicted in a 19th-century engraving, Samuel 
Colt’s villa, Armsmear, reveled in the tastes of 19th-— 
century design. Today, although altered, it remains a fine 
se te, +4 example of Italianate architecture. asove: Described & 
Re Ae Mr. Lynes as “a veritable firecracker of a house,” the 
et Lo. Mark Twain Memorial is a lavish Gothic residence. — 


































namby-pamby about the Beeche 
children. Henry Ward Beecher 
the famous, thundering preacher + 
his day. His sister Harriet was th 
author of Uncle Tom's Cabin. Anothi 
sister, Catharine, was a pioneer i 
women’s education, and in a boo 
she wrote with Harriet, The America 
Woman's Home (1869), demo 
that she was an imaginative designe: 
She invented, so far as I have dis 
covered, the movable storage wall 
which could also be used as a roor 
divider. Twain was somewhat intim 
dated by the conventional atme 
sphere of “Nook Farm,” but by r 
means defeated by it. “At the hospi 
table mansion at which I am a guest, 
he wrote of his first visit,” I have t 
smoke surreptitiously when all are ir 
bed, to save my reputation, and ther 
draw suspicion on the cat when 
family detect the unfamiliar odor. ] 
never was so absolutely proper in 
broad light of day in my life... .” 

Mark Twain’s house is separated 
from Harriet Beecher Stowe’s much 








continued on page 52 
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_ to say something special. 


Cz XO Rare Reserve, 

an extraordinary brandy from 

The Christian Brothers. It's a special 

brandy meant for special occasions. 
So give XO with your 

personal sentiments. Wish a Happy 

Birthday, a Happy Father's 

Day, A Happy 

Anniversary. Hey 
You can 

even make a 

gift of XO more 


Felhers Day 
SEP 

personal with your friends 

or client's name imprinted ona 

special neck label; or let your 





gift be remembered — it will be 
when your name or your companys 


logotype is specially imprinted. 
Personal labels 
for XO Rare 
i Its the DUDWICK ASSOCIATES 
extraordinary way 
to say something Sra 
special because XO Rare Reserve 
Brandy is the one gift that will be 
lingered over. 
If your retailer doesn't 


have information H, 
about our Yypy 
y* 
Bir day 
SD<EP 


personal labels, 

then write to us: 

The Christian Brothers, 

P.O. Box 99607, San Francisco, 
California 94109. 


Compliments Sf 


From The Christian Brothers of California. 


WORLDWIDE DISTRIBUTORS; FROMM AND SICHEL, INC,, SAN FRANCISCO, CALIFORNIA, U.S.A. BRANDY 
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RUSSELL LYNES OBSERVES 


Connecticut Yankees at Home 
continued from page 50 


more modest, and earlier, house by a 
stretch of lawn surrounded by tall 
trees and punctuated with smal 
ones. It was very soon after Twain’s 
first visit to Hartford that he decided 
to settle there with his wife, Olivia 
(“Livy”). He chose as his architect 
Edward Tuckerman Potter, who de 
signed fancifully in what might be 
considered the “high style” of the 
1870s, a style not far from that which 
Richard Morris Hunt imported from 
France and used for some of his early 





At the Harriet Beecher Stowe house, in 
Hartford, eaves like lace cuffs enhance what 
Mr. Lynes sees as a modest Victorian dwelling. 


houses in Newport. It is loosely 
known today as the “stick style.” (I 
say “loosely” at the risk of offending 
some architectural historians who 
have to have tidy categories to put 
even untidy buildings in, loosely or 
not.) Potter had just done a home, 
also on “Nook Farm” property, for 
Charles Dudley Warner, well known 
then as a travel writer and now re- 
membered as Twain’s collaborator 
on a satirical novel, The Gilded Age. It 
was a substantial building in the 
“Elizabethan” manner as it was then 
interpreted—a house with many 
gables and much ornamental brick- 
work. Potter completed it in 1872, the 
year before Mark Twain’s house was 
started. It is handsome, but tame by 
comparison with Twain’s house. 
From the lawn on which the Stowe 
house backs and the Warner house 
faces, the Twain house seems to (in=- 
deed, on close inspection, does) run 





continued on page 54 
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The most extravagant designs of 


Thomas 
Chippendale 


an extraordinary realization 
of masterful craftsmanship 


LOYD-PAXTON 
530 DECORATIVE CENTER 
DALLAS, TEXAS 75207 
(214] 651-1999 
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Connecticut Yankees at Home 
continued from page 52 


off in all directions. It has been sug= 
gested—inaccurately, I believe—that 
it was intended to have some res 
semblance to a Mississippi River 
boat of the sort Twain had known 
intimately as a boy. Boats look as 
though they have a destination; the 
house does not seem to have made 
up its mind quite where it is headed, 
although it has a long first-floor 
covered porch that might well be a 
promenade deck, and a third-floor 
porch that might be a wheelhouse: 





Hartford’s Charles Dudley Warner house was 
conceived by Edward Tuckerman Potter, an 
architect noted for his “high style” designs. 





As a period piece, the house is just 
what it should be. It is luxurious, but 
not ostentatious for its day, and what 
matters is that Twain and Olivia 
loved it with all their hearts. 

The clutter in Harriet Beecher 
Stowe’s house, across the lawn, is of a 
different sort, more feminine and less 
robust, as you would expect, but not 
prissy. She was a dedicated pro- 
pagandist for refinement of the 
American household, and she op- 
posed pretense and domestic frip- 
pery. Her pleasant, comfortable 
house, with its profusion of bibelots, 
pictures and plants, reflects this, and 
to contrast it with her much younger 
friend’s ideas of elegance is both 
agreeable and instructive. 

Hartford may not be the most 
beautiful town in the world, as Mark 
Twain found it to be, but it still has 
many of the charms it had when he 
was there. Armsmear, the grandest 





continued on page 56 











IN YOUR SEARCH FOR 
A LONGER LASTING CAR, 
REMEMBER LONGEVITY 

IS HEREDITARY. 











As car prices have spiralled, so have people’ built automobiles. Nowhere is that philosophy 
expectations of what they should get for their better embodied than in the Volvos of today. 
money. Recent findings show that Volvos life expec- 


A recent study by the Roper organization, for — tancyis1/3longer than the average life expectan- 
instance, has shown that Americans plan to keep cy of all other cars on the road 
their cars longer. So if you expect your next 

Which could explain why more new car to last a long time, 

* and more people are buying Volvos. make sure you marry into 

For 55 years, Volvo’ philosophy the nght oO 
has been to produce durable, well- family. A car you can believe in. 





*Analysis conducted by Ken Warwick & Associates, Inc. Based on a comparison of U.S. registration data for Volvo and for the automobile 
industry as a whole and not by individual make. Summary available at your Volvo Dealer. © 1981 Volvo of America Corporation. 
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Connecticut Yankees at Home 
continued from page 54 


and most capricious house in 
city, built for Samuel Colt, 
ventor of the revolver, is less 
tonishing than it must have 
when it had glass Oriental don 
and thirty gardeners to tend 
grounds, and a brass band for 
garden parties, but much of it is: 
there in beautiful condition. 

While Hartford is justly pleas 
with its historical monuments a 
takes care of them (or so it appeai 
from the ones I saw), the city is al 


RUSSELL LYNES 


Nestled in a green corner of ae 
Perkins-Clark house exemplifies the cit 
19th-century interest in Gothic architectu 


























concerned with making the pa 
work for the living. It is reclaimir 
once-elegant but deserted house 
dozens of them, built a century an 
more ago, and converting them int 
apartments. Corporations are takin 
over outmoded warehouses 
making them into pleasant offic 
and architects are practicing in refu 
bished Gothic Revival and I 
villas of the mid-nineteenth century 
Hartford, in other words, is 
ing its past in such ways that the f 
becomes an integral and working pa 
of its future. This, it seems to me, 2 
I suspect it would to Mark Twain, 
a sound investment. Though Twain, 
believe, never made a sound busin 

investment in his life. 


Russell Lynes is a former managing editor 
Harper's and author of Art-Makers of Nineteen 
Century America, Good Old Modern, and t 
recently reissued The Tastemakers. His 
about the Cooper-Hewitt Museum, 
than Meets the Eye, has just been publ 
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The Enchanted Forest. 


To those who believe in legends, Godiva Chocolates are a fantasy fulfilled. 

Figments of sheer imagination seemingly shaped by nature's own hand. 

Each luscious morsel is filled with an element of wonder. And every delectable taste <n 
leaves a happy ending ever after. As with our other varieties, all are available ieee 

in elegant packages of three, two, one and one-half pound assortments. (;Q) [1D] VA. 


Chocolaticr 
BRUXELLES - NEW YORK 
Le eee ket F 





Godiva Chocolatier, 70] Fifth Avenue, New York, New York 10022. 
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e Polaroid SX-70 AutoFocus automatically focuses on an idea, becomes part of the design process, 





even as Close as 10.4 inches, all with precise SLR framing. 


POLAROID 


SX/0 


The only SLR instant camera. 
The fully automatic Polaroid 
SX-70 AtittoFocus. See your 

dealer for the original chrome 
and leather model, or the new, 
economical 
Model 2. 





Imagine 35mm features with the experience of an instant.” 
...Angelo Donghia, designer 


Shouldn't you own the only ) 
camera in the world that can do allof this? _ | 





PUPA Caer uel Cri Srtecctt ame Oha en ete Amencan Motors Dealers in Sedan and Sportswagon models 
with standard four-speed transmission. F 1ve-speed manual and three-speed fully automatic transmissions are optional 
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WHEN THERE IS A CAR 
FROM A COUNTRY THAT 
DESIGNED THE 

CONCORDE... 


....a Car designed by the first people to fly so far 
into the future.... a car engineered and crafted 
with a rare feeling for luxury...why drive an ordi- 
nary car? When you can drive the remarkable 
Renault 183. 

It begins with a design philosophy that has 
made Renault Europes leading builder of cars: 
a fine automobile is not a collection of parts; it 
is a series of interdependent systems based on 
total system design 

Example: Secerl designed the 18i indepen- 
dent front suspension as part of a system that includes chassis design, front-to-rear axle 
ainiinine . weight ratio and passenger seating. And 

even the passenger himself. Every com- 
~ ponent of that system — from bio-mechan- 
yoy < ically tuned seats (that are “infinitely” 
— “—__| reclining), to long-travel suspension, to 

. front and rear anti-sway bars and rack and 

pinion steering —all component matched 
for driver comfort, fatigue resistance and 
road control. 

ple: The 181 total system design 
matches a lightweight front wheel 
| drive system to a four-cylinder, 1.6 liter 
engine with pressure cast aluminum alloy block, hemispherical combustion chambers, 
pistons matched to within 7/100 of an ounce and a Bosch L-Jetronic fuel injection system. 
The result is surprisingly responsive performance with remarkable fuel efficiency.* 






















To complete the total system design, no one outdoes the 37 Eur — 
French in their command of interior luxury. From Renault's MPG 
optional nutmeg leather seating and full color- “Compare these 1981 EPA estimates with estimated 
keyed carpeting to the tasteful design of the mending cea col eco] ra 
instrumentation. mileage will probably be lower 


And now every Renault is covered by 
American Motors'exclusive Buyer Protection 
Plan? —the plan with the only full 12-month/ 
12,000- mile warranty. 

Knowing these facts, there's no excuse for 
you to drive an ordinary family car when you 
could drive the Renault 18i, the newest achieve- 
ment from Europes leader. Remarkable. 


®RENAULT 


American Motors 71 








Where great engineering lives in great design 
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231 EAST 58TH STREET 
NEW YORK 10022 
(212) 620-0700 






































World-Famous Jewelers 


New York 744 Fifth Avenue 10019 (212) 644-9500 Beverly Hills 300 North Rodeo Drive 90210 (213) 276-1161 
Palm Beach 249 Worth Avenue 33480 (305) 655-6767 Paris Monte Carlo Cannes Deauville Geneva Tokyo 
Designs©® We honor major credit cards. 
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Angelo Donghia: These fa 
combine the highest stan 

of quality, durability, comfort, |i 

and color diversity ..suitabl« 
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contract and residential installa 
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C Donghia Teatiles, Vice Versa Division 41E 1ESt New York City 10003 * 212*477°9877. Ainsworth Noah & Assac tine , Atlanta. Dongha Suns tine, Checago, Los Angetes, Neon : nny & ih . 
Duncan & Huggins. Washington, 0 C . James Goldman & Assoc. Seattle, Kneedler Fauchere, Denver San Francisco, Ostrer House, Boston, Dowd Sutherland. Inc Doltlas, Houston Telo + C« 
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(gBaker Furniture 


Carpet designed by Alessandro for Karastan 


The Alessandro furniture col- 
lection includes sculptural forms, 
such as the cocktail table shown 
above, hand decorated in fantasies 
of natural materials; marble, whale- 
bone and tortoise shell. The up- 
holstery fabric is also designed by 
Alessandro. 

Chairs in the foreground, re- 
produced from Egyptian originals, 


are Baker Collector's Editions. You 
are invited to see all the Baker Fur- 
niture collections in the fourteen 
showrooms listed below through 
your interior designer, furniture re- 
tailer or architect. You may also 
send $4.00 for the Alessandro Col- 
lection catalogue: Baker Furniture, 
Dept. 885, 1661 Monroe Avenue 
N.W., Grand Rapids, MI 49505. 


Alessandro Collection 


Spiker 


A North American Philips Company 


Showrooms in: Atlanta, Chicago, Cleveland, Dallas 
Grand Rapids, High Point, Houston, Los Angeles, Miam 
New York, Philadelphia, San Francisc 
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Stairwell Chandelier 
at the fabulous M.G.M. Grand Hotel — Las Vegas 


Oniginal unions Designs for Ls Merbiat Ox Commence C; ana 


COURANT ¢ 8904 Beverly Bivd. ¢ Los Angeles, California 90048 * (213) 271-8746 
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Project Designer: 














Burberrys...a fragrance for men. 


Burberrys 1s the registered trademork of Burberrys Ltd., London. 
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DESIGN DIALOGUE 








“my work and my personal life are 
completely interrelated. I think 
about design and furniture and 
paintings almost constantly, and 
with each project I learn something 
new.” Anthony Hail long ago estab- 
lished himself as an internationally 
respected interior designer—not 
through trend-setting innovations, 
but through classic compositions of 
timeless design. That he continues to 
be challenged by, to learn from, and 
to question, every aspect of design 
reveals his vital interest in the field. 

Lately, he is increasingly inspired 
by color: “Successful utilization of 
color is one of the most complicated 
tasks in the world. Far too many 
people think it can be embraced 
without any ramifications or study. 
In the first few years of my career | 
handled color with great trepidation. 
Most of my work was monochro- 
matic. Now I feel much more confi- 
dent and I use color a great deal. The 


Enamoured with the soft shades of his architectural drawings, Mr. Hail 
uses these works to bring a restful focus to his bedroom wall. Illus 
trations include a German stage set and the Maison Carrée at Nimes 
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PHOTOGRAPHY: MARY E. NICHOLS 


The World of Anthony Hail 





Favoring classically appointed interiors that 
reflect a distinctive point of view, Anthony 
Hail refers to the underlying character and 
cohesiveness of rooms he designs for himself. 


only way to learn its correct use is to 
dig in and do it—create endless room 
schemes until you have it down pat. 

“The coloration of a house, as well 
as its design motif, should reveal a 
point of view. You should be able to 
walk from the hall into the living 
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Drawn to cosmopolitan works, the designer constantly searches for 


additions to his home. Effectively grouped are an ornate English 
lacquered desk, two Egyptian ibis and a German terra-cotta plague: 






















room, and then into the dining roo 
without being shocked by great tr 
sitions. In my own home, I coi 
bring a chair from the farthest be 
room into the living room, and 
would fit in beautifully. I could swe 
paintings similarly. Why should 
guest room be filled with prints 
wouldn’t want in your bedroom? 

The San Francisco-based design 
attributes much of his design sens 
and knowledge of gracious living t 
his upbringing in Tennessee. He 
plains, “The South imparts a sense ¢ 
gentle relaxation. Much of the cour 
tryside is dotted with grand home: 
In that setting, I grew up with a poir 
of reference as to how people shoul 
live in their homes. ‘The good life” 
a phrase | don’t really like, yet thi 
South does reflect a cultivated style 

“It is vital, when working with 
intricacies of a home, to know how 
home should be lived in. If | am te 
decorate a dining room, I must knoy 
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continued on page 72 
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ARSON FINESSE. IT SHOWS 


TAILORED FURNITURE MADE TO YOUR CUSTOM ORDER IN A SELECTION OF OVER 800 FABRICS AND FINE LEATHERS. 
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He Cal AACA 
There's a name that's making headlines in the world 
of international interior design. The Lascaris Design 
Group. Creators of poetic interiors — both 
residential and commercial — throughout the United 
States and around the world. 


Ft team of imaginative professionals — designers, 
architects and space planners — who combine 
their crafts and expertise to create interiors with 

undeniable panache. Distinctive environments 
masterfully tailored to their clients’ unique needs 


As a turn-key operation, The Lascaris Design Group 


implements every phase of the design process 
Researching and planning, the erocurement of all 


JOIO WISCONSIN 












Siar si ; 


i St rg oe 


=o 


5 


JAAtaCAe’ed 


materials, custom furniture and accessories, as well 
as expert installation. 


The Lascaris touch has already transformed 
Qn impressive array of interiors from embassies in 
Washington, D.C. to palaces in the Middle €ast. 


Add Your home or business to our client list and YSU 
can be certain you will be in the best of company: 














TIFFANY & CO. 


hinthine me. 














DESIGN DIALOGUE 








Typifying Mr. Hail’s love of fine objects, a pa- 
tent of nobility for Maria Theresa of Austria 
graces a Danish architectural table in his home. 


how a dining room should function. I 
am often asked by clients how they 
should live in their homes. How can 
I guide them, without knowing the 
answers by way of experience?” 
These elusive elements of style, 
sought by many, remain a mystery to 
most. “Having style has nothing to 
do with having money,” comments 
Mr. Hail. “It has nothing to do with 
background or education, and it has 
nothing to do with trying very hard. 
Basically, style is caring a great deal 
about everything that surrounds you. 
As far as style in decoration goes, it’s 
all a part of being sensitive to your 
surroundings. It is not flair and it is 
not good taste. Some people have 
enormous style and deplorable taste. 
Take Salvador Dali—no one would 
say he has good taste, but he cer- 
tainly has style. In the end, however, 
to be preoccupied with ‘style’ and 
‘good taste’ is vulgar. It is like having 
good manners: People either have 
good manners or they don’t, but it 


The World of Anthony Hail 


continued from page 68 


really isn’t necessary to discuss it.” 

Of the many facets of being an 
interior designer that stimulate 
Anthony Hail, travel perhaps ranks 
highest. Exposure to the cultural, ar- 
chitectural and artistic attitudes and 
treasures of various countries is a 
constant source of discovery and in- 
sight for him. While essentially on 
buying trips for clients, Mr. Hail 
keeps an eye out for possible addi- 
tions to his many personal collec- 
tions. “I am accused of having too 
many collections,” he comments. 
“My bookcase is filled with wonder- 
ful leather-bound books. I have 
pieces of Chinese porcelain all over 
the house, and every tabletop is filled 
with objects that have been upgraded 
through the years—so only those 
pieces I really love remain.” 

Of Anthony Hail’s collections, the 
most widely known are his architec- 
tural drawings. He began collecting 
them when he was in school, a time 
when they were neither scarce nor so 
highly valued as they are today. Now 
they are displayed throughout his 
home, in acclamation of architecture. 

“One of the joys of this business is 
being able to experience it com- 
pletely, in conjunction with every 
aspect of life, and to grow from each 
new circumstance,” the designer 
comments. “‘] have access to the 
finest things in the world. I love 
purchasing the finest furniture avail- 
able; I go directly to the best stores 
and galleries in the best cities. There 
aren’t many hidden bargains any- 
more. I use experts who search out 
and assemble fine collections.” 

Over the years Mr. Hail has ob- 
served great changes in the design 
field. “Interior design has taken 
enormous strides ahead,” he says. 
“The physical surroundings in which 
people live are given much more 
consideration now—whether a per- 
son lives in a room or ina mansion. 

‘What does amaze me is the large 
number of people who are intrigued 
by interior design. Decorators have 
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Anthony Hail arranged his valued collect 
of 18th-century architectural volumes to ac 
“rich colors and textures” to his living roo: 


become very well-known member 
of their communities, and many a 
them are considered celebritie: 
When I began, there were perhap 
only two or three well-known de: 
signers in the whole world.” 
Just as Anthony Hail has observex 
changes in the design field itself, h 
has observed clients evolving as the} 
discover—and learn to express—thei 
design sensibilities. “When I am it 
volved with a major project,” he ex- 
plains, “the client grows—and | 
grow—over the year or two the proj- 
ect takes to complete. The finished 
design is often different from that 
which we had envisioned originally. 
This is not imposed change, but th 
natural outcome of education ami 
increased knowledge of the field. 
Redoing a house, or moving into 4 
new one, should be a real change: 
That’s one reason we do it, isn’t it? 
People should add new dimensions 
to their lives whenever they can.” 
—Cameron Curtis McKinley 
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Jean-Paul Guerlain: 


“With Nahema | have tried to give 
a new aroma to what | feel 









_ is one of the most mysterious and 
ere . most fascinating attractions of 
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enchanting charm; the excitement... 
passionate, tender, violent or 
gentle in turn... of the play of 
{ feminine seductiveness in its 
a) most subtle nuances...” 
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Laat Sounds 
Wikurteils , | 
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Escape to the world of extraordinary sound and beauty. Escape 
from the world of technical intimidation. Escape to SoundScapes 
from Panasonic. 

SoundScapes give you the startling precision, clarity, and 
depth of components. But unlike components, SoundScapes 
are self-contained and matched, so they're easy to operate yet 
still technically sophisticated. 

The SoundScapes P-9 (shown below), for example, has all 
this: A powerful amplifier. The world’s most accurate AM/FM 
tuning system, a quartz synthesizer. A fully automatic turntable 
with linear tracking for virtually flawless sound reproduction. A 
microprocessor controlled cassette deck that's synchronized 
with the turntable, so you don't waste tape. And a 5-band 
graphic equalizer that lets you tailor the music to your taste. All 
this plus Turbo Thrusters™ speakers for an enhanced mid-range 
and an extra thrust of bass. 

There are four different SoundScapes systems. All with the 
sound of components. But all without the complexity of 
components. 


High Fidelity Systems 
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Fine wines created with the care that set the standard one hundred years ago. 
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The automatic 
overdrive 
comes standard. 
The highway 
mileage 

comes easy. 


For 1982, Ford LTD remains a 
member of a special class of au- 
tomobile. Full-sized. Full of room 
and quiet and comfort for the 
drivers who want and need it. 

LTD offers up-to-the-minute 
technology that keeps this six- 
passenger car contemporary 
and efficient. For 1982, a 4.2 liter 
V-8 engine* and Ford's Auto- 





matic Overdrive transmission 
are standard. At about 40 MPH 
the Automatic Overdrive 
engages, 


*4.2 liter engine not available in 
California. 








cutting engine RPMs by about 
one third, reducing wear on en- 
gine parts and helping improve 
highway fuel economy. 
For com- 
2 is 18 parison. Your 
mileage may 

ESTHWY EPA differ depend- 

EST MPG ing upon speed, 
distance and weather. Actual — 
highway mileage will be lower. 
Calif. and wagon ratings lower. 





The quiet miles. 
You needn't give up a quiet, 
comfortable ride to get this kind 
of highway mileage either. LTD 
















































LTD's Interior Luxury Group, 
available on the LTD Crown 
Victoria, features split bench 
seats, with both sides reclinable, 
in a choice of super-soft vinyl or 
crushed velour upholstery. 


Country Squire 
wagon. 
n Luxuriously 
— practical. 

Ze With the rear 
— iy seat down, LTD 
— | Country Squire 
ee «2Ss« Wagon offers 


almost 90 cubic feet of cargo 
room and the same sort of 
luxurious touches found in LTD’s 
top-of-the-line Crown Victoria. 


Tripminder® computer. 

The Tripminder® computer 
option, new to LTD, displays 
time, elapsed time, trip average 
SECC, CURT OTE ine 
fuel economy, He 
trip average od res 
fuel economy, ata | 
total fuel ne 
used and 
more, all at 
the touch of a finger. 

LTD is still the quiet, comfort- 

able automobile so many 

Americans want. It’s 
N a car with a proud 

— tradition. 

Whether 





— see 
LTD at your 
Ford Dealer now. 


FORD LTD 


FORD DIVISION Ce 
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America’s number one imported kitchen 
is more than just pleasing to the senses. It’s an investment 
Be TaN VON HEAe Hen UC CUB Min CM HAC Bore 
NORE Teo LUO PNM UENO M se Be Te ROMO mee Tar 
send $5 to: Allmilmé Corporation, P.0. Box 629, 
MBN) ORM \ MO) usm Ate 


| alimilm<é. 
vol fine cabinetry 





_ A dream sequence. Modular seating and sofa-beds. 
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FRAN MURPH ¥ 


y D&D Centre of The Palm Beaches 404 Clematis Street, Florida Phone (305) 659-6200 
| A Home Furnishings Trade Showroom 
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} Executive! Offices/Factory Showroom ; . 
201 E. ately Hill Rd., Thomasville, NC 27360, Phone 919/476-7751 
Showrooms: ' 


Atlanta— Royce Cullens Assoc. /Southeast Wholesale Furniture Co.; Chicago— Merchandise Mart; Dallas — World Tra? 

Center - Ken McGaw, Inc.; Denver —Furniture Galleries, Inc.; Los Angeles — Pacific Design Center - James Davis & Assox 
¥ New York—D & D Building - John Stuart, Inc.; San Francisco— Design Center Galleria - James Davis & Assoc.; Seattle 
| North West Furniture Mart; Troy, Michigan —Norman Lacoff & Assoc. 


een entry by Larry E. Lawson, Lee-Leigh Associates, Jacksonville, Fla. 
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Nothing else feels like real gold. 
Nothing else makes any moment so precious. 


~ KARAT GOLD JEWELRY 


For more information about Karat Gold Jewelry or the specific jewelry pictured here, 
write to Jewelry Information, International Gold Corp. Ltd., 645 Fifth Avenue, New York, N.Y. 10022. 
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Since 1906: Fabrics and Wallcoverings for the discriminating designe: 
Pacific Design Center, Los Angeles, CA. Showrooms and oftices in principal cilic 
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Tao Cabinet 
19x 69x 33H 


For information, contact us at our new gallery. 


Philip LaVerne Galleries... 


110 GREENE STREET, NEW YORK, N.Y. 10012 ¢ (212) PL 2-2090 
For illustrated brochure send $5.00 to Dept. F. 





COLLECTORS Gi@sr aaa 


A detailed description of notable art and antiques selected from the interiors featured in this issue. 


AN ARTIST who continually expands 
the print and paper mediums to the 
limits of available technology, Robert 
Rauschenberg created in 1973 eleven 
mold-made editions of prints by 
pouring and shaping hand-colored 
paper pulp to which assorted bits of 
rag, twine, and other minutiae were 
added. The work shown here from 
this series, Pages and Fuses, remains a 
supreme example of the artist’s abil- 
ity to unite both avant-garde and 
ancient methodologies with the fer- 
tile inventions of his mind. 


LARRY RIVERS is best known as a pre- 
cursor of Pop art and for his infusion 
of recognizable imagery into the 
mainstream of Abstract Expression- 
ism. Like de Kooning, he was among 
the first to use graphics, collage ma- 
terials and common and commercial 
images, but in far more explicit fash- 
ion. Jack of Spades, a 1960 oil seen 
here, exemplifies Rivers’s position at 
the bridge between abstraction and 
realism, where the subject is second- 
ary to painterly expression. 


JOHN SINGER SARGENT (1856-1925) is 
especially admired for his portraits, 
particularly those full-length por- 
trayals of both single figures and 
groups. They often reveal the person- 
ality and inner character of his aristo- 
cratic subjects through individual- 
istic poses and gestures. Sargent’s 
facility with a loaded brush, his 
painterly assurance and crisply de- 
fined figures appear in this depiction 
of the ninth duke of Marlborough, 
his wife and children, the latter in 
costumes of an earlier era. 


FROM THE STANDING SILVER Salt con- 
tainers of the fifteenth and sixteenth 
centuries evolved the centerpiece 
that graces the dining tables of today. 
After a period when such devices 
held lighting and often a fruit or 
dessert course, the nineteenth cen- 
tury revived the taste for sculptural 
centerpieces in silver, used more for 
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Focus for the Connoisseur 





See page 113. 





See page 113. 





See page 130. 





See pages 130 and 131 





See page 133. 





See page 142. 





See page 143. 

















































accent than for function. Here 
illustrates a scene important in 
history of the first duke of N 
borough, after the battle of Blenhe 
Narrative sculptural objects are 1 
and seldom as ambitious as this. 


THE PIER GLASS was the prod 
architectural innovation and teck 
cal advancement. The size of 
mirror-glass sheet produced by 
Venetian bubble method was limi 
until the seventeenth-century Fren 
method of casting large even she 
of glass came into being. Designe 
added beveled edges and carved gi 
wood frames with insets of adi 
tional mirrors and cresting arch 
Eighteenth-century pier mirrors li 
this stately example usually cai 
in pairs and were accompanied 
either console or pier tables belo 


FROM THE ATTIC PENINSULA Of Gree 
comes this Panathenaic amphora, 
type that, with its contents of oll 
oil, was awarded to the victor of ¢ 
athletic contest. Athena is pictur 
on one side, and the kind of conte 
at which the award was made, on tl 
other. The sharply delineated blac 
figure style with silhouetted figure 
enhanced by incised lines against 
red terra-cotta ground was used pas 
the last third of the sixth century B.¢. 
though for other vessels the 
figure style was the rule. 


THE DESIGN of the X-stool, which date 
back to early Egypt, provided th 
simplest and strongest form of fold 
ing seating and has changed 
little throughout history. By the tim 
of Louis XIV, both the folding > 
stool, called pliant, and its rigid fou 
legged relative, the tabouret, were th 
most common type of furniture i 
royal palaces. This painted example 
fashioned in the Parisian manner ¢ 
Jacob-Desmalter, is very much Ili 
those stools made in early-nine 
teenth-century Italy under the influ- 
ence of the Napoleonic regime. 
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The Aura of New Mexie 


Al Comfortable Blend of Old and New in the American Southwn 


INTERIOR DESIGN BY CLIVE WILE 
PHOTOGRAPHY BY MARY E. NIGH 





For an adobe house in New Mexico, designer Clive Wilson conceived a balance of 
and appointments that reflect the contemporary southwestern spirit. asove: A low stone wall 
borders the winding pathway to the residence; bright snow contrasts with its earth-toned walls 
and wooden trim. Gentle curves impart a sculptural quality to the adobe walls, leavening their 
monolithic strength with grace. opposite: Invoking the traditional architecture of the region, 
a lacy metal grill and the tiled roof above the gateway embellish the massive outer wall, 
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LIKE SO MANY BEFORE HIM, Clive Wilson 
discovered a world apart on his 
first tour of New Mexico. “I drove 
through towns and wondered, where 
are all the houses? They blend with 
the earth and hardly call attention to 
themselves at all. Then, of course, | 
would walk inside and find an entire 
magic environment, with beautiful 
architecture. and art forms unique to 
the area,” the Los Angeles-based 
interior designer recalls. 

To Clive Wilson, executing his first 
commission in the area, certain 
groundwork seemed necessary. “I 
had to become very inquisitive and 
imbue myself with a sense of place,” 
he says. He was fortunate to have as 
his clients knowledgeable collectors 
of southwestern art and artifacts, 
who had just moved to New Mexico 
from California. The designer took 
his cue from the sculptural simplicity 
of the architecture and the under- 
stated beauty of the landscape. 
“When you get inside a house here, 
there are tremendously exciting 
things happening, but too often the 
rooms are overfilled with Indian rugs 
and pottery. I tried to avoid a clutter | 
of artifacts—to bring in a sense of $ \ 


order. A room fails when no thought } ; | f | ql Mt 





knows where to look.” 

Built of adobe, the two resi- . © wr 
dences—the main house and a guest aa | GH Wen | 
house—are constructed along prin- 
ciples shared with the oldest perma- 
nent dwellings in America. As early 
as A.D. 700 the Pueblo peoples erect- 
ed their fabled ‘‘apartment houses” 
of adobe. The core of the main house 
dates from the 1930s, the height of 
New Mexico’s Spanish pueblo re- 
vival. But subsequent owners had 
added on, without regard for the 


is given to designing things so the eye 





The designer took his 
cue from the sculptural simplicity 
of the architecture. 
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OPPOSITE ABOVE: A mirror in the Entrance Hall reflects an inquisitive horse. Sixteenth-century 
Spanish corbels support beveled glass bearing a trio of Tarahumara pots. ABOVE AND OPPOSITE 
BELOw: In the Living Room, seating centers around an acrylic and glass table that exhibits a 
Tularosa vessel circa a.p. 1100. Atop the table is an alabaster sculpture by Donna Tingle- 
Schroer. A raised-pattern rug from Stark and raw silk upholstery from Stroheim & Romann 
lend texture. The painting of an Indian is by Fritz Scholder; near the window is a 20th- 
century portrait of a woman. Modeled after a Kachina doll, the figure in the sculpted niche 
is a trading post curio from the 1920s. The shutters are fashioned from aspen branches. 
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original design, and so a thorough 
remodeling—overseen by Santa Fe ar- 
chitect John T. Midyette III—was 
needed to restore the integrity of the 
earlier home. Handcarved beams 
were added to break up the ceiling 
planes. It was Mr. Midyette who con- 
ceived the unique indoor shutters 
fashioned from latillas, aspen or cot- 
tonwood twigs usually employed as 
ceiling materials. In the transformed 
living room the roof was elevated six 
feet; bancos and nichos were formed, as 
if from potter’s clay; and, in keeping 
with New Mexico tradition, the fire- 
place was moved to a corner. 

Mr. Wilson frankly admits, “You 
can’t try to upstage this architecture. 
The fireplaces—eleven in all—and the 
walls, as well, are very sculptural and 
must be respected. I would hesitate 
to impose color on these walls.” 

In general, where color is re- 
strained, it is texture that becomes 
paramount. A cord of pifion wood, 
stacked on a terrace, directly inspired 
textures used inside—for example, 


the living room’s raw-silk-covered 
sofa and ottoman, which suggest a 
roughness just right for the area. 
In the master bedroom, plush Euro- 
pean-style furnishings elicit a 
sensuous side of adobe, which is in- 
herent in its very ruggedness. 

By assembling furnishings and 
fabrics that work within the context 
of New Mexico’s style, Mr. Wilson 
enriched that style with a much- 
appreciated worldliness. Aglow with 
Spanish-colonial warmth, the dining 
room contains diverse elements, 
none of which happens to be Span- 
ish colonial. The brick-and-earth- 
toned kilim is from Afghanistan, the 
table base is Mediterranean in style, 
and Mr. Wilson had the unique 
chandeliers created from the axles 
of a Sicilian cart. It is this focused 
eclecticism, the imprimatur of a pro- 
fessional, that may be Clive Wilson’s 
most striking achievement—an 
aesthetic balance that at once honors 
and transcends its context.0 

— Bertram Gabriel 



































PRECEDING PAGES: A raised fireplace contributes to the warmth of the Dining Room, where an- | 
tique English spindleback chairs rest on a kilim rug from Afghanistan. The chandeliers were 

made from Sicilian cart axles. LEFT AND Cover: In the Master Bedroom, pristine walls and rough- 

textured wood detailing set off views of the unspoiled surroundings. Below shutters made of 
slender branches, lace-edged pillows rest on the bed, which is bounded by a stepped adobe 
wall and wooden supports with stepped capitals. Upholstery fabric from Brunschwig & Fils and 
a rug from Stark Carpets offer exuberant counterpoints. apove: The sculptured walls of the Guest 
House exemplify the functional adobe aesthetic of the design. A clay vessel from the Tara- 
humara tribe and a smaller Apache pot constitute a harmonious duo beside the hearth. 
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Formal Grace 
Homage to the Traditional in New York 


INTERIOR DESIGN BY MARK HAMPTON, ASID 
PHOTOGRAPHY BY DERRY MOORE 


TRADITION has seldom enjoyed the 
respect it now commands in all the 
arts and, concomitantly, in interior 
design. New York interior de- 
signer Mark Hampton avows this re- 
spect for tradition with candor: “Em- 
phasis on uncharted waters doesn’t 
interest me. I’d rather take the 
givens in a job and work from them.” 
The “givens” of an apartment he 
designed for a young couple on the 
East Side of Manhattan include all 
the charms of tradition so highly 
prized today. Several large, high- 
ceilinged, well-detailed and well- 
proportioned rooms—all with fire- A lively sense of tradition informs 
places—radiate from an unusually ane parton pe ake 
grand entrance hall; owing to the asove: A colorful canvas by Wicht 
apartment's square plan, all of the dominates the Entrance Hall. George II 


rooms are suffused with an extraordi- chairs accompany an Irish Georgian con- 
sole bearing a Chinese porcelain vase. 


nary amount of light from several The bronze is by Remington. tert: In the 
directions. “Best of all,”” Mr. Hamp- Living Room, tall windows festooned with 


Reed “athada't been cared chintz flank a George I double-bonnet-top 
Ys, Y secretary. A velvet rug from Stark Carpets 


previous residents. It was all intact.” _jends unity to the flexible seating arrange- 
The designer brings to his work a ments. The 19th-century painting of a 
distinct—and elegant—style of his country scene is by Edmund Osthaus. 
own. Basically English in inspiration, 
it was formed during an apprentice- 
ship that included both a serious 
study of art history and practical 
experience acquired working for 
McMillen, Inc., David Hicks, and 
Mrs. Henry Parish II. His respect for 
tradition derives from his consider- 
able knowledge of historical prece- 
dent; that traditionalism, however, 
like Mrs. Parish’s, is unfettered by 
conventionality. “She fostered in 
America a patrician, upper-class 
English sense of interior design,” he 
says in tribute to Mrs. Parish. “It had 
nothing to do with the narrow 
Williamsburg-style notions of good 
taste that had previously prevailed.” 
Mr. Hampton continues, “I can 
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The owners and Mr. Hampton 
balanced what he calls his “orderliness” 
and their natural “spontaneity.” 
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ABove: Georgian formality prevails in the Dining Room, exemplified by a 
George I gilt mirror, George III] mahogany sideboard and George IlI-style painted 
chairs. The screen in the corner frames Dutch panel paintings in mahogany. An 

antique Herez rug forms an underlying pattern. The 19th-century landscape 

is by Bruce Crane. ricut: A Frederic Remington watercolor and a bronze sculp- 
ture of Will Rogers on horseback reflect an equestrian theme in the comfortable 
Library. Drapery fabric from Brunschwig & Fils and chevron-textured uphol- 
stery from Clarence House contribute to the warm-toned palette. A reading stand 
and an 18th-century serpentine-front Dutch chest complement the mood. 





























Light-toned walls with raised moldings set 
off printed cotton that unifies and enlivens 
the Master Bedroom and the adjoining Bath. 
Numerous windows create a feeling of airy 
lightness here as elsewhere in the apartment. 
Striped silk counterpoints the sprightly floral 
pattern with geometric precision. Water- 
colors by Segalman offer depictions of pen- 
sive and patriotic female figures. The richly 
hued carpeting is from Stark Carpets. 
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appreciate people who own or are 
attracted to things that I wouldn't 
think to buy for them—or for myself. 
| have a natural tendency to be rather 
orderly and cerebral, so I enjoy it 
when clients already own things that 
are ever so slightly wayward. There’s 
a spontaneity there that’s difficult to 
describe and impossible to imitate. 
My ideal in designing is to be able to 
impose my orderliness on people, 
who can then go on and be spon- 
taneous on their own. In the dining 
room, for instance, the owners al- 
ready had the Regency chandelier. I 
never would have chosen it to go with 
Adam-style dining room chairs, yet 
nothing I might have picked would 
have worked quite so well.” 

Serendipitously, the Adam-style 
armchairs the owners already had 
echoed motifs in the molded ceiling 
and chimneypiece of the living room. 
In their new acquisitions for the 
room—a pair of Adam-style demi- 
lune tables and a pair of Chippendale 
mirrors—the owners and Mr. Hamp- 
ton balanced what he calls his “or- 
derliness” and their “spontaneity.” 
“The tables are amusing,” he says, 
“because they have exactly the same 
swags on them that are found in the 
room’s architecture. They’re ‘right’ 
for the room. It’s fun to do things that 
are historically accurate, like the liv- 
ing room blend of Adam tables and 
Adam chairs and the Adam ceiling 
and the Adam chimneypiece—but 
Adam mirrors would have ruined the 
effect, for me. Why? This sort of 
decision is discretionary, based on 
working knowledge—there’s a lot of 
empiricism in design, but there is 
also a good deal of intuition. 

“It sounds trite, but I think the 
only test of design is time,” he con- 
cludes, reiterating the case for tradi- 
tionalism. ‘‘Look through rooms— 
whether they’re yours or the work of 
others—years later, and see which 
ones you appreciate and why you 
appreciate them. The display of per- 
sonality, I’m sure, is what appeals to 
you—and endures. A design like 
this—which has already begun to 
stand the test—gets better.” 

—Christopher Hemphill 
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Historic Houses: 


The Thane of Cawdor 


His Medieval Scottish Castle Evokes a Legendary Past 


PHOTOGRAPHY BY DERRY MOORE 





Once a fortress, reflecting some six hundred years of Scottish history, Cawdor Castle is today 
the peaceful Highland home of the sixth earl, and twenty-fifth thane, of Cawdor. Lert: The an- 
cient tower, built in the 14th century, dominates the castle complex. Its fierceness is tempered 
now by trees and hedges, and a bright garden conceived in the 18th century. aBove Lert: Abun- 
dant Highland plantings are to be found on every side. aBove RIGHT: Spanning a moat, now 
drained, the drawbridge marks the main entrance and recalls the stronghold days of the past. 
The ancient drawbridge still operates on an ingenious counterbalanced cantilever system. 


IN THE FOURTEENTH CENTURY, Castles of 
great strength were built in northern 
Scotland and constructed in the 
tower-house manner for defense. 
One of the earliest of such fortified 
strongholds, despite its later altera- 
tions and additions, is Cawdor Castle. 
This fortress has been the home of 
the thanes of Cawdor since the Dark 
Ages of the fourteenth century. Ac- 
cording to Shakespeare—though the 
truth is obscure—it was at Cawdor 
that Macbeth murdered Duncan. 
The origins of the Cawdor family 
are virtually unknown. There is one 
theory, however, that suggests the 
thanes of Cawdor are descended 
from Macbeth’s younger brother. 
The title of thane simply meant a 
Scottish baron who held lands from 
the Crown. During the fifteenth cen- 
tury, a twelve-year-old heiress of 


Cawdor was married by force to a 
son of the earl of Argyll, and from 
this union came the Campbells. 
The present Lord Cawdor suc- 
ceeded as the sixth earl—and twenty- 
fifth thane—when his father died in 
1970. In 1976 he opened the castle 
and its grounds to the public. “My 
reasons for doing so were partly fi- 
nancial, partly fiscal and partly po- 
litical,” he explains, “and my feelings 
towards Cawdor are tribal, rather 
than feudal. It feels like an anchor, 
but not one that drags or drowns.” 
In Medieval Scotland the Cawdor 
family was constantly doing battle, 
and the central tower is the oldest 
part of the E-shaped castle. A steep 
drop to the small river called Cawdor 
Burn forms on one side the western 
defense for the castle, and a dry moat 
and drawbridge protect the other. 
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Different buildings were added to the 
castle over the years, and in the sev- 
enteenth century the process of 
transformation from fort to large 
family house began. Amazingly, no 
scale plans of any kind were used for 
building at the castle until the middle 
of the eighteenth century. 

The Cawdor chapel was destroyed 
after the Reformation, and in the 
eighteenth century a house was built 
on its site. Then, in the nineteenth 
century, the house was joined to the 
main building when more alterations 
were made. Unlike many large resi- 
dences embellished at this period in 
an extravagant Scottish Baronial 
style, Cawdor Castle escaped un- 
scathed. And it was during this Vic- 
torian era that the first member of the 
family to stay for any length of time 
since 1750 came back again. 

Lord Cawdor has many childhood 
memories of the castle. The family 
would arrive from the south for their 
visit, and he would travel as part of 
the advance party, with the butler 
and the silver. He remembers games 








In the seventeenth century 
the transformation from fort to large 
family home began. 





Lert: The southwest facade of the castle calls to mind the words of William Shakespeare: 
“This castle hath a pleasant seat; the air/Nimbly and sweetly recommends itself/Unto our gen- 
tle senses.” In the foregound are mixed dahlias and a young abutilon, while beyond lie laven- 
der, roses and shrubs. ABOVE LEFT: The turret, housing a staircase, was added to this part of the 
building during the Victorian era, at a time when unnecessary embellishment was popular. 
ABOVE RIGHT: The Medieval tower seems less forbidding in a view softened by graceful mallow. 


of hide-and-seek in the gardens, 
snaking under the strawberry nets 
and nimbly running up and down 
the different-size staircases. Life was 
governed from the nursery wing, 
overlooking the beautiful borders 
and sweeping lawns of the walled 
garden behind the castle. His com- 
panions were ghillies, keepers and 
governesses. There was the thrill in- 
volved in discovering the fatal flaw of 
some new governess, and forbidden 
childhood food was, of course, es- 
pecially marvelous, even if the con- 
coction were eccentric. Lord Cawdor 
recalls: “There was one nanny who 
had a favorite dish she kept to her- 
self: fried fish mashed up and then 
given a coat of crumbled bread, the 
lot smothered in vinegar. To us it 
tasted every bit like nectar.” 

The favorite room of the present 
owner is the very private lattice-win- 
dowed turret study upstairs. His idea 
was to keep the Victorian style, and 
the only additions he plans are 
shelves for yet more books. More 
tower rooms are used as bedrooms 












































ABOVE: The front lawn boasts an abundance of sycamore trees. RIGHT: Seen in isolation from 
the northeast, the castle calls to mind the arrogance and pride of its Highland past. Even today 
a suggestion of its brooding and mysterious character remains, making it almost inevitable 
to accept the Shakespearean fiction that King Duncan was murdered here by Macbeth. 


for Lord Cawdor’s daughters, and 
another tower room has been con- 
verted into a sitting room. 

Cawdor, nonetheless, still commu- 
nicates feelings of mystery and de- 
fiance from times long past. Sur- 
rounded by traces of a primeval 
forest of holly, juniper and oak—and 
looking as if it were growing straight 
from the rock—the castle surely sug- 
gests all the romance of Celtic 
legend. The crowned swan on the 
Cawdor coat of arms, for instance, 
has romantic associations, since the 
Medieval Cawdors claimed descent 
on the female side from Lohengrin. 

Then there is the story of the 
hawthorn tree. Down in the core of 
the castle is the guardroom or dun- 
geon, where walls are eleven feet 
thick, and the room is approached 
from above by a steep spiral staircase. 
The vault was built around a thorn 
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tree, and the tale is told that the first 
thane had a dream instructing him to 
let a donkey roam about the district 
for a day, laden with a coffer of gold. 
Then, wherever the donkey lay down 
in the evening, there should the 
thane build his house, which would 
prosper ever after. The animal chose 
to lie down under the thorn tree, a 
tree credited with magical powers. 
“T don’t dismiss the problems of 
keeping this place going,” says Lord 
Cawdor, summing up his attitude to 
his ancient Scottish inheritance. 
“Sometimes my feelings for Cawdor 
are the affections of someone for a 
tiresome old relation, but the place 
cannot be sent off to a rest home, 
after all. I know that, whatever the 
difficulties, 1am happier by far living 
here than being an exile in some far- 
off and unfamiliar place.” 
—FElizabeth Dickson 
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IN THE LATE AFTERNOON LIGHT the im- 
posing Helen Frankenthaler painting 
and the Andy Warhol electric chair, 
Pink Disaster, become responsive ex- 
panses of canvas engaged in always 
changing displays of desert chromat- 
ics. And though the collection of Mr. 
and Mrs. John Martin Shea is well 
known, the fact that it is in a dramatic 
new setting in Palm Springs brings to 


The Collectors: Contemporary Art | 


Mr. and Mrs. John Vlartin Shea in Palm Springs: 
















mind the old adage that, on occasic 
the whole can indeed exceed the su 
of its parts. Here the combinat 
itself has become a work of art. “It 
essentially a selfish collection,” sa 
Mr. Shea. “I’m not planning for wh 
it will be; I am living with it.” 

The idea for design of the fou 
year-old house—of roughly tex 
tilt-up concrete panels capped 






INTERIOR DESIGN BY VINCENT JACQUART 
PHOTOGRAPHY BY SHELDON LETTIGH 


assive glulam beams—was derived 
yy Mr. Shea from a series of com- 
ercial/industrial buildings con- 
tructed in the course of his business. 
eyond its sympathetic melding with 
n arid landscape, the structure con- 
eys a sense of rhythmic precision, 
he concrete panels and interior wall 
ections, each of different dimen- 
sions, alternating to create patterns 


of interlocking cubes reminiscent of 
Rietveld, Mondrian and De Stijl. 
Born in France, interior designer 
Vincent Jacquart, who still maintains 
an office in Paris, but is headquar- 
tered in Newport Beach, California, 
worked with Marion and John Mar- 
tin Shea to achieve a background for 
their paintings so delicately modu- 
lated that the colors of the desert 


Timeless, yet ever changing in its aspects, the desert setting of California’s Palm Springs 
makes an appropriate background for Mr. and Mrs. John Martin Shea’s collection of contem- 
porary American art. opposite: The idea for the house, overlooking the San Jacinto Moun- 
tains, was conceived by Mr. Shea himself, in an interlocking cubic pattern, a design that fits 
harmoniously into the desert landscape. asove: The interiors of the house, which were ar- 
ranged by designer Vincent Jacquart of Newport Beach, naturally focus on the contemporary 
art collection. Nevertheless, they also provide functional comfort and the cool feeling of oasis- 
like peace. In the Living Room, from left to right, are Donald Judd’s ten-piece stack; Aspen 
1948, a mobile by Alexander Calder; and a large Helen Frankenthaler painting from 1976. 

















vista—grays, taupe, lavender, mauve, 
shell pink, khaki and sand—are re- 
fracted in each element of the inte- 
rior. This variety of color suggests 
the same stillness and tranquillity 
that pervades the landscape. 

Mr. Shea began collecting se- 
riously in the mid-1960s. Then living 
in Texas, he was spurred on by re- 
peated trips to visit his brother, who 


was a partner in the pioneerin a pa 


Locksley-Shea Gallery in Mir 
neapolis. “Being exposed to thei 
constantly changing walls a 


spending all of my free time in Ne 
York in galleries and museums pre 
duced my interest in contemporat 
American art.” With his move ¢ 
southern California more than a dee 
ade ago, and his marriage, the whol 


PRECEDING PAGES: Over the fireplace in the Living Room is an Andy Warhol electri¢ 

chair, Pink Disaster (1965), and at the left is Beth Shin, a Morris Louis veil (1958), The Thai 

silk pillows are by Jack Lenor Larsen, and the modular seating, designed by Mr, Jacquart, is 
from the Vermillion Collection. asove: The dramatic contours of Frank Stella's Harran Til 
stand opposite the fireplace at the other end of the Living Room. In the background are a 1951 
Franz Kline and Brice Marden’s Study, 1969. ror: Over the desk in Mrs, Shea's Study is a 
Robert Motherwell painting, representative of works from his noted “Africa” series: 





collection began—quite literally—to 
assume new dimensions. Mr. Shea 
candidly says he “enjoys large paint- 
ings” and that “buying a picture is 
the best fun of all.” Soon, it seemed 
the Sheas’ Newport Beach penthouse 
might burst at the seams with newly 
acquired works by Larry Rivers, 
Franz Kline, Robert Motherwell, 
Robert Rauschenberg, Jim Dine, Don 


Judd, Alexander Calder, Brice Mar- 
den, Sam Francis and others. 

Today the collection fills two resi- 
dences. The California works remain 
in Newport Beach, where Mr. Shea is 
the retiring president of the board of 
trustees of the Newport Harbor Art 
Museum. He and Mrs. Shea are 
deeply involved with the museum, 
and he suggests that this association 


asove: The design emphasis of the Dining Room is on the interior 
ness necessary for desert living. This sense of cooln ; 
greenery seen outside, the quartzite 

from left to right, are Philip Guston’s Branch II 
paper print from the “Pages and Fuses” series and Larry 
Mr. Shea’s Study a César sculpture stands beneath a Cy 
atmosphere where fine art, skillfully preserved, is an inte 





is responsible for their growing inter- 
est in California art. A recent pur- 
chase—an important 1951 painting 
by Richard Diebenkorn—joins works 
by Billy Al Bengston, Lita Albuquer- 
que, Tom Holland, Fletcher Benton, 
Joe Goode and Ed Ruscha. 
Whether in Newport Beach or 
Palm Springs, the Sheas like orderly 
surroundings. They want a particular 


formality, not of the starched, artifi- 
cial variety, but one in which all 
elements are in harmony. The works 
of art constitute the critical compo- 
nent in this delicate balance. They 
have been selected primarily from 
the areas of Abstract Expressionism 
and Post-Painterly Abstraction, with 
the exception of those in John Martin 
Shea’s black-lacquered study. There 


are highlights from the early years 0 
Pop art, including a 1962 Lichten 
stein cartoon, a 1963 Wesselmanr 
still life, a César assemblage, draw 
ings and an early painting by G 
Twombly. Their acquisition has 
been—and is—a careful and thought 
ful, educated and often passionate 
process. If even one work does no 
wear well, it goes, to be replaced by 


| 





'a new example of ‘the best quality.” 
!As a body, the paintings are dis- 
tinguished by their predominantly 
iformalist qualities, and while they 
are, by design, not individually ag- 
igressive in the Palm Springs setting, 
Marion Shea says pointedly, “We 
never take the paintings for granted! 
They are a matter of love.” 
—Constance W. Glenn 








Lert: A large Robert Rauschenberg canvas, Lilac Litany (1978), virtually 
covers one wall of the Master Bedroom. The bedside lamp and the 
lacquered “‘puzzle bed” are from Casa Bella, the Thai silk pillows by 
Jack Lenor Larsen. asove: The view from the Pool is toward Andreas 
Canyon and the San Jacinto Mountains. At one end of the pool, near a 
seating area, is a Zajac sculpture, Ram Skull, December, 1975. tor: This 
1961 Lichtenstein canvas is an archetypal example of early Pop art. 
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Tropical Flair | 


An Unstudied Sophistication on the Island of Mustique 


ARCHITECTURE BY OLIVER MESSEL 
PHOTOGRAPHY BY DERRY MOORE 


OLIVER MESSEL, noted first and fore- 
most as a stage designer, made his 
name in the fashionable London of 
half a century ago. There, he could 
be guaranteed to devise the right 
setting for, say, the new Noel Coward 
play. His work was amusing and in- 
variably pretty, expressing a certain 
kind of English good taste. In the 
mid-1960s Oliver Messel retired to 
Barbados, where he still had one 
great opportunity ahead of him. Asa 
friend of Colin Tennant, the owner of 
Mustique, he was invited to design 
houses for that Caribbean pleasure 
island as it came under development. 
Lightness of touch was essential. The 
sketches that he drew for some thirty 
houses form a coherent and appro- 
priate ensemble, although not all the 
Messel drawings have evolved into 
houses. His real contribution may 
have been to set a standard of taste. 
Marienlust is a perfect case in 
point. It belongs to Hans and Maria 
de Strakosch of Los Angeles, origi- 
nally from Austria. Marienlust, with 
its vaguely Hapsburg echo, means 
“Maria’s Delight.” The house is sited 
on the lee of a hill, with the access 
road cut alongside. The main, or 
southern, frontage has been given a 
secretive, almost enclosed look with 
a stone archway completed by a large 
recessed door, painted Oliver Mes- 
sel’s favorite tropical color. On the 
other side is the familiar Mustique 
scene of tropical foliage with the sea 
beyond, dotted by other islands. 
The house is built of the local coral 
stone that Messel rightly insisted 
upon in this part of the world. A 
remarkable feature is the roofing, of 
cement mixed to match the stone, 
and patterned after Medieval tiles. It 
is a characteristic Messel touch, to 
treat so imaginatively, for his day, 
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All rooms open to lush foliage outside, adding to the tropical feeling of Marienlust, a resi- 
dence belonging to Hans and Maria de Strakosch. Secluded on the three-mile-long island of 
Mustique, among the Grenadines in the Windward Islands, this Oliver Messel-designed home 
is a retreat situated on a hillside overlooking deserted beaches and a clear blue sea. LEFT AND 
aBove: Oliver Messel’s training as a set designer and architect is evident in his concern for 
detail. He designed not only the home, but all of the furniture in the Living Room and 
adjoining Dining Area. Fabric is from Brunschwig & Fils. rop: Another Messel touch is a 

stone archway with recessed door painted in a favorite Messel color, which blends into the 
lush greenery. Beyond the doorway is an interior garden and an open-air greenhouse. 
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Nestled amid luxuriant greenery and a panoramic seascape, the views from Marienlust 
emphasize natural beauty. riGut: From the balcony off of the living room, colorful blossoms 
punctuate the tropical scene that encompasses a sea dotted by outer islands and the wreck of 
the S.S. Antilles. ror: Stairs from the west door of the living room lead to the lower terrace and 
guest rooms. asove: Balconied windows afford welcome breezes in the Bedroom. With his 
usual ingenuity, Oliver Messel crafted the chandelier from shells found on the island. The 
floor, of cement that has been carved into squares, is typical of his design for the tropics. 





...the familiar Mustique scene 
| of tropical foliage with the sea beyond, 
| dotted by other islands. 


something as unpromising and inex- 

pensive as cement. No less charac- 

teristic is the interior garden, re- 

vealed behind the large recessed 

door. A trellis creates a little open-air 

greenhouse, with a basin and a foun- 

tain at its center. No partitions sepa- 

rate this vivid entrance from the 

living room, and there again a Messel 

improvisation shows to advantage— 

the floor is simply poured cement 

that has been stained and carved into 

squares, with carrés inlaid for relief. 

Something else that he was likely 

to add himself was the cornice, again 

in cement, using nothing more com- 

j plicated than a template. “A cor- 

nice,” he would say, “is indispens- 

able to the correct proportions of a 

room.” He also liked to raise and 

slope the ceilings inward from the 

corners—as evidenced by the living 

room at Marienlust—playing about 

with truncated pyramid effects and 

coffering. The room is pulled to- 

gether by a Regency-style chandelier, 

typical of the improvising that he 

loved to do. Rather than buy an 

authentic piece, he preferred to re- 
create something of the kind. 

The furniture conveys this same 
sense of Oliver Messel’s enjoying 
himself by designing something out 
of very simple elements. The sofa 
and bergéres and chairs have conven- 
tional forms—colonial style, with 
rustic scrollwork and handpainting. 
In fact, Mr. Messel stood over the 
local carpenter who made them. 

Marienlust, which has two bed- 
rooms, is a house in which to be more 
or less secluded. Actually, it is sur- 
prisingly small and intimate. The 
trick has been to concentrate on de- 
tail and to crowd it with much to look 
at and much to be amused by. At 
Marienlust Oliver Messel was enjoy- 
ing himself, and the result is a 
charming conversation piece. 

—David Pryce-Jones 
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Manhattan Panorama 
A Décor Complementing the Urban Sy efits 


: INTERIOR DESIGN BY MICHAEL DE SANTIS, ASIDE.” #5. 
PHOTOGRAPHY BY JAIME eet 
2 ME 

















of the design were planned with the 





PRECEDING PAGES, ABOVE RIGHT AND opposite: A carefully detailed background and understated appointments 
in the Living Room of a pied-a-terre designed by Michael de Santis emphasize the Manhattan skyline. A large 
conversation area, placed on the diagonal, affords varied views of the cityscape. Neutral hues unify carpeting from 
Edward Fields and generously scaled seating from Brueton: the sofa and chairs are upholstered in velvet from 
Jack Lenor Larsen, and the contemporary récamier is covered in a subtle striped fabric from Manuel Canovas. 
Champagne glasses of Baccarat crystal and an ashtray from Cartier adorn the parchment table at the center of the 
grouping. The background is designed with bronze-mirrored walls, stainless-steel and lacquered panels, a 
mirrored corner niche, and crown molding lighted with neon. A wall of glass, behind the sofa, separates the 
dining area from the entrance hall. apove Lert: A coromandel screen from Rose Cumming and a Japanese pottery 

vase create an exotic mise-en-scéne for a backgammon table with an ashtray from Lorin Marsh. 


CREATING A DECOR generally involves 
adding objects and new structural 
elements to an environment. But 
when space is at a premium, the art 
of eliminating, understating and 
streamlining comes into play. Such 
was the situation interior designer 
Michael de Santis encountered in 
arranging an apartment on an upper 
floor of one of Manhattan’s modern 


Even functional aspects 


view in mind. 


Fifth Avenue high-rise buildings. His 
client, an international businessman 
whose main residence is not in New 
York, needed a pied-a-terre in that 
city. Naturally he had selected an 
apartment small enough to be main- 
tained easily. But since he also 
intended to entertain ona large scale, 
it became necessary to evolve a décor 
with a minimum of walls and objects, 












to avoid crowding the limited sp 

Fortunately the apartment 
major asset that made this goal f 
sible: a magnificent view of the 
York skyline. “One of the major 
tractions of the apartment is 
view,” says Michael de Santis. “D 
matter where you look, you see it 
With the skyline as the focus of t 
design, the interior could be m 
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relatively free and open, to accom- 
modate with ease the large gather- 
ings the client planned to have. 

The first phase of the design en- 
tailed removing those elements of 
the apartment’s original structure 
that obscured the view. To accom- 
plish this, a wall between the gal- 
lerylike entrance hall and the dining 
area was eliminated, and in its place 
glass was inserted. “Now when you 
walk into the apartment, the first 
thing you see is the view,” says the 
designer. The removal of another 
wall, between the dining area and the 
living room, also emphasized the 
view. And by dispensing with a 
closet outside the master bedroom, 
the designer was able to create a 
wider entry, through which the sky- 
line view beyond the bedroom win- 
dows could be appreciated. 

Other interior elements that were 
not integral to the designer’s concept 
were either streamlined or totally 
concealed. In the living room, light- 
ing controls were embedded in col- 
umns, and stereo speakers were built 
into the bases of two niches. In the 
bedroom, a filing cabinet was con- 
cealed in one end of the bed unit. In 
terms of color, too, the designer 
chose the path of understatement, 
using subtle shades of beige and 
caramel throughout the apartment. 

Even functional aspects of the de- 
sign were planned with the view in 
mind. Neon lighting in the crown 
molding of the living room not only 
illuminates the interior, but height- 
ens the presence of the exterior, es- 
pecially when the weather reduces 
visibility. Bronze mirrors, which 
serve a decorative function in the 
living room and dining area, carry 
reflections of the vista from one end 
of the apartment to the other, and 
stainless-steel panels beneath the 


windows produce a similiar effect. 
Both the choice of simplified fur- 
nishings and the way in which they 
are positioned reinforce the domi- 
nance of the vista. A marble-topped 
bar and stainless-steel-based swivel 
chairs are placed at an angle to the 
dining area wall in such a way that 
they catch a window view. In the 
living room, a conversation grouping 
composed of a récamier and modular 
chairs and sofa forms a square that, 
placed on the diagonal, provides a 
choice of panoramas and reflections. 
The effect of such streamlining 
and arrangement of appointments 
might have been somewhat stark, but 
Michael de Santis was careful to 
provide a number of elements that 
add a balancing sense of mellowness 
and intimacy. A functional oversize 
table in the living room, for instance, 
is made less imposing by a lighted 
base. “I decided to use the lighted 
base because, though the table is 
large, it appears to be much smaller 
when the lights are on. In fact, it 
seems to be floating.” More basically, 
the corners of the living room, which 
are particularly conspicuous because 
of the angled seating, are softened by 
mirrored niches. Performing a com- 
parable function in the master 
bedroom are softening elements 
reminiscent of Japanese design: 
grass-cloth-covered walls, knotted 
rope over the lacquered crown mold- 
ing, and pillows covered in hand- 
painted silk kimono fabric. 
Paradoxically, the aspects of a décor 
that are “invisible” or perceived sub- 
liminally are those that Michael de 
Santis considers crucial to a strong 
design. “Even though you might have 
the most beautiful furniture in the 
world, if you don’t have the right 
background, it won’t mean a thing.”0 
—Francis Levy 


PRECEDING PAGES: City lights lend jewellike sparkle to the Dining Area. The hexagonal table has a bronze glass top; 
the Oriental-style chairs, covered in suede-textured fabric, are from Brueton. Complementing crystal stemware 
and dinnerware from Baccarat are sterling silver shells and candlestick, and napkins from Pratesi. Carpeting 
is from Edward Fields. opposite: In the Master Bedroom, Oriental accents and diverse textures enhance the contem- 
porary décor. The walls are covered in grass cloth, and the half-round crown molding is accented with knotted 
rope. Raised on a carpeted platform, the bed is covered in linen from Stroheim & Romann and embellished with 
pillows wrapped in antique kimono silk. Functional amenities incorporated in the lacquered bed unit include 
light switches and a control panel. Delicate sprays of flowers blossom in a pair of Japanese polychrome vases. 
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ARCHITECTURAL DIGEST VISITS: 


The Duke and Duchess of Marlborougl 


PHOTOGRAPHY BY DERRY MOORE 
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The State Rooms 


Queen Anne and a grateful nation provided the lands and the funds for 
the construction of Blenheim Palace in Oxfordshire. The gift honored the 
victory of John Churchill, first duke of Marlborough, at the battle of 
Blenheim, on August 13, 1704. tert: This aspect of the palace, seen across 
a lake and a landscape designed by Capability Brown, was called the 
“finest view in England,” by Lord Randolph Churchill, Sir Winston 
Churchill's father. rop: An informal portrait of Their Graces The Duke 
and Duchess of Marlborough. asove: The Orangery, designed by John 
Vanbrugh, faces a garden laid down in the early 1900s by Duchéne. 


KING GEORGE Ill gazed one day upon 
the only palace in the British Isles 
that did not belong to him. It was 
Blenheim Palace, home of the dukes of 
Marlborough. “We have nothing to 
equal this,” he mused. Today the pal- 
ace is the home of the eleventh duke 
of Marlborough and his duchess. 
Just under a century earlier a 
grateful monarch, with the heartfelt 
consent of Parliament and country, 
presented the lands and funds for 
building to John Churchill, first duke 
of Marlborough, the conquering 
hero who had, on August 13, 1704, 
won the battle of Blenheim during 
the War of the Spanish Succession. 
The duke had no surviving son, and 
his property and title went through 
his daughter, Lady Anne. She mar- 
ried Lord Spencer, the direct forebear 
of both the present duke of Marl- 
borough and Lady Diana Spencer, 
now the Princess of Wales. In 1874, 
of course, Sir Winston Churchill was 
born in Blenheim Palace. So the 
name Spencer-Churchill carries 
proudly to the present day. 
Blenheim was built to the order of 
Queen Anne in the first decades of 
the eighteenth century. The palace 
stands as a tribute to the romantic 
endeavors and frustrations, the final 
achievements and lasting victories of 
the first duke and his architects. It is 
likely that Queen Anne had intended 
Sir Christopher Wren, her aging sur- 
veyor general—the word architect was 
not then used in this context—for the 
commission. Her then confidante 
Sarah, duchess of Marlborough, 
must have been in happy accord, 
with visions of a neat red-brick 
building. The duke, however, was 
accustomed to command, and he 
designated John Vanbrugh as archi- 
tect. The choice might have seemed 
capricious, since Vanbrugh was 
rather better known as a swash- 
buckler and a writer of Restoration 
comedy. Possibly for these very rea- 
sons, the duke and his architect 
spoke the same language, but the 
duke was reassured that Nicholas 
Hawksmoor, Wren’s undoubtedly 
professional assistant, was to be em- 
ployed on the whole project as well. 
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tor: Over the mantelpiece in the First State Room is Carolus Duran’s portrait of the American 
Consuelo Vanderbilt, who was married to the ninth duke. The walls are hung with tapestries 
recording the first duke’s military campaigns, and a battle standard is in evidence in the 
foreground. asove: The Red Drawing Room contains numerous Marlborough family portraits. 
Among the most striking is John Singer Sargent’s painting of the ninth duke with his wife 
Consuelo and their children. The father of the present duke is dressed as a page boy. ricut: The 
Saloon is used by the family today only for Christmas celebrations. The dining table is 19th- 
century English, set with a Minton service and presentation silver. The silver centerpiece on the 
side table portrays the first duke mounted on horseback directly after the battle of Blenheim. 
writing dispatches to the queen and to his duchess. The ornate marble doorcase is the work of 
Grinling Gibbons, and the two-headed eagle on the overdoor is a graphic and dramatic illustration 
of one of the eleventh duke of Marlborough’s numerous titles: Prince of the Holy Roman I mpire. 
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The Private Apartments 


ABOVE: The private Sitting Room of the duke and duchess reflects the comfort and the charm of a 
more casual English country house. However, there is a certain formality in the Louis XV fauteuils, 
the Louis XVI marble chimneypiece with a bisquit-de-Sévres and ormolu clock on the mantel, and an 
Aubusson rug. In the early days this was the first duke’s bedroom; the 18th-century paneling and 
pilasters were installed by Gladys Deacon of Boston, the ninth duke’s second wife. Appropriately 
enough, her likeness, by the portrait painter McEvoy, stands on a 19th-century easel to the left of 
the skirted table. opposite: Arched, vaulted and pillared, the Dining Room boasts Corinthian pillars 
carved by Grinling Gibbons. The harmony and symmetry of the room are accentuated by a pair of 
James Moor gilded console tables surmounted by pier glasses. Also by Moor, these mirrors, with 
their broadly beveled borders and ducal crowns at the top, add depth and felicitous reflections 





The original construction pro- 
ceeded busily. Stone and marble in- 
teriors were domed and arcaded, 
pillared and corniced to great effect. 
The setting was further elaborated 
with paneling, frescoes, martial tap- 
estries and heroic paintings—all fur- 
nished in full Palladian panoply, with 
great ceilings painted by Thornhill. 
The astonishing gathering of many 


distinguished artists and craftsmen 
also included the designer William 
Kent, who worked with the formid- 
able Dutch sculptor Rysbrack. Prodi- 
gious tapestries were woven in 
Brussels, depicting the ducal victo- 
ries, and rugs from the Royal French 
Savonnerie Factory echoed the ex- 
travagance of the ceilings. Carved 
giltwood frames surrounded the 


early dukes and their families por- 
trayed by the great artists of the day. 

The contrast between the formal 
and historic State Rooms of Blen- 
heim Palace and the private apart- 
ments of the present duke and 
duchess is considerable, but it is one 
largely of degree. Tradition is fully 
honored in the private apartments, 
but they suggest a thriving and most 





forward-looking endeavor. The elev- 
enth and present duke, His Grace 
John George Vanderbilt Henry Spen- 
cer-Churchill, whose British and for- 
eign titles tumble over each other for 
precedence, explains that “constant 
expert restoration is my daily con- 
cern.” The ancient, crumbling, all- 
too-soft stone structure and its su- 
perb embellishments demand the 
day-to-day endeavors of both the 
owner and a multitude of craftsmen. 
Both the duke and duchess empha- 
size their privileged duty to maintain 
a national heritage “with every single 
penny that the visitors bring.” In 
fact, the duke explains, ““The modern 
battle of Blenheim is one of finding 
finance for maintenance.” The battle 
requires that the duke be an able 
general, or it will be lost. 

The duchess, a Swedish countess 
by birth, was brought up to appreci- 
ate the endearing qualities of more 
primitive eighteenth-century décor— 
a far cry from the trumpeting splen- 
dors of her present palace. She has 
come to feel that the greatness of 
Blenheim must breed total concern, 
and she has become increasingly in- 
volved with its destiny. Her own and 
her husband’s intrigued involvement 
on a daily basis is perhaps the reason 
that today the haughty grandeur of a 
palace has been softened into the 
comfort of a family home. 

The private apartments of the 
duke and duchess comprise the east 
wing, a range of rooms lying north to 
south and gloriously overlooking the 
Italian topiary gardens. Since the sun 
shines strongest from south to west, 
the gardens appear to glitter with 
their variegated leaves and flowers, 
giving credence to the feeling the 
duchess has of “brightness at Blen- 
heim.” Here in the private apart- 
ments the duke and duchess insist on 
traditional, but vibrantly contempo- 
rary, standards of decoration. The 
duchess herself draws the designs for 
curtains and pelmets and other ac- 
cessories, with an architect’s profes- 
sionalism. She is inclined to choose 
bright, patterned materials and pre- 
fers to present her husband with a 
fait accompli. “I’m something of a 
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“We have nothing to equal this,” 
mused George III in the eighteenth century. 


top: The décor of the duke’s Dressing Room is largely French Empire. From this period come the 
gilt-bronze chandelier and candelabra, the circular table with winged bronze figures and the day= 
bed. The photograph at the right on the mantel is of Sir Winston Churchill, born at Blenheim 
Palace and buried nearby at Bladon. asove: In the Master Bedroom is a carved and painted giltwood 
Sheraton four-poster festooned in silk. Small portraits on the walls are of Swedish ancestors and 
relatives of the duchess. To the right of the bed is an elaborate Louis XV bwreau-d-cylindre By 
ébéniste Jacques Dubois. asove ricut: The Grand Bridge, designed by the palace architect John 
Vanbrugh, once stood over two canals. Later, Capability Brown created the well-composed lake. 


glorious amateur,” the duchess says. 

The duke, of course, remembers 
the childhood years he spent at the 
palace with his father, the last duke 
to live at Blenheim in all its rooms, in 
all their fullness. He clearly remem- 
bers the days when all the State 
Rooms “were in country-house 
use’’—the long library becoming a 
massive living room, with two great 
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fires burning. It is inevitable to spec- 
ulate on what battles—military, polit- 
ical and social—must have been 
fought and refought in this room. 
The names of the Churchills 
—military, naval and political—echo 
down through history, and Blenheim 
Palace is far more than an astonish- 
ing architectural achievement, a mas- 
terpiece of art and décor. Even today 


it lives in a way that suggests its 
corridors are the corridors of power. 
No gentle ghosts wring their hands 
in shadowed crumbling corners. 
Here is a vibrant sense that all those 
great figures from the past stride 
along every well-maintained inch of 
the palace, still making historic deci- 
sions of great moment.0 

—Sir Humphry Wakefield 


















































Att: 
By the Window 


Painters Explore the Fusion of Interior and Exterior 





ABOVE: Jeanne Gonzalés @ sa fenétre, Eva Gonzales, circa 1876. Oil on canvas; 18%” x 15”. 
This artist, the only student Manet allowed to name him as teacher, creates a provocative 
mood with a profiled lady in a dressing gown, who dreamingly gazes, as sailboats and 
distant landscape provide a romantic view from a window. Galerie Robert Schmit, Paris. 
opposite: Woman Reading in an Interior, Samuel Halpert, 1925. Oil on canvas; 36” x 28”. 

A stream of reflective light from the window accents and illumines harmoniously arranged 
interior planes and subdued color values that enhance the silhouetted foreground figure 
of a young woman, who is seemingly engrossed in her book. SKT Galleries, New York. 
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STAND AT THE NAVE Of the Cathedral « 
Notre Dame at Chartres and gaj 
upward to the rose window of t 
western facade, glowing like a clust 
of brilliant gems. Not only has th 
window been a focal point for a 
tects over the centuries, it has bee 
major focus for painters, as well. 
In Dutch genre painting of 
seventeenth century, the window, a 
a source of light, assumes a role ij 
relationship to the sitter. The pi 
by Vermeer were painted in his o 
house in Delft, many of them in 
same room; through the same 
dow a brilliant pearly light falls on < 
girl reading, playing the harpsichord, 
or appraising her jewels. The farther 
north, the more precious the light; 
winter days are short, and often very 
gray. In Brekelenkam’s painting, the 
lace-maker sits close to the window, 
to gather the utmost daylight for het 
minute handiwork. Her chair is set 
on a special platform, to raise her to 
the most advantageous level. Th 
work is tedious; she may create ai 
little as two or three inches of lace a 
day. Her employer, who provides the: 
‘‘houseworkers” with such neces 
sities as patterns, pins and thread, 
gives her a mere pittance, yet the 
lace-maker appears to be quite con= 
tent. To quote Pascal Laine, “In genre 
painting, the theme transcends the 
sitter, so she appears forever fixed in 
her task. Her work, whatever it is, 
becomes rhythmical, harmonious... 
she could be a washerwoman, a 
water-bearer, a lace-maker. . . . 7” 
Windows became larger during 
the Enlightenment, in the eighteenth 





ABOVE: Interior, Hesnes, Albert Marquet, 1925. Oil on canvas; 

19%” x 24%’. Providing his viewer with a looking-glass world, 
Marquet expresses a contemplative figure accented with complemen- 
tary colors, in a calm, lyrical milieu. Wildenstein & Co., New York. 


century, often extending to the floor 
and opening directly into a garden, 
which encroaches through the win- 
dow. Paintings of this time depicting 
an interior theme are cheerful, filled 
with sunlight. The enchanting pic- 
tures of the Danish artist Georg 
Friedrich Kersting show a girl by a 
window writing a love letter, or a 
scholar studying his text, and on the 
sill beyond, an array of miscella- 
neous plants in haphazard pots; the 
windowsill has become a miniature 
flower bed, glowing with color. 
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Windows in the Victorian age 
were almost always shut; they as- 
sumed a symbolic significance, be- 
coming barriers, separating the 
woman from the world outside and 
also protecting her from it. Pre- 
Raphaelite painters illustrated this 
with legends from Tennyson; both 
“Mariana in the moated grange” and 
the Lady of Shalott are imprisoned 
heroines who watch in despair and 
longing for a lover who may never 
arrive. The renowned French actress 
Sarah Bernhardt made some forceful 


re peer 1, 





opposite: Femme a l'ombrelle, Henri Matisse, 1921. Oil on canvas; 
31%” x 25%’. Verticals and horizontals set off by decorative patterns 
grace this view toward an open veranda where a lady, shaded by a 
parasol, enjoys the midday sun. Acquavella Galleries Inc., New York: 


comments about English windows. 
“Horrible sash windows . .. nothing 
marks more clearly the difference of 
character of our two nations than 
their respective windows. Ours open 
wide, the sun enters into our houses, 
the air sweeps away all the dust and 
microbes. English windows only 
open half way, either the top half, or 
the bottom half. The window keeps 
its selfish and perfidious character, I 
hate English windows.” 

The apotheosis of the curtain pre= 
sented itself in the mid-nineteenth 
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century. Windows were dressed as 
never before, with draperies and pel- 
mets in opulent fabrics, ruched silk 
festoon blinds, lace inner curtains 
like petticoats. The late Sir Cecil 
Beaton designed exquisite curtains 
such as these for the drawing room of 
his country house. As protection 
against heat, cold, and thick pea soup 
fogs, these draperies also filtered the 
light; they provided artists with won- 
derful opportunities for contre-jour. 
John Singer Sargent so posed Mme 
Escudier that half her face is shad- 
owed by heavy draperies, while 
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ABOVE: Bouquet prés de la fenétre, Marc Chagall, 1959-60. Oil on 
canvas; 47%4’’ x 58%’’. Just as flowers blossom in the foreground, 
lovers blossom into a legendary image below the window, which 
becomes a symbol for a world beyond. Lefevre Gallery, London. 


the other half is illuminated by the 
brilliance of a white net. 

The aesthetic movement of the fin- 
de-siécle, inspired by Japanese art, 
stripped the window of its trappings. 
Curtains were paler, fabrics sheerer; 
girls curled up on chintz-covered 
window seats to read; the air came in 
at last. A wide louvred window is 
evident in many paintings by 
Matisse. In Nice he painted a woman 
shading herself with a frilly para- 
sol—the cult of sun-tanned skin had 
not yet been made popular by Coco 
Chanel. The eye is pleasantly drawn 


opposite: A Woman Making Lace, Quirin Gerritsz. van Brekelenkar 
1646. Oil on panel; 18%” x 13%”. An open window enhances the int 
rior of this Dutch genre scene, where direct lighting focuses on a lac 

maker with a child at her side. Noortman and Brod Ltd, New or 














from the interior view to the vere i 
The window has given artis! 
structural elements for their con 
positions, the play of light cast ont 
their subjects in many interiors, 
symbolic references in contempor 
painting. But, for the viewer, the wit 
dow suggests a world beyond th 
immediate surroundings, a chance 
contemplate dreamlike visiol 


—Jane Abd 





An art enthusiast and collector, Jane Abdy ha 
written for Harper's and Queen, and articles 61 
the fine arts for various British publications, 
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Patricia Davenport evoked the patina of 
history to warm her Los Angeles condomin- 
jum apartment. orrosite: Italian marble busts 

adorn the Entrance Hall, while putti ani- 
mate the ceiling painted by Garth Benton. 
Recessed fixtures are by Wendelighting. The 
adjacent living room displays a panathenaic 
amphora. seLow: Living Room walls painted 
by Art Fine evoke a centuries-old Italian 
villa. Extending the classical mood are sculp- 
tures from antiquity, a Greek amphora and 

a krater. The Aubusson rug from Stark com- 
plements a Piedmontese mirror, a Japanese 
chest on a Charles II base, a 19th-century 
stool and a faux-bois table. Warm-hued up- 
holstery and tiger silk velvet are Old World 
Weavers fabrics from J. Robert Scott. 






“EVERY SPACE TELLS YOU What it wants 
to be and dictates a direction of its 
own,” says Patricia Davenport. “In 
the case of the Los Angeles condo- 
minium apartment | devised for 
myself, it was the deep window 
reveals and high ceilings in the living 
room that originally gave me my 
clue—they immediately suggested to 
me the wonderfully thick walls and 
loftiness of an Italian villa.” To trans- 
form the newly constructed condo- 
minium into an age-weathered set- 


ting redolent with history demanded 
considerable imagination and skill, 
and Mrs. Davenport was especially 
fortunate in finding gifted craftsmen 
who could help implement her ideas. 

“Two of my great finds were 
muralists whose expertise in trompe 
l’oeil and fresco helped me give this 
home its antique appearance,” says 
Mrs. Davenport. “Art Fine, who 
painted the living room walls, ini- 
tially resisted my idea of creating the 
sense of a ruin. ‘Who ever heard of 





Classical Resonance 
The Framework of History in a Contemporary Setting 


PHOTOGRAPHY BY RUSSELL MACMASTERS 
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doing a ruin?’ he exclaimed. ‘What 
you're going to ruin is my career!’ 
But, happily, he did finally consent, 
and his work turned out quite bril- 
liantly. He also created the only Ba- 
roque kitchen that I know of, for this 
residence. Garth Benton, another 
gifted artist, who has an entirely dif- 
ferent approach, performed his illu- 
sionistic work in both the dining 
room and the entrance hall.” 
Wishing to evoke a sense of the 
past, rather than to create an imita- 
tion of a specific epoch, Mrs. Daven- 
port chose art and appointments 
from many eras, but she also fol- 
lowed her original inspiration by em- 
phasizing classical elements. Finding 
the right pieces required extensive 
shopping and visits to auction 
houses. “It’s fortunate that I am so 
interested in history and have been 





“The muralists’ expertise in 
trompe l'oeil and fresco helped give the home 


collecting most of my life,” she says. 
Throughout the home, furnishings 
have been placed with the same re- 
spect and sensitivity that guided 
their selection, and the element of 
function is never obscured by an 
array of historical opulence. The par- 
ticular approach is evident in the 
entrance hall, a minimal setting 
where two Italian polychrome busts 
succinctly establish the dominant 
classical mood, and Garth Benton’s 
illusionistic ceiling awakens Italian 
Renaissance associations. 
Appointments from the late-sev- 
enteenth and eighteenth centuries 
vary the tenor in the adjacent living 
room, but here again classical refer- 
ences abound, complemented by pa- 
tinated walls that appear to have 
been crumbling away for centuries. 
“To achieve this effect, Art Fine sat 


its antique appearance. 
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BELOW LEFT: An Italianate landscape by Ar 
Fine embellishes a trompe |’oeil windoy 
the Living Room. Silk-upholstered chai 
are from Donghia Furniture. setow: A F 
lenistic figure appears in the Breakfast — 
Room. In the background, a wall painte: 
with an illusionistic vista visually extend 
the space. Chairs are covered in fabric h 
painted by Terri Roese. opposite: Beyond 
entrance hall, Garth Benton’s wall painti 
brighten the soffit in the Dining Room. 7 
table, one of a pair, consists of a plexigla 
round from Swedlow mounted on a 19th: 
century English stone pedestal. Regency- 
style chairs from Baker Furniture are 
upholstered in Old World Weavers silk. 
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for days tracking the way the sun 
moves across the room,” says Mrs. 
Davenport. ‘‘Where the sunlight, 
over the centuries, would have faded 
the color, he made the walls pale, and 
where the sun doesn’t reach, he made 
the colors brighter. I like the living 
room particularly, because it’s some- 
what theatrical. You need a strong 
personality and to know who you 
are, to enjoy this environment.” 
Garth Benton’s interpretations of 
Nero’s grotto extend the classical 


theme to the dining room, where 
vivid silk-upholstered walls remind 
Mrs. Davenport that “the Acropolis 
and all the objects within it were 
painted in vibrant colors.” The Re- 
gency-style dining chairs, Louis XVI 
console and _ nineteenth-century 
carved stone table bases all heighten 
the aura of history in this room, 
which can comfortably accommo- 
date from eight to twenty dinner 
guests. The master bedroom, how- 
ever, takes some playful liberties 


...to transform the newly built 


condominium apartment into an age-weathered 
setting redolent with history. 


BELOW: In the Study, damask wall uphol- 
stery and Roman shades create an opuler 
setting for softly contoured banquettes 
covered in raw silk. Framed by the windo 
reveal, 18th-century Italian ceramic and 
ormolu candelabra flank a leonine founta 
head figure. Complementing the archaic 
beauty of a small Greek head is a late-19 
century portrait Hungarian artist Czok 
painted of his daughter. Piedmontese 
ble tables are inlaid with malachite and 
lazuli. Blinds are by Levolor. opposite: A 
18th-century chasuble enriched with © 
gold embroidery distinguishes a Hallway, 
Amplifying the sense of drama are a 
Wendelighting fixture and the reflective 
surface of the dark glass background. 
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setow: The Master Bedroom’s hand- 
painted marble-patterned and striped silks 
from J. Robert Scott offer subtle contrasts 

to a durrie rug from Stark. The bed, from 
Casa Bella, echoes the gleam of a mirrored 
cabinet with a 17th-century French door 
An Etruscan figure and a reproduction 

of a classical torso inject sculptural grace 
Blinds are from Levolor. opposite: A Bed- 
room dressing table with a coromandel 
top exhibits an Art Déco enamel and onyx 
clock, a compact inset with jewels, and 

a René Lalique perfume atomizer; near the 
small perfume fiacon stand a Lalique chry- 
santhemum-patterned bottle and a dark 
glass bottle with a malachite stopper 


with the antique theme. A patterned 
fabric that suggests travertine kindles 
memories of Italian villas, where the 
Etruscan figure and marble urns 
would be most appropriate. 
Although at present she is eagerly 
pursuing studies in art history, Mrs. 
Davenport was once an avid chem- 


istry student. “Nothing I’ve ever 


done has been as useful as studying 
chemistry. It taught me discipline 
and accuracy. 


A scientific back- 
ground lays the foundation for simi- 
lar precision in other fields. It taught 
me to focus in, and to be fascinated 
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with detail. It also inspired my inter- 
est in preservation and restoration, 
particularly relevant in this décor.” 
A varied background and diverse 
interests have also stimulated her fer- 
tile imagination. “I generally know 
exactly what I want to do, and | 
always try to avoid repeating myself. 
There are just too many other things 
to do.” Clearly, conceiving this home 
gave full expression to her versatility, 
as well as to her love of history and 
boundless appreciation of the deco- 
rative arts of all periods.O 
—Gerrold A. 
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Architecture: Roy Binkley 


PHOTOGRAPHY BY TONY SOLURI 





Architect Roy Binkley’s residence in Lake Bluff, Illinois, is reminiscent of the cubic 
simplicity of Mies van der Rohe, under whom he studied. aBove AND opposite: Built 
amid ruins of an old estate, old and new are integrated harmoniously. Multilayering of 
four roofs accentuates the cubelike structures comprising the new house, while the 
arched windows and the old brick walls soften the geometric lines of the design. 


THE House Of architect Roy Binkley, in 
Lake Bluff, Illinois, stands amid the 
partial ruins of an old estate on a 
point of land eighty feet above Lake 
Michigan. Instead of clearing the site 
completely, Mr. Binkley chose to 
leave some remains of the former 
estate: an octagonal gazebo; frag- 
ments of a brick garden wall, one 
section of which has an arched open- 
ing in the center; a circular fountain 
in the middle of a sunken garden; 
and a small concrete fish pond. “I 
spent three months clearing the land 
myself,” he recalls, “and these physi- 
cal references became the framework 
upon which I based my design.” 


Mr. Binkley has created a thor- 
oughly modern building, and there is 
careful attention to the molding of 
space and to the interplay between 
interior and exterior. The house is 
designed specifically for the place. It 
is set directly on the site where the 
old tennis court once stood, so that 
no trees needed to be destroyed. 
Here, past and present are not meant 
to be seen as one; rather, each is 
intended to belong to the other. 

From the narrow driveway, set be- 
tween the forest and the lake, the 
house at first looks very much like a 
Mediterranean villa. The entrance is 
part of a courtyard that is formed 


by a horizontal beam extending over 
the front door, parallel to the arched 
opening in the old garden wall. 
Viewed from this angle, the court is 
flanked by two white cubelike struc- 
tures rising in steps thirty-five feet 
high, interrupted only by narrow ver- 
tical slots for windows. The windows 
give the facade a closed, private feel- 
ing. The house is composed of two 
main interlocking structures, one 
slipped behind the other, so that 
every room looks to the east, to cap- 
ture views of lake and garden. 

From the east the building presents 
itself almost formally, as it sits above 
the garden and the lake. Here, the 
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opposite: The curved bay window, viewed from the southern exposure, offers a 
panoramic view of Lake Michigan from the master bedroom, upstairs, and the kitchen 
and dining area, below. asove: An autonomous third floor Studio suite, containing Mr. 
Binkley’s offices, with kitchen area, is seen from the edge of an adjacent roof garden. 


alternation of arched and rectangular 
windows with oversize vertical col- 
umns recalls the classical design of 
Renaissance buildings. The place- 
ment of these oversize columns, be- 
tween each set of windows, provides 
structural support while giving bal- 
ance and_rhythm to the design. 
Without them the building would 
seem almost two-dimensional. 

The organization of rooms pro- 
vides a variety of different shapes to 
encompass a rather unusual pro- 
gram. Not only is the house a resi- 
dence for the Binkleys and their 
visiting children, but room also had 
to be planned for their two private 


studios—one for Mrs. Binkley, who is 
a ceramics artist, and the other for 
Mr. Binkley’s architecture offices. 

A long gallery acts as a connecting 
link between the two main interlock- 
ing cubelike spaces that compose the 
house. To the left of the front door is 
the living room and dining area, one 
free-flowing space. Similar to the Pal- 
ladian idea of piano nobile, or “princi- 
pal floor,” this is not only the main 
reception area in the house, it is the 
part that clearly explains the archi- 
tect’s intentions. At first the space 
seems elevated, but this is only an 
illusion created by the presence of 
the sunken garden, just a few feet 


below. The room’s height is accentu- 
ated by the two-story arched ceiling 
and by the staggered, tall slotlike 
windows. To the west, through these 
narrow windows, only trees and sky 
are visible. To the east, however, an 
expansive arched window opens the 
entire facade to the lake. The shape 
of these arches is playfully echoed 
by windows and ceiling and fire- 
place. It is here that tensions are 
purposely created: between hard 
lines and soft curves, openness and 
enclosure, and old and new. 

This is also the section of the 
structure that houses the Binkleys’ 
private domain. Behind the dining 
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opposite above: A highlight of the Dining Room is a collection of American Indian 
baskets and pieces from New Mexico, Africa, New Guinea and Persia. opposite Lert: A 
ramp with double-dome skylights gives the owners private access to the second level. 
OPPOSITE RIGHT: An axonometric drawing accentuates the contrasting geometric lines of 
the walls with the free-form glass enclosures. apove: Early morning sunlight reflects 
from the lake onto the deck of the third floor roof garden. FoLLowiNG paces: The 
interplay between the curved angles of Mr. Binkley’s architecture studio, on the south, 
and those of the living room, on the east, soften the angular features of the house. 


area is the kitchen, and next to that is 
Mrs. Binkley’s studio. The approach 
to the second level on this side of the 
house is via a ramp, lit by large 
circular skylights. Here a series of 
carefully defined rooms forms a pri- 
vate enclave quite separate from the 
rest of the house. The master bed- 
room, study and guest room are con- 
nected by sliding doors, to offer the 
flexibility of one large space or sev- 
eral individual ones. Perhaps the 
most interesting detail in this portion 
of the house is a curved bay win- 
dow—off the kitchen on the first floor 
and in the master bedroom above— 
which encompasses several views. 


On the opposite side of the house, 
a more conventional stairway leads 
to the third floor, the culmination of 
Mr. Binkley’s design. Here the drama 
unfolds in two very different areas. 
The most dramatic is a large roof 
garden, high above the water and 
lawns. Where the structural columns 
from the house terminate, the roof’s 
outline forms a scalloped border, 
somewhat reminiscent of a tower in a 
Medieval castle. Also on this floor is 
Mr. Binkley’s studio, outlined by an 
immense fan-shaped window, ex- 
tending the entire length of the room. 
“Looking down from this vantage 
point makes me feel as though I’m 





watching a theater-in-the-round,”’ 
says the architect. ‘Each level is a 
separate stage, a different scene.” 
Roy Binkley’s architecture is an 
emotional response to the landscape, 
yet he is in no way trying to imitate 
the landscape. As he explains, 
“Modern buildings can, by the very 
nature of their geometry, appear 
harsh and angular. Here, the use of 
arches and gentle curves softens the 
profile of the house and echoes the 
older shapes that remain. This is a 
place where the new does not 
obtrude; instead, both old and new 
exist harmoniously together.” 0 
—Carol Vogel 
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A Roman Penthouse 


Exotic Décor with Echoes of Fin-de- Siecle Orientalism 


INTERIOR DESIGN BY STEFANO MANTOVANI 
PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 
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Designer Stefano Mantovani has filled 
Tomas Milian’s penthouse apartment with 
his own witty version of 19th-century Euro- 
pean fascination with the Orient. opposite: In 
the Living Room, where mirrored walls 

and beaded curtains form many magical 
illusions, the large portrait of an exotic Indo- 
nesian potentate dominates one wall. 
azove: The sofa, covered with Indian fou- 
lard, the straw lamps and shades, as well as 
the wicker chair further advance the East- 
ern theme so prevalent throughout. Again 
mirrored panels enlarge a small room. 


HAVANA-BORN TOMAS MILIAN is one of 
those fortunate actors who have en- 
joyed popularity in Italian films for 
some twenty years now. He is also 
one of those fortunate people who 
have lived, successively, in two Ro- 
man apartments—in the same build- 
ing—created by interior designer 
Stefano Mantovani. Tomas Milian’s 
previous apartment (see Architectural 





Digest, January/February 1975) was 
on the first floor of what must be one 
of the most intriguing Art Nouveau 
buildings in Prati, Rome’s garden 
suburb. In its collection of interesting 
objects and furniture, it was sump- 
tuous enough to have been mistaken 
for a gallery. Indeed, the previous 
owner of the apartment became so 
intrigued with it that he made Tomas 
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Milian an irresistible offer to acquire 
the whole residence and everything 
in it. The actor was more than de- 
lighted to accept the offer. 

He was particularly delighted be- 
cause the change of ownership 
meant that he could acquire the 
apartment he had wanted from the 
beginning: the penthouse, with its 
tower and large broad terrace. This 


BR 


ay 


terrace has a splendid view of the old 
city—with its bell domes and spires, 
clock towers and altanas, and the 
assembly of stone gods and god- 
desses bestriding the skyline—a sight 
so comforting to Romans. The view 
is neatly framed by the Tiber bulging 
gently between rows of plane trees 
on its journey toward Saint Peter's. 
The new apartment, however, is 


considerably smaller than the pre- 
vious one, and the emphasis is en- 
tirely different. Instead of enclosing a 
collection of precious objects, it is 
conceived as opening to the light and 
to the river below. Azaleas and Ama- 
zonian plants fill the library, and the 
living room is punctuated by palms. 
The floral motifs of the tower and 
terrace stonework—dating back some 





Magic and mystery, of 


course, are the characteristic ingredients of a 


opposite: Walls decorated in treillage 

frame doors that lead to the large terrace 
overlooking Rome and the Tiber below. 
Above: A straw-covered ceiling, latticed walls 
and mirrored panels emphasize the Study as 
prelude to the terrace beyond. An Art Déco 
lamp stands in the foreground, and above the 
sofa are African baskets. Patterned fabrics 
are in the pervasive Oriental style that 
would have delighted Pierre Loti, one of the 
designer's favorite writers and sources of 
inspiration. Like many of the accessories, the 
straw lamps were designed by Mantovani. 
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seventy years—formed a strong influ- 
ence on Stefano Mantovani’s shap- 
ing of the interior. Indeed, he is very 
well known for imaginative and un- 
expected solutions. For example, 
since the apartment itself is quite 
small, he might have been expected 
to have pulled down a wall or two to 
enlarge the feeling of space. Quite 
the opposite was the case, and Signor 


Stefano Mantovani design. 
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Mantovani worked in reverse—delib- 
erately reducing the existing space. 
In his mind it became a question of 
proportion, since the space as it was 
said little. To create the necessary 
eloquence, the designer began by 
creating as many partitions as possi- 
ble, using a multitude of perforated 
screens. It is a conjuring trick of no 
small dimension. In reducing the 
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volumes he succeeded in bringing 
the tower and the large terrace into 
proportion by creating an interior 
décor that, in addition to being warm 
and snug, is curiously mysterious. 
Magic and mystery, of course, are 
characteristic ingredients of a Man- 
tovani design. Here, for example, the 
perforated screens are not really 
walls, though they give that illusion 


and function as such. Beyond them, 
however, are half glimpses of un- 
defined space, and the designer’s fas- 
cination with fin-de-siecle orientalism 
comes into full play. This is more 
than evident in the objects and furni- 
ture of the interior: Moroccan mir- 
rors with elaborate mother-of-pearl 
frames, mirrored paneling covering 
the walls, gleaming Oriental shut- 
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ters, pearl-inlaid tables, the portrait 
of a large and venerable Indonesian 
potentate beaming from his frame: 
There is also wide-scale use of straw 
and bamboo, pearl and ivory. Art 
Nouveau sculptures, in keeping with 
the Prati setting, abound. 

Such unexpected, though carefully 
coordinated, details make the Tomas 
Milian apartment not only a most 
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opposite: An elaborate mirror, inlaid 

with mother-of-pearl and ivory, reflects 

the equally elaborate Bedroom. A pair of 
North African inlaid chairs flank the fireplace, 
and to the right is a French painting in the 
popular 19th-century Oriental manner. 

A brass-studded leather trunk adds further 
richness. apove: A view from the penthouse 
Terrace focuses on one of the apartment 
building’s towers, built some seventy years 
ago in an Art Nouveau style characteris- 

tic of the Prati district of Rome and quite 
in harmony with the exotic interior. 





comfortable family home, but almost 
a text for philosophical reflection. To 
be sure, in rooms of these dimen- 
sions there may seem to be a surfeit 
of objects, but such deliberate 
overcrowding is not unsuccessful. 
Coziness, indeed, is a most un- 
Italian characteristic, but it is now 
held in high esteem by many Italian 
designers, Signor Mantovani among 


them. Such massed visual impres- 
sions bear the same relation to a 
room as plump upholstery does to 
plain wood furniture. There is little 
reason to suggest that such crowding 
creates a false note, and if the effect is 
valid—as it is in the Milian apart- 
ment—the contrast is a soothing and 
intriguingly comforting one.O 
—Adrian Cook 
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GERTRUDE JEKYLL, ENGLAND’S first pro- 
fessional woman landscaper, once 
wrote, “Good gardening demands 
patience and dogged determina- 
tion.” Almost a century later, C. 
Graham Berwind, Jr., and his wife, 
Sigi, echo these words. Working at 
the rate of “a garden a year,” the 
Berwinds have transformed the three 
acres that surround their home in 
Bryn Mawr, Pennsylvania—land they 
describe as “an extraordinary flat 
piece of property with no natural 
water’ —into a lyrical garden of great 
variety and ever-changing beauty. 

For Graham Berwind, the chal- 
lenge was to capture nature’s essen- 
tial qualities of surprise and con- 
tinuity in a landscape of his own 
design. “I like the idea of going 
through a place and thinking ‘I won- 
der what’s in there?’; of walking 
along and finding that suddenly 
there’s an event, and of course it’s 
right—not jarring.” No pen and 
drawing board, but a good eye and 
many lengths of garden hose are this 
designer’s tools: the hose for shifting, 
shaping and delineating both the 
beds and those artful curves conceal- 
ing what will be revealed once a bend 
is turned or a path traversed. 

“To me, transitions are important,” 
says Mr. Berwind. He is justifiably 
proud of the graceful, often playful 
beckonings that link formal areas to 
intimate glades, shady spots to sun- 
lit spaces, and hollows to hillocks. 
“When we began, about twelve years 
ago, there was none of this—only a 
few huge trees. We changed every- 
thing, added wings to the house, 
altered the driveway, redesigned the 
front walk. I don’t begin with plans. I 





Gardens: 
Lyrical Transitions 


Nature and Illusion in a Pennsylvania Setting 


PHOTOGRAPHY BY TOM CRANE 


By planting a series of intimate gardens along the periphery of a large lawn, Mr. and Mrs. 
C. Graham Berwind, Jr., varied the level terrain surrounding their home in Bryn Mawr, 
Pennsylvania. tor: Inspired by the beauty of the gardens, interior designer Betsy Train and artist 
Michael Webb devised the trompe I’oeil pilasters, moldings and cornices that enrich the facade of 
the residence. The resulting illusion of dimension and detail relieves the great expanse of masonry 
and serves to link the house and garden. asove: Trompe l'oeil ribbons, garlands and a broken 
pediment herald the entrance. opposite: Defined by a ground cover of juniper and urns of petunias 
and geraniums, a curving path is one of many devices used to offset the flatness of the landscap 
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just start going. I know where I want 
mass and where I don’t, where I like 
color—or none. I’m interested in line. 
My approach is more architectural 
than my wife’s. Sigi’s tends to be 
more painterly.” The two approaches 
clearly complement each other. 

Beginning with the early spring 
garden beside the driveway, the gar- 
dens move around the perimeter of 
the property—one leading into an- 
other, “like going into different 
rooms,” says Mr. Berwind. From the 
vantage point of the front door, an 
impeccable expanse of lawn stretches 
out to meet the garden. Framed by an 
arc of white azaleas, carefully placed 
trees establish a parklike vista. 
Heightening the serenity of the scene 
is an exuberant perennial border. In 
this swath of color are the clumps 
and clusters that are Mrs. Berwind’s 
choice. Hues deepen from white and 
pale yellow in spring, to become the 
blue garden of May and June, and 
develop finally into autumnal rusts. 

Tucked away in a corner between 
lawn and border is a secluded spring 
garden. A welcoming white bench is 
set amid funkia and phlox, ferns and 
dogwood, in a garden that turns from 
flowering white to blush pink and 
grows more intensely rosy as the 
season progresses. “T love it here,” 
says Sigi Berwind. “This is where I 
can really disappear to read un- 
disturbed—to think. But of course the 
perennial garden is my favorite.” Not 
far off is her husband’s quiet place, a 
small woodland of fifty-five birch 
trees, “not indigenous to this area, 
but something I really wanted.” 

For gardeners and painters, reality 
and illusion are subjects to ponder. 
To resolve the real problem of a 
house rising out of flat terrain, 
Graham Berwind demonstrated a bit 
of horticultural sleight of hand: He 
planted a subtle verge of ground 


A desire to create surprises prompted the 
planting of a secluded spring garden, which, 
hidden from the house, offers a contrast to 
the openness of the lawn area. The little 
path winds its way among blossoming dog- 
wood trees, wild phlox, ferns and a varie- 
gated ground cover. “I love it here. This is 
where I can really disappear to read undis- 
turbed—to think,” says Mrs. Berwind. 












































Formal areas are linked to 
intimate glades, shady spots to sunlit spaces, 
and hollows to hillocks. 


cover about the front of the hot 
thereby offering a visual suggest 
that the residence is built on son 
what elevated land. But it is Be 
Train, designer of the first floor im 
riors, whom the Berwinds credit 
solving the knottier problem of 
house at odds with its surroundin 
To the designer, recently i 
from northern Italy and almost da 
encounters with Palladian villas, 
solution was apparent. She 
the impromptu decision: 
walked out the front door, and 
Berwind looked up and said, ‘Som 
thing’s wrong with this house on th 
outside.’ I heard myself askin 
‘What would you think of getting ri 
of the shutters and redesigning th 
facade with trompe l'oeil?’ and th 
Berwinds—full of adventure am 
spontaneity—saying, ‘Go ahead!’ ” 

Betsy Train, together with artis 
Michael Webb, designed the decora 
tion. “It was the delicate sense ¢ 
scale set by these beautiful gardens: 
scale that the house lacked—whic¢ 
we tried to achieve in our desig, 
Mr. Webb explains. “In that se 
we were adjusting and responding 
the garden more than to the ho se 
This garden has an intimacy abou 
it,” he continues, ‘and we felt it 
necessary for the artwork to projec 
the same quality of delicacy.” 

For the Berwinds, trompe l’oeil i 
one more transition, a link unitin 
their home to their garden. It is 
important to them, for, as Graham 
Berwind says, ‘I’m one who belie 
that gardens are part of culture, 
that just as you've got to be intellec 
tually engaged by business and 


sculpture and painting and litera 
top: A majestic oak tree contributes to the parklike aspect of the three-acre garden. The arc of you've also got to be involved in the 
snowy azaleas is rimmed by Chinese witch hazel. asove: The perennial garden, which is Sigi ~ eal Fc th : ; 
Berwind’s special province, reflects her painterly approach to floral color. Phlox and snapdragons organic. For me, the €XPerienessass 
are among the blooms that brighten the rectangular bed as the season progresses. Beyond the designing a garden, working in it, en- 
pristine fence, the swimming pool and a profusion of day lilies are set against an orderly row of joying it, truly exemplify the aesthet- 
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stalwart arborvitae. opposite: A grove of slender birch trees, creating the illusion of a small bie hais vhs Cia | pursuit.” 
woodland, is Graham Berwind’s ‘‘quiet place.” It is, he says, “spectacular in winter, or, for that ic pleasure Of a runcuonal pu 7 
matter, when there’s fog—or sunlight.” Red and white azaleas and pachysandra enhance the effect —Elaine B. Steiner” 
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Montana Ranch 


A Welcome Retreat in a Winter World 


INTERIOR DESIGN BY JACK E. LOWRANCE 
PHOTOGRAPHY BY MAX ECKERT 


Snow-laden trees tower over the Montana 
ranch house for which Jack E. Lowrance 
created a fittingly rustic interior design, 
Nestled against the wooded hillsides, the 
residence—with its log walls, broad gables 
and spacious wooden deck—commands a 
sweeping view of highland meadows and 
mountains. The thousand-acre property 
serves at once as a tranquil retreat, a wilde: 
life preserve and a range for livestock. 
More than picturesque, the distant barn is 
essential to maintenance of the ranch’s re 
ing cattle, sheep and quarter horses. 
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A NARROW DIRT ROAD Wends its way up 
the side of a steep mountain, skirting 
rugged chasms before arriving at the 
green basin the Indians named the 
“Valley of the Moon.” Here, deep in 
the wild Big Sky country of Mon- 
tana, lies the thousand-acre retreat of 
Dr. and Mrs. Joseph Pollock. Vast 
skies complete an idyllic setting of 
gently rolling meadows encom- 


passed by fir and pine trees. The 
surrounding mountains seem to en- 
circle the ranch in a secure embrace. 

It is no wonder that the ecology- 
minded Pollocks finally settled on 
this area. “Helene Pollock wanted a 
total contrast to her urban environ- 
ment,” designer Jack Lowrance ex- 
plains. “They traveled from Kansas 
to Canada in search of the ideal site 
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for a country retreat. The natural 


/, 


beauty of this place enchanted them.’ 

A distinct departure from his col- 
orful and dramatically inspired de- 
signs, this peaceful cabin in the 
mountains was, in Mr. Lowrance’s 
words, “one of the most satisfying 
projects of my career.” The original 
house was built in 1898. The present 
structure is the result of restoration 
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asove: In the Entrance Hall, against a log-clad wall, a casual assemblage of hats, coats, skis and family photos) 
reflects the vitality of ranch life. Painted by an Indian artist, the early-20th-century painting above the piano depicts , 
a frontier scene of the American West. orrosite: A vaulted ceiling and ample expanses of glass make the room aly 
airy sun porch, whose snug wood-sheathed surfaces present a warm contrast with the wintry vista. Navajo Tugs») 
underscore 19th-century American Windsor chairs, an antique English pine table and a library table made from 
logs found on the property when the house was built. The armchair is upholstered in an antique Turkish Kilim) 
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and authentic interior additions cre- 
ated by local artisans using materials 
from the land—just as would have 
been done when it was initially built. 

“Every age seeks its own version of 
the past,” states Mr. Lowrance. “Mrs. 
Pollock insisted on authenticity and 
quality. I was chosen to do this ranch 
partly because of my personal back- 
ground. Knowing that I am from a 
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Texas ranching family, the Pollocks 
thought I should be able to re-create 
an authentic feeling. For me, this was 
a welcome return to my roots. 

“The house itself, with its log walls 
and sweeping roofline, fits extremely 
well here,” the designer continues, 
“whereas a splashy avant-garde de- 
sign would be incongruous in this 
setting. We really made an effort to 


keep it as it was meant to be, and not 
to ‘dress it up.’ Some of the major 
changes in the past have been the 
installation of, ‘modern conveniences,’ 
such as central heating and wiring. 
Luckily, the fireplaces provide great 
warmth during the frigid winters.” 

The entrance hall establishes the 
western mood of the design. Above a 
piano is a painting of a frontier scene 








by an Indian artist. A tub chair 
carved from a solid piece of birch is 
flattered by its embroidered cushion. 
Punctuated with family belongings, 
this area represents a collage of what 
the residence is: personal, casual and 
in harmony with the region. 

Earthy patterns contribute a sense 
of vitality throughout the house. The 
textures of locally gathered stones, 


and walls of rough-hewn logs and 
mortar, are highlighted by oak floors 
embellished with a nineteenth-cen- 
tury Persian rug. A French-style sofa 
and chair are covered in crewel fabric 
evoking period craftsmanship. The 
nineteenth-century spirit of the inte- 
rior design is reflected in such ap- 
pointments as an American Indian 
blanket alongside a late-eighteenth- 


century English gilt mirror and an 
tique American Windsor chairs. 
historical appeal pervades the home 


The element of color contributes 


greatly to a sense of continuity in the : 


design. Earth tones predominat 
throughout the residence. The mas 
ter bedroom reiterates these warmi 


hues, adding a cool azure accent. Like? 
the rest of the house, the master 


as 


i 





opposite: A Livirg Room focal point, the fireplace—built with stones worn smooth in mountain streams—embodies 
the rough-textured warmth of the residence. A Navajo blanket instills vibrant color and geometric pattern. The mirror 
adds an 18th-century English flourish. An antique Herez rug complements seating upholstered in crewel fabric from 
Lee/Jofa. asove: Echoing the log construction, chairs made of wooden cylinders accompany a 19th-century English 
pine table. A kilim rug from Afghanistan enhances the cozy setting. The painting is by Indian artist Sid Watson. 





... textures of locally gathere 
stones, and walls of rough-hewn logs and mor 





Above: The Master Bedroom is brightened by the light-toned ceiling and wood detailing. A brightly colored lat 
19th-century trading post blanket acts as a foil to the bedcoverings and to a Persian rug of the same era. Draped . 
over an armchair is an antique toile quilt from France. A Chinese horse graces the mantel of the stone fireplace. Abov 
an antique English pine desk is a Hansen wall lamp that extends to provide illumination for the bed. Dated 192 
the oil painting is by W. Brown, a cowboy artist. oprosrre: Standing out vividly against the snow-covered land; 
the barn stores a large amount of hay to sustain the ranch’s livestock through the winter, when forage is Sp 
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bedroom was constructed of stones 
from nearby creeks and ponds, and 
fallen trees from the land. An ele- 
ment of crudeness was maintained to 
create an authentic feeling. 

On this Montana preserve, neither 
wildlife nor timber is uprooted from 
the land—only that which has fallen 
naturally is utilized for man’s pur- 
pose. “The Pollocks do not allow 





hunting on their property,” explains 
Jack Lowrance. “They will only allow 
fishing from the streams, which are 
full of trout. They intend to maintain 
the balance they discovered here, as 
it has been maintained for genera- 
tions. This was the most fascinating 
job I have ever had, because I was re- 
creating something that had already 
existed in both Mrs. Pollock’s heri- 
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tage and my own. I’ve always felt that 
a designer has an obligation to his 
clients, to direct them, within the 
guidelines of their original concept— 
refining it, as Helene allowed me to 
do. The ranch house has turned out 
exactly as it was meant to be, a com- 
fortable home in the mountains, done 
in a manner that befits the land.” 0 
—Gerrold A. Turnbull 
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PRUDENCE CUMING 





ABOVE: Scent bottle, French, 17th century. 
Gold, turquoise and pearls; 4%” high. Gold 
lion masks enhance the elegant delicacy of 


this unusual spherical and conical pendant. 


P. & D. Colnaghi & Co. Ltd., London. asove 
RIGHT: Etui a cire, European, circa 1700. 
Vermeil and ivory; 44%” high. A miniature 
carved ivory bust graces this intricately 
engraved wax case. Jacques Kugel, Paris. 


Antiques: 


PEERING INTO an antiquarian’s shop 
window in an eastern souk or on a 
crowded city thoroughfare, wherever 
my travels have led me, I have often 
sensed the almost imperious desire 
of an object within, willing me to 
rescue it from oblivion—which may 
account somewhat for the hetero- 
geneous accumulation of posses- 
sions surrounding me as | write this. 

There is a belief that all inanimate 
things possess an individual essence 
or spirit, which, though of a lesser 
degree than that of the animal or 
vegetable kingdom, still imbues 
them with a distinctive place in the 
cosmos. Many of us are aware of that 
curious sense of communication that 
is sometimes established with an ob- 
ject that positively seems to be call- 
ing us, as if a current of sympathy is 
flowing between us. Sometimes, we 
feel an object is willing us to discover 
its history, perhaps some incident in 
which it played a significant role— 
could that innocent-looking paper 
knife have been one of those daggers 
that stabbed Rizzio to death on that 
fatal night at Holyrood Palace when 
he clutched in terror at the skirts of 
his protectress, Mary, Queen of 
Scots? Was it that bronze inkwell in 
which Stendhal dipped his embit- 
tered pen, writing De l'amour? Who 
among us can resist the appeal of 
such things? Never call them inani- 
mate, for they possess a magnetic 
force bequeathed by the hands that 
fashioned or used them. 

To define an objet de vertu (and pray 
let us leave it in its original French) is 
tricky, for the range is vast. Anything 
lovely, of fine craftsmanship, apart 
from furniture, paintings, carpets 
and jewelry, would seem to qualify. 
Essentially, the object is a small and 


Objets de Vertu 


Precious Articles for Personal Elegance 


JACQUES ROLANDEY 





opposite: Oval nécessaire, English, 
18th century. Shagreen, gold, Chelsea pore 
lain, velvet and glass; 24" high. Master 
designed, the box and lid are mounted 
reeded gold with a chased frieze. Fitted insi¢ 
are two glass scent bottles with porcelain Bb 
stoppers, a patch box with mirror, thimble 
spools and three additional utensils. 
Antique Porcelain Company, New Yo 













JACOUES ROLANDEY 


FELICIANO 


mander, Flemish, late 16th-early 17th century. ABOVE: Left, Perfume bottle, Paul Robert, French, 1778. Rock crystal and 
high, 454” opened. This apple-shaped _—_ gold; 4%” high. Simplicity and intricacy fuse in harmony. Right, Lor 
dambre, opens to reveal six compart- from the workshop of Haring, circa 1840. Vernis and gold; 4” long: 
Wreaths flank a nobleman’s portrait. Both from Au Vieux Paris, Paris 
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Chatelaine, European, 18th century. Gold-plated bronze and ivory; 7%” long. Elaborate floral and cherubic motifs in repoussé 
adorn this fashionable and functional ornament, used by both men and women, that features a top plate with back hook for 
attachment to a belt. Suspended from this upper piece by intricately carved gold elements are two small etuis fastened by spring 
hooks and containing perfume and nutmeg, two commonly used restoratives for faintness. Hanging from the center is a larger 
etui, which houses scissors, a spoon, a pinseta, a pencil and an ivory plate for writing. E. Helga Ahrend, Munich. 





personal treasure made intimate by 
association with its possessor, some- 
thing which man, from time imme- 
morial, has conceived or acquired, 
according to his means; in short, a 
precious piece. Thus a polished 
gourd spiked with leopard’s teeth, 
once the pride of some jungle con- 
noisseur, is as truly precious as any 
conceit by Fabergé, such as that 
model of the Trans-Siberian railway 
contained in a jeweled Easter egg to 
gratify a Romanov whim. 

The eighteenth and nineteenth 
centuries were the heyday of beauti- 
ful objects also designed for use. It 


wide. By utilizing plique a jour enamel suspended by silver bands, the master jeweler and 
goldsmith transformed the three compartments of this flower-shaped purse into an exquisite 
illusion of translucent stained glass. Kenneth Barlow, Galerie Decorative Arts, Munich 


was a time of wealth and artistic 
patronage. Mass production and er- 
satz materials were unknown. There 
was still time to make things by hand 
for people of varying degrees of for- 
tune with the leisure and taste to care 
for them, whether a carved wooden 
spoon or one of vermeil. 

Such things did not languish in 
museums or collectors’ vitrines, as 
today. When ladies swooned (once 
a frequent occurrence) they were 
brought round by smelling salts in 
rock crystal phials likely to be stop- 
pered in gold. When the Regency 
bucks tooled four-in-hand to the 


Evening purse, Peter Carl Fabergé, Russian, circa 1900. Silver and enamel; 35%” long x 2 
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races, they carried nécessaires of St 
perb and sober elegance, which he! 
numbers of masculine adjuncts 
polite living—gold toothpicks, s 
sors, pomade jars and wafer-thi 
ivory tablets on which to record thei 
bets or assignations. Feminine ve} 
sions were chatelaines or such § 
masterpieces as shagreen nécessaires. 

Seals were a particularly perso 
expression of the precious piece, fo 
they revealed much of their owner 
Blighted lovers favored seals e 
graved with pierced hearts or mou 
ing doves. The bereaved chost 
willows drooping over tombs. Mo 
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mpressive were those engraved with 
rmorial bearings, mottos, and all the 
anoply of heraldry—beasts rampant 
r couchant, and bars sinister or 
otherwise, which denote breeding. 
ome seals were worn on a fob and 
became an integral part of the out- 
ward man, an indication of his status 
and gauge of his taste, an object at 
once personal, decorative and useful. 
Elaborate pomanders, or spice 
containers, might be considered the 
apotheosis of use and beauty com- 
bined, for nothing was more of a 
necessity to earlier ages. They were, 
in fact, our ancestors’ answer to un- 


pleasant odors, and the queasy car- 
ried them everywhere. In their 
simplest form they were oranges 
stuck with cloves; at their finest, an 
elaborate affair of chased gold or 
silver. For all their satin doublets and 
lace ruffs, Queen Elizabeth I’s court- 
iers stank, and certain portraits of the 
virgin queen show her long pale 
hands toying with a pomander. 
Perhaps of all the treasured objets de 
vertu, | most covet the little lorgnette 
or folding telescopic opera glass, for, 
squinting down it, I would surely 
glimpse marvelous by-gone scenes— 
Der Freischiitz, performed at one of 


those ornate opera houses abound- 
ing in the toylike German prin- 
cipalities, Drury Lane and the dark 
thunders of Edmund Kean’s Mac- 
beth or clown Grimaldi’s capers. 
Such an elegant spy-glass was most 
certainly turned on the audience, 
too. See the ton in their boxes, quiz- 
zing the rabble in the pit. See the 
stylish courtesans displaying their 
wares from the Grand Circle. Ah! 
Telescope, show me such scenes!0 
—Lesley Blanch 


British writer/traveler Lesley Blanch, best 
known for her book The Wilder Shores of Love 
recently completed a biography of Pierre Loti. 





Writing implements. Above, left to right, Three table seals, English, early 19th century. 
Amethyst, agate and citrine, mounted in gold; 1%”, 34%”, 2” high. All from Wartski, London. 
Below left, Wax case, Swiss, circa 1790. Varicolored gold; 4%” long. Below right, Fob seal 
English, circa 1755. Gold and agate; 1” high. Both from S. J. Phillips Ltd., London. 

















La Colombe d’Or ’ 


Al Renowned and Romantic Inn in the South of France 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 
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Just ouTsipE the ramparts of the 
Medieval walled city of Saint-Paul de 
Vence, nestling in the hills high 
above Cannes, there is an unusual 
and singularly beautiful hotel: La 
Colombe d’Or. It was opened as a 
small café more than fifty years ago 
by Paul Roux, a native of Saint-Paul— 
and for many years a painter man- 
qué. From the beginning it attracted 
the artists who were at that time 
flocking to the south of France. 

As the restaurant began to prosper, 
M. Roux bought the small house next 
door, which he converted into guest 
rooms, and so the hotel came into 
being. Always searching for ways to 
make it more beautiful, Paul Roux 
made exploratory trips throughout 
Provence. From one of these expedi- 
tions he brought back the facade of a 
half-ruined chateau, which became 
part of the hotel. Another time, he 
found, plastered over, the handsome 
sixteenth-century stucco mantel- 
piece that now graces the hotel din- 
ing room. At various times he also 
acquired antique Provencal beds, 
chests and tables, which now furnish 
the guest rooms, and the floor tiles of 
the dining terrace, which are stones 
from a Roman road. In time, as the 
ties between the patron and his artist 
clients were strengthened, M. Roux 


began to collect their works, some of 
which were exchanged for meals. 

Of the artists who regularly came 
to the hotel, and who had become 
Roux’s good friends, several involved 
themselves in its embellishment. The 
first was Fernand Léger, who in 1952 
created the large ceramic mural that 
is set into the wall of the dining 
terrace. It was done as an experiment, 
his first attempt in this medium, and 
no one, the artist included, thought it 
would last. Then, Braque designed a 
sea gull mosaic, which is set into a 
wall beside the swimming pool. It, 
too, was a trial balloon, and although 
experts were brought from Ravenna 
to make the actual mosaic, it was 
thought that it would not endure for 
long. At another time, Calder de- 
signed a mobile to be suspended 
from a stand at one end of the pool. 
Says Yvonne Roux, the founder’s 
daughter-in-law, who, with her hus- 
band, has managed the hotel since 
Paul Roux’s retirement and subse- 
quent death, ““We’d wanted a mobile 
for a long time, but when it arrived, 
the stand didn’t seem large enough. I 
asked Calder if he would make a 
larger one; he agreed, and it was 
perfect. I wonder now how I ever 
had the cheek to suggest it.” 

The dining room displays the 





Long favored by artists, La Colombe d’Or, situated outside Saint-Paul de Vence in the 

hills above Cannes, is today a charming and distinguished hotel. terr: Owner/painter Paul 
Roux converted what was at first solely a restaurant by turning the rooms of a neighbor- 
ing house into a hotel. On the large Dining Terrace, tables are interspersed with fruit trees, 
and ivy covers the walls. apove tert: An old well in a corner of the terrace near the en- 
trance always contains a bouquet of flowers, a fact immortalized on canvas by Chagall once 
a year. ABOVE RIGHT: A Calder mobile is reflected at one end of the swimming pool. 
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From the start 

it attracted artists who 
were flocking to the 
south of France. 














OPPOSITE ABOVE: [he Medieval feeling 

in the Cocktail Area is heightened by the 
sculptural effect created by the curved 
walls, which are made of rough plaster. A 
César sculpture, La Pachoelette, is beyond the 
open window. OPPOSITE LEFT AND OPPOSITE 
RIGHT: Paintings by Picasso and Roualt are 
two of the numerous artworks adorning La 
Colombe d’Or. asove: Paul Roux traveled 
throughout the countryside on many 
occasions, searching for art and antiques for 
his hotel. In the Dining Room is a 16th- 
century stucco mantelpiece, which he found 
plastered over in a chateau that was being 
demolished. Representative artworks from 
his large collection are, left to right, two 
paintings by Léger and one by Adami. Far 
LEFT AND LEFT: Each of the twenty-three Guest 
Rooms is unique, some containing antique 
Provencal beds and antique fireplaces 
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Léger was the first of many artists who 
contributed to the adornment of the hotel. 
In 1952 he created a ceramic mural, Femme et 
enfant au perroquet, for the Dining Terrace. 


more important paintings, by such 
masters as Matisse, Picasso, Rouault, 
Modigliani, Dufy, César, Hartung, 
Chagall, Fautrier, Léger and Adami. 
Even the walls of the corridors dis- 
play art, and in the guest rooms there 
are many paintings by Roux himself. 
In 1960, the collection was stolen. 
Five days later the robbers were 
caught, but it was a year before the 
collection was recovered intact. 

The lounge is distinctive and invit- 
ing. “We didn’t know what to do 
with it, at first,” says Mme Roux, 
“and when Jacques Couélle, the ar- 
chitect, who is a friend of ours, came 


to see us we asked him to advise us. 
He said to scoop out an area in front 
of the fireplace—to make a kind of 
well—and to put the divans there.” It 
works beautifully. Also unique are 
the twenty-three guest rooms. 

Since its earliest days, La Colombe 
d’Or has attracted celebrities. Cha- 
gall—among the first devotees—still 
comes over from his villa in Vence, 
on occasion. It is a tradition that once 
a year the bouquet in one corner 
of the terrace is taken to him to be 
painted. When Matisse was living in 
Nice, he used to be driven up to 
Saint-Paul to see his old friend Paul 
Roux, and they would have tea served 
in Matisse’s car while they visited. 

Today James Baldwin, who lives in 
Saint-Paul, comes in often to have 


cocktails. Yves Montand and Simone 
Signoret are also frequent visitors} 
they have a very sentimental attach- 
ment to the Colombe, as it was here 
that they met and fell in love. Simone 
Signoret wrote parts of her memoirs 
here, over a period of several years. © 
The hotel is kept open all year round, © 
with the exception of November and 
the month before Easter. In June, 
daisies, roses, oranges and trumpet © 
flowers are in bloom. August brings — 
out the fuchsias, oleanders, bougain- 
villea and blue morning glories. In 
winter, the blue hills are topped with © 
white. Yvonne Roux’s favorite month 
is September, because of the sunny 
days and cool nights. But every sea- 
son has its own charm.O 


—Helen Barnes ‘ 
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‘Product of France Made with fine cognac brandy. 80 proof. Carillon Importers, Ltd., New York, New York 10111. © 1981 Orton s ila cee Ce 
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Americans are paying up to 516,000 
for new Peugeots that are actually “used’cars. 
A scandal? No, quite the opposite. 


> 


A Soneer will drive your 
Peugeot before you ever see it. 
He, or she, will sit in your seat. 
Start your engine. And drive 
around, using your steering wheel 
and brakes, shifting your gears, 
even playing with your windshield 
washers. 

So the Peugeot you buy will be 
slightly “used.” Be pleased. It is an 
example of Peugeot’s mania for 


perfection. st 


A most stringent test 


Peugeot maintains a 75-member 
team of test drivers whose task is 
to take every single Peugeot after it 
leaves the assembly line and give 
it a final examination on a special 
test track. 

The driver will operate the 
steering, the brakes, the lights. 
Test the performance of the 
engine, the transmission, the sus- 
pension. Listen for rattles and 
vibrations. Check the instruments 
and controls. Try the heating and 


ventilating system. From the second-largest carmaker in Europe comes the Peugeot 505 S. Someone has driven it 


Very few carmakers go to this before you. Be pleased. It is a telltale of quality 
trouble anymore. Peugeot, how- 


ever, has little tolerance for poorly 
made cars. 


The Peugeot Lion 
The lion has repre- 
sented Peugeot since 





More tests 1858. It was Peugeot 
Before your Peugeot was barely that built the AE 
more than a glimmering in the ever sold COMME 
engineers’ brains, it had to jump cially (1891)...the 
a series of test hurdles. world’s first diesel-powered car 
Under the watchful eye of a (1922)...and the first high-rpm 
computer, engines were torture diesel engine (1967). 
tested to the brink of destruction; 
parts that showed telltale signs of st 
fatigue were swiftly redesigned. : J : 
Handbrakes were pulled on Awesome dampening devices 
Teaiioars ca and released 40,000 times. Peugeot engineers have paid par- 
est drivers put every single Peugeot ‘ ; ; 
through a road test on a special track Clutches were operated | mil- ticular attention to the design and — 
after it leaves the assembly line. lion times. testing of the suspension system 
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The meanme of “S” 
Peugenc a aor beliewe om nub- 
blim wow 0 each work exmre- 
cust opnons. Wher wou spent 
$5.5 for 2 3059S Turtodiese!, 
bes is he “S” (for Special!) equip- 
mene Ghec comes wrth the car 


@ Gecornsnale?t ar condinonmye 
® Beerme aimmer © muse zon 
@ Beeme windows *Dimirai AW) Pl 


sere cation wrt Seek. Scan 
cumin amd Sour qveukers 


° a electme antenmt 
© Canna doeriocunye sstem —4 
qwist of tte key locks all tour doers 
© Alloy whee!s © Wuir-adusmabie 
dmvers sac. 
So faily eqg™uaapped is the car char 
Ge only orter wavs 0 spend 
your momey are bv ondemnmy 4 
Papecd gunomenc Comsmission 
(S360) om place of He manual 
Papesd qwendrwe gearoox, am bv 
specifying metallic pare ($290 





of the Peugeot 5305S. ir is mo acci- 
Genet thar the car is moved for ics 
umcanrls serene mite 

Cur opem 2 Peugeor i 
absorber amt wou will taut char 
pismom bas aunc valves where nor- 
mul shock absorbers make d dio with 

Thais awesome dampemng 
dewuce enables the Peugeor 2105S 

op glade calmly ower bumps boch 
a) Vet MaMa ics 
aplomb whem thing thoough 2 
carve ac spec 

be is poe expensive wo 
bald @ shock absorber che 
Peageor wax Buc bear im 
omrnad ins Garhi 


The Peugenr SSS Th 


Tartediese! © are carfme 
Fheus.o O0-mon writen. scuffing ora Dewer nto engme 


Where 2 lesser she ck abso rber 


mughie | be expected tp show signs 
ot weakening after 32,000 mules, 

the Peugeot shock absorber has 
been desigmedt to maimcaim its ik 
efficiency for 60,000 miles of nor- 
Mai use. Sd 


Even Peugeot workers 
get into the act 

The American public has become 
fisgruncled with shoddily made 
cars at im Harest prices. Peugeot z 
company One Mo ret fo or the a lict 
workmanship of ics cars, has beme 
every effort to mameam its level of 
quality under enormous infanon- 
acy PUCSHUTES. 

The workers of Peugeot r are 
mco juraged no tell ch company 
now to build ics cars better. In th 

ace c f ome year, at one planc 
Hone, the workers made over 


ys 


[AO00 suggesmo ns. 


Does all this mean that Peugeorc 
bunds che perfect car” Nonsense! 
There is mo such animal, ac any 
orice Bur when youw buy 2 Peugeor, 
you wil recewe honest value tor 
your money. 

The car is made im m Euro pe ir 
is designed for satery and tested for 
dursbuliey. fc has + doors, > seats, 
and is inordinately cx omforrable. 


be is how much car you should 
expect for $16,000 today 

























Peugeot hus little wolerance for poorty made 
curs. Ewery cur is subjected wo 21 ana- 
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See your dealer for oo ©, 
Peugeoe’s limited warrant 


Sasect on POLE manufacturers suggested rerail 
Mees. Actual prmces may vary according co local 
lesier: Destinamon charges, stare and local 


unes, Jeaier preparation, if any, and iicense fees 
Te extra. “uromaeatic ToansmMissien optional 


Sor nume of nearest Peugeor dealer, call 
L-S00--$47-2882 coll tree in che conu- 


nencal LS: im Mines, 800 4400. 


lease send me the Peugeor Facts Kir. 
iompiete with Orochures, road rests Ov 
exuding Car Magazines, plus list of my 
Tearest Jeaiers. 
— »~ 
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‘Name 


Aduress 
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Peugeot Motors of Amenca, Inc, 
One Peugeot Plaza, Lyndhursc 
New Jersey UTUTL 


ZS-J00AD-1100 
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GREEN 


Socier Een, 4 New Bond Street 
A ~ op y & 
London? 5 London W1Y 9PE 
condon cle ¥) 


01-499 5487/499 5553 
Telex : 25796 GREEN G 


Henry Redmore (1820-1887) 
Shipping off the Dutch Coast 
Signed and dated 1871 
Canvas: 24x 40in/61 x 101.6cm 


Thomas Luny (1759-1837) 


ey The New Amelia, a merchantman 
10 November — 12 December 1981 undercakindibeton ia ties 


4 positions off Dover 
Fully illustrated catalogue Signed and dated 1777 
$25 including airmail postage Canvas: 25% x42in/65.5x 106.8cm 


BRITISH MARITIME ART 
An Exhibition of Paintings, Watercolours and Prints 


Charles Brooking John Wilson Carmichael Peter Monamy 

Richard Bridges Beechey Montague Dawson John Christian Schetky 
James Edward Buttersworth Robert Dodd Dominic Serres 
Thomas Buttersworth William John Huggins John Ward of Hull 

Sir Augustus Wall Calcott Antonio Jacobsen Thomas Whitcombe 





If music is one of your 
TSU recs ae SROLt am) Cercsel com co 
itroduce you to a unique audio 
ystem that will put unlimited 
ccess to music at your finger- 
ips, from anywhere in your IS 
ening room. 
eS our the Beocenter 
aUUveS reTeL PLC MOM LOO BULLE KOs 
;omputer which allows you to 
select your program source from 
‘he turntable, cassette tape 
DENOREUCR eos ROUEN Tae AY 
stations, by remote control. You 
SATAMCANTa LCM pYLaNcae tm nea ec thn 
sources, adjust volume levels, 
ind enjoy full command of your 
Hee eectcn OM RSCO Keio! 
playback, all without ever Oban 
ing the Beocenter itself. And the 













micro-computer will 
keep you constantly 
informed on the 
Selalme meets 
Bae nco meer ett 
BOR ewe 

talinosiarelas) 
without saying that 
in addition to these 
Tray CeleCem Cea atieasmme tte 
Beocenter 7000 includes superb 
components that have become 
the hallmark of Bang & Olufsen. 

The single-touch turntable 
allows you to play records of any 
size or speed at the touch of one 
button. 

The advanced cassette deck 
automatically adjusts its own 
bias for all forms of tape, and 





automatically de- 
magnitizes its tape 
NeCevitom Ano ey 
recording. 

If music is 
indeed one of your 
CRS M AICS 
you to experience 
the unique pleasure 
of music brought to 

ou automatically, remotely, 
intelligently, by the Beocenter 
7000. In the world of advanced 
MILESTONES CO UICMEC NCR CeCe Ca01 
nothing remotely like it. 


Bang&Olufsen 


Bang & Olufsen of America, Inc. 
515 Busse Road 
Elk Grove Village, Illinois 60007 


THE BEOCENTER 7OOO. 


IN THE WORLD OF ADVANCED MUSIC SYSTEMS, 
THERE'S NOTHING REMOTELY LIKE IT- 





IN THE ANNALS Of short-lived but 
memorable phenomena, few con- 
temporary artists can lay claim to 
creating more startling and contro- 
versial spectacles than Christo can. 
The Bulgarian-born New Yorker is 
probably best known for such epic 
endeavors as the white fabric, 24%4- 
mile-long Running Fence, in northern 
California; the bright orange, can- 
yon-spanning Valley Curtain, in Colo- 
rado; and the mile-long Wrapped 
Coast, in Australia. He is, to a certain 
extent, a traditional sculptor—work- 
ing alone in his studio, making draw- 
ings, collages and scale models, the 
sale of which finances his projects. 
But once he has worked out on paper 
the concept for an extravaganza, and 


has raised the money, he is suddenly 
an entrepreneur—coordinating a 
team of engineers, building contrac- 
tors, environmental consultants, law- 
yers and bureaucrats. All of the proj- 
ects are paid for entirely by Christo. 

The artist travels extensively, both 
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ARTIST S DIALOGUE 


A Conversation with Christo 


PHOTOGRAPHY: FELICIANO. 





ABOVE: Pausing beside one of his enigmatically 
wrapped “packages,” Christo describes the 
challenges of his larger environmental projects. 
BELOW LEFT: In his New York loft, where he lives 
and works with his wife, Jeanne-Claude, 
Christo marks a photograph for a working col- 
lage. BELOW RIGHT: At left, on a wall of the long, 
narrow studio, are studies for the Valley Curtain. 


in connection with his projects and to 
attend openings of his exhibitions. 
This month La Jolla Museum of Con- 
temporary Art, in California, will 
display seventy-four Christo works 
from the collection of the Rothschild 
Bank AG of Zurich. In December a 
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circulating exhibit documenting Ruf 
ning Fence will open at the Madisoi 
Art Center, in Wisconsin, and there 
will be Christo shows at art gallerie 
in Tokyo and Osaka, Japan. 
Although the artist’s tight sched: 
ule and far-flung operations necessi 
tate his being away from New York 
about 3% months of the year, he is ar 
energetic, highly visible figure on 
New York art scene, distinguished by 
his taut, angular physique, his cour. 
teous manners, and his rather irregu 
lar grasp of English, which he speaks 
with a Franco-Bulgarian accent. 
Born in Gabrovo, Bulgaria, in 1935, 
Christo Javacheff studied at the Fine ™ 
Arts Academy in Sofia, later continu- 
ing his studies in Prague. After the 
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Hungarian uprising of 1956, he fled 
eastern Europe, arriving in Paris in 
1958. Almost immediately he fell in 
with a group of avant-garde artists 
and began to make a reputation as a 
New Realist who wrapped everyday 
objects—such as automobiles and 
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YOU CAN EXPERIENCE A DRAMATIC IMPROVEMENT IN YOUR SKIN | 
IN JUST ONE HOUR WITH CREME POINTS VULNERABLES B23 








ee proved the effectiveness 
of Créme Points Vulnérables through 
independent laboratory tests on 
women of various ages and skin 
types. Within one hour their skin 
revealed an impressive increase in 
moisture content, with a still greater 
increase after two weeks’ regular use. 


Even after treatment was discontin- 
ued for a week, the effect was still 
measurable on a significant number 
of women! Creme Points Vulnérables 
B23 is formulated with a high concen- 
tration of B23 ingredients as a specific 
moisturizing treatment for particular 
areas of the face—frown lines, creases 
on forehead and neck, crowsfeet, and 
pleating of the upper lip. It is also 
enriched with the exclusive Orlane 
B23 Complex to work within the skin, 
helping to improve its cellular respira- 
tion and enhance its natural renewal 
process. 








The result: fresher looking’skin, a | 
smoothing out of lines, an easing of 
that “tired” look. 





Other women proved it... now 
see for yourself the beautiful skin that 
can be yours with Creme Points 
Vulnérables B23. 
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IN THE ANNALS Of short-lived but 
memorable phenomena, few con- 
temporary artists can lay claim to 
creating more startling and contro- 
versial spectacles than Christo can. 
The Bulgarian-born New Yorker is 
probably best known for such epic 
endeavors as the white fabric, 24%- 
mile-long Running Fence, in northern 
California; the bright orange, can- 
yon-spanning Valley Curtain, in Colo- 
rado; and the mile-long Wrapped 
Coast, in Australia. He is, to a certain 
extent, a traditional sculptor—work- 
ing alone in his studio, making draw- 
ings, collages and scale models, the 
sale of which finances his projects. 
But once he has worked out on paper 
the concept for an extravaganza, and 
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tors, environmental consultants, law- 
yers and bureaucrats. All of the proj- 
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Christo marks a photograph for a working col- 
lage. BELOW RIGHT: At left, on a wall of the long, 
narrow studio, are studies for the Valley Curtain. 
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ning Fence will open at the Madison 
Art Center, in Wisconsin, and there 
will be Christo shows at art galleries 
in Tokyo and Osaka, Japan. 

Although the artist’s tight sched- 
ule and far-flung operations necessi- 
tate his being away from New York 
about 3% months of the year, he is a 
energetic, highly visible figure on the 
New York art scene, distinguished by 
his taut, angular physique, his cour- 
teous manners, and his rather irregu- 
lar grasp of English, which he speaks 
with a Franco-Bulgarian accent. 

Born in Gabrovo, Bulgaria, in 1935, 
Christo Javacheff studied at the Fine 
Arts Academy in Sofia, later continu- 
ing his studies in Prague. After the 


Hungarian uprising of 1956, he fled 
eastern Europe, arriving in Paris in 
1958. Almost immediately he fell in 
with a group of avant-garde artists 
and began to make a reputation as a 
New Realist who wrapped everyday 
objects—such as automobiles and 
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types. Within one hour their skin 
revealed an impressive increase in 
moisture content, with a still greater 
increase after two weeks’ regular use. 


Even after treatment was discontin- 
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measurable on a significant number 
of women! Créme Points Vulnérables 
B23 is formulated with a high concen- 
tration of B23 ingredients as a specific 
moisturizing treatment for particular 
areas of the face—frown lines, creases 
on forehead and neck, crowsfeet, and 
pleating of the upper lip. It is also 
enriched with the exclusive Orlane 
B23 Complex to work within the skin, 
helping to improve its cellular respira- 
tion and enhance its natural renewal 
process. 


The result: fresher looking skin, a 
smoothing out of lines, an easing of 
that “tired” look. 


Other women proved it... now 
see for yourself the beautiful skin that 
can be yours with Creme Points 
Vulnérables B23. 


Orlane Créme Points Vulnérables 


B23. An advantage shared by the 
world’s most beautiful women. 


195 









A PRINT AS LUMINOUS AS A WATERCOLOR. 
TO GET IT, MARTEX® HAD TO FIND AWAY TO CAPTURE LIGHT ONA SHE 


COLLIER CAMPBELL PAINTS FOR MARTEXe THE ART OF MAKING A BED. ¥ 





SRTISANS OF CHINA 


IT'S FREE! 


A charming collection of home 
decorating ideas from China! 


An enchanted adventure to 

the Orient. . 

page after de- 

lightful page of 

hand-crafted 

items for the 

home. Observe 

the unique charac- 

ter of hand-carved 

stone. Savor the 

intricate detailing 

of hand-painted pectcont 

you can almost smell the Lotus 
blossoms. 


450 Best of all, you can 


Bory order these deli- 
Pa ieee cate treasures for 
mq Your own home. 
4j Discover age-old 
beauty, mystery 
and wonder... . 
send for your 
FREE copy of 
Artisans of China 
TODAY! 


827217 
oe eee eee eee 


Mail this coupon to: 

1 ARTISANS OF CHINA 

g 750 ANDERSON AVE. 

g ot. Cloud, MN 56395 

! yes ata ees 
il NOU a cestterrerceeeeenioccis 

i Address 

: COTY tienen — 
I State 0 
| 


198 











ARTIST'S DIALOGUE 


A Conversation with Christo 
continued from page 194 


Although transience has been a distinguishing feature of several of Christo’s major ventures, the 
mastaba he plans to construct in Abu Dhabi from 400,000 oil barrels may be his first permanent 
monument. In his studio, drawings and photographs influence the development of this endeavor. 













chairs—in fabric and cord, trans- 
forming those familiar items into 
shrouded and enigmatic presences. 

In 1964, Christo and his vivacious 
French wife, Jeanne-Claude, moved 
to New York, where they took up 
residence in a desolate loft building, 
renting the two top floors. 

It appeared at first that Christo and 
Jeanne-Claude were assiduously 
campaigning to meet everyone in the 
New York art world. They often had 
three dinner parties a week, inviting 
as many as a dozen guests, who just 
happened to be collectors, critics, 
museum Officials, visiting Europeans, 
or artists. The guests trudged up 
three flights of distressingly un- 
promising stairway: slanted, creaking 
steps, unpainted wallboard walls, 
and floors seemingly carpeted with 
weathered cardboard. But, once they 
reached the fourth floor, visitors 
found a pleasant, if sparsely fur- 
nished, white-walled living space. 
Christo and Jeanne-Claude are not 
collectors, but have acquired over 
the years many small works by 
artists they particularly esteem: Yves 
Klein, Arman, Marcel Duchamp, 









William Copley, Andy Warhol, 
Claes Oldenburg and Saul Steinberg. 

In time, their neighborhood un- 
derwent a dramatic transformation 
and became the booming artists’ 
colony now well known as SoHo. In 
1973, the same year that SoHo was 
designated a historic district, Christo 
and Jeanne-Claude bought the build- 
ing they were living in, gradually 
taking over all but the ground floor 
and basement, which they rent out. 
They divided the third floor into 
storage space and a guest apartment. 
“We have guests from all over the 
world, all the time,” Christo says, 
beaming like a proud innkeeper. Last 
year the second-floor loft was con- 
verted into an apartment for their 
son, Cyril. Still, though Christo and 
Jeanne-Claude unblinkingly pay 
large bills in order to realize their 
projects, they continue to live mod- 
estly, declining to upgrade their liv- 
ing quarters. ‘““We have lived in the 
same building for seventeen years,” 
Christo remarks. “Very few people 
do that. Our loft has not changed.” 

On a typical day, Christo rises at 
6:30 or 7:00 and works quietly in his 


continued on page 200 
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A Conversation with Christo 
continued from page 198 
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Created by Christo as inspired notations fora 
proposed Parisian epic, the informative Pont 
Neuf collages are also sold by the artist in orde 
to finance the c comps of the actual event. 


studio on drawings and collages for 
the environmental projects until 
10:30, when “all the communications 
start to work.” The artist adds: “T 
work upstairs until five or six o’clock, 
but I come down often, because 
many things need to be discussed. If 
we don’t go out, I can work mar- 
velously in the evening.” 
Jeanne-Claude does not stir before 
10:30 in the morning. When she 
awakens, she goes to work on the 
telephone, conducting business with 
collectors, museum personnel, 
building contractors, photographers 
and suppliers over much of the West- 
ern world. ‘Because I have been 
Christo’s dealer for twenty-two 
years,” she says, ‘‘people call me for 
appointments. They come to the 
fourth floor and have a drink; then 
we go upstairs to Christo’s studio, 
where they are shown the studies, 
and they may purchase if they wish.” 
Christo is currently involved in” 
four major environmental projects 
that he envisions for New York, Paris, 
Berlin, and Abu Dhabi. The Berlin 
project calls for the complete wrap= 
ping in fabric of the Reichstag, a lange 
government building that once was a 
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Edouard Toudouze (French, 1848-1907), A Spring- 
time Promenade. Signed |.1.: E. Toudouze. Oil on 
canvas, 28% x 20 inches (73.3 x 50.8 cm.). 


We guarantee in writing the following: 


On request, at any time within the next 
twelve years, we will buy back any paint- 
ing in the Fourth Guaranteed Investment 
Collection for the original purchase price.* 


We have selected these paintings based 
on both their aesthetic merit and on our 
belief, as experts in the field, that their 
values will rise. 


The Fourth Collection consists of sixteen 
museum quality 19th and 20th Century 
European paintings including the above.** 
They are offered individually and may 
be viewed at the gallery by appointment. 


Prices range from $6,000 to $85,000. 
Daniel B. Grossman, Inc., 1100 Madison Ave., 
New York, NY 10028 (212) 861-9285. 


in unchanged condition, from the original purchaser 
painting shown subject to prior sale 


© 1981, Daniel B. Grossman. All rights reserved 
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ARTIST'S DIALOGUE 


A Conversation with Christo 
continued from page 200 
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A New York project, Christo’s The Gates i 
intended to grace the familiar walkways 

Central Park. Here, a collage illustrates hi 
idea of banners flying from fifteen-foot posts. 


potent symbol of German democ: 
racy and now is symbolic of a di- 
vided city. What attracts Christo to 
the Reichstag? “I lived in eastern 
Europe for twenty-two years, and I 
have an acute interest in East-West 
relations. I’m excited about going to 
East Germany and doing a project 
that will be visible simultaneously 
from both East and West Berlin.” 
Another project, originating in 
1974, involves the temporary wrap- 
ping of the Pont Neuf, the oldest 
most revered bridge in Paris. “ 
want to wrap it with a very silky, 
sandstone-colored fabric that 
blend with the newly cleaned b 
ings of Paris,” the artist says. 
The project for Abu Dhabi is 
colossal mastaba, a flat-topped struc 
ture with rectangular sloping si¢ 


lon oil barrels. Christo and J 


Dhabi to drum up support amor 
the sheikhs for what could be the 
artist's first permanent monument. 
In New York, Christo has set 
sights on Central Park for a 
million project called The Gates. It” 
involves the installation, for two 
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Despite the world wide acceptance of Miss Stein’s observation, 
there are roses and there are roses. As testimony we point to Sherle Wagner's rose bowl where the only 
contestants are hot and cold water, thus insuring everlasting life for the lovely flowers. All hail to 
this bathroom botanist for his own original contribution to the genus rosaceae. 


Sherle Wagner 
60 East 57 St., NLY.. N_Y. 10022 ~ 212-758-3300 
For Illustrated Catalogue Send $5 to Dept AD. 203 
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Available in tan 
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and sizes. 


450 Park Avenue, New York, N.Y 10022 (212) 688-5045 
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A Conversation with Christo 
continued from page 202 










Contemplating the numerous studies sta 
casually in his SoHo loft, Christo develop 
ideas for his current environmental projects: 


weeks, of some 11,000 pairs of metal 
gateposts, joined at the top by 
crossbars that will span walk 
throughout the park. Hanging from 
the crossbar of each “gate” will be an 
apricot-colored fabric panel; in a@ 
high wind the panels will billow 
horizontally. “When seen from the 
buildings surrounding Central Park,” 
Christo says, “The Gates will seem 
golden river appearing and disap- 
pearing through the foliage.” 

The Gates has sparked strong op- 
position in many quarters. Typically, 
Christo welcomes such controversy 
and endeavors to overcome all the 
objections and obstacles, viewing the 
entire process as part of the art. 

“People often think I enjoy having 
problems, or that I enjoy having diffi- 
cult projects,” Christo observes. “I'd 
like to say that I don’t look for prob= 
lems. I'd like to have as few as pos= 
sible. But I cannot predict the prob- 
lems, because the work raises issues 
that are so complex, so broad. The 
work has its own reality.”O 

—David Bourdon 
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Beaver Creek Resort Condominiums from $400,000 to $600,000. 
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in that spectacularly 
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Opportunity again in 
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THE SPLENDOR 

OF PERSIAN CARPETS 

Erwin Gans-Ruedin. A lavishly 
illustrated account of the most 
famous examples of this ancient 
Persian art, with detailed de- 
scriptions of how they are made, 
and explanations of the motifs, 
signs and symbols woven into 
them. Newsweek said: “An 
authoritative work made more 
inviting by the extraordinary 
beauty of its 252 color plates.” 
Rizzoli. 552 pages. 9%” x 10". $100 


RUSSIAN GOLD 

AND SILVERWORK 

17th-19th Century 

Alexander von Solodkoff. A glit- 
-tering volume that reveals the 
astonishing virtuosity and mag- 
nificence of Muscovite gold and 
silverwork in all its exuberant 
radiance. Includes Fabergé 
items, exquisite cloisonné, ex- 
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uniquely Russian treasures that 
have always been avidly collec- 
ted. Rizzoli. 222 pages. 

10” x 9%”. 310 illustrations, 70 
in color. $60 
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Odile Nouvel. Preface by Jean- 
Pierre Seguin. A veritable 
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this copiously illustrated source- 
book overflows with designs for 
anyone interested in home 
decor. Contains hundreds of 
never-before-reproduced illus- 
trations of unique and represen- 
tative examples in the collections 
of the Musée des Art Décoratifs 
and the Forney Library in Paris. 
128 pages. 8%" x 11%". 600 
color illustrations. $45 


The beautiful gift books are at 


Water Tower Place 


Atlanta 


RIZZOLI 


BOOKSTORES 


Georgetown Costa Mesa, CA 


Omni International The Foundry South Coast Plaza 


rsian Carpe 
Sen 





TIFFANY AT AUCTION 
Introduction by Alastair Duncan. 
The ultimate guide to Tiffany 
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Edited by Phoebe Phillips. A 
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pages. over 800 illustrations, 64 
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others. Abrams. 300 pages. 
381 illustrations, 217 in color. 
11%" x 11%". $65 
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LALIQUE: DR1014W 27'? ° 
SHOWROOMS Los Angeles Sp 


Atlanta (404) 233 8645 


Available from TUCSON, AZ (602) 881-4363 M DENVER, CO (303) 377-2140 @ INDIANAPOLIS, IN 





Where you buy fine art 
is as important 


as what fine art you buy 


ee ee reas She att | To: Miss Jane Ludlow (PR. Dept). Spink & Son Ltd. | 


dealers since 1666. Plenty of time to build an 
enviable reputation. 

But don't go by hearsay. 

Come.and see our four floors of rare English Paintings and Watercolours C) Silver and Jewellery 
and beautiful objects: English Paintings, silver, | U Oriental Art UJ Indian and South East Asian Art 
Oriental and Islamic art, coins, jewellery and CX Islamic Art (] War Medals and Decorations 


ete hf elect vi | LJ Coins Ancient and Modern LJ Banknotes LJ Bullion 
i. . d ee eee Pee _] Numismatic Books LJ Paperweights and 19th Century Glass 
e world. 


; : I enclose a check (or money order) for U.S. $5 to cover postage 
Equally rare is our habit of openly 


King Street, St. James's, London, SW1Y 6QS, England. 
Please send me a copy of your quarterly publication Octagon and 
| information about: 





























; Name 
displaying our prices. Address 
And where else would you get advice City State Zip 


as expert, friendly and impartial as ours? 
When you're planning to add to your 
collection — or start one — Spink should be 
the first place you visit. 
We trust it will be the only place. 
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AS A STUDENT in New York a quarter of 
a century ago, Joseph Rondina began 
patronizing a small shop on East 
Sixty-second Street to indulge a fas- 
cination with archaeological objects 
that had stirred his imagination since 
childhood. Later on, while dabbling 
in decorating, and buying for his 
father’s home furnishings business, 
Mr. Rondina was able to buy the 
shop. Today the shop and the an- 
tiques within reflect the wide range 
of his knowledge and expertise. 
“That was twenty-two years ago,” 
Joseph Rondina recalls. “The shop 
was one of only a few that were above 
Fifty-seventh Street, and my clients 
included the Paleys, the Wrights- 
mans, the prince and princess of 
Hesse and countless other denizens 
of the Social Register and the Alma- 
nach de Gotha, to whom I sold, at first, 
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ANTIQUES NOTEBOGE 


The Lure of Antiquities 





PHOTOGRAPHY: FELICIANO 


ABOVE: Joseph Rondina, dealer in a formidable 
assemblage of Oriental art and antiques, refers 
to a Kuan Yin porcelain and a Ming blanc de 
chine vase. BELow tert: In Mr. Rondina’s New 
York gallery, seated Buddha figures and a 
17th-century Chinese tapestry lend a corner 
the mystifying aura of a shrine. Adding contrast 
is a Louis XV tulipwood marquetry commode. 


ABOVE LEFT: Entwined with a stylized salamander—“endurer of fire”—an 
18th-century glazed vase from China incorporates one of the terrifying 
images of Oriental mythology. asove riGHT: An 18th-century Indian ivory 
mask possesses the characteristic ferocity of the temple guardian figure. 

























little things for presents—unusual 
things that they always knew they 
would find in my shop.” Gradually 
he began specializing in fine French 
furniture, but that too has changed. 

“There’s no longer such a thing as 
doing a pure eighteenth-century 
apartment,” he says. “It would cost 
millions today, where a few years ago 
you could do it for a few hundred 
thousand and have a fantastic French 
collection. I remember when you 
could buy furniture like my tulip- 
wood margquetry commode with 
bronze-doré by Francois Frane— 
whose work rarely comes on the 
market—for $3,500. Today it would 
be ten times as much—if you could 
find one in such good condition.” 

So, year after year, Mr. Rondina 
has slowly worked his way back to 
his first love. “I’m a realist,” he says. 


continued on page 216 
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Bring the splendor of Italy into your home. Ceramic Tiles of Italy outlast any 
Ceramic Tiles of Italy add lasting value to any carpeting or vinyl flooring. And nothing’s easier 
house because their beauty endures. to clean. Create a lasting impression. 
Express yourself in a wealth of colors, @ rite for our free brochure: 


designs and textures no one else can offer. kolian Tile Center, 499 Park Avenue 
And make a statement that endures. New York, NY 10022 
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nt buy low-cost carpet unles 
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7ou can afford it. 


With carpet, as with most things 

in life, you get what you pay for. 
Although low-cost carpet may 

last for years, it may not maintain 

its new appearance very long. You 

could end up having to replace 

it much sooner than you’d hoped. 
The beauty 

of investing in 

a Karastan 1s 

that we make © 

our carpets 

and rugs to 


stay beautiful 


longer. Our color experts 


To achieve check each nen 
° - dye lot against 
this, we malin- a color standard. 


tain the highest standard of qual- 
ity through 130 control checks 


and tests. 

We believe the results speak 
for themselves. 

Shown here is Karastan’s 
Coronation, a thick plush fashioned 
of soil-hiding, static-controlled 
Antron* III nylon. 

Karastan’ Oriental design 
rug, Antique Bokhara, is woven of 
the finest worsted wool. 

These are but two fine exam- 
ples from Karastan’ collection of 
many skillfully blended colors and 
rich textures. 

Consider all this the next time 
you're tempted to save money on 
low-cost carpet. It could keep you 
from making a very expensive 


mistake. 






Invest in 


Karastan Rug Mills, a Division of Fieldcrest Mills, Inc. 


ANTIQUES NOTEBOOK 








“I know what people are buying. It is 
toward modern, because people are 
looking for a new environment. In- 
stead of staying with English or 
French eighteenth-century furniture, 
they choose to create a new setting 
for themselves. In these days, every- 
thing is kept to a minimum, in terms 
of maintenance. There are fewer ob- 
jects; they are more carefully se- 
lected, and well loved. When people 
come to me, they have already col- 
lected the major furniture and major 
pieces of art, and they want just a few 
things—lamps and maybe an occa- 
sional interesting table, or chairs. 
They want overscale objects, and the 
earlier things blend better with mod- 
ern furniture than with the eigh- 
teenth-century pieces.” 

Due to the numerous antiquities in 
Joseph Rondina’s crowded shop, he 
takes great care in displaying them. 
“IT show them only by appointment,” 
he explains. ‘You have to be careful 
in handling rare and very fragile terra- 
cotta amphoras and vases.” His spe- 
cialty is antiquities from Thailand, 
Persia, Afghanistan, Japan, China and 
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The Lure of Antiquities 
continued from page 212 


Luristan. His library is impressive, 
and is becoming more so as he in- 
creases his knowledge and investi- 
gates antiquities to add to his shop. 
As Mr. Rondina points out, “I 
don’t just buy things casually. Most 
of my objects come from professors 
of archaeology, who have bought at 
the sites. Their collections are impec- 
cable and have been in existence for 
many years. I study the pieces care- 
fully before I buy, and each purchase 
is backed with knowledge—theirs 
and my own.” He also buys through 
agents in Indonesia and Japan. 
“The best pieces cannot be found 
in China, and what is of value isn’t 
for sale. But there are Chinese an- 
tiquities in Indonesia that were sent 
out during the Ming period, and you 
can still buy them. Collections in the 
United States, England and France 
are also a rich source, particularly for 
porcelains.” A Ming sixteenth-cen- 
tury Buddha made of iron is a special 
source of pride for him. It has been 
covered with fine fabric, and the fab- 
ric has been polychromed. Traces of 
the rich patterns are still discernible, 


Lert: At Joseph Rondina, a 17th-century Japanese giltwood temple 
guardian rests on a Ming altar table with delicately scrolled carvings. 
ABOVE: Poised in solemn procession, Persian ceremonial drinking vessels, 
1200 s.c., reflect Mr. Rondina’s fascination with archaeological objects. 








































Above his desk in the little office” 
there is a K’ang Hsi panel depicting 
sacred birds. ‘You could never find 
anything like this in China,” he says. 
But the piece that dominates his 
office—and in many ways character- 
izes his taste and his knowledge—is a 
Chinese cabinet. Nearly nine feet 
tall, with a rosewood finish, it has 
two sets of doors, the lower ones 
nearly six feet high. “It is immense. 
The Chinese had big houses with 
high ceilings. They didn’t tiptoe 
through paper walls from room to 
room, like the Japanese,” he ex= | 
plains. “They wore big complicated ~ 
hats of fur and other materials. The 
top section of the cabinet was for 
hats, and the owners had to stand on 
stools to reach them. The lower sec=~ 
tions were for their robes.” 

Joseph Rondina’s love for an object 
in its original form is still very evi” 
dent to anyone acquainted with him ~ 
and with his shop on East Sixty- 
second Street. Who knows what 
imaginations have been stirred by 
this man and his antiquities? O 
—R. Everett Rutherford 


Sole U.S.A. Distributor, Foreign Vintages, a Pinte cho, N.Y. 
Imported by Remy Martin Amerique, Inc., N.Y. N.Y. 80 Proof 
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FABRICS - PRINTS » TRIMMINGS 


Old World Weavers. 


1 136 EAST 57 STREET » NEW YORK 10022 + 212-355-7186 


CHICAGO: A. J. Randolph » DALLAS, HOUSTON: John Edward Hughes Inc. » LOS ANGELES: J. Robert Scott & Assocs. Inc 
MIAMI: Todd Wiggins & Assocs. » PALM BEACH: Mark B. Meyer Assocs. Inc. « SAN FRANCISCO: Shears & Window + SEATTLE: McQuiston-Riggs 
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THE LOOK YOU SO RICHLY DESERVE. 





MODEL 3544CG 
WIDESPREAD LAVATORY FAUCET 
WITH CRYSTAL HANDLES. 


Now you can turn your bathroom into a luxurious Your Delta plumber can show you a Cultured 

retreat, a room that reflects your personal sense of | Gold-mine of washerless faucets for the lavatory, 

style. With Delta’s® new Cultured Gold faucets. tub and shower. They re all part of Delta’s celebrated 
Cultured Gold looks so much like 24-karat gold = Award Collection™ faucets that are found in the 

you probably couldn't tell the difference. Until you most beautiful homes—and homes away from 

looked at the price. (Cultured Gold costs about half home, like the new Helmsley Palace Hotel in New 

as much as the real thing.) And unlike some real York. So give your plumber a call. After all, who’s 


gold finishes, it will stay as lustrous and shiny as more deserving of gold than you? 
the day it’s installed. 


0) SVS) FAUCET OF THE STARS. 


DELTA FAUCET COMPANY, A DIVISION OF MASCO CORPORATION OF INDIANA, P.O. BOX 40980, 55 E. 111TH ST., INDIANAPOLIS, IND. 46280 
*Simulated gold finish. © Copyright 1981 Masco Corporation of Indiana 
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Introducing the Discovery™ Collection. Electric cooking and 
serving pieces of a eho ake al auatsed sea) am Currently, the line consists of a skillet, 


wok, concept™ cooker, buffet server and percolator. For a more intimate 


call this toll free number a the department or specialty store nearest you. (800) Boies 


me DISCOVERY COLLECTION. NEW FROM WEST. SIND) 


Quality 


in designer quality 
fabrics for your home, 
at savings up to 50%. 


A hallmark of Calico 
Corners since 1948. 


Decorate like a 
professional... 
at half the price. 


CALICO > 
CORNERS 


-_ We'll be happy to tell you which 


= of our 48 stores is nearest you by 
calling toll free 800-821-7700, ext. 810; 
and in Missouri, call 800-892-7655, ext. 810. 
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To satisfy a Here, 46" diameter 
collector's appetite— <n Wy from a variety of sizes, 
the Wiinblad tile table. shapes, designs & colors. 


BI@RN WIINBLAD'S HUS BI®RN WIINBLAD’S HUS 
COPENHAGEN, DENMARK HOTEL ANATOLE, DALLAS 
PHONE (45) 1 15 12 45 PHONE (214) 742-8500 





You'll find Pacific Furnitu 
memorable series on dis: 
at these fine stores: 


Alaska 
Anchorage ° Design Craft Ltd 


Arizona 
Phoenix - Danica 


California 
Bakersfield - Brooks Brothers 
Beverly Hills - Danica 
Laguna Niguel + California Design 
La Jolla - Bo Danica 
Long Beach = Frank Bros 
Long Beach = Lloyds of Long Be 
Los Gatos « Idea 
Monterey « Frank Leker Interior: 
Palo Alto - Minimal Space 
Richmond « Rouse/Jacksons Con 
Sacramento + Wilsons 
San Jose « Interior Design Wor 
San Marcos + Bo Danica 
San Pedro « Danica 
Westminster + California Design C 
Whittier - Crossroads 


Colorado 
Boulder « Fairchild's 
Denver - Contemporary Showca 


Connecticut 
Farmington - Domus 
Orange * Domus 


Delaware 
Wilmington +» Wax Furniture 


Florida 
Fort Lauderdale + Ventura, Inc 
Miami « Vero Beach 
Richard Plumer Interior Desig 
North Palm Beach « Worrells 
Palm Beach -« Worrells 
Hawaii 
Honolulu « R.H. Tom Interiors, Inc 
Illinois 
Arlington Heights + Petersen Interi 
Morton Grove + Design Studic 


Kansas 
Kansas City - Contemporary Hou 
Leawood +» Madden-McFarland Int 


Taito a 
Louisville * Hubbuch in Kentuc! 


Louisiana 
Baton Rouge + Kornmeyer's 
New Orleans «+ Hurwitz-Mintz/Un 


Massachusetts 
Boston + Rapids Furniture Compa 


Michigan 
Southfield - Gormans Gallery of Fin 
Troy » Campbell-Louis, Inc 


Missouri 
Kansas City » Contemporary House 


LE eta 
Morristown + Greenbaum's 
Country Mile House 
Paterson + Greenbaum ’'s 
Interior Design Center 


Nevada 
Las Vegas + Danica 


Tam erel eel lite, 
Charlotte + Exclusively Contemp 


Oregon 
Portland + Lloyd's Interiors 


Texas 
Austin - Creative Home 
Dallas - Brookes-Reynold 
Furniture Galleries 
Houston + McKenzie Galleri: 
a elehielamem dieialelcomlelalmialicl 
San Antonio + Dianne Flack Inter 


Washington 
Seattle « Interiors Internationa 
Seattle - Keeg's 
Spokane =: Joel Incorporated 
Washington, D.C. 
Theodore's 
Utah 
Salt Lake City + Lofgren’s 
Scandinavian Design 


Canada 
Vancouver + Design 21 








The Series 1800. 
From two points of view. 


Take a close look. Designer Dorothy Blowers created this softly curved form as the basis for her 
perfectly proportioned modular. Imagine the comfort. And imagine all of the ways you can arrange our Classic 
living group. The possibilities are endless. Take another look. Everything’s scaled to fit beautifully into 

today’s smaller living environment. So remember. No matter how you look at it, it looks good. 


the pacific-condi focus 
our furniture has a future 





the pacific collection is available to the trade only at the following showrooms: ae ES a 


Chicago - The Pacific-Condi Focus at Ihe Merchandise Mart, Space 995; Dallas « The PacificeCondiFocusatThe World ~ 
Trade Center, Space 9009; Los Angeles « The PacificeCondi Focus at The Pacific Design Center, Space 219; San 
Francisco - The Pacific-Condi Focus at The Galleria/Design Center, Space 449; Seattle - The Pacific-Condi Focus « 
The Design Center Northwest, Space 222; Dallas - Martin and Wright; Los Angeles - Jules Seltzer & Assoc.; Miami * 
East, Minneapolis - J.B. Larson; New York « Philip Daniel; Philadelphia - Matches, Inc.; Washington, D.C. - Matches, Inc. 
Factory - Pacific-Condi Furniture Mfg. Co. - P.O. Drawer 12, Compton, California 90220 - (213) 774-8300 me ie 











Frederic Remington 


Vibrant with Life. ( v Limited editions cast full size 
Timeless in Bronze. \ from Remington originals. 








Coming Through The Rye - Height 3142” 


OU Osi (ota The Bronco Buster -Height 2442” 


UAT ROA LTO) 


house of fine arts 
One Bunker Hill- 601 West Fifth Street, Los Angeles, California 90017 - 800-421-8033 213-623-1083 











Accessories so exceptional, 
an entire home could be — 


The decorative hardware and acces- 
sories you choose can be the finishing 
touch. Or the finish. 

For well over a century, PE. Guerin 
has specialized in the former. Offering 
faucet sets, door knobs, pulls, finials, fix- 
tures and more...in thousands of varia- 
tions. Many of which you've never seen 
before and will never see anywhere else. 

We'll even work with you to custom- 
design whatever you have in mind. But 
first, see what we have in mind...in our 
catalog. Send $4, your name and 
address, to: PE. Guerin, Inc., Box AD-3, 
23 Jane St., N.Y., N.Y. 10014. 

When it comes to artful design and 
superb craftsmanship, we wrote the book. 


PE. GUERIN, INC. 


At home in the finest homes... 
for 120 years. 








eenennaiiimmiansianeenaantiamel 


DISTINCTIVE WALLCOVERINGS AND FABRICS 
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‘WE Focus on each person’s needs,” 
says Roger McDonald, design direc- 
tor of V’Soske, innovators in creating 
handcrafted rugs. The New York 
showroom of V’Soske has been de- 
signed with a distinctly spare aes- 
thetic: The walls are bare, except 
where one rug is hung; the rooms are 
divided by triangular columns of rich 
deep-toned Italian marble; and the 
carpet is a uniform neutral color. 
With no distractions, clients are free 
to follow their own tastes. 

“We no longer hang rugs all over 
the walls, as we used to,” says Mr. 
McDonald. ‘“Now we hang only one 
rug for display at a time, and that 
indicates our concentration on the 
individual client.’” Mr. McDonald 
announces this as an innovation. But 
it could also be considered an exten- 
sion of the policy of individuality—of 
design, of craftsmanship and of ser- 
vice—that has been in effect since the 
founding of the company in 1921 by 
portraitist Stanislav V’Soske. 

Each rug or length of carpet made 





IN THE SHOWROOMS 


V’Soske — Craftsmanship and Innovation 


PHOTOGRAPHY: BILLY CUNNINGHAM 





At V’Soske, makers of traditional and contem- 
porary handcrafted rugs, Clint V’Soske, presi- 
dent, discusses the New York showroom’s en- 
during interest in innovative weaving methods. 


by V’Soske is woven in a technique 
invented by Stanislav V’Soske. 
Loops of wool are pulled through a 
grid of cotton or linen, and the de- 
sign of the rug comes not only from 
the use of varicolored wools, but 
also from the varying tightness of 
the pile. “Stanislav V’Soske was fas- 
cinated by hand-hooked rugs,” ob- 
serves Ellen Hertzmark, the director 


























of communications for V’Soske, “b 
he was frustrated by the fact th 
with a hooked rug, everything 
pens on one side of the rug, # 
face. The rug maker works only wil 
the front of the rug, and the ba 
is a tangle of knots. Mr. V’Sosk 
thought, if it could be woven fror 
the back, there would be an oppor 
tunity for a greater variety of su 
textures. He found a cotton grid th. 
could be used for varying widths « 
yarn, and then he started dyeing hi 
own yarn. All of this took place in th 
1920s, in Grand Rapids, Mi 
where the most interesting 
were happening in furniture design. 
She refers to the experimentation br 
contemporary designers, developir 
their concepts in a family operatiot 

Today innovation is maintained ii 
high style within the V’Soske familh 
Stanislav V’Soske continues his in 
volvement with the firm as chairn 
of the board. His nephew Cl 
V’Soske is president. The origin 
experimentation with technique i 


a 
\¥. 


ABOVE: In the showroom, a spare aesthetic provides a 
neutral backdrop for the effective display of rugs. 
Mounted on a wall, Shadows is enhanced by its 
singular presentation. ricut: Released from panels are, 
from left to right, Marco Polo, Rites of Spring and Mirage 












continued on page 228 
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Theres nothing like “a little something” from Bal Harbour Shops. 
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9700 COLLINS AVENUE, BAL HARBOUR, FLORIDA 


Neiman-Marcus, Saks Fifth Avenue, Bonwit Teller, 
Gucci, Saint Laurent, Cartier, Ted Lapidus, FAO Schwarz, 
Georgette Klinger, Courreges, Martha, Tourneau, Ungaro, 
Ristorante Tiberio, Guy Laroche, Lillie Rubin, Mark Cross 
..and other fine shops! 





A Mahogany Gentlemen's Social Table 
Circa Date 1810 


Michael Blocker offers a complete Interior Design Service 
specializing in 18th and early 19th century antiques and reproductions 
Michael Blocker, A.S.1I.D. 

Phone (904) 732-4296, 1219 S. Pine Avenue, Ocala, Florida 32670 
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RONIN GALLER 


605 Madison Avenue (57th-58th Sts.) New York, N.Y. 10022 + (212) 688-0188 





The largest selection of fine 17th-20th century 
Japanese woodblock prints in the U.S. 





“The Great Wave” Hokusai, 1830, 18’ x24” full color limited edition poster, $15.00pp. 
Hokusai (1760-1849) on exhibit through December 30, 1981. Color catalog $15.00pp. 


a . 
RONIN GALLERY, 605 Madison Ave., New York, N.Y. 10022 


() Yes, I would like to order full color limited edition 18" x24” poster(s) of “The Great Wave” 
My $15.00pp per poster is enclosed 


C) Please send me color catalog(s) of your Hokusai exhibition, My $15.00 per catalog is enclosed 
New York State residents add applicable sales tax 
ADA0 /81 
Name 
Address 
City State Zip 
al 
















IN THE SHOWROOMS 


V’Soske — Craftsmanship and Innovati 
continued from page 226 


upheld in the V’Soske design philo 
ophy. “Our designs always cor 
from the textures of our rugs,” sa 
Roger McDonald. “We do not b 
design from an artist and then “intel 
pret’ that in wool. We work from th 
texture out.”” Such a rug is Shade 
its subtle tones are used for a patter 
in the border and are repeated ¢ 
shading in the diamond patter 


re 


















Varying weaves attain sculptural force ii 
V’Soske’s Signature rug at rear, a design that i 
further enriched by an assertive use of colon 


within the cut-pile body of the 

“All our dyeing is done by eye,” 
explains Mr. McDonald. “The dye 
master matches the yarn he is wo: 
ing with against what he had dyed 
before. We use a wide range of ya 
in our rugs. They're sorted according 
to weights, and they range from the 
finest yarns, which are used for 
subtle detailing of color, to bulky 
yarns made of eight separate strands, 
which make an assertive statement if 
the body of the pattern.” Explaining 
the careful shadings and differences 
of definition in the patterns of seve 
rugs, Mr. McDonald adds, “In so 
a recessed loop, pulled tight when it 
is woven, varies the pattern. In oth 
ers, we make a break in the weave 
between different colors to give a 


continued on page 230 
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At a time when cars seem more and more the same, there’s 
still a car that manages to be distinctive. Oldsmobile 
Toronado for 1982. Its personal luxury and unique 
styling combined with its practical features—like front- 
wheel drive and optional diesel engine — make it some- 
sat Special... something truly individualistic. 


en 


We've had one built for you. 





Some Oldsmobiles are equipped with engines produced by other GM divisions, subsidiaries or affiliated companies Mr 
Da, 


See your dealer for details. 


eager 
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ae still room to 


do it with style. 
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Look for the unusual in gifts from Gorham wherever fine silver, china and crystal are sold. 
Magnificent Louis XV Candelabra in rich silverplate. Gorham, Providence, RI 02907. 


GORHAM 


Gorham Division of Textron Inc 


MOVING? RENEWING? 
QUESTION or COMPLAINT? 


THEN USE YOUR LABEL! 


All our services to subscribers are faster when you include that subscription label. 


MOVING? Please give us 8 RENEWING? Check your 


weeks notice. Attach your label when you label to be sure it's correct. By the way, your 
send us the new address. label shows the last issue in your current sub- 
scription in the top right corner. (Example 


MAH 81 March of 1981 is the last i: 
WRITE IN NEW youll cuts) Rusa oe ei ae 
ADDRESS your label with your order. 
COMPLAINT? We can 





— give faster results when you include your 
SK ae. > en 
Ae Apt. No Unlisting Service. See Below. Just check this 
box, send us this coupon and your label 
City State Zip 


(_] Do not give my name to mail advertisers 


Please attach your who rent the Architectural Digest list. 


Architectural Digest label here, 
or copy your name and address 
as it appears on your label in name 
this space: 


ARCHITECTURAL DIGEST 
P.O. Box 2415 wee 
Boulder, Colorado 80322 


address 
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IN THE SHOWROOMS 


V’Soske — Craftsmanship and Innova 
continued from page 228 


sharp definition to the pattern 

This coordination of design, | 
which V’Soske is so committed, 
fully integrated into the firm’s bas 
design philosophy. “I like to chee 
out nature,” says Mr. McDonal 
smiling. “I sometimes go to the par 
and look at the different tones ¢ 
green, and the emphasis provided bi 
various plantings of flowers. Eae 
time, I realize all over again that it! 
the grass and the earth tones the 


Referring to a client’s blueprint, V’Soske’s 
design director, Roger McDonald, selects the 
appropriate yarns for a custom-made rug: 





hold everything together. In the same 
way, the floor of any space is just as 
important as the walls and the furni- 
ture; it levels and completes the 
space. I| like to say that ‘you cannot 
cheat on the floor’—everything will be 
thrown off, if the floor is not right 
That is not to say the eye should be 
drawn to the floor; the floor should 
be a natural part of that room.” 
Because of their reputation for 
careful craftsmanship and their will- 
ingness to experiment—“We like to 
take the medium as far as technique 
can go,’ says Roger McDonald= 
V’Soske has been popular with inte= 
rior designers and architects since its 
inception. “In the thirties we worked 
with Robsjohn-Gibbings and Donald 
Deskey,’’ Mrs. Hertzmark Says; 
“Then, in the fifties, Knoll Interna 
tional, the makers of furniture, and 


continued on page 232 


Limited Handerafted Erdelions 
| Salk Silk with Salon Shagpe 





© 1991 SULKA 


Stained glass room dividers 
set in solid walnut frames with 
brass footings. The stained 
glass is hand blown, of 
original design and available 
in six different patterns. 





@ Custom orIndividual designs 
available. 


@ Savings on U. S. exchange 
rate, 


Order by mail allowing 8-12 weeks 
for delivery 


Name 
Address __ 
State 


Zip 


Return to: Aigner Studios 


2106-2112 Dundas St. W 
Toronto, Canada M6R I1W9 





Handcrafted 
in France 
by 
Georgian House. 


Skilled craftsmen capture 
the detail and gracefulness 
Mem ilcaclmlemate 
Louis XVI period.“Aubusson? 
ACO sates lela 
in Sterling silver. The 
5-piece setting, $500. 




















Fortunoff, the source 


681 Fifth Ave. at 54th St., N.Y¥.C. 
(212) 758-6660; out of N.Y. State call 
toll-free (800) 223-2326. 
Westbury, L.I.; Paramus, N.J. 































IN THE SHOWROOMS 


V’Soske — Craftsmanship and Innovati 
continued from page 230 


Skidmore, Owings & Merrill, the a 
chitectural firm, came to us, and 
them we designed carpets for th 
large-scale office spaces. Using hane 
tufted carpets in offices had ney 
been done before. The architectur 
firms of Roche Dinkeloo, I. M. Pe 
and Philip Johnson have all reques' 
ed our carpets and rugs for their cli 
ents. And recently, Michael Gra 


At V’Soske, Michael Graves’s fully sheared 
Rug #2 provides a soft focus in an area set 
aside for the viewing of showroom samples; 


designed another rug for us—Rug # 
‘We have to exercise constant 
ilance,”’ Mrs. Hertzmark adds, “fre 
the time the wool is washed, to the 
moment the product is completedy 
“That is what we mean by custom 
designing,”” Mr. McDonald com 
ments. “The word custom should 
mean that you get what you person: 
ally require, not that your article a 
simply cut off an assembly line & 
size. Design, for us, is a collaboration 
with everyone who walks into 
showroom. After all, people are the 
most important aspect of a space 
Everything else must be subordi 
nate—even what goes on the floor’ @ 
—Jefrey Simpson 

Designs featured this month in “In the She 
rooms” are available through interior designers 
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Look at life from both sides. 
Omega Cquinox@ 


Since your life has more than one side 
to it, we developed this two-sided watch 
that flips to the occasion. The unique, 
new Omega Equinoxe. On one side, 

for your special nights, it’s an elegant 
show of hands. And on the other side, 
for your busy days, it’s a program- 
mable timepiece with date, hour 

signal, alarm and chronograph 
functions. 


The new Omega Equinoxe employs 
separate integrated circuits which 
you Can set independently, even at 
different world times. Both sides 
are quartz accurate, and water- 
resistant to 100 feet. Available in 
stainless steel or in a two-tone 
combination, Equinoxe is as 
different as night and day. 

And as changeable as you are. 


The new Omega catalog is yours with our compli- 
ments by writing: Omega Watch Corporation, 

301 East 57th Street, New York, New York 10022 
In Canada SSIH-Canada Ltd., 70 Wynford Drive, 
Don Mills, Ontario M3C 149 


COWTAN & TOUT 


FINE CHINTZES HANDBLOCKED WALLPAPERS 
D&D Building 979 Third Ave., New York 10022 (212) 753-4488 





Los py gel 
Kneedler-F 
San Frar 


needier-ra 


Fan 


Ore 





ei 


yyanars if 


roy(Mict 
Rozmallir 
Stes} cola 
Devon Service 


= 


| 


Chippendale Chair Courtesy Sylvia Tearston Antiques 
Photographed by Feliciano 
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ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN DENMARK 


Suppliers to the Royal Danish Court 






Here in Blue Line, the tradition of 200 years of royal patronage in a contemporary classic of dramatic simplicity. Tastefully accented 
with blue, thoughtfully designed for modem storage, shown with Gotham flatware. Additional Royal Copenhagen and Georg Jensen 
selections include, below: Left —Tranquebar with Canute flatware. Center—Blue Fluted, the Beaded sterling pattern, and Classic 
candlestick. Right — Blue Flower porcelain with the Cactus sterling design. See these regal designates wherever discriminating table 
eestnenss are offered, including Bloomingdales, Bullocks Wilshire, Burdines, Coleman Adler, Frederick & Nelson, Garfinckels, 

umps, Halls Plaza, Kaufmanns, Marshall Field, Neiman Marcus, Richs. Write for illustrated literature. Royal Copenhagen Porcelain, 
225 Fifth Avenue, New York, New York 10010. 











And you thought you had to inherit them. 


Nostalgia by Sheatter? in Sterling Silver, $250 and Vermeil, $295 SH EAFFER ) 








We offer major collections of 
English formal and country furniture, 
Oriental furniture, paintings, 
porcelains, and accessories 

on eight gallery floors 

comfortably arranged 

for your careful inspection. 


New York’s leading showcase for 
the professional buyer of antiques. 





Kentshire Galleries 


(212) 673-6644 


37 EAST 12TH STREET, NEW YORK, NEW YORK 10003 


UNITED STATES SILVER COMPANY 
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Consider this: Synergistic Financial Services, 
Ltd., is your unique source of as many as 
seven vital professional opinions affecting your 
financial future. _ 

Our Tax Specialists, Accountants, Legal 
Advisors, Investment Counselors, Pension 
Experts, Insurance Analysts, Financial Planners 
—working synergistically together —will permit 
you to retain more of the monies you earn. 


aN 


-; SYNERGISTIC FINANCIAL SERVICES, LTD. 
#2 TERMINAL DRIVE + EAST ALTON, ILLINOIS 62024 


“I Need a Second Opinion? 


eG Mir cRiiem stim Ob eerauhmnCimihmiiriaas 
I still wouldn't have the inclination. 


And even if I had the inclination, I don’t have 
the knowledge. 


oe But I do know my lack of time, inclination and 
knowledge in financial matters is costing me 
big money. 


- I need a second opinion? 


Se 


es 


Cr 


And earn more with the monies you retain. 

We suggest that you call our toll free number 
without obligation. Request a copy of our 
Information Portfolio, and discuss the actions 
necessary to obtain the opinions and the help 
you know you need. 

Call 800/851-5511, 618/259-7505 only 
in Illinois. 
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pectre — The Designer’s Choices 
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TO GIVE HENNESSY, X.O, 

CALLTOLL FREE 800-528-6148 EXT. 6647 

MAJOR CREDIT CARDS ACCEPTED. VOID WHERE PROHIBITED 
IMPORTED BY SCHIEFFELIN & CO., NY 


. 


- About $60. 





ennessy, f 1e world’s most civilized spirit. 








WITH A HONEYWELL SECURITY SYST va 
YOU AND YOUR HOME ARE NEVER ALO 


The things you value—antiques, jewelry, silver, your 
home itself—are more vulnerable than ever before. 
Vulnerable to burglary. To vandalism. To fire. Today, 
security is more than a luxury. It’s a necessity. 
Honeywell can make sure you’re never without 
that protection. We offer you a 
proven security system that links 
your home directly to a Honeywell 
monitoring station in your city. 
Your burglar and fire alarm sys- 
tem is monitored by Honeywell 
Protection Services 24 hours a day. 
It keeps watch on your home, 
whether you're there or not. It’ll 
help protect against loss or damage 
to your valuable property. And it 


will safeguard you and your family. 

Honeywell security specialists can design and 
install a security system that meets your specific 
protection needs. The master alarm panel is crafted 
for the home. The total system is reliable and easy 

to use. 

You should know about Honey- 
well’s security service and the high 
standards of protection it can give 
you. Call us today. We're listed in 
the Yellow Pages under “Burglar 
Alarms’ Or call collect: Ann Wade, 
(612) 870-5483. Together we can 
discuss how Honeywell helps 
make sure you and your home are 
never alone. 


Honeywell 










410 East 62nd aon 
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BACK OF RING 


TOP OF RING 


A Philip Monroe © Design. 
Fine ruby in 
eighteen karat yellow gold 
and platinum 
paved with diamonds. 
SUBJECT TO PRIOR SALE. 


PHILIP 
MONROE 
JEWELER 


Registered Jeweler, Certified Gemologist. 
American Gem Society 


527 Pine Street 
Seattle 
(206) 624-1531 
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Jay Spectre—The Designer’s Choices 
continued from page 240 





Discovered by the designer on his recent trip to Japan, these simple blue porcelain rice bowls reflect 
his enthusiasm for even the humblest objects of that country. “Each one is a different shade of 
blue—the most beautiful hues you can imagine—and they work, therefore, in rooms of any color o 

size. They can be put to dozens of aesthetic and practical uses—from holding your cuff links te 
floating a gardenia. In a pinch, you can even serve rice in them!” From Akiyama of Kyoto, Japan. 





Last year Mr. Spectre attended an opening at 
the Royal Academy of Arts, in London, and 
saw this powerful horse’s head across the 
room. “A great deal of good original art is not 
outrageously priced, and | believe people 
should take a lot more time to seek it out. 
Young artists are the hope of the future, and 
there is nothing so rewarding as buying a work 
by an unknown artist and tracing his or her 
career.” This piece is by Tessa S. C. Pullan. 


world situation. I’m sure we’re all 
influenced in our dress by these fac- 
tors, so why not in interiors, too?” 

Jay Spectre does not consider him- 
self a collector per se. “I think that far 
too many people accumulate objects 
partly because they hope that the 
pieces will increase in investment 
value. To me, personal memories that 
have accrued and appreciated are of 
far greater importance than the in- 
trinsic worth of an object.” 

He feels that there are few rules, 
beyond those dictated by personal 
preference, when it comes to picking 
objects. “It all depends on taste and 
circumstance. For instance, I feel that 
you can never have too many vases or 
flower containers. They’re such ves- 
sels of life. Obviously, objects have 
to reflect a sense of direction. After 
selecting objects for myself, for cli- 
ents and for friends, for more than a 





quarter of a century, I like to think 
I’ve developed an almost instinctual 
feel for the appropriate. Today the 
problems are different from those I 
encountered when I first began look- 
ing around, picking up the odd thing 
that I loved, here and there. I’ve been 
saying recently that, in my opinion, 
we in the West are becoming over- 
shopped, hyperconsumered! 
“Where does one turn for origi- 
nality? Well, let me say that I think 
China has been overdone. It’s flood- 
ing the market. Some objects are 
good, most are passable, but all of 
them are getting boring. The same 
can be said for India. Japan? Now 
there’s a different story. I was there 
recently and | found an astounding 
quantity of objects, in all price 
ranges, that were fresh, original and 
exquisitely designed and made. 
There is an amazing capacity 


continued on page 247 


Some windows 
say ‘vertical.’ 
The newest look 
calls tor Levolor 
Vertical Blinds. 
Hundreds of new 
colors in alum- 
inum, fabrics, and 
unique prints. 
Smoother-working, 
neater-stacking, 
better made. And 
you can match 
them to Levolor 
horizontal blinds! 








GIVE YOUR HOME ALIFT 
WIT BLINDS. 





Some windows 
say ‘horizontal.’ 
That calls for 
Riviera Blinds by 
Levolor. They're the 
original slim-slat 
blinds, in over 
200 colors. Make 
sure you see the 
Levolor name; for 
“made by Levolor” 
quality. 
For more decorating id 
send $1 for Window M 
to: Levolor Lorentzen, Inc 


1280 Wall Street West, 
Lyndhurst, NJ. 07071 
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Froducts ot Levoior Lorentzen : 



















‘She can’t wear a Matisse to Lutéce. 


Born out of fire and ice more than a hundred 
million years ago. Every diamond is unique. 
But a diamond this large is even more precious. 
A gift so rare, it can never be measured. 
Until you see the look in her eyes. 


THE DIAMOND SOLITAIRE. 
A RARE GIFT. 


A 5 ) , 
The one carat diamond pendant shown is enlarged for detail A diamond is forever. ava con 


OBJECTS 


Jay Spectre—The Designer’s Choices 
continued from page 244 


This Greek Cycladic figure is an evocative 
fragment of an ancient culture, and it pos- 
sesses the deep power that all primitive works 
exude: the uncanny sense of survival and 
immortality that also speaks eloquently to a 
modern sensibility. When Jay Spectre came 
across this, he didn’t hesitate for a moment 
over its purchase: “Money is irrelevant in such 
a case. It doesn’t matter if you’re underpaying 
or overpaying. Sometimes the latter can be a 
privilege. There was an incomparable excite- 
ment in the discovery of the object, and there 
is, to me, great pride in the ownership.” From 
the Mira Godard Gallery, in Toronto, Canada. 


in Japan for innovation within a tra- 
ditional continuity, resulting in a 
dazzling range of style and choice.” 
Bringing to the evaluation of ob- 
jects the same inquiring sensibility 
with which he addresses other areas 
of life, Jay Spectre says, ‘Let me 
summarize with a vaguely Oriental- 
sounding maxim of my own in- 
vention. It probably won’t make it 
into future collections of great quotes 
of the century, but here it is, for what 
it’s worth: ‘One important object is 

worth twenty that are mediocre.’ 0 
—Daovid Halliday 


The LK Ideal Cut 
diamond 
solitaire. 


For those who 
value beauty. 


Ge WSS 
CANS 
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For that rare gift, select a diamond of maximum brilliance and 
beauty—an LK Ideal Cut Diamond,” the standard of excellence. 
Available at fine jewelers who display our symbol 

or contact: 


Lazare Kaplan & Sons, Inc. |i 


666 Fifth Avenue, New York, NY 10103, (212) 757-5200 [aaWeteyi 


100 Years 
of Excellence 


iT 
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Holland, Michigan 49423 / Write for Brochure-Dept.A = 6029L_—_— 

















Seventy homes overlooking Buffalo Bayou in Houston, Texas. Priced in the eight hundred thousand dollar range. 
Preview by appointment only/ (713) 840-8296 


Instead of making 
The Sutherland something for everyone, 
we made it everything for a few. 
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Were as famous for our invitations as 
some people are for their parties. 


ACrane invitation is a written exquisite touch of aCrane invitation —_ party will be the talk of the town. 


promise that your party willbe an = gO hand in hand with the best of Even before you receive asingleRSVP. 
ee our everyiring. Crane & Co,, Inc., Dalton, Mass. 01226. 
guests that the wine will be vintage, Because Crane invitations, like all 

the food superb, the companyex- —- Crane paper, are made of 100% cotton, Crane 

hilarating. the finest fiber available. sesoneteai el mac work 


The exemplary tastefulness and Choose Crane invitations and your 


seriously for 180 years. 
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LOUIS W. BOWEN INc. 
FINE WALLCOVERINGS 
RCL eee woe leecme Alm el La luirrd 


Chicago « Philadelphia Dallas » Houston + Miami+ Boston + San Francisco+ Los Angeles + Montreal» Toronto 
Available through interior designers or architects 








OR LG IN AE Wwe eae 


CAROUSEL HORSES 


A WIDE ANTIQUE SELECTION #® UNFINISHED OR RESTORED 


For a complete brochure just 
send $3.00 with your name and 
address to: 


Tobin Fraley Studios A 
3246 Ettie St., #12, 
Oakland, CA 94608. 


BET SS 

















The Clock 


Once you've heard 


a Herschede, 
you wouldn't buy 


any other clock. 


You hear the quality. Finely-balanced 
mechanisms running in perfect pace. 
Then, it strikes. Deep, soft, tantalizing 
tones expand from the heart of a beau- 
tiful Herschede cabinet. For a color 
catalog of all Herschede clocks, from 
$7,900 down, send S50¢ to Herschede 
Hall Clock Co., Box 825-A, Starkville, 
Mississippi 39759. Division of Arnold 
Industries. 


8@8 Yo 


Gold medal winning clocks since 1885 


Texas Homes 


' 8750 LACQUER CABINE 
62 STREET, NEW YORK NY 10021/ (212) 838-0331 
BANTA- DALLAS - HOUSTON: BOSTON: SAN FRANCISCO 
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RMEL-BY-THE-SEA 
Designs of Japan 

B8 Zip 93921 Ph (408) 624-0820 
pointment only 

in traditional Japan- 
block prints. One of 
exclusive dealers in 
d States. Extensive 
bjects and artists il 
in catalogs with full 
bns and prices. See |\ 
and circle #57 for 
A’. #58 for catalog 
for newest catalog 
or catalogs “A” and 
or all 3 catalogs 


LAGUNA BEACH 
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ese Ming Period Brorize Tripod Censer. 

ewood Cover, Stand. Jadeite Finial 

7th Century. 76" High, 13” Diam 
Chinese Cloisonne Incense Burner 

Finial. 19th Century. 22” High, 18” Diam 


Imports — Far East Fine Arts 
Coast Hwy. Zip 92651 

) 494-6505 Hrs. 9:30-5:30, cl Sun 
orcelain, ivory, lacquer, netsukes, snuff 
bronzes. Since 1937 one of the finest 
| art collections. Also in Palm Springs. 
H# 30 for brochure. 


CHICAGO'S 


LARGEST 


NTIQUE DEALER 


featuring 
FURNITURE 
French English & Continental 
ORIENTAL ART 
Large & varied sélection 


BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 

ART GLASS BRIC-A-BRAC 


DOUGHTY & BOEHM BIRDS 
& much, much more all at 


Dorrose 
xzalleries 


51 N. WELLSe 312/337-4052 
Monday - Saturday 10 to 5 


We are interested in purchasing 
worthwhile ART of all periods 
WHOLESALE & RETAIL 
VISA & MASTER CHARGE 


A NATIONAL 








TRAVEL-GUIDE 


LA JOLLA 





Thomas R. Ladner Antiques 

414 La Canada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and appt 
Select English, Continental period fur- 
niture. Direct importer 17th and 18th C 
Thomas R. Ladner, ASID 


Kenneth Brown Inc. 
1144 Prospect Zip 92038 
Ph (714) 454-2700 
Hrs M-F 10-5, cl Sa, Su 
Distinguished jewelers 
specializing in precious 
ems; dealers in South 
ast Asian Art for over 30 
years. Also, snuff bottles, 
netsukes, fine jade and 
porcelains. John Siglow, 


proprietor 
PALO ALTO 


Andre Ruzhnikov Russian Icons 

PO. Box 1261 Zip 94302 

Ph (415) 858-0469 By appointment only 
Russian icons 15th-19th C 
wa Vast selection of subjects 





ation of icons with ornate 
silver enamel and filigree 


ma rizas. Collections of mu- 


seum quality formed. Also 
Russian silver, Faberge 
andenamels. Unconditional 
guarantee of authenticify 
furnished. Circle #73 
for photo portfolio 


PALOS VERDES ESTATES 





Detail from 6 Panel Screen. Subject: Birds, 
Rocks, Waves. Gold Irk on Paper.Signed 
Kano Yasunobu. 17th Century. 


The Gallery 

35 Malaga Cove Plaza Zip 90274 

Ph (213) 375-2212 Hrs 11-5, cl Sun 
Established in Japan since 1964 specializing 
in Oriental antiques. Situated in a distin- 
guished shopping area. 17th, 18th C. screens, 
Ming furniture, kitchen chests, paintings, fab- 
rics, jade, Mongolian and Chinese jewelry, ac- 
cessories. Appointments suggested. Estates 
purchased. In Tokyo at 11-6 Akasaka |-chome, 
Minato-Ku, Tokyo 107. Ph 585-4816. 


SAN CLEMENTE 


Colby Antiques of San Clemente 

510 N. El Camino Real Zip 92672 

Ph (714) 492-5130, 492-2620 Hrs 10-5 
Investment quality antiques are stressed. 18th, 
19th C. English and European. Formerly of Port 
O'Call Pasadena. Mary Colby, appraiser and 
member International Society of Appraisers. 
Circle #1 for brochure 


SAN FRANCISCO 


Antique Fair 
1700 16th Street at Showplace Square South 
Ph (415) 863-3914 Hrs 10-5, cl Sa, Su 

= me—— One of the West's leading 
trade sources specializing in 
quality Country French Anti- 
ques. Always a large selec- 
tion of fine armoires, bon- 
netieres and tables. Only 
through your dealer, de- 
signer, or architect. Circle 
#28 for brochure. 








and styles; wide represent- 





Florida 


CORAL GABLES 


Jim Wills Design 4944 LeJeune Rd South 
Ph (305) 666-2579 Hrs 9-5, cl Sa, Su 

An exciting gallery filled 
with 18th, late 19th cen- 
turies and contempo- 
rary fine furniture, china, 
porcelains, silver. Com- 
plete design service 
with an emphasis on 
appreciating the client's 


= i 


SS —— 
wallpapers on display.” JIM WILLS DESIGN 


MIAMI 


| Ching 3035 Grand Ave 

Ph. (305) 448-3111 Zip 33133 

Oriental antiquities and decorative accesso- 
ries of the highest quality in newly decorated 
showrooms. Fine porcelains, jade, netsuke, 
cloisonne, bronzes, Satsuma, ivory, Old 
Oriental furniture. Circle #39 for brochure 


MIAMI BEACH 


Frances W. Cary Antiques 1815 Purdy Ave 
Ph (305) 674-4014 Zip 33139 

Specializing in museum-quality Art Deco ob- 
jects d'art. By appointment. Member Interna- 
tional Society of Appraisers. Price list on re- 
quest 


Illinois 


CHICAGO 


Ming te Ching Antique Oriental Art 
260 E. Chestnut: Lobby Zip 60611 
Ph (312) 337-2222 Appointment suggested 





An example from hundreds of antique Chinese 
porcelain spoons. Circle #62 for entire issue of 
Arts of Asia, featuring 9 pages of this new 
collectible; 4 in color. 


LAKE FOREST 


Lake Forest Antiquarians 

Post Office Box 841 Zip 60045 

Ph (312) 234-1990 Hrs by appointment 
Specialist in the finest antique British, Irish and 
Continental European silver. Circle #69 for il- 
lustrated catalogue 


Kentucky 
LOUISVILLE 


Glasscock 

153-155 Chenoweth Ln. Zip 40207 

Ph (502) 895-0212 Hrs 10-4, cl Su 
Specializing in fine 17th and 18th C. English an- 
tiques, paintings, accessories and Oriental rugs 
Circle #68 for brochure 


Maine 
YARMOUTH 


W. M. Schwind Jr. 
Antiques 

17 East Main St 
Ph (207) 846-9458 
18th and 19th century 
antiques purchased 
directly from old 
Maine homes. Formal 
and country New 
England furniture 
American and Euro- 
pean accessories: 
ceramics, glass, 
metal, textiles. China 
trade items. Paintings 
and prints. All dis- 
played for sale ina 
Federal period resi- 
dence. 


Texas 


L 


Bradley on the Plaza 

6730 Snider Plaza Zip 75205 

Ph (214) 363-3252 Hrs M-Sa 9:30-5:30, cl Su. 
Specializing in quality 18th and early 19th 
century French and English furniture and fine 
decorative accessories. A comfortable gallery 
tastefully presented. Near S.M.U. Accommo- 
dation to the trade. Interior Design consulta- 
tions. Circle #67 for brochure. 


DALLAS 


on the plaza 




























Washington 
SEATTLE 


Vintage House Antiques 

19918 Aurora Ave. North 

Ph (206) 542-2049 Hrs 1-4:30, cl Su, M. 

A beautiful collection of choice silver, china, art 
glass, wicker and furniture. 


Wisconsin 
NORTH LAKE 


Carrousel Midwest Box 308 

Ph (414) 966-7399 Zip 53064 

The nation’s leading specialist in antique car- 
rousel horses and animals. Always an exciting 
collection of outstanding examples . 

of this proud art of the p. f 
wood carver. Send for 
illustrated catalog with 
photographs, prices 
and descriptions. Circle 
#27 for the catalog 







From the famous 
Srednick Collection 


From the famous 
Srednick Collection 
comes this invaluable 
reference for 
collectors of Chinese 
Antiques “How to 
Buy and a History of 
Chinese Antiques” 
At last, in one 
concise 
volume you'll 
tind listings of the 
Chinese Dynasties, a 
glossary of artist's 
symbols, porcelain 
glazing techniques 
and much more 


FREE OFFER 


Special offer for 

readers of 

Architectural Digest 

a watercolor on 

silk, 8” x 6” format, 

hand painted and signed free at no 
additional cost with each book 
ordered. Circle #31 0n coupon 

for this fabulous book. 


e Srednick Collection 
638 North La Peer Drive, Los Angeles, 
California 90069 (213) 659-4402 



























with any of the follow- 
ing Antique Dealers 
Circle the items you 
want and include 

$1 for handling 

| will process your requests and send 
them to the companies you indicate. 


! Dear Tad: 

Enclosed you will find$ — = 
7 which includes the $1 for handling 

as well as any costs requested. My 

{ check is made payable to Tad Gilmore. 
j 1.Free 27.$6 28.Free 30.Free 
j 31.85 39.Free 57.$5 58.$5 
' 59.55 60.$9 61.$14 67.Free 


68.Free 69.Free 72.$6 73.$10 





Name 





Address 





City State Zip 


Mail Coupon To: Tad Gilmore 
i P.O. Box 42345 San Francisco, 
CA94101 Phone (415) 673-3644 


L. Antique Register Coupon mal 


November 1981 
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Michael Coleman. “Back At Camp? Gouache, 24° \ | 


Rw More informatio 
i Frederic Remington, “The Mountain Man” > AS Py a ry RRS AY 
! 1400 Main Street/Dallas, Texas 7- aes (P14) 747-8158 


Other Remington bronzes available are “The Rattlesnake? “The Outlaw” and “The Scout” All of the Frederic Remington bronzes have been authenticated by 
Rudolf G. Wunderlich — Nennedy Gallenes 








Enroll now as a Charter 
Subscriber at a special 
low rate... and get your 
copy of the magnificent 
Premiere Issue, just 

off the presses! 


There are more than half a million is- 
lands on earth—and now, at last, there’s 
a magazine devoted to exploring and 
learning about the most interesting of 
them. A magazine with the spirit of an 
adventurer, the soul of a poet, the eye of 
a scientist and the curiosity of a social 
anthropologist. A magazine of surpass- 
.ing beauty, illustrated throughout in full 
color, bound with a hard spine for dura- 
bility and the longevity it deserves. 

It’s called ISLANDS, and if you've 
been looking for the island of your 
dreams—to think about or even to 
visit—it’s the logical place to start. Be- 
cause part of our job will be to help you 
keep your island fantasies alive and well, 
by introducing you to islands fit for the 
visions of the most incurable romantic. 

But our enthusiasm for islands goes 
well beyond the stuff of dreams. We're 
interested in how islands are formed, al- 
tered and destroyed by awesome natural 
forces. In the remarkable ecosystems 
that develop in isolation islands afford. 
In island life forms, so often found 
nowhere else. 

Many island civilizations and cul- 
tures have formed and grown in isolation 
too, with fascinating—and occasionally 
bizarre—results. We'll tell you about 
them, trace their histories and evolution, 
bring you up to date on the life and life- 
styles of island societies today. 

And we'll range far and wide across 
the earth to search out and report to you 
the most interesting island stories, past 
and present. Stories like these... 


Do You Sincerely Want To Live in Para- 
dise? (The Extraordinary Seychelles) 


Islanders and Their Boats: The Boat 
Culture of the South Pacific. 


The Resettlement of Tristan da Cunha, 
World’s Loneliest Island. 





re eases 
Last Stand at Tory teland 





The Wild Horses of Chincoteague—and 
the Wilder Horses (and Deadly Sand 
Bars) of Sable. 


Burgundy or Daybreak: Robert Louis 
Stevenson's Tragicomic Last Days in 
Samoa. 


Peril in the Galapagos: The Life Forms 
that Inspired Darwin Are in Danger. 


The Curious Accident that Created 
Madeira Wine—and Put Madeira on the 
Map. 


The Best-Attended Island Birth: 1963, 
When Volcanic Surtsey Rose Out of the 
Sea South of Iceland. 


The Goat Men of Aguyan. 


The Explosion of Krakatoa—and the 
Birth of Anak Krakatoa (Child of 
Krakatoa). 


Coconuts: Everything You Wanted To 
Know (and More). 


Tom Sawyer’s Island. 


Heyerdahl’s Search for the Origins of 
South Pacific Islanders. 


Seamounts and Abyssal Hills—Islands 
of the Future? 


Unraveling the Archaeological Mysteries 
of Easter Island. 


UN AWAY 


..- with us to the most intriguing islands 
n earth... through the pages of a fabulous 
new magazine for the escapist in us all! 


Plus articles and features on island 
travel and tour opportunities. We'll tell 
you how to lay claim to an island; about 
scientific expeditions to islands, and what 
they're discovering; islands to buy or 
lease; the best books, films, TV and art 
about islands. 


Charter 
Subscription Offer 


If you’re as fascinated by islands as the 
rest of the human race has always been 

. if one corner of your imagination has 
been set aside for the island of your 
dreams. ..if you’re curious about islands 
and like the idea of exploring them and 
experiencing them through the pages 
of a magnificent new magazine... 
ISLANDS is for you. 

To become a Charter Subscriber— 
and get your copy of the Premiere Issue, 
just off the presses—fill in this coupon, 
clip it out and return it to ISLANDS 
Magazine, 123 West Padre, Santa Bar- 
bara, CA 93105. Send no money now. 
We'll enroll you as a Charter Subscriber, 
send your Premiere Issue and bill you at 
the Charter rate of only $15 for the year 
(five additional bimonthly issues)—a dis- 
count of $3 off the regular subscription 
price. You reserve the right to cancel at 
any time and receive an immediate, un- 
questioned refund covering the balance 
of your subscription. To avoid disap- 
pointment, act promptly. Quantities of 
the premiere edition are limited. 


SS es ee en ee ee es es ee 
YES... please enroll me as a Charter Sub- 
scriber to ISLANDS, send me the Premiere 
Issue and bill me at the low Charter rate of just 
$15 for the year (five additional bimonthly 
issues). I understand that I may cancel at any 
time and receive an immediate, unquestioned 
refund covering the balance of my subscrip- 
tion. 


Name (please print) 


Address 
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ISLANDS 


123 West Padre 
Santa Barbara, CA 93105 2ADI1 
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DESIGNER'S TRAVEL NOTES 
Carleton Varney in the Virgin Islands 





captain. frst mate. cook am 
steward. amd has 2zccommmos 
for ten passengers. “lt hasu 
amenities, without bemg highs 
says the designer “There 
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JAMES JACQUES TISSOT 1836-1902) 


“Un Dejeuner”’ 
Signed, oil on panel, 22” x 17” 
Exhibited at the Paris Salon 1868, no. 2389 


Painting to be illustrated in Michael J. Wentworth’s 
forthcoming book Tissot, plate 60 





Setting is the Port of Nantes, Tissot’s birthplace. 





Old and Modern Paintings for Museums, Foundations and Private Collections 
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510/520 St. Louis Street e New Orleans, Louisiana 70130 e (504) 524-5462 
By appointment only 














What makes this my favorite hotel 
when I’m overseas? 

Jacques, for one reason. Knowing 
he cares about the people he cooks for 
is as important to me as the meal he 
serves. And when I see the Teleplan 
sign, I also know this hotel cares 
enough about me as a guest to make 
sure that I can make an international 
call at a reasonable charge. 

That means no unreasonable sur- 
charge fee. And that’s pretty important. 


@) Bell System 
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Because many hotels without Teleplan THESE LEADING HOTELS 
often charge $50 or more for a $20 call. ARE TELEPLAN HOTELS 
That’s why the Bell System, working GOLDEN eee 
together with leading hotels, initiated Tron INTERNATIONAL 
Teleplan. THE LYGON Al 
Who has Teleplan? The hotels are Broadway, 
Worcestershire, England 


listed on the right. 

The next time you take a trip, stay 
where they care. You'll find a great hotel 
with your very own Jacques or Philippe 
or Otto. And you'll find a hotel with 
Teleplan. 


MARRIOTT HOTELS 
TRUSTHOUSE FORTE 
United Kingdom 
TELEPLAN COUNTRIES: 
IRELAND, ISRAEL, 
PORTUGAL 








Tene ee ie 
the discriminating buyer. 


For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 
Our handcrafted tables and chairs are 18th Century copies 

custom made to your specifications by master craftsmen. All 
carving is done by hand with a beautiful hand-rubbed finish. 
Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 
For further information write for our free brochure or call our toll 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 


4010 PEACHTREE ROAD / ATLANTA, GEORGIA 30319 
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Royal Copenhagen Porcelain 
225 Fifth Avenue. New York. NY LOOLO 

















DESIGNER'S TRAVEL NOTES 


Carleton Varney in the Virgin Islands 
continued from page 256 





The Peter Island Hotel (above left) is a focal point of the Virgin Islands for Mr. Varney, 
as is Caneel Bay’s Turtle Bay Estate House (above right) whose interiors reveal glimpses of the sez 










environment—lush and vibrant—into 
their interiors, and nothing should 
disturb that. For instance, I use beige 
canvas chairs on the beach, and I like 
to paint interiors green when the 
windows open onto the forest. 

“In the tropics,” he adds, “every- 
thing I do is lower in tone than my 
interiors in town are, because the 
environment is so colorful. I use tex- 
tured terra-cotta flooring, Finnish 
rugs, linen and duck fabrics, and 
native art for embellishment. For ex- 
ample, at the town of Roseau on the 
island of Dominica, the nearest 
Windward island, the Dominica 
Crafts Market sells hand-appliquéd 
fabric wallhangings made by local 
artists; I find them useful and appro- 
priate in decorating island rooms.” 

When Mr. Varney sails into the 
yacht harbor at Peter Island, he has 
arrived at an island that lies just 
across a narrow channel from Tor- 
tola, the capital island of the British 
Virgin Islands group. “The Peter 
Island Hotel and Yacht Harbor form 
a complex that covers almost half of 
the small 950-acre island,” he ex- 
plains. “Separate cottages comprise 
the hotel, clustering together on a 
point of land between Deadman’s 
Bay and Sprat Bay, under the view of 
The Crow's Nest, a residence built by 
the late Norwegian shipping mag- 
nate Torolof Smedvig. Mr. Smedvig 


developed the property at Peter 
Island and built The Crow’s Nest for 
himself. Today his home, as well as 
the cottages, can be rented.” 

When staying on Peter Island, ex- 
cursions are likely to be true adven- 
tures. “You don’t walk down the 
streets to restaurants,” says Mr. 
Varney, ““you sail to them.” Cooper 
Island, a small island a few miles 
across that aqua sea from Peter 
Island, boasts one of Mr. Varney’s 
favorite restaurants. ““We radio in to 
the Cooper Island Club—a restaurant 
on the beach—and order dinner in 
advance. A native islander cooks sea- 
food, fresh lobsters and carrot cake, 
and it’s all washed down with re-~ 
freshing local rum beverages.” 

About a three-hour sail from Peter 
Island is Foxy’s Bar, on the island of 
Jost Van Dyke. “Foxy’s has real island 
atmosphere,” Mr. Varney notes with 
amusement. “The walls are cluttered 
with driftwood and miscellaneous 
found objects, the cocktails are ter- 
rific, and the people are friendly. 

“On Tortola, a mountainous vol- 
canic island like Jost Van Dyke and 
Peter Island, there is a boat charter 
service, Moorings, at Road Town, the 
capital city. Moorings has nearly 
eighty ‘bare boats’—without crew= 
for hire. Single-mast yachts are avail- 
able for hire by the week; theyre 
called ‘white hulls,’ because of their 


continued on page 262 






Breguet : Precision mastery since 1775 


Abraham Louis Breguet 
(1747-1823) 

the man who perfected 

the equation of time watch 
the automatic watch 

the “tourbillon” stop watch 
the extra flat watch. 
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With Les Pensées Cristal 
to give than recei 





«Les Pensées Cristal» Gift Collection. 


Gifts begin at $15. For catalogue write : J.G. Durand, N.J. 08332. 





Wine Buyers Need... Cellars 


If you value your wines, you had 
better protect them. Especially 
those that improve with age. Three 
different temperature sections: age- 
ing, chilling and room temperature. 
Ideal for protecting wine from heat 
and cold, light, vibration and other 
enemies of the grape. La Cave wine 
cellars conveniently store up to 

17 cases. 


6@AVE" 


Call or Write Today 
(or, visit our NY. showroom) 
La Maison Edery, Inc. 
477 Madison Avenue 
New York, N-Y. 10022 
Outside NY. State, 
Call Toll-free: 

(800) 221-1042 

In NY. State, Call: 
(212) 371-2595 


Telephone 














DIANA HUNT 









































DESIGNERS TRAVEL NOTES 


Carleton Varney in the Virgin Islands 
continued from page 260 


Mr. Varney suggests a sail to the abandoned 
mines on Virgin Gorda, where aged fragments 
of quartz and malachite bake in the sun. 





paint. Two great shops are drawing” 
cards for me: Castaways Boutique, 
for island fashions, and Bonkers Gal- 
lery, for imported fashions.” 

On Virgin Gorda, another of the 
British Virgin Islands near Peter 
Island, Carleton Varney is decorating 
the interiors of a hotel complex at 
Little Dix Bay. The cottages are built 
in the cone-topped tropical palapa 
style, sometimes with open louvres 
instead of traditional windows, and 
quite often perched on stilts. 

Discovered by Columbus in 1493, 
volcanic Virgin Gorda has sea baths— 
natural pools of saltwater sur- 
rounded by rock ledges; the Varneys 
particularly enjoy diving and swim- 
ming there. “The beaches at Virgin 
Gorda tend to be relatively crowded, 
though,” the designer admits, “be- 
cause other charter groups come to 
dive into the sea baths. There are also 
abandoned copper mines to explore, 
and some nearby islands to sail to for 
day trips. One of these, Anegada, a 
coral island, is level, rather than 
mountainous like the volcanic ones.” 

On St. John, in the U.S. Vingin: 
Islands, the Caneel Bay hotel com-= 
plex, which began as a Danish sugar 
plantation in the 1700s, has been a 
resort since the 1930s. The designer 
describes the inviting Turtle Bay” 
Estate House and the Sugar Mill, 
both at Caneel Bay, as restaurants — 


continued on page 264 





SOA MARA ALAA 


+ ‘ ~ 


»»% 


Timeless Treasures 


A, RSS Be 7 
Se es Fe Oe 


Cd 
PURE WOOL PILE 


we 
Se 
rake a Se ee aa 
et 6S Pe OE 





The timeless beauty of the Orient woven of luxurious 100% Worsted Wool 
in colors that span nature's palette and exquisite designs 
that recreate the look and texture of handmade rugs... 
“The Kashimar Collection” exclusively from 


OU RISTAN ; 


2 

a 

CREATIVE ELEGANCE IN ORIENTAL DESIGN BUGS ANDIFINE pe 
BROADLOOM— A TRUSTED NAME SINCE 1926 Es 


See Couristan Area Rugs at your local authorized dealer. Or send $5 for a full-color 60-page 


Kashimar catalogue to: COURISTAN, INC., Dept. AD/11-81, 


919 Third Ave., NY, NY 10022 
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DESIGNER'S TRAVEL NOTES 


Carleton Varney in the Virgin Islands } 
continued from page 262 
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With Les Pensées Cristal giftware it’s better 
to give than receive. Almost. 


cristal d’arques 
«Les Pensées Cristal» Gift Collection. 


Gifts begin at $15. For catalogue write : J.G. Durand, N.J. 08332. 
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Beverly Wilshire Hotel 


IN THE HEART OF LOS ANGELES 


Wilshire Boulevard at Rodeo Drive 
Beverly Hills, Calif. 90212 
(213) 275-4282 
800 421-4354: In Califorma 800 282-4804 


Preterred Hotels Worldwide 


SILLS MRO OUT Us CORRS Mom OSOELe, 





































asove: In Christiansted, St. Croix, Mr. V: 
enjoys dining on the brass-railed porches ¢ 
the Comanche Club. setow: A similar open-air 
arrangement characterizes Mongoose Junc 
tion, St. John, a shopping complex featu 
the earth-toned pottery of Donald | 


—— 


eee 


that have open-air interiors and 
good, simple food. “Simple is bet- 
ter,” says Mr. Varney. “Island food is 
best when it’s not complicated. 
“There is an interesting shopping 
complex on St. John, called Mon- 
goose Junction,” he adds. “Shops 
and restaurants are built on several 
levels in the traditional elevated 
open-air island style of ‘sticks and 
posts.” Among the shops there is 
Ardec, which sells ceramic tiles from 
different countries, wooden brace- 
lets, wool blankets and robes, and 
Gabriella Crespi accessories, made in 
Italy of cork, with gold trim. There is 
also an R&I Patton shop, selling gold 
jewelry; a pleasant restaurant called 
the Moveable Feast; and the best 
potter in the Virgin Islands—Donald 
Schnell, whose pieces are in distine- 
tive beige and brown earth tones.” — 
The designer recommends 4 
slightly circuitous route to St. John: 


continued on page 266 
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OTHER SHOWROOMS: WASHINGTON, D.C. e CHICAGO e DALLAS « DENVER # HOUSTON ¢ PHILADELPHIA ¢ SAN JUAN, P.R. e WEST PALM BEACH @ L 


SALES OFFICES: CINCINNATI 








italia 


21010 BESNATE / VARESE / ITALY 
TEL. 0331 / 274198 
TELEX 332563 SAPOIT-I 


PARIS 
PERSPECTIVES 
92, RUE DE RENNES - TEL + / 2220863 


STRASBOURG 

MAGADE 

9, RUE DE U'EGLISE - TEL. 88 / 3253.88 
TELEX 890218 F 


BRUXELLES 
MISURA 
78, AVENUE LOUISE - TEL 2 / 5129127 


GENEVE 
GEMOFI 
10, BOULEVARD JAMES -FAZJ - Tel. 22 / 3177 12 


U.S. AGENT 
CAMPANIELLO IMPORTS LTD. 


NEW YORK 

CAMPANIELLO IMPORTS Ltd 

225, EAST 57th STREET - PHONE 212 / 371 - 3700 
U.S. TELEX 125594 CAMPIMPORT 

INT. TELEX 237770 CAMP UR 


MIAMI - FLORIDA 

CAMPANIELLO IMPORTS OF FLORIDA, INC 
180 NORTH EAST, 39 STREET 

PHONE 305/576.9494 


THROUGH YOUR DECORATOR, 
DESIGNER OR ARCHITECT 





SOFAS MODEL MIDDAY i 
design arch. antonello mosca th 


LOW TABLE MODEL EVERY 
design arch. giovanni offredi 


CGEISSOND or 


Engraved leathers by Guido Pasquali ' 
The carpets and ries 
come from Missoni’s Collection 





De A 


the glass collection designed by peter rocchia and hand Crafted in italy for the wicker works 
send $2 for illustrated glass collection catalog to 


the wicker Ot 


alifornia 94110: teleph 


650 potrero avenue, san francisco. c 
Pil] 
san francisco, los angeles, seattle, denver/kneedier-fauchere portland) wayne martin inc. dallas. hahaha ela e. { chicago, troy (mich 
boston/qeorge and trances davison. new york/jack lenor larsen philadelphia, washington 


1 miami, atlanta 
london/homeworks. paris, Stuttgart, zurich/jack lenor larsen portocervo (sardinia) vork 








Prince Brocade. The most magical unicorn of all. Captured forever 
in porcclain by Cybis. A limited firing of 500, fourteen inches high. _ 



































For a portfolio of Cybis literature, please send $5.00 to Cybis, Dept. A-11, 65 Norman Avenue in Trenton, NJ 08618. 
©CYBIS 1981 
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. Gl im ae Tie 


A Revolution 


in Tradition 

... Because Our 
product is made | 

of modern poly- 

mers, you Can 

saw It, 

toy ae 

nail it, paint it oe 
or stain it. And be- 
cause it’s.Focal Point 
brand...you can ex- 
pect it when it’s prom- 
ised, receive it in one 
piece, install it within 
your budget, and 

call us. for back- 
ground knowledge 
and personal, pro- 
fessional support. And 


In 1910 if was 
an outrage. 


Today it is a classic 
of modern art. 


Brancusi’s “Mlle. Pogany Il — a limited 
edition of 250, foundry poured in 
bronze, numbered and dated. 


The replica is two-thirds the size of the 
Brancusi original, 14 1/2 inches high with 
base. It is modeled from the original 
which is on display in the Albright-Anox 
Gallery, Buffalo, N.Y. 


To order — Call toll free . . . 
800-243-5800, or write Elizabeth 
Krieger, Director, Dept. AD1, Museum 
Collections, Inc., 140 Greenwich Ave., 
Greenwich, Ct. 06830. Reservations are 
accepted in order of receipt. Issue price 
$1,250. Major credit cards accepted. 
Optional three-month payment plan 
available. 


Museum Collections Inc., guarantees 
to repurchase your bronze any time 
within one year for the full issue price. 


muscum coffections 


Cid) ee eh at Ry 


if you've enjoyed 
looking at these 
few samples in 
black-and-white, 
we can't watt till 

you see Our full- 
ane color 


‘ brochure 
& Installation photos 
Decorating 

ideas. The full collec- 
tion of cornice moldings 
recessed domes 
medallions, niche caps 
mantels, overdoor 
pieces and stair 
brackets. Only the 

finest Quality design 
becomes par of 

The Collection 


Send $1.50 for our new full-color brochure 
2005 Marietta Rd. N.W. Atlanta, GA 30318, (404) 354-08 


Man at work 


Captain of all 
captains. 


John Christensen of 
Chicago’s Whitehall 
Hotel finds satisfaction 
and accomplishment 


in what many see as a 
thankless job. 


+ + + 


A pride not known to 
peacocks. 


Not many youngsters aspire to be a 
doorman when they grow up. It’s not a 
field that guidance counselors recom- 
mend. Yet few bank presidents or sur- 
geons attack their work with half the 
relish that John Christensen displays 
when he whistles up your taxi in the 
morning. 

He considers his job one of the most 
fascinating in 
Chicago, and so 
he does it with 
grace. 

There is 
nothing either 
high-hat or ser- 
vile about John 
Christensen or 
the other people who work at this hotel. 
Christensen knows how to greet a sing- 
ing group or a British Lord—the same 
way. Service at the Whitehall isn’t put 
on; it comes naturally. 

Pride for the Whitehall is not limited 
to the staff. Recently, readers of the 
Chicago Tribune voted it the best small 

hotel in Chicago. 
Not because it 
is grand and 
showy, but be- 
cause it is amia- 
ble and comfort- 
able. And not 
because it has a 

HIS WHISTLE  ctaff of thou- 
sands, but because it has individuals 
like John Christensen who are proud to 
serve individuals. 

Very important to John Christensen, 
indeed to all the staff at the Whitehall, is 
greeting each guest by name and 
knowing what makes each one of them 
feel at home. 


The Whitehall 


105 East Delaware Place, Chicago 
(800) 621-8133 or (312) 944-6300 


The Tremont, Chicago 
The Fairfax, Washington, D.C. 





site holiday season, 
remember your friends with a gift they won't forget. 
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N 
Give a year of ARCHITECTURAL DIGEST. 


Few holiday gifts make a lasting impression. 
ARCHITECTURAL DIGEST is the exception. Each issue is more like 
an exquisite art book than just another magazine. 
For not only is ARCHITECTURAL DIGEST unique... it’s beautiful. 
It's a reflection of your fine taste and, in turn, compliments the taste of those 
friends, relatives and business associates on your holiday gift list. 
This year, be remembered all year long 
...give ARCHITECTURAL DIGEST gift subscriptions. 


Each issue features articles on design and architecture, 
art and antiques. And ARCHITECTURAL DIGEST takes readers behind 
the closed doors of beautiful homes owned by the world’s most celebrated people. 
It is truly a holiday gift your friends will remember. 


ARCHITECTURAL DIGEST has a special holiday offer. Order your 
first one-year gift subscription at $36 (a 25% savings off 
the newsstand price), and pay only $29 for each additional gift subscription. 
This offer is valid only until December 31, 1981, so take advantage 
of it now by filling out the attached order card. 
You may also enter or extend your own subscription at this time. 
All new holiday gift subscriptions begin with the January 1982 issue. 
aE ewer ly mcnO lM Veti ico mdm leh Mme Bocce 





If order card is missing, send your order to ARCHITECTURAL DIGEST, P.O. Box 2418, Boulder, CO 80322. 
For all foreign orders (including Canadian), add $14 per subscription and enclose payment (U.S. funds only). 





DESIGNED FOR READING 


ONE OF THE MOST gratifying results of 
the recent art boom is the increasing 
knowledge about world art and the 
artists themselves. Long-overlooked 
painters and sculptors are being re- 
discovered and reinterpreted. And 
historians are finding new informa- 
tion about already-well-known ar- 
tists. Book publishers have been 
quick to explore these new findings. 


The Paintings of James McNeill 
Whistler, by Andrew McLaren Young, 
Margaret MacDonald, Robin Spencer, 
Hamish Miles; 670 pages, 438 illustra- 
tions, 123 color plates. Yale University 
Press, New Haven and London, 1980. 
Whistler’s sensitive full-length por- 
traits and his impressionistic visions 
of nocturnal London and Venice are 
among the favorite paintings of the 
nineteenth century. Yet there has 
been no comprehensive study of his 
works until The Paintings of James 
McNeill Whistler. Arranged in two 
volumes, one including the text, the 
other the illustrations, this catalogue 
raisonné meticulously tracks down 
the numerous works that Whistler 
started, the ones he never finished, 
and even works he destroyed. The 
text also describes their ownership 
over the years, their present condi- 
tion, and their exhibition history. 
This is a remarkable feat, one that 
took several art historians twenty- 
five years to complete, because, as 
Hamish Miles, professor of fine arts 
at the University of Birmingham, 
writes in his preface, Whistler was 
notoriously indifferent to the dates 
and the identifications of his paint- 
ings, even changing the titles of some 
works years after their completion. 
Many of the stories behind various 
paintings are delightful, such as the 
afternoon in the summer of 1871 
when he and his mother took a boat 
ride down the Thames, because she 
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New Insights into Artists 


Color harmonies impart a decorative flavor to 
Symphony in White, No. 1, one of 500 works fea- 
tured in The Paintings of James McNeill Whistler, 
an insightful two-volume study, which forms 
the first inclusive catalogue of Whistler’s art. 





was too tired to continue sitting for 
her portrait, Arrangement in Grey and 
Black, otherwise known as Whistler's 
Mother. When they returned to his 
studio overlooking the river, later in 
the day, Whistler was suddenly in- 
spired to paint the view of the 
Thames with the Chelsea shore and 
the tower of Old Chelsea Church in 
the distance. While the early evening 
light faded, the artist stood by the 
window and hurriedly painted the 
scene as his mother handed him 
brushes and tubes of paint. By the 
time the moon had risen, Whistler 
had completed most of his dreamlike 
Nocturne: Blue and Silver—Chelsea. 
Usually Whistler did not work 
quite this quickly or easily, according 



































to Professor Hamish. An u: 
promising perfectionist, he des 
dozens of canvases that his f 
thought good. Comte Robe 
Montesquiou-Fezensac had te 
over one hundred times | 
Whistler was satisfied with his 
trait, Arrangement in Black and 
But Whistler’s subjects put up » 
his often-difficult behavior. This 
the degree of esteem that he enjo 
during his lifetime, and it reveal: 
pleasure that awaits anyone 

delves into these two volum 


In Rodin’s Studio, by Albert E. E 
192 pages, 155 illustrations. Cornell | 
versity Press, Ithaca, New York, 19 
In 1977, Albert E. Elsen, a p of 
of art history at Stanford Univer: 
discovered a remarkable collectic 
old photographs at the Musée Rx 
in Paris. Previously unknown t 
but the museum’s curators, this 
Rodin’s own photography file, a 
showed his several studios, var 
sculptures in different stages, | 
Rodin himself. In Rodin’s Studio 
sents a representative selectio: 
these photographs for the first ti 
In its unassuming way, this 
great book, because it offers a f 
viewpoint on this long-revered si 
tor. These photographs, writes” 
fessor Elsen, “show us the light a 
space in which Rodin’s ptu 
were made and judged.” Even we 
like The Kiss and The Thinker acqu 
a new meaning because “we can n¢ 
experience them afresh, in the fi 
moments of their completion.” — 
Why did Rodin go to all 
trouble of hiring gifted photog 
phers in the first place? Not a ph 
tographer himself, he worked alot 
side them to ensure that their ima 
were works of art in their own rig 
The publicity value of these p 
graphs was one of Rodin’s motiv 


continued on page 27 
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A masterwork in the tradition of another century. Born of superior ingredients, in quantities limited by its very nature. 
Smirnoff de Czar. Special reserve vodka deserving of a most calculated consumption. Well-chilled, or over ice. 
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For the names of dealers in your zip code area and 
a full color Boepase book on decorating ideas for 


Traditional an 


Hickory, N.C. 28601. 


Early American decor, send $2.00 
to Karen King, Clayton Marcus Co., 








Try a little tenderness 


aa 
MM 
fli 


Now there's an 

easy way to make 

those special occasions 

truly memorable! Just try a little tender- 

ness. Candlelight ...soft music ...and 
. magnificent, aged Omaha Steaks. 

luscious, corn-fed beef with 


Tender, 
extraordinary flavor. Perfect 


Experts prepare 

each filet from the 

finest tenderloins. Their 

artistry in cutting and aging is your 
assurance of the utmost in enjoyment. 
Your steaks will arrive frozen in a reusa- 
ble picnic cooler. We guarantee your 
complete satisfaction. Order today! 


Six 6 oz. Filet Mignon, 1%” thick (reg. $47.50)... .S32.50 


Save $15.00! Limit 2 per customer. Valid in 48 states & Hawaii, til 


plus $3 00 shipping/handling 


Nov. 30, 1981 


James Beard, noted food authority, says: “Omaha Steaks are 
everything I expected a good steak to be.” 


FREE WITH YOUR ORDER 


The Omaha Steaks Cookbook, filled with 


easy-to-follow cooking instructions, helpful storing and serving hints, and 
recipes by James Beard, World Famous Food Authority. Also, a colorful 
catalog of gourmet treats with a 10% discount on your first catalog order 
Or write for free catalog and 10% coupon discount. 


Omaha Steaks @ Aéirvztonal 


Use major credit card and 


CALL FREE 800/228-9055 


Nebr. residents phone 402/391-3660 collect 


or write to: Dept 


1590, 4400 South 96th Street ¢ Omaha, Nebraska 68127 








MUSEE RODIN 
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New Insights into Artists 
continued from page 274 


Unusual photographs from In Rodin’s Studio 
document the often unseen creative process. 
Here, the artist poses for a solemn portrail 





As the most famous sculptor of his 
time, he received thousands of re= 
quests for images of his works. 

But, as Professor Elsen explains, 
Rodin had a nobler vision for this 
photography than the promotion of 
his fame, otherwise he would not 
have permitted photographs of his 
cancelled works or sculptures in pro= 
gress, such as a bust of Proust, with 
clearly visible metal struts. His inten= 
tion was to share his love of sculpture 
and to reveal the artist as a skilled 
craftsman, rather than as a magician. 

These photographs, moreover, be- 
came an integral part of Rodin’s cre- 
ative process. Instead of marking or 
recarving a plaster model, he drew 
possible changes on a photograph. 
“For Rodin,” writes Professor Elsen, 
“art was a continuum, uninterrupted 
by its realization in permanent form 
or disposal by sale. Rather than 
searching for perfection and conclu- 
sions, Rodin looked upon all that he 
did as potential beginnings for new 
variations and new outcomes.” 

In Rodin's Studio is a penetrating 
work on art, photography and the 
creative process. As Professor Elsen 


continued on page 278 
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MILLEFLEURS'-THE FRAGRANCE AND 
INNOCENCE OF ANOTHER AGE. 


SEND FOR COLOR CATALOG $2.00 (REFUNDABLE OD SL acetates lbh aaa ND LIST OF 
CRABTREE & EVELYN LTD. BOX AD-11, WOODSTOCK i vou 81. USA. CANADA: 12 a VBOLD CT. LO 





The original 
Teddy Bear. 
Handcrafted 
in Germany 
since 1903. 
Available at 
fine toy and 
department 
stores. 








A lifetime of love. 
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See ee 


New Insights into Artists 
continued from page 276 


From In Rodin’s Studio, a photograph of uncon 
pleted casts is part of a rare collection of pice 
tures retrieved from the Musée Rodin in P 





observes: ‘These old photographs 
give us an unprecedented intima 
with the artist and his work.” 


American Folk Painters of 
Centuries, edited by Jean Lipman a 
Tom Armstrong; 233 pages, with 226 
illustrations, 159 color plates. Hudse 
Hills Press, New York, 1980. 
This book marks a turning point i 
the understanding of American fo 
art, in that it is the first title to fa 
on the artists’ lives and careers, 
rather than on one particular indi- 
vidual’s work, a certain period, 
one region. Twenty-one art au 
thorities have written the chap 
about thirty-seven folk artists. 
Several of these artists are already 
well known. Edward Hicks, 
Quaker minister who painted 
ous versions of The Peaceable Ki 
and Penn's Treaty with the Indians, 
decorated furniture to support 
family. But other painters remain Ob= 
scure. After decades of scholarly de 
tective work, no one has disco im 
the name of the gifted Beardsley 
Limner, so named for his two por 
traits of Mr. and Mrs. Hezekiah 





continued on page 280 


“AT ROCHE-BOBOIS 
WE SAIL TO FARAWAY LANDS 
OR EXOTIC DESIGNS’ 


Philippe Roche 


“BUT WE NEVER GO OVERBOARD” 


Patrick Bobois 


Philippe Roche: The 

) Mindanao bedroom suite (by 
» Roger Maugrion, exclusively 
at Roche-Bobois) takes cane 
) and rattan out of the tropics 
| and out-of-the-ordinary. 
To temper (yet not over- 
| tame) the balmy, palmy 
atmosphere, we've bound 
our machete-cut natural 
woods with magnificent nat- 
- ural leather bindings. 
Result: A trade wind 
* island bedroom suite that 
perfectly suits a trade center 
island (Manhattan!) or any 
» other civilized place. 
SOK Have our rattan ina 
™ range of colors, white to grey, 
ee para ew a heather to honey, in side- 

| a) ren boards, sofas, tables, chairs. 
All rattan, of course,is beau- 
tifully leather-bound. 

Patrick Bobois: And 
you're bound to see it only at 

Roche-Bobois. 
While you’re there, plan 
to see our design experts. 
, They'll be happy to help you 
plan your space. 

If you can’t come in to 
view our collection, our cata- 
log gives you a preview in 
full detail. Send a $6.00 
check or money order to 200 
Madison Avenue, New York, 
New York 10016, Dept. MD. 


mL 





“<6 € 





“> 2 ROCHE-BOBOIS’ 
New York, Atlanta, Beverly Hills, Birmingham, Mich., Boston, Calgary, Chicago, Denver, Houston, Miami, Minneapolis, Montreal, 
Paramus, Philadelphia, Phoenix, Quebec, Roslyn Heights, San Francisco, Scarsdale, Scottsdale, Toronto, Vancouver B.C., 
Washington D.C., Westport, Winnetka, Winnipeg, ... Paris, London, Brussels, Geneva. 
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Hours pass wonderfully with this kind of room-accent splendor. At a point in time, you'll 
come to Daum—the premiere contemporary cristallerie of France, and the World. Send 
$1.00 for the collection catalogue and the name of your Daum dealer. D. STANLEY 
CORCORAN INC, 4555 Westgrove, Addison, Texas 75001. 


# DAUM 


CRISTALLERIE DE NANCY —FRANCE 
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A Lovely George II] Reproduction Bowfront 
Chest of 4 Graduated Drawers made in England 
of Finely Figured Mahogany and Hand Finished to a 
Luxurious Brown Colour. The Top and Drawer Fronts 
are Crossbanded and Inlaid with Satinwood. 37”W x 20%”"D x 32”H 


WOOD & HOGAN 


America’s most distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 


Sole American distributors for Norfolk Antique Company 
In Dallas: Gerald Hargett, Inc., 220 Decorative Center 
In Houston; Gerald Hargett, Inc., 5120 Woodway 








COURTESY: WHITNEY MUSEUM OF AMERICAN ART 
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New Insights into Artists 
continued from page 278 
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ad 


A lavishly illustrated tribute to the folk | 
tradition, American Folk Painters of Three © 
turies includes artist Ammi Phillips’s ende. 
ing portrait Girl in Red with Her Cat and D 


Beardsley, circa 1785-1790. All that 
known is that he worked in Ne 
York, Connecticut and Massach 
setts from 1785 to the early 1800s. 

Most folk painters were not prc 
fessionals, but simply people wh 
wanted to express themselves or t 
record their likenesses and surround 
ings in the days before photograph 
like the New York carpenter/hous 
painter Joseph H. Hidley or thi 
Maine Congregationalist ministe 
Jonathan Fisher. One of Fisher 
finest canvases is his Self-Portrait, 
which he made three copies. 

With many of these canvases pub: 
lished in color for the first time 
American Folk Painters of Three Cen 
turies is sure to encourage furthe 
investigation into the lives of Amer 
ica’s folk artists. Just twenty 
ago, only a handful of art histori 
had heard of Ammi Phillips, and thi 
total number of his paintings 
estimated at several dozen. Today h 
is one of the most sought-after folk 
artists, and over five hundred of 
paintings have been accounted for 
Perhaps we may even disco 
the name of the Beardsley Limneri 
the not-too-distant future.O 


—Charles Lockwood. 
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SILVERSMITHS 





PRESENTS 


The horse 


py JUAN SORIANO 


(sculpture in sterling silver) 





weight 
ov TT. 1 ott 


4.299 pounds. 
RRA inerhac 


U.S. $5,800.00 


Cinchiaina wood hace) 


46E 61St.. 3rd. Floor New York. N.Y. 10012 
Arm  harac FH AAawirn City, ORBON 








| What your home could have 
in common with the 
Met, the Iate, and the Louvre 
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Claude Gaveau's Les Mats, original lithograph. 


Ronald Christensen’s Flowerburst, original 
Signed limited edition of 185. 


serigraph. Signed limited edition of 295. 





Victor Vasarely's Fe-Ny, original serigraph. 
Signed limited edition of 250. 


In your own home, you can exhibit 
original work by artists who are repre- 
sented in the world’s great museums and 
galleries. 

Artists like Calder. Chagall. Dali. 
Miré. Picasso. Vasarely. 

At the Original Print Collectors 

Group, we offer moderately priced 
ag: limited edition prints by these and 
Oe Ne ae other well-known artists. 
i iia Our offerings include signed original 
ts wes etchings, engravings, and silk-screen prints. 
te ae Each print we offer is signed and 
numbered by the artist. Custom-framed. 
Accompanied by a certificate of authen- 
ticity and a full money-back guarantee. 

And each print has been chosen not 
only for its beauty but for its investment 
value. 

(Works by the artists we offer tend to 
appreciate, sometimes as much as 30% 
in a single year. Perhaps thats why 
The Wall Street Journal, Business Week, 
Money, AP, Barron’s and UPI have 
Wilbur Streech’s Morning Light, original quoted us as an authority on investing Sachiko Imai’ Femme de I'Eté, original 
serigraph. Signed limited edition of 250. in art.) lithograph. Signed limited edition of 125. 

For more information, send in the 
coupon. There’s no obligation. 

You'll find out about the special 
pleasure of owning original art, in- 
stead of just visiting it. 


| Original print collectors group, Ltd. | 
{ 215 LEXINGTON AVE., DEPT. AD-19, NEW YORK 10016 | 


| PLEASE SEND ME YOUR FREE COLOR 
CATALOGUE WITHOUT OBLIGATION. 





Al Hirchfeld’s Charlie Chaplin II, original 
lithograph. Signed limited edition of 200. 
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PLEASE PRINT 


ADDRESS 


$ 
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Alexander Calder’s Potpourri, original lithograph. | 
Signed limited edition of 90. CITY 


—— serigraph. Signed limited edition 
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Christmas In 
The Country 


Experience the spirit of the season. An 
atmosphere of festivity with all the 

oe Maleliets Rete a7--8 k=l at- ln e Belt mila 
collection of fine English furniture, silver, 
and decorative accessories. The warmth 
and excitement of this Kentucky 
Christmas setting have been captured 
in an elegant catalogue. 
Available to you on request. 
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» Catalogue — $5.00 
F) 


A fine 18” Georgian Sheffield Punch bow! 
with Gadroon borders and lion handles. 
England c-1825 


HISTORIC SCIENCE HILL AD 
SHELBYVILLE. KENTUCKY 40065 
502-633-4382 
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DECORATIVE ACCESSORIES 
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Wings Against The Wind 18”H x 23”"W Old Silvertip 14"H_ x 15°W 


For a brochure and more information write or call Clark Bronson Studios. 


THERMADOR THERMADOR 
Appliances designed to take The only thing more artistic than 
your breath away whether the way they look is the way 


you've come to observe them 


or to work with them. 


they perform. 
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When performance counts. 


For a free brochure contact your dealer or write: Thermador 5119 District Boulevard, Dept. E, Los Angeles, California 90040 (213) 562-11 





When the name says Gorham, the gift says everything. 


Three-piece “Victorian” Dresser Set in precious sterling in the grand 
Gorham tradition. Regularly $575, specially priced $430. Available 
by mail from GREBITUS & SON JEWELERS, 1100 K Street, Sacra- 
mento, CA 95814. Master Card, Visa and American Express 


accepted. 





Clits & Son 
Three generations 
of integrity 





Art is not forever 


stone crumbles 
bronze corrodes 
canvas disintegrates 





SUPPORT RESTORATION & PRESERVATION 
ore worcos ART & ARCHITECTURE 





SAVE MONEY .. TRAVEL EXPENSES 


tax deductible contributions of $25.00 
or more entitle you to DISCOUNTS worldwide 
at over 650 hotels, car rentals, and other... 


INTERNATIONAL FUND 


FOR MONUMENTS 

3624 LEGATION AVENUE, N.W. 

WASHINGTON, D.C. 20015 
(202) 726-5225 

(not for profit) 


Since 1964 restoring art at over 
40 sites including Easter Island, 
Ethiopia, Italy, Spain, Ireland, 
Nepal 


N 
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| would like to support the program of 
IFM 


Enclosed is: 

0 $25.00 for membership 
0 an added contribution of 
Name 


Street 


a  ) ne 4 














issues: 
our clear 
acrylic bin. 


Beside your favorite chair, in your 
office, your library on a bookshelf, this 
clear acrylic bin keeps Architectural 
Digest back issues handy, neat, and 
available. 37.50 


SELECT I Gi 


Dept. AMO! 
8460 Higuera St., Culver City, CA 90230 


NAME —___— 
ADDRESS 
CITY 
STATE 
(Indicate quantity) 
#00154 MagazineBin $37.50 
($3 shipping and handling peritem) 
Check payable to Architectural Digest 
Selections (add 6% sales tax if delivered 
in Calif.) 


Visa Mastercard Diners Club 
American Express Exp. Date =—. 


Card # 


Signature 
(if charging) 
It’s easy to order by phone. 
Call toll free 800-421-4448. 
Mon.-Fri. 7am 
time. In California call 800-252- 


7pm. Sat 7am-Ipm. Pacific 

O71. Credit 
card orders only. Offer good in USA only. 
Allow six weeks for shipment. Items may be 
shipped separately 





America’s foremost 

oe Reis tig 
POPP mri e ri) 
manufacturing plants on 
both the East and West coasts. 
64 page Catalog — $4. 


Tey. ee 


DECORATION & DESIGN BUILDING, 979 THIRD AVENUE, NEW YORK, NY 10022 (212) 688-6611 
PACIFIC DESIGN CENTER, SPACE 365, 8687 MELROSE AVENUE, LOS ANGELES, CA 90069 
In Atlanta: Brice Ltd., Atlanta Decorative Arts Center, 351 Peachtree Hills Ave., N.E. Suite 220 


Thru your interior designer or architect. 











Don’t get 
caught in 
the herd. 


Shop early. Mail early. 
All those Merry Christmas ) 
cards and gifts you send 
won't mean a thing unless 
they arrive on time. 

That’s why it’s so im- 

portant to shop and mail 
early. And just as important 
to use right ZIP Codes, stan- 
dard size envelopes, return 
addresses and write clearly. haa 
And when you send gifts, 


package them properly. Unmistakably Bennett. —= BENNETT 
Please, don’t prance SCULPTURE 





around and wait till 
the last minute, be- 
cause Christmas 
won't wait for you. 


Gallery Locations 

San Francisco Hyatt Regency Embarcadero, Lake Tahoe 
Roundhouse Mall, Beverly Hills 9544 Brighton Wy., Carmel 
Carmel! Plaza, La Jolla Sea Tree Plaza, Chicago Hyatt 
Regency Chicago 





Business Office me) 4 
Make Ch . tm AS ° 4505 GreenstoneiBe¢ 
7 ris e me cr. is} tt Coll i ie1 $5.00 f th B cal Allied 
Ptatats ollection catalogues $5. rom the Business 
Mail early this year. rie EE SOLZ! 
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ARCHITECTURAL DIGEST into your home. 





The Second in a Series of Limited Edition Prints Commissioned by ARCHITECTURAL DIGEST 


| FF an era of collecting, we 
think you'll appreciate the 
striking decorative and aesthe- 
tic appeal of FAN II, by William 
Gatewood. 

Second in a continuing 
series of limited edition prints 
created for ARCHITECTURAL 
DIGEST* by Mirage Editions of 
California, this stunning print 
is 25” x 36”. All are fine quality 
silk-screened continuous tone 
ese ete 
Only the first 500 will be 
‘signed and numbered by the art- 


iemeeate eel Aaya ee bel met 
be produced. Therefore, we 
must offer this, the second of 
the series, to those of you who 
respond most quickly. 

Signed and numbered, 
FAN II by William Gatewood is 
NUS PR Cue tarm etic met 
tion prints are $35. Each print 
will include a certificate of 
authenticity. 


To order by phone, call TOLL-FREE 
1-800-421-4448 Mon.-Fri. 7am-7pm, Sat. 
7am-lIpm, Pacific time. In California, call 
1-800-252-2071. Credit card orders only. 


*ARCHITECTURAL DIGEST is the registered trademark of Knapp Communications Corporation, used with permission. 


Architectural Digest Selections, Dept. APOI 
8460 Higuera St., Culver City, CA 90230 


NAME 
ADDRESS ___ 
CITY 
STATE 
FAN II 
Signed ani 


FAN Il 


Unsigned 


(40868) $125. 


i numbered 


(40869) $35. 


Please add $5. shipping and handling per 
order (40864)). Add 6% sales tax if delivered in 
California 


C) Enclosed is my check or money order (nO 
cash please) payable to Architectural Digestay 


Selections 
Visa 
American Express 


Card # 


Signature 


_) MasterCard 


() Diners Club 


Expires_ 
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DESIGN CENTLR e@ &i MELROSE AVE. e LOS ANGELES 90069 e (213) 657-0955 
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“VIVAT” 


As presented to 
Charles and Diana, Prince and Princess of Wales, 
CMLL Rm ea eth y 0) ey ete Tera Ree 


MARBRO LAMP COMPANY 







7" property, 


) ote tik %: 
; ie r Hills Property is ow™ 
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cM a P 
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IV SEASONS NORTH 
Beverly Hills, California 90211 
Telephone (213) 276-7804 





Mallory's @ Mallory's @ Mallory's @ Mallory's @ Mallory's READERS DIRECTORY, 


Why Do So Many | A listing of the 
Shop Mallory’s For Their Furnishings? [Rm | “°sisners, architects and galleries 


featured in this issue. 


@ Savings. Discounts to 40% are available to 


tl areca ie aA a: a 


Pages 88-95: 
Meee Clive Wilson Design Associates 
@® Quality. Impeccable. There are no low-end = 8531 Hedges Way 
houses among the 50 lines offered. Los Angeles 4 
@ Service. And Safety. Your furnishings will be California 90069 ; 
indivdually inspected, then shipped by our 213/654-3392 


preferred vans and placed in your home. 


Pages 96-101: 
Mark Hampton Inc. 
654 Madison Avenue 


That’s why so many buy from Mallory’s. 
And why they will buy again. 


New York 
a ee New York 10021 
PLEASE WRITE: OR, CALL TOLL-FREE: : 212/753-4110 
Mallory’s Ltd. 1-800-334-2340 
P.O. Box 1150 For Quotes 
Dept. 11081 | Pages 108-115: 


Jacksonville, NC. 28540 Vincent Jacquart and Associates 


*inquire about international sales and shipping services é 260 Newport Center Drive 
a “PT hay | - e@ a ArwppPy ry . ara Fh 9 r . “DT ha) | . r ¥ hoppy = ; Newport Beach 
California 92660 
714/760-0977 








Pages 120-127: 
Michael de Santis, Inc. 
1110 Second Avenue 
New York 
New York 10022 
212/753-8871 


Pages 136-141: 
Acquavella Galleries, Inc. 
18 East Seventy-ninth Street 
New York 
New York 10021 
212/734-6300 








“OVERSCHIE - HOLLAND” 


Cornelis Christian Dammersen 


Galerie Robert Schmit 


Dutch [1842-1928 396, rue Saint-Honoré 
oil on canvas 2034” v 31% Stened/dated 1897 75001 Paris 
France 


19th & 20th Century European and American 


* oe A , 33-1-260-36-36 
Paintings for the Discerning Investor/Collector 


The Lefevre Gallery 
Monday-Friday 9:00-5:00 Other by Appointment 30 Bruton Street 


MASTERCRAFT GALLERY eigiand 


Dealers in Fine Art and Antiques 44-1-493-1572 
2615 Merrick Street 817-732-7725 Fort Worth, Texas 76107 





continued on page 294 z 
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China Garden 


What a lovely and lively awakening! But this is only one The Warner Company, 108 S. Desplaines, Chicago, IL 60606 _— 


of the 21 different designs in four or five colorways Available at Fine Wallcovering Stores from coast to coast. 
and correlated fabrics that really make a statement for WY ABE: 
/ you. The Warner Screenprint Collection, Volume V, a oe 
has great flair and flourish but always in exquisite taste. arne PL waltcoverings 


| 
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“Today's increasing reverence for nature, truth, simplicity and 
the independent spirit makes the life, work and philosophy of 
George Nakashima especially meaningful.” —Town & Country 


THE SOUL OF A TREE 


A Woodworker’s Reflections 


by George Nakashima 


Nelson Rockefeller sent his private helicopter for him. He never 
advertises, yet across the country, his furnishings grace executive 
boardrooms and houses of the rich as well as modest homes of 
couples who prize excellence. In this lavishly-illustrated, intimate 
portrait, the master woodworker and 
architectural designer shares his 
experiences, techniques, and above all, 
his devotion to giving noble trees a 
second life as furniture. 
224 pages; 106 color plates; 114 
black-and-white plates & drawings 
through December 31, 1981: $42.00 
thereafter: $52.00 


prices subject to change without notice 
available at bookstores or from: 


KODANSHA 
INTERNATIONAL 


10 East 53rd Street, New York, NY 10022 





204 


Mansfield Manor Ltd. 


305 East 63rd Street, New York, N.Y. 10021 (212) 755-8330 
CHICAGO: Patterson, Flynn & Martin © DALLAS: Vivian Watson 
LOS ANGELES/SEATTLE: Cahill-Ruben ¢ MIAMI: Carole Posner's Studio 38 
SAN FRANCISCO: Frederick Miley Inc. ¢ WASHINGTON, D.C.;: CMS 


Through your Architect or Interior Designer 





| READERS DIRECTORS 





| continued from page 292 


| Noortman and Brod Ltd. 
1020 Madison Avenue 
New York 

New York 10021 
212/772-3370 


SKT Galleries 
1450 Broadway 
New York 

New York 10018 
212/391-0385 


Wildenstein & Company 
19 East Sixty-fourth Street 
New York 

New York 10021 
212/879-0500 





Xavier Fourcade Inc. 

36 East Seventy-fifth Street 
New York 

New York 10021 
212/535-3980 


Pages 150-157: 
Roy Binkley & Associates 
575 Lakeland Drive 
Lake Bluff 
Illinois 60044 
312/234-2887 


Pages 158-163: 
Stefano Mantovani 
Via della Lupa, 2A 
00186 Rome 
Italy 
39-6-679-43-98 





Pages 170-177: 
Jack E. Lowrance 
401 South Windsor Boulevard 
Los Angeles 
California 90020 
213/933-7164 


Pages 178-183: 
E. Helga Ahrend 
Prannerstrasse 4 
8000 Munich 
West Germany 
49-89-296021 


ontinued on page 296 













Bold, geometric patterns create contemporary drama in this waged abet 
'  “Lukachukai.” Patterson, Flynn & Martin is the official United States repre 
for the Indian Government's Corporation of the Cottage Industry mA 
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FiQuratively 
Speaking 


An exhibition 

and sale of 

Chinese and Japanese 
Sculpture 

November /7- 

’, December 12 









Photograph: Ambur Hiken 


» Arare marble carving 
4 of a Buddhist Monk asleep. 
»# Liao Dynasty, 
y= %@ Height sixteen inches. 
wee, Exhibited: Chinese Exhibition, 
Darlington Hall, 1949. 
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ORIENTAL ART 


em New York, New York 10021 
¥ Telephone: 879-5733 








HAIRSTON 


ARCHITECTURAL 


CARVINGS 


Mantels Doors 
Entranceways 
Backbars Panels 
Ship Carvings 
Lo) 


Oo i errs cor7Z 


Call or Write 
Brochure $5.00 


Hairston Architectural Carvings 
Cooleemee Plantation -Advance, N. C. 
Zip 27006 —Phone (919) 998-4051 








READERS DIRECTORY 


continued from page 294 


The Antique 

Porcelain Company 

48 East Fifty-seventh Street 
New York 

New York 10022 
212/758-2363 


Kenneth Barlow 
Galerie Decorative Arts 
Maximilianstrasse 28 
8000 Munich 

West Germany 
49-89-297232 


P. & D. Colnaghi & Co. Ltd. 
14 Old Bond Street 

London W1 

England 

44-1-491-7408 


Jacques Kugel 

279, rue Saint-Honoré 
75008 Paris 

France 

33-1-260-86-23 


S. J. Phillips Ltd. 
139 New Bond Street 
London W1 

England 
44-1-629-6261 


A La Vieille Russie 
781 Fifth Avenue 
New York 

New York 10022 
212/752-1727 


Au Vieux Paris 
4, rue de la Paix 
75002 Paris 
France 
33-1-261-00-89 


Wartski 

14 Grafton Street 
London W1 
England 
44-1-493-11430 








Award Winning Designer 


Opulent hand-painted silks, 


prestigious wallcoverings and coordinate fabrics, wovens ana 
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ARCHITECTURAL DIGEST 


THE 1982 CALE 


BACK ISSUES ($6 each) 


08108 AUGUST 1981 Architectural Digest Vis- 
its: Valentino; The Collectors: A Reflection of 
Surrealism; Historic Architecture: Antoni 
Gaudi; Gardens; Bampton Manor. 


08107 JULY 1981 Architectural Digest Visits: 
Georgia O'Keeffe; The Collectors: Twentieth- 
Century Art; Gardens: Rungstedlund; Historic 
Houses: Robinson Jeffers. 


08106 JUNE 1981 Architectural Digest Visits: 
Robert Graves; Historic Houses: Mary Todd 
Lincoln; Historic Architecture: Strawberry Hill 
Gardens; Ashland Hollow 


08105 MAY 1981 Architectural Digest Visits 
Gina Lollobrigida; The Collectors: A Rare 
Sampling of Americana; Historic Houses: Le 
lemple de la Gloire; Architecture: Charles War 
ren Callister 


08104 APRIL 1981 Architectural Digest Visits 


Governor and Mrs. John Y. Brown, Jr.; Archi 


ENDAR 


tecture: Bruce Goff; The Collectors: To Honor 
the Past. 


08103 MARCH 1981 Architectural Digest Visits: 


George Hamilton; Historic Houses: Charleston; 


The Collectors: Setting for Modern Art; 
Gardens: Diversification. 

08102 FEBRUARY 1981 Architectural Digest 
Visits: Roald Dahl and Patricia Neal; Gardens: 
Nature’s Palette; Architecture: Hugh Newell 
Jacobsen; Historic Houses: The Dowager Em- 


press; The Collectors: Honoring Contemporary 


Art. 

08101 JANUARY 1981 Architectural Digest 
Visits: Ali McGraw; Historic Houses: Ernest 
Hemingway; The Collectors; Chateau de 
Groussay; Gardens: Pusey House. 

08012 DECEMBER 1980 Architectural Digest 
Visits: Malcolm S. Forbes; The Collectors: A 
European Mixture; Architecture: Jaquelin 
Taylor Robertson. 







COLLECTOR'S ISSUES ($10 each) 


07910 OCTOBER 1979 
07909 SEPT 1979 
07908 JULY / AUG 1979 
07906 JUNE 1979 
07905 MAY 1979 
07904 APRIL 1979 
07903 MARCH 1979 
07902 JAN/FEB 1979 
07812 DECEMBER 1978 
07811 NOVEMBER 1978 
07810 OCTOBER 1978 
07809 SEPTEMBER 1978 
07808 JULY / AUG 1978 
07805 MAY 1978 
07803 MARCH 1978 
07802 JAN/FEB 1978 
07712 DECEMBER 1977 
07711 NOVEMBER 1977 
7710 OCTOBER 1977 
07709 SEPTEMBER 1977 
07708 JULY / AUG 1977 





ARCHITECTURAL DIGEST SELECTIONS ™ 


Dept. AMN1, 8460 Higuera Street, Culver City, Ca 90230 


It’s easy to order by phone. Call toll free 800-421-4448. 


Mon.-Fri. 7 am to 7 pm, Sat. 7 am to. 1 pm Pacific time. In California call 800-252-2071. Credit card orders only. (Minimum $15) 





(please print) 
Name 
Address 
City 


State Zip 


Payment information: 


[|] Enclosed is my check or money order (no cash 


please) payable to AD Selections 


{| BankAmericard/Visa_ [{_} MasterCard 
{_] American Express [_} Diners Club 
Card Number 

Expires 


Signature 


AMN1 | 
Product # 


5-digit Item Description 





Quant. 











Ordering information: 





> S 
Ite m hipping, Subtotal 
Price |Handling 














Subtotal 





Please fill in the five-digit product number 
and all ordering information including 

subtotals and grand total, Put your name r 
and address in the spaces provided. Then 
send this form with your check or money 


order in an envelope to: Dept. AMN1 





oe = 
Add 6% tax if 
delivered in Calif. : 
ome connate asad 
sRAND y 
GR AND TOTAL a 


Please allow 6 weeks for ship 
ment. Items may be shipped sepa 


Architectural Digest Selections } rately. Otter good USA and 


8460 Higuera St., Culver City, CA 90230 


|} Canada only 


oo 


*ArC hitec ( une al Dige est is the registered trademark of Knapp Communications Corporation, used ‘with permission 





















































A . Architectural Di 
Calendar for 1982. 
exciting calendar dyna’ 
illustrated with photos 
pages of Architectural 
17” x 14” size with a d 
dramatic photo for eac 
#00204 Architectural D 
Calendar 12.95 (1.75) 


B - Reading Stand. 
your Architectural D 
keep them where the 
Back issues stack under 
clear acrylic stand. #00. 
Reading Stand 19.95 (1. 


C - Soft Slipcase. Pa 
tection for your Archit 
Digests. Two cases hold 
sues. Coffee-color viny) 
stamped in gold. #00149 
Architectural Digest Slig 
7.95 (1.50) 


D - Clear slipcase. Ty 
these handsome acrylic ¢ 
hold a complete year of | 
tectural Digest issues nea 
keep them free of dust. 
Clear Slipcase $20 (1.90) 


E - Architectural Diges 
gagement Calendar for 1 
ultimate organizer. It p 
in your busy life in a co; 
attractive single volume. 
lighted with dramatic phi 
graphs that showcase tod 
design trends. Elegantly E 
midnight blue linen, stan 
gold with bound-in satin 
mark. 170 pages. #00205 
ment Calendar 19.95 (2.2 


F « Display Stand. Ope 
art and collector's books 
favorite pages and put 
where they'll be enjoyed, 
clear acrylic stand; 12” 
#00186 Display Stand $2 


G - Magazine Bin. Sta 
Architectural Digests ne. 
clear acrylic. Keep back i 
handy and available. #00: 
Magazine Bin 37.50 ($3) 


H - Bound Editions. 
ume set holds a year of A 
tural Digest bound in rich 
cloth handsomely stampe 
#00194 1980 s/2 $60 (incl. 
#00195 1979 s/2 $70 (i 
#00196 1978 s/2 $80 (incl. 


I . America’s Best Rest 
Nationwide guide to the ver 
best as chosen by subscriber 
Bon Appétit. Selected for 
quality of food, service, 

ance and value. In conven 
paperback to take with you), 
#00187 Restaurant Guide 7, 








FINE CABINET MAKERS 


THE KARGES FURNITURE COMPANY, INC. P.O.BOX6517 EVANSVILLE, INDIANA 4 


Write Dept. AD for full-color Karges Sampler $3 




















A 
SPEGTAL 
SECTION 
FOR 


NOVEMBER 
rit, 


In the pages that follow, 
hitectural Digest presents products and services 
especially for the California reader. 


Arc 














Interiors by oeckt ¥ 


RESIDENTIAL INTERIOR DESIGN * LOS ANGELES + es LAJOLL 


This dramatic living room is one of ee ee room settings 
featured in our 1981 Wilshire Penthouse. Stop by oud yy 
convenient Wilshire location and see the late.) . r 

in design ae PUG os ea Seana cet a 


ye 


wy a Una smi Tene 
Cannell & Chaffin’s tra Design staff car). 
Sree er ante e Sor , 





We wert awa 
different 


At one time, most hatelag were like us .. . a hostelry of 
rare charm and traditional hospitality, a . gracious and 
attentive staff genuinely concerned about each guest's 
needs, a decor of character and easy elegance. @ La 
Jolla’s finest shops are within walking distance . . . and, 
the Pacific Ocean is just 120 steps away. @ There are 
no longer many hotels like us. Perhaps there should be 
more! Visit us. 


LA JOLLA’S 
“The Pacific Ocean is Our Back Yard” 


1132 Prospect St, La Jolla, CA 92037 
Reservations: (714) 454-0771, or your Travel Agent 
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An elegant era ¥eturns . . 
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Bill W. Dodge’s 
Limited-edition Americana 


xclusive Christmas gifts from one of America’s most popular pete VhY 
tists. Handsomely framed, signed-by-the-artist, limited-edition 
sllector prints from the creator of Libby, McNeill & Libby’s noted 
.mericana collection and whose works are seen by millions of 
ewers of TV’s ‘‘All My Children.’’ Order now and we do 
verything in time for Christmas. . . packaging, shipping and even a 
ent CeCe ee mies a cms etal sia) melts 


ie wish. 


350 signed & numbered 





‘TWO ALIKE”’ 
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‘“HOME FOR CHRISTMAS’” 





350 signed & numbered 


Bill W. Dodge 


gallery 


P.O. Box 7249 
San Carlos near 7th 
Carmel-By-The-Sea, Calif. 93921 
(408) 625-5636 II-5 daily 





“FINAL RESTING PLACE”’ 300 signed & numbered 





“WINTER ACTIVITY’’ 400 signed & numbered 


PRICE GUIDE* 
““FINAL RESTING PLACE’’ — 36x36 = $430.00 


“TWO ALIKE”’ 18x24 $380.00 
‘“*“HOME FOR CHRISTMAS’ 17x23 = $395.00 
‘““WINTER ACTIVITY’’ eer EBAY 


Framing by Grey Dog Custom Framers, San er ee ag 
Shipping $20.00 within state, $30 elsewhere USA. Residents add 
6% tax. Visa/MasterCharge/Tel. orders daily 11-5 


*10% discount on orders of 3: or more 














LCM BL LILY 


A sophisticated English manor tucked away in prestigious Pacific Palisade 
behind 24-hour security gate. Its sweep and sense of luxury is underscored by th 
extensive use of brick, leaded glass, oak floors, imported tiles and vaulted ceiling 
with handhewn beams. This estate incorporates four bedrooms, four and a hal 
baths, plus two separate maid's quarters, and a professional tennis cour! 
SS RLM Lt IVT eC Malate Al mat ur Ls yas Sa RE 








Distinctive Properties from One Million Dollar 


MUG GLUCK lt) a ea 


Beverly Hills (278-1345). Brentwood (820-6888). Encino (990-4303), Hollywood Hills (656 84 
, Malibu (456-3638), Marina del Rey/Venice (822-6622). Northridge (349-1200). Pacific Palisades (459.2761 


Palisades Highlands (459-7802). Westlake Village (991-4511). West Los Angeles (391-67 
2 Ht OTE MAME SLL ORD ME CCUM UIT CME Pale PAP MMe MUST Sim TT RSME Pate) Ria bn tote 
‘Stel ors Condominium, New Housing Division (820-899 
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Antique Manchurian Ladies Court Dress, circa 1850 
Colorat ah Corals, Blues and with Intricate Gold Threaded Stitchings 
istom Frame Repeats Coral Color. 70” high, 67" wide 


COLBY ANTIQUES 
OF SAN CLEMENTE 


in Our Showrooms By-The Sea. 510 North Camino Real, San Clemente, CA 92672 (714) 492-5130 


Circle #1 in coupon for brochure 


French, Louis XV Style Oak Armoire, c. 1890. 90” high, 54” wide, 19” dee; 


ANTIQNE FAIRE 


FINE COUNTRY FRENCH ANTIQUES 










1700 16th Street, San Francisco, CA 94102 (415)863-3914 
Circle #28 in coupon for brochure 


The Church of the Nativity Presents 


7th Annual Antique Show and Sale 


November 6th, 7th & 8th 


Featuring 40 of California's leading antique dealers and 14 room settings 


created by the area's noteworthy interior designers. The room settings display 
creative use and combinations of antiques, fabric and accessories 


12 noon to 8PM Friday & Saturday, 11AM to 6PM Sunday 


Held at Nativity School Hall at Oak Grove at Laurel, Menlo Park 
Professionally Produced by Teresa Beltramo. 








Wisconsin ee oe 
NORTH LAKE 


Carrousel Midwest Box 308 

Ph (414) 966-7399 Zip 53064 

The nation’s leading specialist in antique car- 
rousel horses and animals. Always an exciting 
collection of outstanding examples 

of this proud art of the 
wood carver. Send for 
illustrated catalog with 
photographs, prices 
and descriptions. Circle 
#27 for the catalog 





with any of the follow- 
ing Antique Dealers. 
Circle the items you 
>| want and include 

$1 for handling 







Dear Tad: 

Enclosed you will find $ _._ 
which includes the $1 for handling 

as well as any costs requested. My 
check is made payable to Tad Gilmore. 


rs 


ALLE EET TT) 


1.Free 19.Free 21.Free 27.36 
28.Free 30.Free 31.55 
52:Free 73.$10 





Photo: Christopher Hickman 











= Name 
F¢ ; E N¢ af Address 
Antiques & Interiors City State Zip 


Mail Coupon To: Tad Gilmore 
P.O. Box 42345 San Francisco, 
CA 94101 Phone (415) 673-3644 


L. antique Register Couponall 


November 1981 California Edition 


Importers of Select English and French Antiques 
6820 Pacific Avenue, Stockton, CA 95207, CA 95207 (209) 957-1722 
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a ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 
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Antique 
ann . 
Estate Jewels [ 
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Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. 


Beverly Hills, California 
(213) 273-0155 






















529-531 N. La Cienega Boulevard | 308N. Rodeo Drive 


Los Angeles, California 90048 Beverly Hills, California 90210 
phone (213) 657-5063 phone (213) 271-9049 





DON AND 
ELYSE PIERSON’S 


GALLERY OF ART 





PATIO AZUL IN 
SEDONA’S BEAUTIFUL 
TLAQUEPAQUE VILLAGE 


Acrylic 50" x 64" 





P.O. BOX 1849 
SEDONA, ARIZONA 86336 
(602) 282-9595 
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THE EXCLUSIVE ORIENTAL RUG STORE 
Established 1905 in Los Angeles 


PRESENTS AN ANTIQUE FARAHAN FOR ALL SEASONS 


14.2 x 10.9 crowned with an emblazoned medallion set in a golden field. The starburst center rests 
Te Bitdame alate Beene Brae Meo ayer eo Uren ieee mec aee cle teCee pe Ke aes R ye. 
rythmic pattern of soft starlight & whimsical flowers nestled on a field of velvety night. Truly a 

timeless masterpiece to enjoy now and forever. 


Our Service Department offers expert cleaning, repairing, F 
reweaving, and free appraisals. We invite Decorator inquiries. Pg 
Monday - Saturday 9 - 5 4 





es tee 7 1 or 


5 ee . 
fT J te 





SE a ee 





e _ 
ae a 
a 








i hcpnasennibi ik sal ai alee es 





2” 







...people who take complete 
charge of their lives. 
They’re dynamic, with a certain & 
flair for success and the good 
life, respected and admired by iaum 
those who know them. 
They don’t follow the > 
current, popular trends, but set their own ae 
They deeply appreciate the classic, distinctive lines 
and the timeless beauty of Excalibur, 
for they are special people, 
with a very special automobile. 
Excalibur people enjoy the fun and 
the head-turning excitement that follows Excalibur. 
Excalibur, the personal automobile 
for people who know where they’re going... 






and with Excalibur, 
they’ll arrive in style! 


lV EXCALIBUR WEST, INC. 


Showroom Hours: Mon-Sat 9-5, Sun Noon-5 




















THERE'S A NEW WAY 
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Antiquarian Traders has made it easy. We eliminate 
the time consuming search and high capital expendi- 
ture. With our unique lease/purchase program you 
can have the distinction and prestige of a beautifully 
coordinated antique office setting for a small 
monthly charge. 

We've acquired the largest and choicest 
collection of antique office furniture ever 
assembled. Over 5,000 hand picked 
museum quality pieces. 


TO ENJOY THIS 


[WHOUARI 


OFFICE | 


—_ —— 








EIT. 


Our desk collection is unequalled: English partners 
rolltops, secretaries, rare Wootons (as pictured), al 
superior examples of their type. Of course, we have 
everything else for your office: conference tables 
leather couches, swivel chairs. Plus am 
nificent residential selection. , 

All pieces are faultlessly restored in 

our own shop. Visit our showroom OF 
block long warehouse today. Bring youl 
decorator or use ours. 


SPECIAL! 20% OFF ALL NEW LEASES 


“Rare and Unusual Antiques for Home and Office” 


Showroom: 8483 Melrose Ave., Los Angeles, CA 90069, (213) 658-6394 + Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6:00, 
Warehouse: 1050 Stanford Ave., Los Angeles, CA 90021, (213) 627-2144 » Appointment recommended 
San Francisco Showroom: 1183 Post Street, San Francisco, CA 94109, (415) 6738-8118 
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IN IHE IWENTIES, 

NAY PORT BEACH WAS KNOWN 
FOR ITS UNDERSTATED 
(GRACIOUS LIFESTYLE. 
SOME THINGS NEVER CHANGE. 





For over fifty vears Newport — and pleasure mix. of dinner party conversation 
Beach has personified Where styles change, include the relative merits 
the grace, style and elan but style doesnt. of spinnakers. 
that. to use a cliché, is the Where the winter climate Newport Beach. 
good life. Inweerl (ee The best reason to 

A life where business Where popular topics live here is because you can. 


A LEGACY OF 
STYLE. 
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NOV. 11-14 


11 AM TILL 8 PM 
i} 


NOON TILL 6 PM 


AD 


DUK Ce eae NOV. 15 
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View = & 
the Finest 
Presentation of 54 

National Antique Dealers 


CALIFORNIA MART EXHIBITION CENTER 
110 East Ninth Street, Lower Level 


Sponsored By 


Junior League of Los Angeles, Inc. 
Managed by Russell Carrell 


ADMISSION $6.00 INCLUDING CATALOGUE 
For Additional Information (213) 937-5566 
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& Co., Inc. 


Oriental Rugs of Distinction 
to Grace Your Every Walkway 


Sales ¢ Purchases ¢ Repairs © Appraisals 





370 South Lake Avenue, Pasadena, California 91101 
Vienna ¢ Zurich @ Innsbruck ¢ Pasadena 


(213) 795-7589 (213) 681-7031 


KNEEDLER-FAUCHERE: Los Angeles, San Francisco, Seattl | 
Denver, Portland ¢ E.C. DICKEN: Dallas © PAUL B. RAULET: Atlanta 
Miami ¢ KITTINGER; Accessory Source: Chicago, New York 
Washington, D.C. ¢ M-GEOQUGH ROBINSON: Boston 

Palmer Hargrave, 341 N. Maple Dr., Beverly Hills, CA 90210 
Director of Sales, Chris Culpepper 213/273-6941 
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Simple sophistication. It The Cascade Base 


can be utilized singly 

or paired to fashion 

a contemporary console 
or effect dining table 
brilliance. The Cascade 
Dining/Console Bases... 
simply beautiful design 
brought to your lifestyle by 
ART 

SERVICES 


most accurately describes 
the understated elegance 
found in Art Services’ 
Cascade Dining/ Console 
Bases.One inch thicknesses 
of faceted acrylic have been 
meticulously constructed to 
create a table base that is 
matched in beauty only by 
its strength and versatility. 
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ART SERVICES 
0 8221 Melrose Avenue * Los Angeles, California 90046 * (213) 653-9033 


bp: TCD 12-105 Merchandise Mart, Chicago, III. 60654 (312) 644-1183 * Los Angeles: Pacific Design Source The Pacific Design Center, 8687 Melrose Ave. *425, Los 
les, Ca. 90069 (213) 659-6986 * New York: David L. David L. James Interiors Ltd., 200 Lexington Avenue, New York, NY 10016 (212) 684-3760 * Orange County: 
Drange County Design Center 2915 Redhill Ave., Suite A201, Costa Mesa, California 92626 (714) 957-1484 * Palm Springs: Gary Jon, Inc. 816 N. Palm Canyon 

Dr., Palm Springs, Ca. 92262 (714) 325-1229 * San Francisco: Spectrum Galleria Design Center, 101 Kansas St., San Francisco, Ca. 








IN SAN FRANCISCO, 
THE MOST DEMANDING TRAVELLERS 
STAY WITH INTERCONTINENTAL. 


AN INTER* CONTINENTAL HOTEL 
Number One Nob Hill. 
Reservations: 800-327-0200. (In Florida: 800-432-2673.) 


Museum quality European and Oriental antiques 
from 12th Century through 19th Century including 
finest selection of Oriental Rugs and Jewelry. 


Reserve 
your view. 


You select city view, garden view, 
bay view along with our 
townhouses, one, two or three bedroom 
apartment homes or penthouses priced 
from $185,000 to $1,000,000. These 
outstanding condominiums offer 24-hour 
concierge, unlimited parking, 
convenience shops and private plaza 
garden with two pools— nestled into the 
slopes of Telegraph Hill, between 
Coit Tower and the Bay. Sales office open 
daily 9 to 6 at Lombard and Sansome. 


San Francisco, California 94111 (415) 956-O101 





INTERDATIONAL GALLERY 
OF ANTIQUES 


367 N. Beverly Drive Beverly Hills, California 90210 (213) 275 


et 


AND CONTEMPORARY DESIGN 


A BLEND OF 
OLD WORLD QUALITY 


There is o level of elegance and 
style of which the French have 
been “grands connaisseurs” for 
centuries. 


This hand carved Art Nouveau 
reproduction exemplifies the kind 
of reverence for excellence that 
is still a European tradition. The 
pride of the individual craftsman 
becomes a part of each finisned 
product. 


“Classiques” now offers through 
our new Beverly Hills showroom 
exclusive lines of furniture and 
accessories that were until now 
unavailable in the United States. 


At “Classiques” you will find this same timeless quality in contemporary styles such as this Beaubourg 
sofa, basis of a modular unit designed by Bernard Tassin and realized by Jacques Coulon. 


Whether you choose a modem or traditional style, you can be assured that the materials and 
workmanship are of the highest quality. Luxuriant leathers, superbly textured fabrics and carefully 
selected hardwoods add a feeling of opulence and integrity to any home or office setting. If you 
are looking for quality furniture and accessories, we believe you will be pleased with our selection. 
We invite you to stop in for a glass of French wine and judge for yourself. 


BRANCH OF MARWAY S.A. 
PARIS 

GENEVA 

LOS ANGELES 


116 NO. ROBERTSON BOULEVARD 
LOS ANGELES, CALIFORNIA 90048 
(213) 854-0069 

TELEX: 194561 LSA REF: J WAY 
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Oriental Rugs | 
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The Dhurrie. Hang it. Floor it. 
Reverse it. It’s beautiful from any angle. 


-—- ipwt 


ii A PASHGIAN FAMILY ENTERPRISE SINCE 1889 


QO02 Fact Manlnrann Bar ilavarAt Dacanana alifarnia (912) FJQGK. FJRRR .(rM) 2\64R1).2AQ7XG&2 


Philippe Noyer : 
“Femme Chez Maxim” Original Color Lithograph 15 colors Image Size 34x23 Pencil Signed and Numbered Edition 325 


EDWARD WESTON GRAPHICS INC. 


£355 Business Center Drive, Northridge, California 91324 (J FULL COLOR GRAPHICS AND POSTER CATALOGUES - $10.00 pomestic - $15.00 FOREIGN 
(213) 885-1044 AD_| (1 B&W/COLOR PHOTOGRAPHY AND POSTER CATALOGUES - $5.00 pomestic - $8.00 FOREIGN 
149 Mercer Street, New York, New York 10013 (212) 226-4141 (© G.H.ROTHE & DALLA COSTA COLOR BROCHURES AND POSTER CATALOGUES - $5.00 














In times long ago, the ancient Hawaiians 
indulged themselves in a four-month long festival called 
Makahiki. It was a time to forget the rigors of everyday 
life and pursue sports and renewal of the spirit. 

Today Mauna Lani Resort is dedicated to 
the idea of recreation and renewal. 

Our superb golf course is destined to be the 
talk of the golf world. It meanders along prehistoric lava 
outcroppings of the Big Island of Hawaii's Kohala 
Coast and the blue Pacific Ocean. In fact, the sixth tee 
sits above a water-churning cove with the green some 
180 yards across a chasm of boiling ocean. The beauty 
of the course merges with the vista of five volcanic 





| ANI RESORT 
A labor of aloha on the Kohala Coast by the Tokyu 


Corporation in association with the Mitsubishi 
Corporation 


For further information regarding Mauna Lani Resort please writ 
} 
Mauna Lani Resort, Inc., Pacific Trade Center, Suite 1850, 190 South King Street 
Honolulu, Hawaii 96813 





| 
HERE, THE SPIRIT | 
IS RENEWED. 


mountains—Mauna Loa, Mauna Kea, Hualalai, Kohala 
and Haleakala across the channel on Maui. It is, 
simply, a celebration to the game of golf. 

Then there is more tranquil exercise. 
Shoreline trails just for fun. And King’s Trail for both 
fun and a sense of historical separation from the 
present. 

In late 1982, a sumptuous hotel will grace 
our shore as well as condominium residences that will 
challenge anything anywhere for luxury living. Mauna 
Lani Resort is enduringly tied to the past. We have 
planned it that way. And the plan will be fulfilled. 

Mauna Lani Resort. Here, the spirit 
is renewed. 



















It hasn't been easy to get where you are. You've worked 
hard and what you need now is an experienced partner who 
can work with you to keep you on top. A partner you won't 
outgrow. With the know-how and resources to help you 
shelter your assets, maximize your income and minimize 
your risks. That’s where Bank of America can be a big help. 


A wide range of services. At Bank of America, you'll have 
access to a wide range of financial services. Services to help 
you make the most of the money you've worked so hard 
to earn. Including investment assistance with money market 
instruments, real estate, stocks, and tax-exempt bonds. 
Since we're California's largest dealer in tax-exempt securities, 
we're more likely to find just the right municipal 
Now that O Wy bond for you. If you want, we can even execute 
y U e your securities transactions. And we can help 
you with international investment man- 
ahead of the ame agement, too. We also offer complete 
S 9 estate planning services. We can help you 
establish a living trust. Or a testamentary 


we'll help keep trust so Uncle Sam doesn't take the share of your 


estate you want Cousin Bill to get. 


Ou there When it comes to convenience you'l! find us hard to 

y @ beat. As California's largest full-service financial institution, 
we have nearly twice as many branches as any other bank or 
savings and loan. So there's probably one near you whether 
you're at home, at the office or traveling. Add to that a staff 
of professionals who can help you take care of a variety 

of financial needs easily and efficiently, and you'll see why so 
many Californians in your position center their financial 
relationships around Bank of America. Why not come in 

and see what we can do for you? After all, now that you've 
made it, you ought to be able to enjoy it. 


BANKOF AMERICA i) 


RENAISSANCE 


Fine Antique Reproductions 
of 18th and 19th Century jg 
Furniture, Clocks 

& Accessories. 


saa mA Eee a, 
Alarm Pocket Watch by The Musical Carriage Clock 
Reuge of Sainte-Croix. by L'Epée of Sainte-Suzanne. 


Please call or write for further information. Telephone orders are 
accepted on M.C., VISA, or American Express. Shipping ts free. 


1564 Copenhagen Drive Open Every Day 10-5 
Solvang, California 93463 (805) 688-6222 








Have you visited 


G. R. DURE NBERGER 


ANTIQUARIAN 


In historic San Juan Capistrano 


—— 
“a. 


An advance call is suggested. 


31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRU SAT. 
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Balanced Motion in Porcelain. 


| 
The scent and sound of the gentle i 
ripples on a placid pond, the moss) 
banks of a cool creek, the winding flo\ 
ofa peaceful river... experience th« 
habitats of the American Avocet. 


This 15-1/2” graceful porcelain bird 
created by Boehm Studios, is offered 
a limited edition of 350. 


Priced at $1400, it is a true investi 
in beauty. 





Palm Desert, CA / Phoenix, AZ / 800-528-365 | 


6. 


We are sole U.S. agents for commission paintings 
by Leslie A. Wilcox, R.I., R.S.M.A. 


Our current 50 page catalog, 
which is updated monthly, 
is available upon request. 

Please forward $4.00 
to cover mailing costs. 


) 
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A magnificent Sheraton mahogany breakfront-bookcase of highest 
quality, built in five sections. The top cornice veneered below the 
molding. The three display sections with astragal doors of urn form 
with inlay string decoration and fans of olivewood marquetry. The 
base section with crotch grain paneled doors with drawers behind 
the center doors and shelves behind the end doors. The upper left 
drawer as a desk with fall-front. Superb color and richly figured 
timbers. Original wooden shelves for upper display sections also 
come with this piece. Just 88!2” high, 94” long and 2314” deep and 
center. England, circa 1785-95. 
Exhibiting: White Plains Antiques Show, White Plains, N.Y., Nov. 11-15 
Christmas Antiques Show, Jacksonville, Fla., Dec. 3-5 
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INCORPORATED 
We shall be pleased to assist you in obtaining items suited to your specific needs. 


4839 DEL RAY AVENUE 8424 MELROSE PLACE 
BETHESDA, MARYLAND 20814 LOS ANGELES, CALIFORNIA 90069 
TELEPHONE (301) 654-6665 TELEPHONE (213) 655-5438 
HOURS: TUESDAY-SATURDAY, 10 a.m.-5 p.m. Appointment advisable 
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Futura Stone by designer Mike Fahmie is the most advantageou 
outdoor flooring surface in existence. Ideally suited for covering 
new or existing surfaces such as concrete, asphalt, brick or tile 
Excellent for driveways, pool and spa decks, walkways, patios an 
showrooms. Commercial or residential. 
Call today fora free estimate. 


*No more messy puddles * No more stains * Virtually maintenan 


Lic No. 343764 





le Se es 
Exclusive 10-Year Warranty 


ORANGE COUNTY LOS ANGELES ei eh) SAN JOSE SAN FRANCISCO 
(714) 547-8011 (213) 617-1892 (714) 547-3951 (408) 947-8842 ESE L Peal} 


Cut away view 
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~ Income tacks. == 
For centuries now, most Ay ° Ba 
of what we recognize as fine ia e AN p 


art has appreciated with time. 
In the past few years,how- & | 
ever, inflation has made the * | 
already extremely lucrative ~ | — J 
art market bullish almost beyond f 
belief. Pe 

As the foremost purveyors of 
Original graphic art in the West, we display 
| over five thousand works by one hundred 
| twenty different artists. And we / 

offer selections from this 

remarkable portfolio at prices 
ranging from $100 to $15,000. Visit us soon. 
You’ll find out why we’re considered 
one of the best investment firms 


in Southern Poh ae 
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Buy the timeless on time. . . with our convenient low-interest terms. 

ARCO PLAZA: 505 South Flower St. (213) 489-2444 

BEVERLY HILLS: 275 So. La Cienega Blvd. (1 Block So, of Wilshire) (213) 659-6226 
LONG BEACH: 3850 Cherry Ave. (213) 426-7070 

NORTHRIDGE: 8940 Reseda Blvd. (213) 993-8844 

ORANGE COUNTY: South Coast Plaza (Next to Bullock’s) (714) 549-919] 

Long Beach, Northridge and Beverly Hills open Wednesday thru Sunday 10 to 5, 


Arco Plaza, Tuesday thru Saturday,9:30 to 5:30. 
Orange County, Monday thru Friday 10 to 9, Saturday 10 to 6, Sunday 12 to §. 
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Bathed in 24k gold. 
the Long Life Crane is carefully 
handmade of sterling silver. 
then delicately enameled. 
Drawing from 2,500 years 
of tradition in the art of 
metaicraft, the craftsmanship 
of Peking artisans demonstrated 
in this work survives the 
tribulation of history 
to become the treasure 
of tomorrow. 
SuHai,,, has captured 
an art out ot its time 
to offer a collection of 
numbered fine art pieces 
for the discerning eye. 


placer] 

Scottsdale: Unicorn Oriental Gallery 
Sedona: Tavernier 

California 

Beverly Hills: Wild Wings 

Concord: Granat Bros/Sun Valley Mall 
Costa Mesa Pacesetter Pavillion 

La Jolla. Whitt/Krauss Objects of Fine Art 
Long Beach. Victor's 

Manhattan Beach: Collectors Showcase 
Monterey: Kelley Gallery 

Paim Desert: Fabian 

Palo Alto: Granat Bros/Stanford Shopping Center 
San Diego: Whitt/Krauss Objects of Fine Art 
San Francisco: Granat Bros_./Embarcadero Center 
San Francisco: Trends & Traditions/The Cannery 
San Mateo: Brown's 

Torrance. T.F.T Interiors 

Colorado 

Aspen: Josephine N. Shaw 

Boulder: Kensington Jewelers 

Denver Bohm.-Allen/Cherry Creek Center 
Denver: Bohm-Allen/Southgienn Mall 
Denver Bonm-Alien/Westland Center 

Estes Park. Silver Fawn 

Grand Junction’ L. Cook Jewelry 

Nevada 

Lake Tahoe Harrah's Gift Shop 

Las Vegas. Berthas 

Reno. R Herz & Bros.. Inc 

Oregon 

Portland. Zell Bros 

Washington Square. Zell Bros. 

Utah 

Sait Lake City: Amelia's Fine Collectibles 
Washington 

Bellevue Square. Friedlander and Sons 
overt elt nol ae ems eal) 

Seattle Porcelain Gallery 

Sequim: Cole s Jewelry 

Spokane: Dodson’s Jewelers 

Walla Walla Falkenberg’s 

Distributors 

Far East: Horile Company Limited Kowloon 
Pacific Basin Anzac Corp. Kailua. HI 








Some of our 


Yam lO ylls ee 
are sweet 


little old ladies 
with sweet big 


bank accounts. 


Who reads the Robb Report? 

Quite simply, a Robb Report subscriber is that uniquely 
discerning individual who appreciates and seeks the finer 
things in life; and knows where to find them. Collector- 
Investors like Shannon Kelly Clark for instance. 

Mrs. Clark knows the Robb Report as the finest monthly 
periodical of its kind in the world today. For listed 
categorically within each perfectly bound volume are 
virtually millions of dollars in privately owned treasures, all 
for sale exclusively through the Robb Report. From vintage 
Rolls Royces and Bentley motorcars to museum quality art 
and antiques, to premium real estate properties, exquisite 
jewelry, valuable coin collections, rare firearms, sailing 
vessels, yachts and airplanes ... The Robb Report features 
and sells it all. 

Each treasure is listed individually with picture, detailed 
description and price. And, since interested buyers inquire 
directly through the seller, investment collecting may 
proceed with discretion and privacy. 

The Robb Report isn't for everyone, but then neither is a 
custom Rolls Royce or rare antique. But, if you are the kind 
of individual who shares a love for the expensive, the 
unique and the unusual, and are keenly investment 

ag a then The Robb Report is definitively for you. Just 
ask subscriber, Shannon Kelly Clarke. 

















Mrs. Shannon Kelly Clark 
Los Angeles, Cal. 

Investor 

Collector 

Extraordinaire 

Robb Report Subscriber 


One year subscription is just $55.00 


for 12 collectors volumes. 


Send payment to: 
The Robb Report, a 


P.O. Box 720317 
Atlanta, GA 30328 


Or use your major credit card and 
phone in order (404) 256-9470. 
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MS Good news for Kauai lovers: 
The Sheraton-Kauai Hotel at 
i Poipu Beach is more available 
N than it used to be. Because soon 
there'll be more of it.* 


Sheraton is adding 230 luxurious new guest 
rooms, each with its own lanai. They've kept 
the Polynesian motif in the new architecture, 
and surrounded it with over one million 
dollars worth of fragrant gardens, tropical 
lagoons, and waterways. It is truly a garden 
hotel on the Garden Island. 


You can’t beat the location on one of the 
world’s finest white sand beaches. Swimming, 
surfing, snorkeling, and sailing are superb. 
There'll be a second fresh water swimming 
pool. Tennis and golf are nearby. 


You'll enjoy fine dining in the Outrigger 
Room, informal meals in the new coffee house 
restaurant. The poolside bar is a delightful 
addition. And sunset -watching in the ocean- 
side Drum Lounge is as spectacular as ever. 






Evening entertainment at the Sheraton is so 
exciting that people come from all over Kauai 
to see it. There's also plenty of shopping and 
other fun things to do in the fast-growing 
Poipu area, not to mention splendid 
sightseeing around unspoiled Kauai. 


Single or double room rates $70-$85 through Dec. 20, 1981. 


Now that it’s easier to get a reservation, 


call your Travel Agent or Sheraton toll- free: 


U.S. Mainland 800-325-3535 
Missouri 800-392-3500 


*At the time of the addition’s opening, Dec. 1, 1981, all 
facilities may not be operational 


HAWATI 


MOLOKAI 


KAUAI -<ms SC 
Fe Honolulu 
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Poipu Beach” 


Sheraton-Kauai Hotel 














Country English & French 
Antique Furniture & Accessories 
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GENGHTS KEAN FURNITURE 


‘ , 4 ; + 4247 PARK BLVD. 1131 E. WASHINGTON AVE. 
2025 Pacific Avenue, Venice, California 90291 SAN DIEGO, CA 92103 ESCONDIDO, CARS 


213/396-5922 (at the beach) iba a ae 
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18th and 19th Century Museum Quality Decorative Arts. MARSHALL GALLERIES. IN¢ 
One piece or entire estates bought and sold. w\itel 


Send for our free illustrated brochure 


8420 Melrose Avenue 213/852-1964 Lo: 


" 
as! 
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be worlds first Rattan Fitted Kitchen (in dramatic white or dark brown) by SieMatic. 


Rattan—a SieMatic Exclusive. 


troducing the world’s most exclusive kitchen—rattan—from the world’s foremost name in 
jtchens: SieMatic. 

Long chosen for its exotic charm and durability to serve aboard the oceans’ great luxury 

ners, rattan now takes its rightful place in the kitchen. Accompanied by elegant frames of 
dlid oak and such authentic details as leather corner bindings and ceramic inlaid knobs. 

As practical as it is strikingly beautiful, the SieMatic Rattan Kitchen is protected from 
aly Wear by a fine coating of clear lacquer which actually highlights the distinctive interplay 
‘light and shadow. 

Designed to be at home around the world, the SieMatic Rattan Kitchen is now available 

California. If quality and individuality are your style, make SieMatic your kitchen. 
me ®@ ® 
Fa 





Elegance... 
Glass and Brass 


Our fine quality imported tempered 
glass firescreen shown with hand- 
crafted contemporary fireset. 


‘N ‘ - 
Colonial Shops 
8636 Wilshire Boulevard 
Beverly Hills, Calif. 90211 

(213) 657-7176 








Original painting by Andrew Wyeth 


A PIECE OF WILLIAMS’ WORLD 


Masterpieces . . . and all one-of-a-kind 





Irish china cupboard Ca. 1840 a 

| 
Wikliame mliques 
1919 Wilshire Bivd. 13044 San Vicente Blvd. ; 
Santa Monica, Cal. 90403 Los Angeles, Cal. 90049 ¥ 


453-4455 393-7261 


Visa and Master Charge Cards Acc 












69846 highway 


| Photography by Arthur Coleman 
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TRANSPARENCY OF — 


DIAMOND BRIGHT CRYS' 







Showrooms 


Marketing Missions 
2100 Stemmons Frwy 
#1446 Trade Mart 
Dallas, Texas 75207 


Cafco 

225 Fifth Avenue 
Suite 1135 

New York, New York 10010 


Jerry Young Co. 

520 West Seventh Street 

8th Floor Brockman Building 
Los Angeles, California 90014 
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Antiques 
18th Century Regence Armoire 


in Walnut circa 1720. 


Seer m CaO Lg Tae 
8420 Melrose Place, Los Angeles g0069 (213) 653-6534 


J@tul woodstoves. 


Door opens 
allowing view 
of fire. 


Invest in one 
today. 


Designed to compliment the finest homes. 
And built to last for generations. 


For Architect's package, contact: 
PACIFIC WOODSTOVE DISTRIBUTORS 
P.O. BOX 1148, SANTA CRUZ, CA 95060 (408) 427-1300 
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El The elegance of Soraya Oriental Rugs has the West house Soraya Orientals. 
egance nee been an understatement of quality through- 


out the years. Similarly, the individuals who Simply, we wish to quietly declare thats 


not shout, but have chosen Soraya rugs exhibit a quiet, Soraya is the most recognized “source 


almost underplayed, panache of judgment elegance in the West”’ But your own Sor 


maybe its time to and high-style. Oriental may be worth bragging abouts 


e So we decided not to brag now that we have Sor 
quietly brag. 7,000 square feet in San Francisco's Icehouse 
district... or that we have more than 3,000 Soraya Oriental Rugs 
pieces from which to choose...or because of 1025 Battery At The Icehouse 
our three-year exchange guarantee... San Francisco, CA. 
or because some oi the finest residences in (415) 788-0777 
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lakes great pleasure in presenting ts Annual Exhibition 
“Lhe Magic Gardens” 
f 
Beverly Morgan Lohman 
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‘Balinese Bouguet” 41" x67" Photo by Marh Lohman 






This handsome limited edition print of “Balinese Bouquet” can be yours for just $25.00 
including postage and handling. Size: 20” x 26” (Please add 6% sales tax for state sales.) — 
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epn0 Funset Boutevard, bos dnaeles, Ca. 90069 Phone (242) 657-6 
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Newport Beach, California 
ACT CS arse 








<Srand EDIT 
| 240 Newport Center Drive 
| 


ROYCE 


ARBLE & BRONZE SCULPTURE 


Represented exclusively 


Los Altos, California 





CALIFORNIA EDITION 





For further information and slides 
please call or write: 
398 Main Street 
Los Altos, CA 94022 
415/948-4848 


$RICH4ARD 
5. GORHAM 
18™ CENTURY 
ANTIQUES ib 


CARMEL BYsHE-SEA, 
BR CALIFORNIA 


Chinese Export 
Tureen with tray 


tureen 15” W 1142” H 
tray 11x13%2” 
circa 1800 


P.O. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 

93921 


(408) 625-1772 * 625-1770 
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Celebrating 20 years in Newport Beach 





Lydias, Inc. 


400 W. Coast Highway . Newport Beach (714) 548-2350 









Home of Mr. & Mrs. Robert Thompson 
Interior design & reconstruction of fireplace 
by Lydia Fabiano 
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ZEBRAS. Four panel folding screen by Dan Sorenson. Acrylic on stretched canvas. Now on display at Art Systems West. By appointment only. (213) “ re 
if 











Art Systems West 


fineart ¢ graphicdesign e¢ creative advertising 
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Baluchi (Marble, 


fine Owners and Fabricators of Natural Onyx 


The world’s most beautiful marble... 


Natural Onyx. 


Cut and finished at our mines, it is now 
offered for the first time at affordable prices. 


Ideal for application to floors, walls, baths 
and vanities; our tiles and slabs are 
available for immediate delivery or can be 
fabricated to specification. 
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\ttention hotel and high rise builders: Unlike cultured or synthetic marbles natural onyx 
willnotburn atany temperature nor give off any toxic fumes. 
Baluchi Natural Onyx has met ASTMC-503 standards. The methods used: ASTMC-170, ©-99 and C-241. 
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Visit our showroom at the Pacific Design Center, Suite 432, 8687 Melrose Avenue, Los Angeles, CA 90069, 213 *659 ©3832 








HAROLD BRODERICK, A. 
SALLY BOISE 

SUZANNE NICHOLAS 
MICHAEL UHRINEC 








GEORGE ELKINS COMPANY f= 


A PIONEER FIRM —57 YEARS OF TRUSTED SERVICE 





Windsor Square Elegance 

This magnificent 3 story home offers elegant living 
reminiscent of times past. Designed by Arthur 
Heineman in 1913, it offers such priceless details as 
solid teak beams, moldings & cabinets, large, dramatic 


entry with fireplace & many other unique features. 
6+ bedrooms, family room with fireplace, den, 


new kitchen. For the truly discriminating! Owner 
financing. $850,000 
Elliot James/Miriam Tharpe 466-8491 


BEVERLY HILLS BRENTWOOD/PALISADES 
826-4521 


275-5541 
HANCOCK PARK SAN MARINO 
466-8491 289-3784 


ENCINO/WOODLAND HILLS 
783-3513 


ARCADIA 
446-4656 





The Ravenswood 

One of the largest & most unique properties in 
Hancock Park. Seven story building of 96 units rang- 
ing from bachelor apartments to 2 bedroom, 2 bath 
units plus a three story building with large 1 to 3 bed- 
room apartments. Formal dining rooms, high ceilings, 
some with fireplaces & spectacular views. Pool 
& cabana on extensive grounds. Great investment 
for development. 


Terry Duggan/Pat Hug 275-5541 


NEWPORT BEACH 
714-759-9100 


TUSTIN/VILLA PARK 
714-832-3910 


SAN JUAN CAPISTRANO 
714- 496-4800 





ue: ‘Where Did You Get These 
Exquisite Magnifying Mirrors?” 


SHE: ‘“From the Same Company That Makes Them For 
The Hotels We Stayed At In Europe.”’ , 





Guaranteed, of course. 


a An Resourceful woman! She found the most exquisitely beautiful wall 
mirror in the world, The French Reflection. It’s the one with the 
built-in spotlight that you, too, may have seen in the 
grande-classe hotels of Europe. Now they are available for 
individual purchase for the first time in America. 


Made by Miroir Brot, France’s pre-eminent craftsmen of 
quality mirrors since 1826. A lovely addition to each 
of your bathrooms, and beautifully functional, too. 
It swivels into any position you want, magnifies 
with virtually zero distortion, and won’t steam 
up on you. Easy to use—just plug in. You'll 
wonder how you ever got along without it. S contract Division Toll Free (800) 421-4404. 


Comes in gold or chrome trim. 


/ 


Credit 

card cus- 

tomers, call 
TOLL-FREE 
7 24 hours daily 

(800) 421-0506. 

7 In California, call 
(800) 252-0505. 

If paying by check or 


7 & return this coupon to: 
MIROIR BROT, U.S.A. 
8921 Lindblade St. 
Culver City, CA 90230 

7 Rush Orders Accepted 

Add $6.00 for shipping and handling. (If you order 


add 6% sales tax if CA resident. For information on 
hotel and constuction contract orders, please call our 


Makes a truly elegant gift for both men Name 

and women, and is something that Address 

will be used every day. Cig eee Se | zip 
Card # xp. Date 





Quantity: Chrome @ $149.00 





= “MRO BROT. U.S.A. 


money order, please fill out 


more than one, we'll pay all shipping costs.) Please also 


Gold______ @ $169.00 











Cherry Blossoms 
Timeless in its Design * Flawless in its Execution * Unmatched in its Quality 
One of our Tientsin Super Grade motifs, 
handknotted in 100% wool by Master Craftsmen from The People's Republic of China. 


May we create one for you? 





Peking Art Rug Company 


Available through your Interior Designer or Fine Furniture Store. 





“Intuition” 








SUL, © | 
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contemporary jewelry 


Carmel Plaza, Fountain Level 
Post Office Box 3582 
Carmel-by-the-Sea, California 93921 
(408) 624-7989 
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Mobil 5-Star Winner in Carmel, California 

As one of only 8 Hotels in the U.S. to receive Mobil Travel’s 5-Star 
Award, Quail Lodge promises you comfort, relaxation and elegance 
in a beautiful country setting. Enjoy golf and tennis at our own 
Country Club; dine in the Lodge's very special Covey Restaurant. 
Carmel shops and beaches are only minutes away. Get away to 
luxury — escape to Quail Lodge. Write or call Sue Mason, 8205 
Valley Greens Drive, Carmel CA 93923 (408) 624-1581. 








CRUISE TO THE WORLD'S 
HIDDEN CORNERS. 


Join discerning travelers on an unforgettable 
WORLD DISCOVERER Voyage. 


The Amazon * Antarctica * New Guinea * 
Indonesia * Singapore /Burma/India/ 
Sri Lanka/Seychelles « Arabia * 
Iceland/Greenland + North & West Africa. 
14 to 76 Days. From $2,920 to $32,000. 


Society Expeditions 


Dept, AD11 723 Broadway East, Seattle, WA 98102 


I'd like to explore the remote cruising opportunities of Society 
Expeditions, detailed in your 36 page cruise catalog, 


NAMI 

STREET 
CITY/STATE/ZIP 
PHONE [ ) 


YOUR TRAVEL AGENT 


The MS WORLD DISCOVERER is registered in Singapore 











WOOD o/h QB, 


For your free copy of Picturebook VI 
visit a Wood-Mode dealer listed below. 


CALIFORNIA 


HOUSE OF KITCHENS, INC. 
1325 Solano Avenue 
Albany, CA 94706 

(415) 525-9576 


CRAFT KITCHENS 
2317 West Olive Avenue 
Burbank, CA 91506 
(213) 845-8353 


THE KITCHEN GALLERY 
410 Kennedy Drive 
Capitola, CA 95010 

(408) 475-2566 


CABINETS BY DESIGN 
2428 Newport Boulevard 
Costa Mesa, CA 92626 
(714) 646-7757 


THE CABINET GALLERY 


117 “C” Town & Country Drive 


Danville, CA 94526 
(415) 820-1833 


EUROPEAN KITCHEN 
DESIGNS 

2683 Via De La Valle 
Del Mar, CA 92014 
(714) 755-4062 


KITCHENS, INC. 

1047 North Fresno Street 
Fresno, CA 93701 

(209) 233-4622 


DESIGNER CABINETRY 
9102 Fletcher Parkway 
La Mesa, CA 92041 
(714) 697-1421 


CUSTOM KITCHENS 

& BATHS 

743 North LaBrea Avenue 
Los Angeles, CA 90038 
(213) 937-1660 


KITCHEN STUDIO WEST 
1941 Westwood Boulevard 
Los Angeles, CA 90025 
(213) 789-8720 


KITCHENS, BATHS 
& CABINETS 

1795 El Camino Real 
Millbrae, CA 94030 
(415) 952-6323 


FEDERAL BUILDING 
COMPANY 

10500 MacArthur Boulevard 
Oakland, CA 94605 

(415) 568-8900 


KITCHEN DESIGN CENTER 
3578 Riverside Plaza 
Riverside, CA 92506 

(714) 682-9700 


PLUS KITCHENS 

55 Division at Kansas ; 
San Francisco, CA 94103 

(415) 864-5093 


KITCHENCRAFT 

OF MARIN, INC. 

1241 Anderson Drive 
San Rafael, CA 94901 
(415) 454-1623 


KITCHENS AND MORE 
208 Cottage Grove Avenue 
Santa Barbara, CA 93101 
(805) 966-3163 


INTERNATIONAL KITCHEN 
EXCHANGE 

1175 A Homestead Road 
Sunnyvale, CA 94087 

(408) 296-3055 


KITCHEN DESIGNS 

BY CARYL 

18639 Ventura Boulevard 
Tarzana, CA 91356 

(213) 344-4064 


EARL A. MILLER DESIGNS 
7985 Santa Monica Boulevard 
Suite 156 

West Hollywood, CA 90046 
(213) 656-0258 


BETTER HOMES & KITCHENS . 
31121 Via Colinas #1004 
Westlake Village, CA 91361 

(213) 991-3344 
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NEVADA 


J. R. BELL & ASSOCIATES 
2954-A Westwood Drive 
Las Vegas, NV 89109 

(702) 369-5666 


APPLIANCE AND CABINET 
CENTER 

401 East Fourth Street 
Reno, NV 89512 

(702) 786-4711 


THE 
PREVAILING 
WISDOM 


Wisdom. It’s seen in the way 
Wood-Mode interprets modern style. 


Simple lines. Subtle curves. Delicate 
shadows. A hint of European influ- 
ence. Buf above all, warmth—some- 
thing all too often missing in contem- 
porary decor. 


Wisdom. It's found in the way 
Wood-Mode stresses craftsmanship. 


Superior woods. Traditional tech- 


niques. Fine detailing. Lustrous, dura- 
re ee ae et ee ed 





design that emphasizes efficiency. 


Wisdom. It prevails in every piece of 
custom-built furniture Wood-Mode 
makes—be it built-in or free-standing. 
And it lets Wood-Mode prevail...over 
all others in its field. 


See more prevailing wisdom in 
Picturebook VI. For a free copy, visit 
any of the dealers listed opposite: 
or send name, address, $3.00 to 
Wood-Mode Cabinetry, Dept. 1, 
Kreamer, Snyder Co., Pa. 17833. 





FINE FRENCH INTERIORS 


260 NORTH BEVERLY DRIVE, BEVERLY HILLS, CA 90210 « (213) 271-6217 
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From the start, you challenge yourself. You play to win. 
Nothing less is acceptable. 

For you, there is The Springs. Recognized as the 
community for people who are at home with success. 
Established. Protected. Uncompromised. Synonymous 
with quality and value. Nothing less is 
acceptable. 

Picture, for example, ten separate tennis 
courts set within a superbly landscaped tennis 
park. There’s nothing like it in Palm Springs. 

But then, that’s the point. There’s nothing 3 
else like The Springs in Palm Springs. And | 
there never will be. 

The Springs. A Classic in Desert Living. 

The Residences 


3 and 4 bedroom condominium-style homes, 


LEE 


selectively placed amidst the lakes and fairways of 
The Springs Club’s 18-hole championship golf course, 
priced from $245,000. 
The Club 
The Springs Club is private, with membership subject 
to approval. Members enjoy exclusive use 
of The Springs Course, The Springs 
Clubhouse and The Courts, a landscaped 
tennis park. 
The Springs has been created by The 
| Equitable Life Assurance Society of the 
§ United States and Trojan Properties, Inc. 
Furnished model homes are open each day 
from 9 AM until 5 PM, directly across from 
The Eisenhower Medical Center in 
Rancho Mirage. 


SPRINGS 





39039 Bob Hope Drive, Rancho Mirage, California 92270. (714) 328-8892 


































JOHN HALL FURNITURE DESIGN 


2503 MAIN STREET SANTA MONICA, CALIFORNIA 90405 
(213) 392-4486 
Tuesdays through Fridays 9:00 to 4:00 








You’re invited to Royal Worcester’s Four-Wee!} 
Dinner Party for 25% savings on open stock a 
Oven-to-Table Porcelain at these fine stores: 


































California Hunt China, Santa Barbara 
Avery’s of California, Keller’s of Modesto 
San Jose Liberty House, 


San Francisco, all stores 
Lucile’s, Los Altos 
Macy’s, San Francisco, 


Breuner’s, San Francisco 
Brown’s, San Mateo 
Bullock’s North, all stores 


Coldwell’s China Cabinet, all stores 

Santa Cruz Nesbit’s China, Oakland, 
Continental House, Berkeley 

Sacramento Nichol’s, Santa Cruz 


Corrick’s, Santa Rosa 
Cricket, Costa Mesa, 
Woodland Hills 
Dostal’s, Mendacino 
Duke Etc., Pleasanton, 


William Ober, Palo Alto 
Pardini’s of Stockton 
Phair’s, Orinda 

Rorke’s, Burlingame 
Rourke’s, Los Altos 


Livermore Roy Ruben, Beverly Hills, 
Emporium-Capwell’s, Palm Springs 
all stores Ryken’s, Napa 


Geary’s, Beverly Hills 

The Gift Shop, San Rafael 

The Glass Pheasant, 
Sacramento Arizona 

William Glen, Sacramento Tuberson, Phoenix 

Grebitus & Son, Sacramento Nevada 

Grieco, San Pedro R. Herz & Brother, Reno 


Or write Royal Worcester Spode, Inc. 
26 Kennedy Boulevard, East Brunswick, New Jersey 08816 


Robert Sawyer, San Jose 
The Squirrel’s Nest, Ross 
Tuberson, Palm Desert 





Make dining 
a royal affair. 


Begin with a dining room 
group rich in the elegance and 
tradition of the Old World. 

Choose from our large collec- 
tion of these unusual imports. 
Ornate carvings, meticulous 
matched woods, opulent fabrics. 

Furnishings fit for royalty. 
Imported from the craftsmen of 
Europe where elegant design is 
an art. 

Immediate delivery avail- 
able. So you can make your next 
affair a royal one. 


AYLOR’S 
= in Van Nuys 


6479 Van Nuvs Blvd.. Van Nuys, CA. (213) 786-5970, 873-1081, Open Mon. thru Sat. 9 to 5:30pm. 





The invitation you’ve 
been waiting for. 

Royal Worcester’s Four- 
Week Dinner Party. 

Just in time fora spectacular 
holiday table and gifts, 25% off 
Open She een nt AL Worcester’s 
oven-to-table porcelain dinner 





See 
ROYAL WORCESTER?® 
Fine English Oven-to-Table Porcelain 


and cookware. Choose one of 
the classics: Evesham (shown), 
Astley or Pershore. The new 
ones: Grainger Imari (inset) or 
Evesham-M that go from micro- 
wave-to-table, too. But RSVP 
soon. The party will be over 

in a few weeks. 























Photography: Boyd/Connell 
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Interior Design, 316 South Tustin Ave., Orange, € Ao s 
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NICE THINGS HAPPEN ON CABIN GRAFTS. 



















For those relaxed and i 
~ comfortable moments at l 
_ home, nothing looks or i 
feels quite as beautiful and 
luxurious as a Cabin Crafts 
carpet. And there's the | 
satisfaction, too, of | 
knowing you own the 
finest. For only the world's i 
leading carpet maker | 
could combine the styling 
and design you want with 
the value and durability 
you expect. When it 
comes to carpeting, what 
could be nicer. 
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Onascale of one to ten, | 
your friends deserve a twelve. 
, 


° 4 
ay 





Us 


" 
- 
f 
pam, :  Ge- 
a 


~~ 








| 
i 
: : “The Best InThe House’, 
- s To send gifts of Canadian Club by phone, dial 800-528-6148 N 


6 Years Old. Imported in Bottle from Canada by Hiram Walker Importers Inc., Detroit, Mich. 86.8 Proot. Blended Canadian Whisky © 10S! 
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Henredon. For those who value excellence. 


The Scene Two display cabinets are a masterful achievement in modern 
technology, woodworking skills and veneer artistry. Fashioned trom 
satiny ash veneers with walnut and ebony borders, they exhibit 
uncommon retinement and sophistication. For other designs from this 
remarkable occasional and bedroom collection, we invite you to write 
for the complete Scene Two catalog. Please enclose $2.00 

Henredon, Dept. A121 


Morganton, NC 28655 Henredon 





Anne Klein: Your First Resort 


Pure white silk 
for all points south 


The lazy blazer with roll sleeves. 
XS-S-M, 260.00. 

The soft trousers. 4 to 14, 
190.00. 


By Donna Karan and 
Louis Dell'Olio in pourable white 
silk with a lineny texture. 
On 3, New York. ig 
And in all our fashion store 






BURLINGAME 


Nov 20 1981 


¥ hi 














The Shop for Anne Klein at 


Olapmingcale's 


1000 THIRD AVENUE, NEW YORK (355-5900), OPEN LATE MONDAY AND THURSDAY EVENINGS. 
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ARCHITECTURAL DIGEST 








cover: A compelling symbol of the United 
States, the White House is today the home of 
President and Mrs. Ronald Reagan. Their 
private apartments recently have been ar- 
ranged by interior designer Ted Graber. 
Photography by Derry Moore. See page 104. 
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179 


Reader's Directory 2/2 


December 1981 





INTERIOR DESIGN 





7O __ A Sophisticated Mix of Modern Styles 
Fluid and Articulate Design for a New York Apartment 
Interior Design by Jay Spectre, ASID 





78 Villa for a Princess 
A Mixture of Moods near Lac Léman 
Interior Design by Antoine Cheneviére 





8 4 Queen Mary’s Dolls’ House 
A Lilliputian Fantasy 
England 





90 Mountain Aerie 
A Welcome Winter Retreat in Utah 
Interior Design by Lydia dePolo, ASID, of dePolo/Dunbar 





136 AHint of Magic 
Romantic Evocations of the Past in a Manhattan Townhouse 
Interior Design by Larry R. Laslo 





Old World Setting 
The Fin-de-Siécle Ethos Re-created on the Céte d’Azur 
Interior Design by Lorenzo Mongiardino 


154 
ART AND ANTIQUES — 


98 Art: Mother and Child 
A Touching and Universal Theme in Western Painting 





14) = Antiques: The Beauty of Sound 
Fine Musical Instruments from East and West 


SPECIAL FEATURES 


1¢) 4 Architectural Digest Visits: President and Mrs. Ronald Reagan 
The White House 
Interior Design by Ted Graber 





La? Gardens: A Botanical Realm 
Thomas Edison’s Winter Estate in Florida 





128 The Collectors: Art in the Domestic Context 
Mr. and Mrs. Bud Yorkin in Los Angeles 
Interior Design by Steve Chase 


4 Architecture: George Ranalli 
1 8 Rhode Island 


Volume Thirty-eight/ Number Twelve. Copyright 
1981 Knapp Communications Corporation, All 
rights reserved in all countries, Copyright contents 
may not be reproduced in any manner without 
prior written permission of Architectural Digest 
Printed in the United States of America 
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“Tracing the origins of Waterford Crystal. 


one promptly discovers that its history is 


rife with moments of glory: 
es 


zz 
° a 






So begins the prologue to a huge new 

Pa UU ATOM LOA 

The volume is a work of art itself, filled 
TOA MLLER TELLS OC ROLL O CO LL) 
raphy of old and new Waterford. It’s the 
world’s first definitive collector's guide to 
this legendary crystal. Reserve your copy 
of “Waterford: An Irish Art.” $50. At the 


COLLECTOR'S 
GUIDE TO | 
pa : - Waterford Gallery in your favorite store. w/a ae FORD 
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Create your own 
memorable 
moments with the 
warmth and 


candlelight and 
the distinctive 
fragrance of 
Claire Burke. 








The natural beauty 
of selected botani- 
cals — a blend of 
delicate flowers, 
aromatic herbs 
and subtle spices 
— all contained 
ina miniature oval 
Hat Box. 


To Perfume the Pulse Points of Your Home 








Claire Burke's complete Fine Fragrance for the Home collection Is 
department stores and 


rance counters of leadin 


available at fra 
exclusive specia 


hops. Call toll free (800) 328-5926 or write Box 1A, 
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A delicate, 
long-lasting home 
fragrance spray, 
releasing a 
perfume so sheer 
itcan only be 
defined asa 
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Cellular Wrinkle Cream 


...an investment in the future of your skin. 


or well over half a century, the Clinic La Prairie in 

Clarens, Switzerland, has attracted the rich, the 
powerful, the beautiful and the renowned with the 
promise of a most remarkable treatment. In the midst 
of our modern world of stress, air pollution, pressure 
and fatigue, the Clinic, amodern medical institution, 
remains a tranquil and luxurious haven, devoted to 
the health and well-being of its discerning clientele. 


Cellular Wrinkle Cream was created by Laboratories 
La Prairie to meet the needs of specific problem areas 
of the face, where “aging” lines are apt to appear. 

Formulated under the scrutiny of highly trained 
Laboratories La Prairie technicians, this uniquely ef- 
fective skin treatment product was created to help 
enhance the skin’s ability to care for itself. Cellular 
Wrinkle Cream rehydrates skin at the cellular level, 


NEIMAN.-MARCLS 
















with its deeply penetrating concentration 
stabilized placental cells. These nourishing cells in 
tensify optimum moisture retention and discourag 
the dryness that leads to premature aging. Rich ij 
collagen and elastin, Cellular Wrinkle Cream 
plenishes the uppermost layer of skin cells —thos 
most vulnerable to environmental assaults 

protects them and works to improve texture am 
resiliency. Whenever and wherever the visible sig} 
of aging occur, Cellular Wrinkle A 
Cream provides exactly what the 4 
skin needs to combat them. 2S 
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Don’t you owe it to yourself to find 
out what Cellular Wrinkle Cream 
can do to help inhibit the appearance 
of aging for your skin? 


The Worlds Most Elegant Sports Watch. 














Diamonds, Gold And Steel 


Eighteen karat gold and stainless steel, with diamond bezel. 
Versatile, thin, rugged. Extremely accurate, very Swiss. 
Water resistant, five year international warranty. 
Intelligently priced at $1750. 











453 North Rodeo Drive © Beverly Hills © 274-3056 
At THEODORE See pepi’s complete collection of jewelry designs. 
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The Clock 


Once you’ve heard 
a Herschede, 
you wouldn't buy 
any other clock. 


You hear the quality. Finely-balanced 
mechanisms running in perfect pace. 
Then, it strikes. Deep, soft, tantalizing 


tones expand from the heart of a beau- 


tiful Herschede cabinet. For a color 
catalog of all Herschede clocks, from 
$8 450 down, send $1.50 to Herschede 


Hall Clock Co., Box 825-A, Starkville, 


Mississippi 39759. Division of Arnold 
Industries. 
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Gold medal winning clocks since 1885 








LETTERS FROM READERS 





The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


I applaud the variety, balance and 

taste in your July 1981 issue. It is the 

touchstone by which all future issues 
of your magazine will be judged. 

Russ T. Alsobrook 

Pasadena, California 


I was just delighted with Georgia 
O’Keeffe’s Spartan retreat! 

Sally Hunter 

Alexandria, Virginia 


The article on Miss O’Keeffe’s home 
in the July 1981 issue mentions that 
she spent many summers with Al- 
fred Stieglitz at Ghost Ranch. In fact, 
according to her biography, Stieglitz 
was never in New Mexico at all. 
Elisa Marans 
Glendale, California 


I have been by Georgia O’Keeffe’s 

home many times, and | have always 

wanted to see the inside of her un- 

usual house. Architectural Digest has 
opened the door for me. 

Frank E. White 

Beaumont, Texas 


“Décor in the Grand Manner,” in the 
July 1981 issue of your publication, 
made me gasp! The Texas penthouse 
is a pathetic architectural design 
statement, which endorses nothing 
but conspicuous consumption, vul- 
garity and ostentation. 
]. Dennis Sanchez 
Chapel Hill 


I once asked Loyd Taylor if he had 
any philosophic advice for a design 
student. His response was: ‘Set your 
standards very high and have the 
intestinal fortitude to stick to them 
throughout your career.’’ We see the 
culmination of such a philosophy in 
Loyd Taylor’s and Paxton Gremillion’s 
superb design for the Texas pent- 
house in your July issue. 
Ted M Glasgow 
Greensboro, North Carolina 






































In this city, famous for its beauti 
old homes, the survival of Mz 
Todd Lincoln’s home was threaten 
for years. Only hard work and visi 
saved the structure, and your Ju 
1981 feature made me aware that t 
“best from the past” can still survin 
Ellen Hart 

Lexington, Kentucl 


Your article on Robinson Jeffers’s T 
House and Hawk Tower in the Ju 
issue has been read and reread, 
vored and resavored by me. You he 
truly captured the full meaning of h 
home, not only for now, but f 
posterity. The feature is indeed 
significant contribution to this hi 
torical house and its superb settir 
Virginia Arms Tompki 

Carmel, Californ 


Fortunately, not everyone in Seatt 

resides in such a ludicrous cond 

minium as you chose to display 
your June 1981 issue. 

Mrs. Herbert Lindqui 

Seat 


The delightful conversion of Vil 
San Michele in Fiesole was a particu 
lar delight in the June 1981 issue 
remember visiting it before the resi ‘0 
ration and wondering what could b 
done to make good use of such | 
gem. Congratulations for sho 
this now gloriously livable hotel. 

Robert E. Dugan, ASID 

Vancout 


Many years ago, when I was a college 
student, I had the opportunity to Si sr 
on the Sea Cloud (July 1981) as ai 
able-bodied seaman. I have a lifetim 
of memories of climbing in the 
of rigging, furling sails aloft, polish= 
ing brass to a jewellike sheen 
being a “canvas back” sailor on ¢ 
of the last great sailing ships afloat. 
H. Peale Haldt, Jr. 

Nokomis, Florida 


{ETAXA SEVEN STAR. A STEPABOVE COGNAC. 





How did Omega create a transparent watch? 


It took more than sheer genius to create impeccably hand-finished 18K gold. 
Omega’s most enchanting quartz timepiece. —_And its ultra-thin case is captured between 
Mystique came right from the imagination. two sapphire crystals, making it our most 
Its time is displayed by golden hands brilliant and spellbinding work of art. 


magically suspended in space. Mystique—clearly, it sets you apart from 
Its unique transparent dial is surrounded by the rest. 


GRANAT BROS 


Fine Jewelers Since 1905 
Where the best surprises begin. 


Grant at Geary (415) 986-4600 » San Francisco 
meonvenient locationsintheBayArea 
cramento ° Stockton *rresno *. ‘airfield... 





Heritage 


Craftsmanship in the Finest Tradition. 


For your nearest authorized dealers, write to Drexel Heritage Furnishings Inc., Dept.18-12-81 ,Drexel, N.C. 28619. 
Please enclose $2 for Heritage brochures. 


©1981 Drexel Heritage Furnishings Inc. 

















Demetra Lalaounis is shown wearing 
@ necklace and earrings of 18K. gold and engraved rock crystal 
from her father’s new collection, 


“labyrinth” 


inspirations from ancient Greek and Chinese designs. 
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JOY’ de JEAN PATOU wg 
THE COSTLIEST PERFUME IN THE WORLD i 


One ounce in Baccarat crystal... Limited quantity available 
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This may well be the issue of which I am 
most proud, in almost eleven years of 
editing Architectural Digest. We have 
the privilege of presenting the private liv- 
ing quarters of President and Mrs. 
Ronald Reagan in the White House. 
Entering the executive mansion is, for 
me, as for most Americans, something of 
an emotional experience, in essence, an 
overwhelming sense of home and country, 
and I found myself remembering Charles 
Dickens's words—‘‘In love of home, the 
love of country has its rise.’ George 
Washington specified thai the ‘‘President’s 
House’ should have ‘‘the sumptuousness 
of a palace, the convenience of a house, and 
the agreeableness of a county seat.’ The 
Truman Balcony, where we were served 
coffee, overlooks splendid gardens and 
broad lawns—a landscape that does indeed 
conform with President Washington's re- 
quest for “‘the agreeableness of a county 
seat, and the private presidential living 
quarters represent most charmingly ‘‘the 
convenience of a house,’ due to the tasteful 
planning of Mrs. Reagan, with the able 


A Sophisticated Mix 

of Modern Styles 

The first Jay Spectre interior to ap- 
pear in these pages was his former 
Long Island country retreat in South- 
ampton (see Architectural Digest, 
March/April 1975, and Architectural 
Digest American Interiors). Since that 
time, we have shown his work so 
often that we have hardly any super- 
latives left. Luckily, the sensitivity 
and richness of detail revealed in a 
Manhattan apartment speak for 
themselves. The New York-based 
designer relies more and more on 
intuition in his work. After twenty- 
five years of experience, he says, 
“You're not sure where you are; 
there’s just something you have to 
do.” Mr. Spectre will soon build a 
new country house on land he has 
purchased in Connecticut. We look 
forward to seeing it, knowing it will 


SKREBNESKI 





assistance of interior designer Ted Graber. 

Speaking of the Yellow Oval Room, 
Mr. Graber comments that ‘President 
and Mrs. Reagan wanted it to be a room 
where you'd really like to sit down and 
have tea—not just walk through.” The 
words are expressive of the goals and 
guidelines of the first lady: ‘To make this 
a warm and inviting home.” Certainly 
Mrs. Reagan's graceful taste will leave its 
imprint on history. Although Congress 
had appropriated funds for refurbishing 
the private apartments, it was her wish 





Jay Spectre 
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Antoine Cheneviére 
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that the American people be offered 
opportunity to participate by donal 
funds for this “‘special project. The 
sponse was generous and heartwarmi 
and it is her earnest hope—one that 
second enthusiastically—that contributi 
to the ongoing care of the White Hoi 
will continue. Those wishing to , 
donations should contact the White Hoi 
Historical Association, 740 Jackson Pla 
N.W., Washington, D.C. 20506. 

The preparation of this feature has be 
a remarkable and memorable experient 
Inevitably it required the cooperation 
many people. We are especially gratef 
to interior designer Ted Graber; to Pe 
McCoy, deputy assistant to the presider 
Rex Scouten, chief usher; Betty Monkmai 
associate curator; and the entire Whit 
House staff, the staff of Architectura 
Digest and all others who assisted 1 
opening these historic doors to our reader 
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Editor-in-Chie 


make a strong and timely person 
statement, marked by his creativit 
and expertise. See page 70. 


Villa for a Princes 
“I’ve found the designer who unde 
stands my taste,” Princess Ita vor 
Fiirstenberg says of Antoine Chen 
viére, who recently designed her vill 
overlooking Lac Léman. She shar 
his belief that “the past is importat 
but must always be related to & 
present—mixing the two adds cach 
to a design.” The result is a 
unpretentious interior she finds @ 
to live in. Before opening an office’ 
his native Geneva several years ag 
Mr. Cheneviére devoted three ye; 
to classical studies, and spent 
other three working for interior 
signers in Milan, New York at 
Paris. “I have always had a passioi 
for design,” he remarks. See page 7 


continued on page 20 
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Tanqueray Gin. A singular experience. 
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ude—colors, textures 


the same atti MOTs, res, 
materials—throughout an entire 
she says. Mr. 
whose collection of sculpture shines 
in the subdued setting, appreciates 
the results—as much as he d 


outdoor surroundings. See page 90 
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The Collectors: 

Art in the Domestic Context 
Contemporary American art has un- 
rivaled priority in Mr. and Mrs. Bud 
Yorkin’s Beverly Hills house, de- 
signed by Steve Chase. Bud Yorkin 
gays, “Friends owned this house be- 
fore we did, and there was a magnifi- 
cent antique table in the hall. 
Knowing me well, Steve said, ‘I as- 
sume you'd rather have a painting.’ 
He was right—though in fact we 
bought the Nancy Graves sculpture.” 
The Yorkins’ interest in art has grown 
with time, just as Bud Yorkin’s career 
has taken him from the engineering 
staff of NBC to writing, producing 
and directing his own television pro- 
ductions and films. See page 128. 


A Hint of Magic 

We have just met Larry Laslo, a de- 
signer who attributes his success to, 
above all, a never-failing sense of 
humor. Former painter, illustrator, 
and display director, he now designs 
a wide range of decorative objects, as 
well as interiors. ‘I’m constantly 
looking, at everything,” he says. Mr. 
Laslo lives in Manhattan, in a neo- 
Georgian townhouse that encom- 
passes two other apartments. The 
building was never converted in a 
conventional sense, and the apart- 
ments open grandly off a central 
staircase, suggesting a single lavish 
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Bud Yorkin 
Peg Yorkin 





Larry R. Laslo 





George Ranalli 






































nineteenth century Rouse 
impression of the designer 


George Ranalli was mtrod 
by mail, in a letter acces 
photographs from the 
extraordinary condoms 
ment in Rhode Island We 
cited by what we saw andy 
make it this month's A 
Feature. Mr. Ranalli holdsa 
degree in architecture fom 
and now teaches architect 
at Yale. We think this cond 
demonstrates what he has ¢ 
about the work of the late gn 
architect Carlo Scarpa—aW 
accept cliché or formula” Sa 


Old Worl 
Lorenzo Mongiardino is 6 
masters. An accomplishes 
signer before he focused on 
he reveres permanence am 
manship, ignores the moi 
fashionable, and adores rest 
houses to their original bea 
ness the meticulously integ 
cor of a turn-of-the 
Cap Ferrat. “I am not real 
signer,” he says, “I ama creat 
bience in houses; an archite 
nographer. Once a problem 
am interested in referring t 
riod at all to solve it.” See pa 


astscript- 
The end of the year is tradition 
for looking back, but as edi 
Architectural Digest, Bon 
now of Geo magazine, which 
acquired, | am too intrigued B 
ahead to take time for ba 
I believe the graphically 
versatile Geo will app 
the same readership as this? 
well traveled, affluent and well 
We hope you will let us know" 
ions as Geo evolves editorially. 
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© Almaden Vineyards, Inc...1981, San Jose. Calif 
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Parfum 
Eau de Toilette 


Will Fetal 


Paris 
New York 
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NEW YORK, D & D BLDG., 979 THIRD AVE., 212-688-2020 * LOS ANGELES, PACIFIC DESIGN CENTER, 213-659-7044 
MIAMI, 3750 BISCAYNE BOULEVARD, 305-573-0800 * DALLAS, JOHN EOWARD HUGHES, 214-741-2338 
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- VAN CLEEF & ARPELS.: 


World-Famous Jewelers 


New York 744 Fifth Avenue 10019 (212) 644-9500 Beverly Hills 300 North Rodeo Drive 90210 (213) 276-1161 
Palm Beach 249 Worth Avenue 33480 (305) 655-6767 Paris Monte Carlo Cannes Deauville Geneva Tokyo 
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GRIEST SP EAKEN 





I AM AN ARCHITECT when I choose a 
new house, just as 1 am a writer when 
I read a book. I would not be able to 
design a house myself, but I like to 
decorate my apartment. | think the 
place where you live is like the 
clothes you wear—both are a reflec- 
tion of yourself. They enhance your 
personality, they confirm it. I under- 
stand that not everyone has that 
need, but it is a part of my life. 

The starting point of the decora- 
tion of any home is its environment. 
By that, I mean the city where it is 
located, the neighborhood, and even 
the view, but most of all, its propor- 
tions, its volumes. The combination 
of the proportions of your home and 
your own individual characteristics 
should determine the basic guide- 
lines of the decoration. 

I have a great time getting dressed 
up, or decorating a new place; I love 
putting things together to produce a 
new effect, mixing old treasures with 
new finds. I moved recently to a new 


PASCAL HINOUS 


PASCAL MENOUS 


Paloma Picasso on Decoration 





ABOvE: Costume and jewelry designer Paloma 
Picasso, shown here at home in Paris, discusses 
decorative themes that influence her environ- 
ment and her work. tert: In her living room, a 
Persian chest from her mother, Francoise Gilot, 
and a pigeon designed by her father, Pablo 
Picasso, reflect a fondness for “sentimental 
groupings.” RIGHT: Ona mantel, a Picasso bust, 
1965, and a New Caledonian sculpture also 
convey a comforting “reference to the past.” 


apartment, keeping some of the old 
furniture, which has now taken on a 
new appearance. I wanted a change, 
but with continuity, with some refer- 
ence to the past. I’m always surprised 





Silhouetted against curtains of a complemen 
tary hue, vases from the 1930s exemplify Miss 
Picasso's enthusiasm for sculpted forms 


PASCAL HINOUS 













by people who suddenly turn their 
backs on what they seemed to love 
for years. The important thing is to 
feel comfortable, secure, at home. 
That also applies to clothes; if you 
feel self-conscious about what you 
have on, you're wearing the wro 
thing. If you’re not sure of a new idea, 
it’s best to abandon it. The Italia 
say, Meglio solo que mal accompagnato— 
“Better alone than in bad company,” 
which seems to me the wisest saying. 
I would rather have an empty apart- 
ment than one crowded with unat- 
tractive furniture or objects. | must” 
admit it’s easy for me to say that, 
because I love empty spaces, and if I 
wear a lot of black, it’s because black 
is my favorite background color for 
accessories, and especially for jew-_ 
elry; it permits me to be more extrav= 
agant. It’s all a question of balance. 

I have always loved jewelry of 
every kind, real or costume. What 
I’m interested in is the overall effect, 
not the value, though I won't deny 


continued on page 30 
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ANEW GENERATION OF 
3IO-TREATMENTS TO HELP COUNTERACT THE EFFECTS OF AGING. 


PRESENTING THE CHANEL NO 1 COLLECTION 
WITH FR.E. 


SKIN EQUILIBRIUM 
EMULSION 


Py CHANEL 


20 FLOZ 59 ML 


Skin of all ages, all types can benefit from THE CHANEL NO1 COLLECTION™ with F.R.E. 

| these extraordinary new Skin Equilibrium Sup- strengthened the skin's capacity to retain: mois- 

plements for face and body. ture, and helped accelerate its natural ability to 
Their unprecedented capabilities lie in renew itself. In just one week, skin appeared 

F.R.E.™ —Facteur Respiratoire Equilibré. An ex- smoother, more supple, radiant and youthful. 

clusive CHANEL ingredient, F.R.E. has been Our CHANEL Analyste can introduce you to 

proven to actually improve skin respiration and this new generation of bio-treatments, and 

the proper utilization of oxygen by the skin cells. explain in detail haw they can encourage your 
Extensive clinical tests confirmed that skin to look, feel and function younger. 
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that gold is the most beautiful metal, 
and diamonds are the brightest 
stones. My interest in jewelry comes 
from its timeless quality: It survives 
fashion; it can be a very personal 
belonging; it may even be considered 
a magical object to cherish—some- 
thing you believe protects you. 

I have concentrated my efforts on 
the sensuousness of the pieces I de- 
sign, working with smooth soft 
chains and pavé diamonds, or full, 
polished shapes enlightened by col- 
orful stones in shocking contrast. If 
there is one thing I hate, it is the 
concept of sculptures to wear (apart 
from the fact they can be dangerous). 

Having a certain taste is like hav- 
ing a musical ear. You may enjoy 
composing, playing or listening. You 
can appreciate both Stravinsky and 
the Talking Heads. I like to work on 
projects that don’t seem to have any- 
thing in common, but you can be 
certain they do—they have me. What 
I learn in one field I use in another, 
merely using my eyes and my pencil. 

Shapes and colors are very impor- 
tant to me. That became evident 





aBove: A prominent goldsmith, Miss Picasso creates jewelry, in her Paris studio, for 


Georges Lenfant. ricurt: Favoring the rich nuances of diamonds and gold, Paloma Picasso 
uses them to embellish her necklace designs, for Tiffany’s, of blue quartz and coral 





GUEST SPEAKER 


Paloma Picasso on Decoration 
continued from page 26 


Paloma Picasso’s taste for a bold interplay 
of volumes and color is epitomized in her cos- 
tume design for Success, a play by her husband, 
Rafael Lopez Sanchez, and Javier Arroyuelo. 





when I started working for the the- 
ater with Rafael Lopez Sanchez (now 
my husband) and Javier Arroyuelo. 
The stage is the perfect ground on 
which to experience this interaction, 
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and their plays are extremely visu 
It’s fascinating to see how the co 
tumes and a few props can make t 
scenery look so different. Actuall 
costumes or stage makeup shou 
never be appropriate away from t 
spotlights; they should look out 
proportion in everyday life. Thi 
phenomenon can also be appreciate 
from an abstract point of view, 
noting how volume evolves accord 
ing to colors, light and movement 
much as it does in ballet. I 1 
enjoy the challenge, not only o 
dressing someone else, but also c 
dressing an actor for the character te 
be portrayed in a given situation. 

After the last play I worked on, for 
which I did fifty costumes, people 
asked me why I didn’t design my 
own clothes. It is true that I will p 
tremendous effort into my work, bu 
when it comes to making somethi 
for myself, I become lazy. Well, 
don’t really believe that a person 
should bake his own bread; the ba 
ery is fine with me, though of co 
I'll look for the best one. Besides, I 
derive a great deal of pleasure from 


continued on page 32 TF 


On ascale of one to ten, 
your friends deserve a twelve. 
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“The Best InThe House”, ~ 


‘To send gifts of Canadian Club by phone, dial 800-528-6148 


6 Years Old Imported in Bottle from Canada by Hiram Walker Importers Inc., Detroit, Mich 86.4 Proof, Blended Canadian Whisky ©19#I1 





GUEST SPEAKER 


Paloma Picasso on Decoration 
continued from page 30 


strolling through a city until I find 
my dream ready-made. 

I like to have my own look. When! 
buy a suit, I rarely wear the different 
parts of it together; I make new com- 
binations. I'll often change a detail or™ 

el Tet dG ie two, just to avoid routine. If you lose 
ey ay aerial - the fun, what’s the point? I always 
dress up for dinner; it gives me a new 
start. To me, the night is a new day. 

Clothes depend so much on the ~ 
mood, on the weather, on the occa- 
sion. Sometimes I follow fashion, 
and sometimes it follows me. I know 
what fits me and what colors I should 





“Sometimes I follow 
fashion, and sometimes 
it follows me.” 
— Paloma Picasso 


wear; black, red and white are my © 
favorites. If I go on a binge, say for 
pale pink and South Seas blue, I'll 
paint my walls and cover my sofa. I 
have to find ways to fulfill the differ- 
ent sides of my personality. 

Both your appearance and the ar- 
rangement of your home are exten- 
sions of yourself, just as a perfume 
can be associated with the image of 
someone. There are many aspects, 
and many decisions have to be made, 
but there should be consistency. Dif- 
ferent atmospheres can be created in 
different parts of a house, but there 
should always be a natural flow. 

To me, a few beautiful objects are 


Available through your interior designer or at these select retail stores: | better than a lot of mediocre ones, 
and a lot of beautiful objects together 





Bal Harbour, Coconut Grove, FL, Nessa Gaulois 





ST a ROLE Ee ere | tend to annul each other. Of course, 
Ft. Lauderdale, FL, Betty Ginsburg Interior Design, In we all like shopping, so if you have 
Hickory, NC, The Country Shop ee Nigel, CA, ¢ 4 t : oa : 
; : oo many dear objects, here’s m 
Millburn, NJ, S. Marsh & Sons a ae - mi A Touchof Glass F : 5 y 
Palm Beach, North Palm Beach, FL, \ . solution: Buy a bigger house—or bet= 
Southampton, NY, Lifesty/e Interiors, Inc ter still, buy another one, and so on, 
just as my father did.O 
OGGETTI/48 Northwest 25th Street/Miam, Florida 33127 (305)576-1 


Traveling frequently between her residences in 
Paris and New York, Paloma Picasso designs 
jewelry for Tiffany & Company and creates 
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| sets and costumes for theatrical productions. 


eS = es ee cee 





WHILE OTHER CARS CLAIM EXCELLENCE, 
THE 1982 JAGUAR GUARANTEES IT.” 





ANNOUNCING THE 


GUAR | 


24 MONTH, 36,000 MILE WARRANTY. — 


The value inherent in Jaguar's magnificent 
series Ill sedan goes far beyond the car's 
sculptural beauty, or its quickness of re- 
sponse and fluid handling. Jaguar's excel- 
ilence is more than a level of luxury seldom, 
if ever, equalled. For this is the finest, 
strongest and most reliable Jaguar ever 
built, and to back up this bold claim Jaguar 
guarantees the car with the longest war- 
}ranty we have ever offered. For 24 months 
or 36,000 miles, whichever comes first, 
Jaguar will repair or replace virtually any 
part of the car which proves defective 
Yet an extraordinary warranty is only one 
aspect of the Jaguar's excellence 

Drive the car. Feel its smoothness, its 
vivid response. The engine is Jaguar's 
sophisticated double overhead cam six. 
There is electronic ignition, electronic fuel 
nection and a separate electronic fuel 
enrichment system for quick starts on cold 


P 


days. The result is anew level of reliability in 
a power plant already famous for its 
smoothness, quickness and strength. 

A superb engine needs an environment 
that matches its potential. Jaguar's bal- 
ance, handling and control systems are 
justly famous. The steering is precise: an 
advanced power assisted rack and pinion 
system. The feel for the road is firm but 
never harsh, the result of fully independent 
suspension on all four wheels. The braking 
is Sure and positive because Jaguar puts 
power disc brakes on all four wheels. The 
sum of this superb engineering is a silky 
combination of smoothness and control 
that is, we feel, unequalled in any other 
luxury sedan. 

And Jaguar the 


luxury redefines 


J A BLENDING OF ART AND MACHINE 


concept. The dashboard is veneered in 
hand polished burl walnut. The seats are 
faced in supple leather. Thoughtful elec- 
tronic conveniences surround you. There is 
a new four speaker stereophonic AM/FM 
radio with scan tuner and cassette. Cruise 
control maintains your speed..A self reg- 
ulating air conditioning and heating sys- 
tem maintains your preferred temperature 
automatically. All this is standard equip- 
ment. And it is all guaranteed 

The only items not covered by the new 
warranty are the Pirelli tires, which are war- 
ranted by Pirelli. 

Drive this best of all Jaguars. Your 
Jaguar dealer has the full details of its re- 
markable new limited warranty. For the 
name of the dealer nearest you, call these 
numbers toll-free: (800) 447-4700, or, in 
Illinois, (800) 322-4400 
Jaguar, Leonia, N.J. 07605 

















“After all, 
he did ask me what I really wanted...” 


And when | told him a watch, he smiled. 
And waited. A quizzical expression came 
over his face. 


“All you have to do,” he said smiling, “is choose 
the one you want.” 


My eyes jumped from one to the other to the 
“Well, perhaps not just any watch,” other, then back to the first... 
I admitted. 

“T thought not,” said he, nodding 

with encouragement. 

“T would like...” 

“Yes?” 

“An Audemars Piguet.” 

“That,” he teased, “is quite a 

choice.” And before I had a chance 

to add that it was rather bold to ask 
for something so costly, out came three 
unmistakable suede boxes. 


“Take your time,” he said. 


With a quiet snap, he opened 
them, one by one. 


Nestling in each was an 
Audemars Piguet, like a 
rare, incomparable jewel. 
And each was as brilliant 
as the next. 


FRED © 


PARIS * SAINT TROPEZ * MONTE CARLO *« CANNES 
401 North Rodeo Drive Beverly Hills, California 90210 213/278-3733 
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most distinguished gift list: 


About $15 


VSOP 


About $20 


Napoleon 


About $40 
Grande Fine 
About $75 
VOC 


In the crystal 
Baccarat decanter. 
About $150 


COURVOISIER | 


Notall qualities are available at all sto call (800) 327-5702. In Florida call (305) 
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In 1864, the Museum of 
Decorative Arts was founded in 
Paris to preserve the finest 
examples of French design. 

Now Tiffany and Co. 
brings selections from this great 
museum's collection to life. 

The original pieces were 
created during the 17th, 
18th and 19th.centuries. 

Working from these 
originals, as well as from albums 
of period designs in the museum 
departments, we have edited 
pieces with one common attri- 
bute— uncommon excellence. 

In the United States, the 
collection will be available 
exclusively at Tiffany's. In Paris, 
it will only be on sale at the 
Museum of Decorative Arts, 
which is located in the right 
wing of the Louvre known as 
the Pavillon de Marsan. 

(You’ve seen it on many a 
picture postcard.) 

Why the most American of 

stores was chosen by a great 
French museum. 
Founded in 1837 by young 
Charles Lewis Tiffany, 
Tiffany has made every- 
thing from swords for 
Civil War soldiers, to 












Choose from the 


That’s what we did. 


a pearl necklace for President 
Lincoln to give his wife Mary, 
to a sterling silver bicycle for 
Lillian Russell. Tiffany’s is an 
American tradition. Yet no 
other store in the world 
works with more 
craftsmen and artists ¢ 
around the world than ~ 
we do. (Did you know that 
we design more than 80% 
of everything in our store?) 

That's why we are 

perhaps the only store 

in the world capable 
of having the large and 
exquisite Museum of 

Decorative Arts Collection 

produced. 
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This cut crystal bowl 
was designed about the time 
Baccarat re-opened 
after the French Revolution. 
We don’t know if it was 
actually designed for Baccarat, 
but we do know that only 
Baccarat could produce it today. 
The bowl is also beautifully 
priced at $220. 
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greatest collection of decorative arts in the world. 


We sought out the finest 
artisans in France for this 
first collection. 


They represent a Who's 
Who of French design, the best 
French silversmiths 
working today, the 
most respected 

potters, glass- 
blowers, and 
china painters. 
if Their work- 
shops are able to maintain 
unusually high standards; their 
craftsmen are masters. 

All of the artisans who 
had a hand in the creation of 
the Tiffany Museum Collection 
considered it an honor. On the 
back of each piece, you'll find 
their names along with the seal 
of the Museum of Decorative 
Arts and the name of Tiffany 
and Co. 

It’s an unprecedented 
collaboration. We invite you to 
visit Tiffany and Co. soon to 
view the results. 












NEW YORK FIFTH AVE. & 57TH ST. + TEL: (212) 755-8000 - ATLANTA « CHICAGO - HOUSTON: SAN FRANCISCO + BEVERLY HILLS 
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LORIN MARSH LTD. 
FINE FURNITURE & ACCESSORIES 


D & D BUILDING, 979 THIRD AVE., NEW YORK, N.Y. 10022 (212) PL9-8700 


CHICAGO: Frank Charles Assoc. (312) 644-3998 DALLAS: Gerald Hargett, Inc. (214) 747-4211 
HOUSTON: Gerald Hargett, Inc. (713) 627-8510 LOS ANGELES: Mitchell/Mann Assoc. (213) 652-8370 
MIAMI: Carole Posner’s Studio 38 (305) 576-0225 SAN FRANCISCO: Compendium (415) 863-4190 

SEATTLE: Jane Piper Reid & Co. (206) 621-9290 


THROUGH YOUR ARCHITECT OR DESIGNER 
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Japanese Cocktail Table with faux granite lacquer and gold leaf finish. Custom to size, color and finish. Gold finish ceramic Foo Lion 





Enjoy the rich, natural look of Quarry tile 
with the quiet comfort of Kentile! 


captures the elegance of a palazzo courtyard, the rich- appreciate the super-natural powers Kentile® gives 
of subtly shaded, handcrafted quarry tile in a solid vinyl to a handsome, natural look. Unlike quarry tile, Kentile 
ade for modern living. Quarry is delightfully comfortable and quiet underfoot. 
Here’s the naturally luxurious look you want to turn And of course, these one foot square tiles, %th inch 


te, Citron or Apricot blends beautifully with tile. They clean easily. And last and last. 


let corner, or ho-hum room into a proud, dramatic th thick and made up of four 6-inch units, are easier 
| And Quarry, in its muted today tones of Ivory, K il and less expensive to install than real quarry 


present decor. Or most exciting e Beautifully. 
e plans. ecision Why not stop in and see Quarry at 
And there’s even more to Quarry. e your Kentile dealer? You could be living 


with it awhile and you'll really ee eee re eer mane in a palazzo sooner than you think. 


IKIE|N|T|1|LIER 
FASHONSn HOOIS 


Kentile Floors Inc., Brooklyn, N.Y. 11215 














HAND-PAINTED PORCELAIN. DELICATE PIPING. ELEGANT EMBROIDER) 
| MARTEX® HAS CREATED AN ENTIRELY NEW SHEET 
OUT OFA FEW OF THE MOST BEAUTIFUL PIECES OF THE PAST. 





: 
i 
5 
; 
‘ 
5 
é 
; 
i 
§ 
z 
g 
: 
a») 








RUSSELL LYNES OBSERVES 





IT WAS MY GOOD FORTUNE recently to be 
invited to take part in a tent show. It 
had some of the qualities of older 
carnivals and uplift tent shows, and 
especially of the traveling Chautau- 
qua. It was the International Design 
Conference in Aspen, an annual get- 
together in the Colorado Rockies. Its 
theme this year was “The Italian 
Idea.”” Chautauqua, some of you may 
remember, brought culture with a 
capital C to towns and small cities, 
and pitched its circuslike tents in 
parks and ball fields for a week of 
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excitement. It combined perfor- 
mances by actors and musicians, au- 
thors and orators, with doses of 
spiritual and intellectual vitamins 
and with overtones of a jolly hoe- 
down. So did the design conference. 

Like most conferences at which 
professionals and hopefuls forgather, 
the design conference was more 
important for the atmosphere it cre- 
ated than for the knowledge it im- 
parted. There were about sixteen 
hundred “conferees,” who paid to 
attend (some of the younger ones 
received scholarships), and several 
hundred volunteers, mostly from the 
neighborhood, who helped to make 
it run. They filled the great Aspen 
Music Tent and bulged its canvas 
walls. Forty men and women pre- 
sided over or participated in public 
conversations (or, in Italian, conver 
sazioni, Which has a less random 





Design — Language without Words 





JANE RADY 


SHORTY WILCOX 


top: Stimulated by a recent visit to the Interna- 
tional Design Conference in Aspen, Russell 
Lynes describes the various attractions of this 
week-long annual event. apove tert: Ringed 
by its mountain setting, an enormous tent 
provides an arena for the airing of the con- 
ference’s chosen theme: “The Italian Idea.” 
ABOVE RIGHT: Bursting the walls, participants 
absorb the latest design trends from Italy. 


meaning and implies discussion of a 
topic or several closely related top- 
ics), showed slides and films, gave 
lectures and conducted workshops— 
a word that for me has always es- 
caped precise definition. There was 
one workshop on photography and 
another on building a sand castle. | 
thought the resulting sand castle, 
which was, in fact, a composite Re- 
naissance Italian city, about twenty 
feet square, far more interesting and 
imaginative than the photography. 
About half of those who spoke or 
performed or displayed their skills 


































and artifacts (movies, textiles, fask 
ions, etc.) came from Italy for th 
occasion, by invitation. They wer 
designers of automobiles and busi 
ness machines, of advertising cam 
paigns and exhibitions, of books 
posters, textiles, clothes, music—any 
thing, in other words, that was mean 
to communicate its intentions an 
meaning primarily or entirely with 
out words. Not that words were ab 
sent from the conference—quite 
contrary; words flowed in torre 
many of them with Italian accent 


and cadences. It was understood, 6 
course, that words were a language 
secondary to the symbolic language 
of design. Symbols are what design is 
all about: A design is a visual, rathe 
than a verbal, symbol for an object, a 
concept, a belief, a command, ai 
invitation—a dress, a flag, a cross, 4 
traffic sign, a poster. Our life is di 
rected by symbols, our status define 
by them, and our ambitions re 
warded by them. The designer 
problem is to make these symbo! 
not only readily understandable, z 
hence functional, but attractive. 

I did not find out what “The Italiai 
Idea”’ is, for the very good reason 
Italian designers do not have an idea 
they burst like fireworks with sho 
ers of ideas. There was a good deal ¢ 
discussion of politics by Italia 
speakers at the conference who 
thought it more important that 
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_ The Ultimate Wagon 
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Imagine a station wagon that gets mileage about world, inside it presents an environment of ultimate 
the same as a full-size 2-wheel drive wagon. . . yet comfort. An interior filled with supple leathers, plush 
provides the security and traction of 4-wheel drive. carpeting, and the elegant touches and conveniences 
Add to that the comfort and luxury | you'd expect in a luxurious setting. 


All with room and riding smoothness 
any wagon, any automobile, would 
be proud to claim. 


There are a full range of Wagoneer 
models available. Owning one is 
surprisingly affordable. Driving one 
is an experience that'll spoil you for 
anything else. 


‘Use these figures for comparison. Your results may differ due 
rome BN speed, weather condi 
tions and trip length 


you'd discover only in the finest 
automobiles . . . and you've got the 
ultimate wagon. 


No conventional 2-wheel drive 

wagon can so deftly perform under 

pressure on snowburied highways, 

icy roadways, or in torrential down- 
ours. And no conventional wagon 
ets you so freely follow your 

heart when the off-road calls. 


Yet, while Wagoneer boldly meets 
the challenges of the rugged outside 


4 Jeep Wagoneer Limited 


AT AMERICAN MOTORS 
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The world’s most prestigious clock 
is powered by air and air alone 


Atmos’ is more than an objet d’art. It is 
a technological triumph. It requires no 
winding, no batteries, no electricity. Air 
alone keeps Atmos running —silently, 
accurately, year after year. 


Atmos draws its energy directly from 
changes in air temperature. A virtually unde- 
tectable 2° variation is enough to power 
Atmos through 48 hours. When fully 
charged, the expansion chamber that is at 
the heart of Atmos will power this remark- 
able mechanism for seven silent months. 


A wise investment 


Every Atmos clock is created largely by 
hand. Each piece is crafted to such rigorous 


tolerances that the factory inspection 
period is three weeks. This is a clock for 
perfectionists. 

The manufacturer's suggested retail 
price of the model shown here is $895, an 
investment amply justified by the clock’s 
inherent worth and protected by its rarity. 


The brochure alone is worth having 


A lavishly illustrated brochure is yours for 
the asking. It includes a wealth of fascinat- 
ing technical information, color photographs 
of 5 Atmos models and current prices. 

To receive your copy, and the name and 
address of the Atmos dealer nearest you, 
write to Atmos, c/o Longines- Wittnauer 
Watch Company, New Rochelle, N. Y. 10802. 


ATMOS* 
Atmos Clock Company 
New Rochelle, N.Y. 10802 








it: Beautiful Investment You 
Won't Want to Hide Away 


ie SM Sok mae ar) ae a, 






¢ 


Photo-Mosler Safe Company 


Fine Original Oil Paintings of the 19th Century... 
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...a beautiful investment in more ways than one. These individualized 
statements can appreciate on the walls of your home or office while you sit back 
and appreciate their pure beauty and genius. 

Through your Designer, Architect or Corporate Design Dept. 





305 East 63 Street, New York City 10021 (212) 355-5710 
Chicago ¢ Dallas ¢ Los Angeles 
Amercia’s largest importer to the trade of fine 18th, 19th 
and early 20th century original oil paintings. 


ILLUSTRATED HOLIDAY CATALOG 
\. OF PAINTINGS UNDER $5000 - SEND $7.00 
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RUSSELL LYNES OBSERVES 


Design — Language without Words 
continued from page 36 


understand the Italian character and) 
consequently, Italian politics, both 
national and within industry, than 
the processes of design. The impres 
sion I received from these discus 
sions was the refreshing one tha 
while Italians are exceptionally 
adaptable to unfamiliar situations) 
social or political or industrial, they 
are equally stubborn in their refusal 
to conform to the mandates of au- 
thority, and equally ingenious in 


To Mr. Lynes, a workshop on the building of 
sand castles was an imaginative design con- 
ference offering. Here a tiny Renaissance city 
reflects masterful development of this art. 


circumventing inconvenient rules. 
They will accept change with a shrug 
of the shoulders, but they will make 
the best of it in their individual ways: 
Rules are made to be broken, as any 
inventive designer knows. On the 
other hand, American graphics de- 
signer Milton Glaser said in his sum= 
mary of the conference that design: 
seems to be a political act in Italy, an 
act of personal conviction, whereas 
designers in America take no respon= © 
sibility for the effects of their designs 
on the public welfare—an exaggera= 
tion, but not without validity. 
Aspen has changed remarkably, 
and so has the design conference, 
since the last and first time I had been 
there, twenty-seven years ago. Aspen 
then was a shadow left over from the 
days when it had been a boom silver= 
mining town, and was just beginning 
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Investment 
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DANIEL B. 
GROSSMAN 
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Pierre Tetar Van Elven (Dutch, 1828-1908), The Statue of Rembrandt in the Amster- 
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raid 


dam Milk Market. Signed on building at left: Pierre Tetar Van Elven. Oil on panel, 


13% x 181% inches (35.2 x 46.4 cm.). 


We guarantee in writing the following: 


On request, at any time within the next 
twelve years, we will buy back any paint- 
ing in the Fourth Guaranteed Investment 
Collection for the original purchase price.* 


We have selected these paintings based 
on both their aesthetic merit and on our 
belief, as experts in the field, that their 
values will rise. 


The Fourth Collection consists of sixteen 
museum quality 19th and 20th Century 
European paintings including the above.** 
They are offered individually and may 
be viewed at the gallery by appointment. 


Prices range from $6,000 to $85,000. 


Daniel B. Grossman, Inc., 1100 Madison Ave., 
New York, NY 10028 (212) 861-9285. 


*in unchanged condition, from the original purchaser 
**yainting shown subject to prior sale 


The 
Fourth 
Collection: 
Anew 

ete 
opportuni 
forthe y 
serious 
collector. 


© 1981, Daniel B. Grossman. All rights reserved 





_ was the delighted response of experts 
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Design — Language without Words 
continued from page 40 q 


to develop. Skiing aside, Aspen h, 
become a center of high thinking an 
cultural intensity. The design con 
ference precedes a Music Festiva 
the Institute of Humanistic Studies 
and the Physics Institute. 

It seemed to me, as it must hav 
seemed to the thousand or more per 
sons who stood in the grass and 
near the big tent ringed by moun 
tains, that the fireworks display tha 
rained symmetrical patterns in 


RUSSELL LYNES 


Taking in the sights, Russell Lynes discovered 
this quaint Aspen dwelling, whose “carpenter 
Gothic” facade reveals a beguiling local charr 


dark above us was the eminently 
suitable climax to a conference on 
design. The fireworks were ephem 
eral, seemingly capricious, and sym= 
bolic. They spoke a wordless lan- 
guage that everyone understands 
everywhere, part of a long tradition 
of visual design, long enough to go 
back to the Chinese use of gun 
powder for fireworks, in the ninth 
century. Each burst, more flamboy= 
ant and more magical than the ones” 
before, brought not just the usual 
“ahs” that die with the falling wisps 
of fire, but prolonged applause. It 


in design to other experts in an an= 
cient branch of a shared profession. @) 


Russell Lynes is a former managing editor of 
Harper's and author of The Tastemakers, Are 
Makers of Nineteenth Century America and d 
Old Modern. His book on the Cooper-Hewitt 
Museum, More than Meets the Eye, isnewly pub 
lished. Mr. Lynes attended the International 
Design Conference in Aspen as an IBM Fellow,” 





os de y 






Ce 
r CF 
Ce 
a 


Pre-eminent Jewelers to The World. 
Gea n 


Since 1847 


ae ya: 


*. 
ve  & 
4 - 


ant 


_—- imm4.- 
eer: oe 


S&S 
ese 





.. thd 





-) 
c fs = 
a re : 
= > 
eee * 


LS} @ 





7 
ad 





NEW YORK PALMBEACH HOUSTON BAL HARBOUR BEVERLY HILLS COSTA MESA 
‘ PARIS LONDON MONTE CARLO GENEVA CANNES MUNICH DUSSELDORF HONG KONG 




















The silver cube, Our American silversmiths’ mark of excellence. Made in America 


For a 22'' x 28”' poster of this page send $1.00 to: Kitten Poster, Oneida Silversmiths, P.O. Box 1, Oneida, New York 13421 © Oneida Ltd. 1981 
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is is life from The Springs’ point of 
A serene outlook. A man-made 


mplishment both worthy of and 
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placed amidst the lakes and fairways of 
The Springs Club’s 18-hole championship 
golf course, priced from $245,000. 


patible with the natural beauty that surrounds it. The Club 


bt those who live here, The Springs is the reward for The Springs Club is private, with membership subject to 
plishment. Prominent names in the professions, approval. Members enjoy exclusive use of The Springs 
erce and the arts share this privileged point of Course, The Springs Clubhouse and The Courts, a 
landscaped tennis park. 
e Springs. Established. Protected. An address for The Springs has been created by The Equitable Life 


sle at home with success. 
Classic in Desert Living. 
he Residences 


Assurance Society of the United States and Trojan 
Properties, Inc. Furnished model homes are open each 
day from 9 AM until 5 PM, directly across from The 


d 4 bedroom condominium-style homes, selectively Eisenhower Medical Center in Rancho Mirage. 
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CLASSIC IMPRESSION 
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is is life from The Springs’ point of i 
.A serene outlook. A man-made 
| omplishment both worthy of and 
Bpatible with the natural beauty that surrounds it. 
or those who live here, The Springs is the reward for 
omplishment. Prominent names in the professions, 
merce and the arts share this privileged point of 


e Springs. Established. Protected. An address for 
ple at home with success. 


A Classic in Desert Living. 


he Residences 
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placed amidst the lakes and fairways of 
The Springs Club’s 18-hole championship 
golf course, priced from $245,000. 

The Club 
The Springs Club is private, with membership subject to 
approval. Members enjoy exclusive use of The Springs 
Course, The Springs Clubhouse and The Courts, a 
landscaped tennis park. 

The Springs has been created by The Equitable Life 
Assurance Society of the United States and Trojan 
Properties, Inc. Furnished model homes are open each 
day from 9 AM until 5 PM, directly across from The 
Eisenhower Medical Center in Rancho Mirage. 
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For those relaxed and 
comfortable moments at 
home, nothing looks or 
feels quite as beautiful and 
luxurious as a Cabin Crafts 
carpet. And there's the 
satisfaction, too, of 
knowing you own the 
finest. For only the world's 
leading carpet maker 
could combine the styling 
and design you want with 
the value and durability 
you expect. When it 
comes to carpeting, what 
could be nicer. 
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Hand-painted spoons shown smaller than actual size: approximately 5 inches long 
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Hardwood spoon rack will be provided at no cost to subscribers 


Twelve unique collector's spoons portraying the most famous and beloved characters of Charles Dickens. 
Created by the esteemed British artist Peter Jackson —crafted in fine pewter and individually hand-painted. 


To be issued in limited edition. 
Subscription deadline: December 31, 1981. 


FROM THE AGE OF QUEEN VICTORIA 
right up to the present, the characters of 
Charles Dickens have delighted families the 
world over. Now, The Dickens House Mu- 
seum in London announces a most unusual 
collection, portraying the greatest charac- 
ters of the world’s most beloved author: 
‘The Charles Dickens Spoons.’ 

The Museum's new collection revives a 
tradition of sculptured collector’s spoons 
that dates back centuries—and flourished 
in the Victorian era. Each spoon is sculp- 
tured in three dimensions . . . crafted in fine 
pewter ... and individually hand-painted. 


The detailed realism 
of Dickens—in sculpture 


Here is a miniature gallery of Dickens’s most 
memorable characters, sculptured by the 
eminent British artist Peter Jackson. Oliver 
Twist, the workhouse orphan, presents his 
empty bowl and cries out ‘Please sir, I want 
some more.’ Fagin, master pickpocket, 
clutches jealously at the wooden chest 
which holds his stolen treasures. Tender- 
hearted Bob Cratchit carries Tiny Tim home 
from church on his shoulder. And here 


too are Scrooge, David Copperfield, Mr. 
Micawber, Little Nell and Mr. Pickwick. 

Twelve spoons in all—sculptured to cap- 
ture the very same style that Dickens 
brought to his writing. Highly detailed. 
Superbly realistic. Endlessly enchanting. 

To craft ‘The Charles Dickens Spoons,’ the 
Museum has appointed The Franklin Mint, 
whose pewtersmiths will hand-engrave the 
‘master’ for each work ... and hand-finish 
each sculptured pewter spoon. 

Each spoon will then be hand-painted — 
using fine-tipped brushes to define such de- 
tails as Scrooge’s little brass candlestick . . . 
or the stripes of Sam Weller’s waistcoat. 

The end result is a collection of spoons 
unlike any other produced in the mod- 
ern era. Magically intricate—beautifully 
colored—a most impressive revival of the 
craftsmanship of the age of Dickens. 

The Dickens House Museum will issue 
the collection once only, in limited edition. It 
will be available solely by direct subscrip- 
tion, with a further limit of one collection 
per subscriber. The edition will be per- 
manently closed at the end of this calendar 
year—December 31, 1981—and the Sub- 
scription Application on this page is valid 
only if postmarked by that date. To sub- 
scribe, be sure to return your application no 
later than December 31st. 
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THE CHARLES DICKENS SPOONS 


Valid only if postmarked by December 31, 1981 
Limit: One collection per person 


The Dickens House Museum 71 
C/o The Franklin Mint 
Franklin Center, Pennsylvania 19091 


Please enter my subscription for ‘The Charles 
Dickens Spoons,’ consisting of 12 sculptured 
spoons in fine, hand-painted pewter. 

I need send no money now. The spoons will be 
sent to me at the rate of one every other month, 
and I will be billed for each hand-painted pewter 
spoon in two equal monthly installments of 
$17.50* each, beginning when my first spoon is 
ready. A hardwood spoon rack for display of the 
set will also be sent to me, at no added charge. 


“Plus my state sales tax and 
$1. per shipment for postage and handling 


Signature 
Mr. 

Mrs. 

Ms. = 
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As close to forever as a perfume can come. 
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CARPET SO BEAU TIFU 
Ty COMES FRAMED, 


This is an original work of art. One you can hang on the floor. 
It's called Les Balsanes. And it’s broadloom you actually compose yourself. (But unlike custom carpet, there isn’t the 
customary wait.) 

There are three pieces you can combine to make your masterpiece. Choose from a solid 
assortment of solids, a princely array of prints and of course—frames. 

And this French wool broadloom comes in colors that are real French impressionists. As freshj 
soft and subtle as a Monet. 

All of which isn’t to say that this is art for art’s sake. You can use Les Balsanes to divide a room 
ae Pull two rooms together. Make an area rug. Or turn your creation into a wall hanging. 
Don’t leave home without it* What’s more, it’s easy to become an art broadloom buyer. Because now Einstein Moomijy 


welcomes the American Express* Card. 
Not only that, we'll ship and install anywhere in the U.S 
So visit Einstein Moomjy. Where you'll find a whole exhibit of this fine art. 


Shop fZEinstein Moomyy with the American Express Card. 


IN NEW YORK: 150 EAST 58TH ST, (BET. LEXINGTON & THIRD AVENUES) A&D BLDG, (212) 758-0900 STORE OPEN 930 AM TO 6 PM INCL. SAT, MON & THURS TILL 9PM 
IN NEW JERSEY: PARAMUS, 526 ROUTE 17 (201) 265-1100 N. PLAINFIELD, 934 ROUTE 22 (201) 755-0800 WHIPPANY, 265 ROUTE 10 (201) 887. 00 
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Stairwell Chandelier 
at the fabulous M.G.M. Grand Hotel — Las Vegas 
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COURANT « 8904 Beverly Bivd. * Los Angeles, California 90048 © (213) 271-8746 a 








© 1981. Les Must de Cartier, Inc. 


THE EARTH. 
ABOUNDS WITH: 
LUXURIES. BU 

PRECIOUS 
ARE MUSTS. 


A luxury is something one can live comfortably without. But valuable 
objects do exist which are so inventive, so desirable and so sensually pleasing that 
to want them is simply not enough. 

One must have them. 

Thus, Les Must de Cartier. Exquisite works of performing art that make 
everyday living more elegant and civilized. 

Many an idea whose time has come, came first to Louis Cartier. 

In 1904, the pioneer aviator Alberto Santos-Dumont casually mention- 
ed that he could not safely control his flying machine while groping about 
for his pocket watch. Cartier determined precisely what his friend must have. 
And invented the wrist watch. 

Today, the Cartier “Santos’™ watch, with its framing of tiny jewelers 
screws, is an international design landmark. 

In 1918, Cartier conceived the first thin, lightweight watch, the “Tank”® 
The watch was a tribute to American Tank Corps commanders who defended 
France. Its shape, inspired by the silhouette of an early battle tank, has become 
a modern day classic. 

In 1933, intrigued by the design of a coach harness, Louis Cartier 
created yet another revolutionary timepiece. Now, a half-century hence, the 

“Vendome Louis Cartier” watch is the first to house the uncannily punctual 
Cartier quartz movement. 

Over the years, inventions and achievements have reasserted the preemi- 
nence of Cartier. In 1898, the first use of platinum for lightweight mountings. In 
1910, the self-locking ‘deploy ant” buckle. In 1937, the first luxury waterproof watch, 

‘ach “Must” is unique. Each harmonizes useful innovation with timeless, 
classic style. This, combined with an obsession for perfection, has established 
Les Must de Cartier beyond mere luxuries. They are—by definition—Musts. 
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Bp Investment My Purity Canadian Gold Ma ple Leaf coin 

is exactly One unce e of solid 
unalloyed go d, 999 fine. 

To buy the nadian Gold Maple 

Leaf call toll free a 00-3 -1750, 

(In Oklahoma S007 -3600), and 

we'll tell you the n oa number 

if your nearest Ne 

Canada's Gold Maple Leaf. 


‘ 
Canada 
Royal Canadan Manna 





ler muA de Carter 








mae An 


ARTISTS DIALOGUE 





IN THE EIGHTEENTH CENTURY it would 
have been the norm. But in 1981, for 
a patron to commission an artist to 
decorate the walls and ceiling of a 
room entirely with art is somewhat 
uncommon. The artist is Jennifer 
Bartlett, probably one of the most 
determined, intelligent and quick- 
witted personalities to approach such 
a project—not as an “environmental” 
work or as “total art,” but, in her 
words, as “something very tradi- 
tional.” The intention may sound 
conservative, but the end results un- 
doubtedly will be highly original. 
This commission, on which she is 
currently working, is for a collector 
of American art in London. “I like to 
do everything in a given space,” says 
Bartlett, ‘and England is the perfect 
place to do it. After all, this is where 
James McNeill Whistler did the Pea- 
cock Room and where Morris and 
Company was founded.” The room 


TOM CRANE 


so 


A Conversation with Jennifer Bartlett 





FELICIANO 


ABOVE: Jennifer Bartlett pauses in her SoHo 
loft, near glass bricks that serve as metaphors 
for the square units that characterize her “site” 
art commissions. BELow: The artist’s In the Gar- 
den mural, 1981, depicts, from varying perspec- 
tives, a statue beside a reflective pool. Designed 
for the Institute for Scientific Information, 
in Philadelphia, and assembled in its lobby 
from 270 steel plates, the mural pays fanciful 
heed to the company’s fact-gathering services. 
























has been on her mind and in her 
sketchbook for a year and a half: “J 
picked the dining room because 
has a view overlooking a swimming 
pool; the imagery will come from 
garden in a very abstract way. Ele= 
ments used will be fresco, a tiled 
fireplace, an oil painting six feet 
square, paintings on metal plates, 
and a mirrored wall.” The collector/ 
patron says, “Here in England, sur- 
rounded by Adam ceilings, Thornhill 
staircases, Ricci, Duncan Grant and 
Rex Whistler murals, it doesn’t seem 
at all odd to ask a well-known New 
York artist to do a dining room.” 
Jennifer Bartlett has become 
known for creating “site” art, al- 
though she has carried out only two 
such commissions and spends much 
more time on her paintings and 
drawings, over two hundred of which 
were exhibited recently at the Paula 
Cooper Gallery, in New York, and 


continued on page 54 


ONCE AGAIN, REMY MARTIN CREATES A COGNAC 
MADE FOR ROYALTY. 
INTRODUCING CENTAURE ROYAL. 


In the Mid-Eighteenth Century, 
The House of Remy Martin created Se 
a cognac expressly and exclusively # oe me a 
for the rulers of the Austro- REA 
Hungarian Empire, The Royal 
House of Hapsburg. 

Today, Remy Martin has 
once again created an exquisite 
cognac expressly for the 

discerning connoisseur. 
~  Centaure Royal, the “Royal” 
Remy Martin. A singular 
blend of perfectly aged 
fine champagne cognac. 

Then, as now, a cognac of remarkable body and 
bouquet created to grace a Royal Table or please the 
most sophisticated palates and “noses” in the world. 

Every bottle bearing the brass Centaure 

Medallion, the mark of Remy Martin, known since 
1724 as the house in Cognac that has raised 
the art of making cognac to its highest level. 
A limited bottling will be available in 
America. Each bottle bearing its own 
“Reserve” number. 

We believe you'll accord Centaure 


Royal the welcome it has always deserved. 
The Royal Welcome. 













CENTAURE ROYAL. THE ROYAL REMY MARTIN. 


EXCLUSIVELY FINE CHAMPAGNE COGNAC FROM THE TWO BEST DISTRICTS OF THE COGNAC REGION 


Sole U.S.A. Distributor Foreign Vintages, Inc. New York, N.Y. 80 Proof. © 1981 
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“Harvesting’’ Oil 38 x 60 inches Sidney Richard Percy (1821 + 


Texas Art Gallery is proud to represent 
19th and 20th Century English and French masters, 
In addition to major American western painters and sculpto 
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TEXAS ART GALLERY 


1400 Main Street * Dallas, Texas 75202 * 214/747-8158 
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Featuring accessories 
for every room 
TR 





, 
7 
H 
j hee 
i‘ 
i . 
5 
‘ * 

—< 

irs = 

, ee 

Oe ere) 
a — ‘ en Le cam 
Sy 09 


a 


fe 
Exclusive designs handcrafted in brass and wood. 


CHICAGO SHOWROOM/ CORPORATE OFFICE 1215 Merchandise Mart, Chicago, IL 60654 (312) 644-1600 
DALLAS World Trade Center * SAN FRANCISCO Mart || * HIGH POINT Accessory Park South * NEW YORK 5th Avenue 





FELICIANO 


Above: In her studio, Bartlett prepares brushes 
and tins she will be using for a London commis- 
sion. RIGHT: A detail from her well-received 988- 
section Rhapsody, 1975-6, illustrates the artist’s 
interest in visual codes and stylistic diversity. 


the Margo Leavin Gallery, in Los 
Angeles. She works in an enormous 
uncluttered loft studio in SoHo, 
where the outstanding decorative el- 
ement, which she designed, is a long, 
serpentine wall of glass brick. 

Born in California, the artist was 
educated at the Yale School of Art 
and Architecture, receiving both 
bachelor’s and master’s degrees. She 


100 vise oe 


above: Bartlett's loft/studio is as carefully organized as her art- 
work. Draperies divide the living and working spaces. ricut: A 
curved glass-brick wall she designed is a focal point of the studio 
A paint-marked backdrop on another wall recalls the in-progress s 
stage of the artist’s recently completed In the Garden mural 


PAULA COOPER GALLERY 








ARTIST'S DIALOGUE 


A Conversation with Jennifer Bartlett 
continued from page 50 


says, however, that she taught herself 
to draw, after flirting with the idea of 
learning from her sister, who is a 
commercial artist. She admits, with 
characteristic frankness, “It proved 
a thankless task for her, since 
I already had my own direction.” 

The first of Bartlett’s large public 
commissions was for the General 
Services Administration building in 


nc 














Atlanta, Georgia. She recalls: “It 
a government commission wit 
very particular situation. There 
narrow, rectangular hall, 160 f 
long, only twenty-two feet wide, ; 
twenty feet high. So it was real 
problem-solving affair.” Rather t 
tackling it as an “environme! 
piece,” she thought of the entire pt 
ect as one enormous easel painti 
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pour celles qui adorent Yves Saint Laurent. 


Parft rfums 


WESSAINTAURENT 





Imported by Browne Vintners Co., New York © 1981 
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been keeping good 
company mith wine lovers. 


MPELLATION CHATEAUNEUF-DU-PAP Op 


BOTTLED BY “he 
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SARTON & GUEST! 


é PRODUCE OF FRANCE 
NEGOCIANTS — ELEVEURS A BLANQUEFON 


~ 


Wine lovers the world over have loved B&G’s fine French wines since 1725. Our 
31 superb red, white and rosé wines are savored for their consistent taste and 
superior quality. Come enjoy the pleasure of our company, B&G. 
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ARTIST'S DIALOGUE 


A Conversation with Jennifer Bartlett 
continued from page 54 


“I did nine paintings related to each 
other by theme,” she says, explaining 
that half of each painting was on one 

foot-square metal plates and half was 
on canvas—and all of it was part of 
one whole. “One minute you would 


be looking at a two-by-two-foot 
painting, and the next at an eighteen=" 


by-eighteen-foot painting.” 
Another such work, titled In the 


At the ISI building, Bartlett, left, supervises 
the placement of metal plates that reiterate a 
section of the In the Garden mural in the lobby: 


Garden, was commissioned for @ 
three-story building designed by 
architect Robert Venturi, in Phila= 
delphia, for the Institute for Scien= 
tific Information, which monitors 
scientific journals. “They have differ= 
ent ways of breaking down informa= 
tion and reassembling it,” she says: 
“Therefore, I devised two identical 
murals. The one in the lobby is com= 
plete, and the other is divided into 
fifty-four different sections evenly 
distributed on each floor of the 
building, including places like the 
utility room and loading platform.” 

Thus, Jennifer Bartlett sees this 
project as a game of identification= 
like recognizing parts of a puzzle 
—as the viewer moves through the 
building: “It’s like a treasure hunt” 





continued on page 58 
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Ge the Stravinsky Centennial in style with his 
entire recorded legacy on CBS Masterworks. 

This deluxe 31-record set contains virtually every extant 
recording conducted by Stravinsky for Masterworks, in- 
cluding The Rite Of Spring, Petrouchka and the complete 
opera, The Rake’s Progress. 

This Stravinsky commemorative boxed set, pressed in 
West Germany and imported from Holland, comes com- 
plete with a lavishly illustrated 48-page book filled with rare 
photos, reminiscences and tributes to the towering giant of 
twentieth century music. 


IGOR STRAVINSKY: 
THE RECORDED LEGACY. 


LXX 36940 


ON CBS MASTERWORKS. 






31-Record Set includes 
illustrated 48-page book. 


ys : 4 atin a 
Yass) "CBS" "Masterwork (os) ire trademarks of CBS Inc. © 198) CBS It Yo sas 
Ont ox » 











TOM CRANE 





ARTIST'S DIALOGUE 





A Conversation with Jennifer Bartlett 
continued from page 56 


The imagery is sifted from the draw- 
ings she made when she took a villa 
in the south of France to write a book. 
She thought it was going to be glam- 
orous there, but, as she puts it, it 
turned out to be much like her home- 
town of Long Beach, California. “A 
pair of French doors opened onto a 
view of a lumpy, horrid sculpture, 
tired cypress trees and a reflecting 


More of Bartlett’s plates enrich a passage, as 
well as other areas of the ISI building; these sec- 
tions comprise an identical In the Garden mural. 


pool. But I began ‘notes to myself,” 
which fascinated me more and more. 
First I would do drawings in pencil, 
then pencil plus colored pencil, then — 
ink, then ink plus color, and it be- 
came a cycle of double drawings with 
forty or more possible combinations ~ 
of this same subject. I like to do 
double drawings because I always 
feel one isn’t enough. I became com- 
pletely obsessed with the project.” 
Although she has been exhibited 
for ten years, the artist reached na- 
tional prominence when John Rus- 
sell, art critic of the New York Times, 
wrote a glowing piece on her 988- 
section painting, Rhapsody, shown at 
the Paula Cooper Gallery in 1976, In 
his article, titled “On Finding a Bold 
New Work,” he noted that the artist's 
work “is new in that it is motivated 


continued on page 60 
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TOM CRANE 


ARTIST'S DIALOGUE 


A Conversation with Jennifer Bartlett 
continued from page 58 


by problems that are peculiar to our | 
time, by knowledge that is peculiar 
to our time, and by a quirky pan- 
oramic point of view that would have 
been unacceptable (or unworkable) 
as recently as ten years ago.” 

Style is the quality used to identify 
an artist’s point of view. Bartlett’s 
style is a combination of complex 
mathematical variations of her one- 
foot-square modules, relieved by a 
painterly manner that has been 
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In a detail of Jennifer Bartlett’s In the Gar- 
den mural, riotous splashes provide an ener- 
getic foil to the regimented grid patterns. 


called “juicy and free-running.” Her 
subject matter, which tends to repre- 
sent nature, soars beyond anything 
descriptive, making us feel we are 
seeing for the first time such com- 
monplace things as sky, grass, foliage. 
Jennifer Bartlett admits she has 
always had to have an overall design 
plan, which dictates the works that 
evolve into series. But she says, “Now 
I have to develop a plan to get over 
needing that kind of plan.” She says 
she is not interested in refining ideas; 
she is more concerned with change 
and activity. “I really don’t want to 
do another public commission un- 
less it is completely different or inter- 
ests me as something unusual. What 
I really love to do are very big proj- 
ects that come out of my own 

natural working rhythm.” 0 
— Mario Amaya 








KOUROS. 
Les dieux vivants ont leur parfum. 


The new fragrance for men from Yves Saint Laurent. 
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12:01AM. 


CHRISTMAS DAY. You sipped your last few precious drops of Grand Marnier 
ten minutes ago. But not to worry, for there, beneath 
the tree, you notice a rather distinctive shape 
which just happens tobear your name. 

And, well, it has been Christmas 












What time 
Christmas Day 
will you say 
“Grand Marnier’’: 
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This Bird oKParadise 
sang for CounteSsdu Bar 


and Ellen Mc \ skey. 


Over a century of tasteful people 

have found Lee/Jofa decorative fabrics « 

beautifully in tune with their needs. 
Wander among fauna and flora, 

designs of every description 

at the D&D Building, Ds 

979 Third Avenue, New York, y : 


Ya} < ‘ 
and in other a te; ; See 
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Aworld apart. Let it express your world. 
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Lenox China and Crystal 


Send for our free color brochure. Lenox, Lawrenceville, NwJ.108648. 
Coed 





MOST OF REDWOOD'S NATURAL 
BEAUTY CANNOT BE SEEN. 


With redwoods natural elegance inside and redwoods natural 
handsomeness outside, lifes beautiful. No other wood takes and holds 
a finish better. Or needs as little care. Or ages as gracefully as redwood. 
But theres more to redwoods natural beauty than meets the eye. 

@ Redwood is naturally fire resistant. 

@ All-Heart redwood is naturally resistant to decay and insects. 

@ Redwood is an excellent insulator against heat and cold. 


All of which makes redwood an especially beautiful investment. Naturally. 


’ California Redwood Association * One Lombard Street, San Francisco, California 94111 
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LIVING WITH NATURE 








IFYOUR 
INVESTMENTS 
ARE ONLY 
EARNING YOU 
MONEY, - 
THEY ARENT 
DOING NEARLY 
ENOUGH. 
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Until quite 
recently, the tradi- 
tional role for an invest- 
ment portfolio was rather 
strictly defined: To grow in 
worth.To provide income. 
Basically, to earn money. 

But, no matter whether 
it was stocks, bonds, money 
market instruments or 
simply certificates of 
deposit, the net result was 
that earning money was 
all that your investments 
could do for you. 

Then a few years ago, 
Merrill Lynch invented the 
Cash Management Account” 
financial service. A revolution- 
ary new kind of brokerage 
account that not only earns 
money for you, but manages 
it at the same time. 

In effect, CMA" 
allows your money 
to continually work at its maximum 
eo without relinquishing the 

ast amount of liquidity, flexibility 
and convenience that you demand. 

Today, there is no question about 
CMAs proven abilities and potential 

for the sophisticated 
investor. 
In fact, more 
than 450,000 
investors with over 
“25 billion dollars invested 
are now relying on its 
many features.The only 
question remaining should 
be how the CMA program 
can begin working for you, 
immediately. 
QUALIFICATION. To open 
a CMA account requires 
that you place a minimum 
of $20,000 in cash or 
securities, or a combination 
of both, in a Merrill 
Lynch brokerage account. 





CMA™ is not available in all states. The Cash Management Accou 





This obviously 
affords you a safe and i 
convenient place to hold your 
securities. 
And, importantly, it 
entitles you to 
the services of 
an experienced 
Merrill Lynch 
Account 
Executive 
whom you 
can rely upon 
for sound 
advice, coun- 
sel and an 
immediate 
conduit to our 
number-one 
research 
department. 
But, much 
more, this is 
just the 


Te en en ee ee 


ee 


beginning your assets need to give 
them the special qualities that 
make the CMA service so unique. 
MAXIMIZATION. There is vir- 
tually no such thing as idle cash in a 
CMA account. On opening your 
account, any cash you he 
place there is automatical 
invested in your choice of thre 
professionally managed money 
market funds.The choice of which 
fund is best for your particular 
investment strategy is, of course, 
your decision. But the CMA Money 

Fund, Tax | 
Exempt Fund 
or the new 
Government 
Securities Fund | 
can provide | 
definite advant- 
’ ages for any | 
porta | 


dividen On ‘en | 


nt program is proprietary to Merrill Lynch US. Patents Pending 
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ANAGEMENT ACCOUNT. 





money market fund is reinvested for 
you. And any cash that is generated 
on your securities (ie. dividends, 
interest, proceeds from sales) is 
also automatically invested in your 
money fund. Without you, your 
broker or the postman ever getting 
involved. So, your money contin- 
ually works earning more money, 
without you having to work at doing 
anything. 

LIQUIDITY. Now, lets assume that 
while your money is busy working 
for you, its necessary to take an 
important business trip. Or, on 
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vacation in Mexico City, you spot a 
rare antique. 

With the CMA service, you have 
instant access to your assets, any- 
where in the world, at any time. You 
can make purchases. And although 
Merrill Lynch is not a bank, you can 
get cash advances when you need to. 

CMAs special checking and 
VISA’ card (provided by Bank One 
of Columbus, Ohio, N.A,) are all the 
credentials youll need to use your 
money when you want to. If there is 
not enough cash to cover your pur- 
chases from the balance in your 
money market fund, you are enti- 
tled to borrow up to the full margin 
value of your securities, instantly. 
This constitutes an automatic loan 
on our part. With no time limit of 


©1981 Merrill Lynch Pierce Fenner & Smith Inc Member. SIPC 
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repayment on your part. 








CONVENIENCE. At the end of 
each month, youll receive CMAs 
comprehen- 

sive comput- I BROKERAGE 
erized ACCOUNT 
Statement. It 

lists all your 


transactions, and a 
daily reconciliation of 
our account. You'll 
ave a record of 
everything from the 
market value of your 
security positions 
including annual percent yield and 
estimated income, as well as all 
your VISA and checking 
activities, on one conve- 
nient form. 

And, if on any busi- 
ness day during the 
month, you want to 
know exactly how much 
money is available to 

you, you only have to call a spe- 
cial toll-free 800 number. 

So, there you have it. CMA. 

A unique service that keeps your 

money working productively, while 
giving you immediate access to 
your assets. 

For more complete information, 
including a prospectus containing 
all sales charges and expenses, call 
800-526-3030 (in New Jersey, call 
800-742-2900). Read the pro- 
spectus carefully before you invest 
or forward funds. We're convinced 
that once you realize all that your 
investments can do for you, you 
wont want to be without it. 


THE MORE YOU DEMAND 
OF YOUR MONEY, 
THE MORE YOU NEED CMA” 
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THE BERBER COLLECTION | 


The Berber Collection combines the beauty and luxury of natural wool. Ease of maintenance and superior 





wearability make it ideal for both residential and commercial environments. Stark maintains a large selection of Berbers 
Prenat in stock for.immediate delivery. Write to New York Showroom for free color brochure. 


D&D Building, 979 Third Avenue, New York, New York 10022/Atlanta/Boston/Chicago/ Troy /Miami /Dallas/ Houston /Los Angeles /San Francis 


A visit to the galleries of Florian Papp, specialists 
in eighteenth-century English furniture for three 
generations, is often well repaid. One may, for 


example, encounter this fine English writing table, 
circa 1770. Its proportions illustrate that era’s pen- 
chant for refining the ebullient French roccoco to 
the more reserved English taste. The Georgian 
_aristocracy, educated in Greek and Roman princi- 
* ples of proportion, had by that time developed an 
eye for classic design and highly evolved cabinet- 
making. Note the exquisitively curvaceous, yet 
civilized lines overall. The classical influence was 
also paid tribute in decorative motifs. Consider, 
here, the return of marquetry in the top surface’s 
delicately inlaid trophy of musical instruments. 
Upon close inspection, the front frieze reveals a 
leather-covered writing slide above a blind drawer. 
Then, the right-hand frieze discovers a drawer fit- 
ted with its original bottles for ink and sand. 
(Of superior quality, both the form and decoration 
became more important than the table’s actual 
function.) All in all, exemplary of a time when 
proportion, art, and matchless craftsmanship 
enjoyed their finest concurrence. 


Horian Papp, Inc., 
962 Madison Avenue, New York, (212) 288-6770 
Serving the requirements of collectors, interior designers, and museums since 1900. 
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A detailed description of notable art and antiques selected from the interiors featured in this issue. 


GIACOMO BALLA (1871-1958) is partic- 
ularly known for paintings that re- 
flect the modernity and dynamism 
espoused by the Futurist movement. 
Predating his Futurist work are early 
portraits, works in a divisionist style, 
and paintings of novel compositions. 
The intersecting arcs of this tondo, or 
circular picture, relate to the aesthetic 
vocabulary developed to indicate dy- 
namism in Balla’s best-known Futur- 
ist paintings and were used circa 
1913-20 as lines of force and velocity. 


THIS EXTRAORDINARY Persian Tabriz 
prayer rug, circa 1850, exhibits a silk 
pile warp and weft. Its refined color 
and design are enhanced by the rare 
technique of sewing quantities of 
jewels—seed pearls, turquoises, ame- 
thysts and emeralds—onto the pat- 
tern. The traditional central field, or 
mihrab, is derived from the altar 
form in Muhammadan mosques. A 
state presentation piece, the rug was 
given to the White House in 1907 
by the Persian government, during 
Theodore Roosevelt’s administration. 


APPROPRIATELY, the pioneers of Ameri- 
can still life painting sprang from the 
family of this country’s first natural- 
ist, himself a painter—Charles Will- 
son Peale. Grapes and Apples, circa 
1810, at right above, by his younger 
brother, James Peale (1749-1831), re- 
veals a concentration of simple sub- 
ject matter. Still Life with Fruit, circa 
1862, at right below, is a rare example 
by the Peale family’s second-genera- 
tion painter, Rubens Peale (1784- 
1864). Both paintings were gifts to 
the White House in 1962. 


SCULPTURAL MANTEL CLOCKS, popular in 
the 1820s, were widely produced in 
France for a broad market, including 
the United States. Eager to supply 
products tailored to the new country, 
French clock-case makers cast images 
of George Washington in quantity. 
Soon after, likenesses of Benjamin 


Focus for the Connoisseur 





See page 79. 





See page 109. 





See page 117. 





See page 117 





See page 120. 





See page 131. 





See page 156. 









































Franklin, who had been ambass 
to France, appeared. A 1962 gi 
the White House, this finely o 
mented gilded bronze example 
picts Franklin as though about to s 
the Declaration of Independer 


A MIXTURE OF STYLE, allegory and s¢ 
timent, this Massachusetts bedst 
circa 1815, was purchased b 
White House in 1970 and illustre 
how post-Revolutionary Amer 
utilized English sources to create n 
works of art. Although the bed 
sign is based on plate 43 in Sh 
aton’s Cabinet Directory, an Ameri 
inspiration develops in the n 
hogany foot posts and elabora rat 
carved, painted and gilded te 
The bow-and-arrow cornice, cur 
quiver and flaming torch suggest th 
the bed was made for a bride. 


ALTHOUGH REGARDED as a founder 
the controversial Pop art moveme 
James Rosenquist notes that, 
the Pop artists, he does not celeb 
common objects, but deals with 
mal problems of scale, percep’ 
and color. His style is marked b 
early career as a billboard paint 
and the fragmented images, h 
canvases and luscious color fie 
pertain to the period between 
and 1960, when he worked on ¢ 
door projects. Here, Shallows, 1 
relates to the automobile cultun 
SEEN IN THIS COMMODE Of classic 
inspired lyre form are stylistic | 
tures that evolved in France as 
Restauration style, 1815-1830, ; 
Germany and other Europe 
tries as Biedermeier style, circa 
1860. In form, the Restaurat 
proach was little different fm 
predecessor, the Empire 
appearance, however, tastes ch 
from dark mahogany to ligh 
woods for veneers, and in pla 
ormolu mounts, embellishment 
intricate ebony inlays were used. 
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$ most civilized spirit. 
About $60. 


















































INTRODUCING THE TRIMMEST 
CONTINENTAL EVER FASHIONED, 
YET ONE OF THE FINEST RIDING 
CONTINENTALS EVER BUILT. 





1982 CONTINENTAL a 
LINCOLN-MERCURY DIVISION a 








‘THE DESIGN PROFESSION is like being in 
love. You draw on instinct and ac- 
quired knowledge, everything that is 
second nature.” This deceptively ca- 
sual statement by interior designer 
Jay Spectre is typical of his restrained 
attitude toward his work. But despite 
this, he has painstakingly applied his 
design sense over the years to the 
development of refinements that are 
now the hallmark of his sophisti- 
cated, discreetly modern style. His 
use of lighting, mirrors, and walls 
placed on the diagonal subtly alters 
contemporary apartment spaces, 
allowing for the mixture of Oriental 
art and contemporary art. 

Characteristic of Mr. Spectre’s 
work is an apartment on New York’s 
East Side. “It’s a typical Manhattan 
apartment with a good view and 
good light,” says the designer. Of the 
three bedrooms, one was changed 
into a servant’s room and another 
into a media room. “Architecturally, 
there is nothing very distinctive 
about the apartment, but the owner 
is an interesting man, with a theater 
orientation. He has been a producer, 
and comes from a family with a com- 
munications background.” 

In Jay Spectre’s opinion, the key to 
the apartment is the personality of 
the owner. “My client is a young man 
who wanted a style that was not 
excessive, but was also not Wall 


A Sophisticated Mix of Modern Styles 


Street stuffy.” In an attempt to 
achieve this, designer and client 
found what Mr. Spectre calls “‘a 
twentieth-century balance. There is 
new furniture, and furniture from the 
1920s, as well as Chinese and Jap- 
anese objects. A personal statement 
has been made with such pieces as a 
jukebox from the 1940s. The apart- 
ment has a clean and straightforward 
look, having been carefully edited 
from our respective experiences.” 

The creative relationship between 
client and designer is symbolized in 
this case by a series of relationships 
among the elements of the apartment 
itself. A geometric tension is created 
in the living room, with square seat- 
ing units, vertical steel blinds, and 
ceiling lighting in rectangular frames. 
In turn, the tension among the linear 
elements is modulated by their rela- 
tionship with such objects as a nine- 
teenth-century Chinese horse, a 
lacquered Chinese chair and a 
Michael Steiner sculpture. Like the 
most sophisticated modern museum 
installations, in which art is placed to 
actively engage the viewer, the rooms 
are constructed so that design and 
objects complement each other. 

“In the media room we have 
gathered the client’s theater memo- 
rabilia, as well as his family pic- 
tures.’” Again the owner’s personality 
defines the interior, and again the 


Fluid and Articulate Design for a New York Apartment 


INTERIOR DESIGN BY JAY SPECTRE, ASID 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 


opposite: Jay Spectre created a dramatic setting in the Entrance Hall of this New York 
apartment by using a Tessa Pullan limestone horse and paintings by Alexander Liberman. 
The theatrical effects reflect the owner's interest in, as well as involvement with, the stage. 
FOLLOWING PaGes: In the Living Room, Mr. Spectre had a wall removed to alter its shape, placing 
the sofa—covered in a Clarence House fabric—on the diagonal. White and black paintings by 
Ted Stamm, a Michael Steiner sculpture, a Chinese horse and an Oriental lacquered chair 
further add to the geometric tension, while harmoniously balancing new and old. 























opposite: The sophisticated, yet discreetly modern, style that has become the designer’s 
hallmark is seen in the Dining Room. Walls lined with mirrors and a Clarence House fabric 
form a subtle backdrop—combined with recessed lighting—for an Art Déco table set with 
Japanese porcelain. A Kuan Yin sits between Japanese bronze candlesticks. apove: The 
designer feels that the key to the apartment is the personality of the owner. The reality of 
this is felt strongly in the Media Room, lined with memorabilia of theater and family. 





objects in the room stand in a kinetic 
relationship to each other. 

In the fusion of elements that Mr. 
Spectre effects without seeming to 
strive for it, light is used throughout 
the apartment to bathe and clarify 
the spaces. The track lighting in the 
bedroom and the illumination from a 
tungsten hallogen lamp at the bed- 
side blend into a soft clear pallor. In 
the dining room, light is used more 
dramatically, to emphasize a table set 
with antique Japanese porcelain. 
And in the media room it spotlights 
Chinese porcelain lamps and the 
glow from the 1940s jukebox. 

Although his predilection for the 
Oriental and the contemporary in art 
is evident in this apartment, Mr. 
Spectre will not admit which prefer- 
ences were his and which were his 
client’s. Speaking of paintings by 
Alexander Liberman and Jack Roth, 
and a limestone horse’s head sculp- 
ted by British artist Tessa Pullan, the 
designer says, “We chose them to- 
gether—and we chose them because 
they seemed right for the space.” 

It is perhaps Jay Spectre’s willing- 
ness to collaborate—within the firm 
boundaries of his own taste and ex- 
perience—that signals the distinction 
of his work. The fluidity and ease of 
rooms that he designs are clearly 
grounded in considered choices. Be- 
cause he is sure of his standards, he 
can afford to be flexible. The out- 
come is as precise as only the work of 
a designer with knowledge of the 
fullest vocabulary can be.O 

— Jeffrey Simpson 


Light is used throughout 
the apartment to bathe and 
clarify the spaces. 


Jay Spectre employs the design elements 
of lighting, mirrors, and walls on 

the diagonal, to enlarge the Master Bed 
room, Seen in reflection is a contempor 
ary painting by Jack Roth. On the Art 
Déco table is a Joel Perlman sculpture 
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Villa for a Princess 
A Mixture of loods near Lac Leman 


INTERIOR DESIGN BY ANTOINE CHENEVIERE 
PHOTOGRAPHY BY PASCAL HINOUS 


OPPOSITE ABOVE: Situated on the shore of Lac 
Léman is Aigue-Marine, home of Princess 
Ira von Fiirstenberg. opposite: Throughout 

the residence, interior designer Antoine 
Cheneviére combined stylistically varied 
objects, as in the Entrance Hall, where a 
Neapolitan console bears antique busts and 
a Sicilian oil storage jar. The painting is by 
Josef Albers. asove: In the Salon are 
paintings by Balla (left) and Dubuffet, and 
sculptures by César. Contemporary seating 
harmonizes with an antique Savonnerie rug, 

a Russian rosewood and ormolu table, and a 

dummy board figure near the window. 


BUILT IN 1860, Aigue-Marine, the home 
of Princess Ira von Furstenberg, in 
Switzerland, possesses a charm that 
derives from an earlier epoch, and 
although its style is French, it is 
French with a Genevan accent. Situ- 
ated atop a rise from which a sweep 
of lawn falls gently away to the shore 
of Lac Léman, the villa shares the 
poetry of its pastoral setting. 
Having lived in both Paris and 
Rome at various times in her life, 
Princess von Furstenberg has re- 
cently taken up residence in Switzer- 
land. In Aigue-Marine she found the 





kind of atmosphere that correspond- 
ed to her taste and her needs. “Since I 
spend so much of my time in travel,” 
she says, “I wanted a place to relax in, 
primarily, and a home in which to 
receive my friends.” In the 1960s, 
when Rome was a busy center for 
filmmaking, the princess pursued an 
acting career. Later, she became in- 
volved in promotional work, and still 
continues that interest. As president 
of two companies, she travels vir- 
tually everywhere in the world. 

To help orchestrate the arrange- 
ment and décor of Aigue-Marine, the 





princess called upon Antoine 
Cheneviere, a young Geneva-based 
interior designer. “I chose Antoine to 
assist me in putting it all together, 
first, because he knows my taste, and 
also, because he interprets it in new 
and exciting ways,” she says. In the 
designer’s opinion, an effect of quiet 
elegance was called for, and, as this 
was also the princess’s idea, together 
they worked out a plan for the décor. 
“I never want to impose my own 
signature on any house that | do,” 
says Mr. Cheneviere. “If the result is 
immediately recognizable as my 


work and not as an expression of my 
client’s taste, I’d consider that I had 
failed in what I set out to do.” Since 
the rooms are well proportioned, and 
the space effectively distributed, no 
major architectural changes were 
necessary. An open terrace was con- 
verted into a dining room, however, 
and the former dining room became 
the library, where on winter eve- 
nings a gueridon serves as a dining 
table for intimate repasts. 

Antiques that once furnished the 
princess’s Paris flat were used, as 
were some modern pieces from her 





ABOVE: In a corner of the Salon are art- 
works by (left to right) Rauschenberg, Max 
Ernst and Atlan, and (lower) a collection 
of Empire medallions; a second work by 
Ernst completes the grouping. A Louis XIII 
taboret, a Charles X téle tray table and 

a Louis XV fauteuil contrast with the con- 
temporary tables and lamps. opposite: For 
intimate dining, a gueridon in the Library 
is draped with a paisley-patterned shawl 
and embellished with busts of Ivan the 
Terrible, Louis XV and the emperor Augus- 
tus. The antique porcelain dinnerware 

and vermeil flatware are Viennese. 


On winter 


evenings, intimate 
repasts are served 
in the library. 


Rome apartment. Together these 
formed the nucleus of the design. 
Two large Savonnerie rugs—one in 
the salon, and the other in the adjoin- 
ing library—inspired the color 
scheme in both of these rooms. A 
soft luminous hue, chosen as the 
dominant note in the salon, is used 
on the walls and, in a deeper shade, 
in the fabrics covering chairs and 
sofas. There are paintings by such 
modern masters as Rauschenberg, 
Dubuffet, Max Ernst, Pol Bury and 
Josef Albers, among others, and 
sculpture by Victor Brauner and 


César. “I’ve always had a feeling for 
abstract art,” says the princess, “and 
acquiring this house gave impetus to 
my desire to collect it. I especially 
like the way it looks in these rooms. 
Combining objects in such a way that 
they become harmonious is some- 
thing of a challenge. After living in a 
thoroughly avant-garde atmosphere 
for a number of years, I grew tired of 
it and wanted a change. But | didn’t 
want a typical eighteenth-century 
house, either. And so, my house 
evolved to become as it is today.” 
The dining room décor takes quite 
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ABOVE AND LEFT: Violetwood molding and surround, parquet floor- 
ing and an antique Savonnerie rug bring warmth to the Library, adja- 
cent to the salon. Before the window stands an Empire mahogany and 
ormolu gueridon with three ebonized winged figures; the modern 
sculpture on it is by Jean Arp. Atop the late-18th-century secretary 
HAN are Ch’ing Dynasty plates; the sculpture, a portrait of the princess, is 
by Arno Breker. Paintings are by Lam (left) and Matta. opposite: A 
re UBT TT sprightly fabric from Vice Versa unifies the Master Bedroom. Rein- 
Fstea forcing the mood of informal comfort are a rattan desk, a straw- 


| | = — “a wrapped chair and a contemporary wool rug, all made in Italy 





another direction, becoming an ex- 
tension of the garden, by day, due to 
its two enormous glass walls. Printed 
cotton fabric was used for the ceiling 
and one wall, and for the draperies, 
which, when drawn, impart a feeling 
of intimacy. Antique silver objects, 
and candles in silver holders, add 
glamour to the evening scene. 
“When I am alone,” the princess 
explains, “I spend most of my time in 
my private suite.” Occupying one 
wing of the main floor, it consists of 
sitting room, bedroom, dressing 
room and bath. The sitting room, 


where she works, is furnished with 
Empire antiques and contains a small 
but choice collection of eighteenth- 
century Italian art. Like the dining 
room, the bedroom is an uncompli- 
cated room, as fresh as a May morn- 
ing. “Everything in this room was 
handmade in Italy,” the princess ex- 
plains. ‘“The wicker night tables 
come from Florence; the rug from 
Rome; the petit point cushions, the 
bedspread, the ceramic lamp bases 
were all made near Venice.” 

On a lower level, beside the oval 
swimming pool, there is a covered 





terrace where the princess enjoys 
summer lunches and picnics with 
friends. ‘This is the first swimming 
pool I’ve designed,” says Antoine 
Chenevieére. “It is not an Olympic- 
size pool, just a place for a quick 
plunge on a hot day. In my opinion, a 
pool should first have an aesthetic 
appeal.” That is the reason he chose 
the oval form, bordered by a wide 
band of granite. “This is a house for 
all seasons,” says the princess. “It is 
just what I needed, because it has 
something for every mood.”’3 
—Helen Barnes 
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PHOTOGRAPHY COURTESY OF THE LORD CHAMBERLAIN’S OFFICE GOPYRIGHT RESERVED 





Queen Marys Dolls House 
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A Lilliputian Fantasy 





Perhaps the most elaborate artifact of its kind, Queen Mary’s Dolls’ House is built on a scale of one inch to the foot. It was 
conceived in 1920, and completed three years later by Sir Edwin Lutyens. asove: The North Facade, in wood painted to imitate 
Portland stone, has classical orders favored by English architects such as Sir Christopher Wren and Inigo Jones. opposite: Raised 
electrically, the exterior reveals the King’s Bedroom on the piano nobile. Below is the Library, containing miniature volumes 
handwritten by authors of the period. The Garage houses, among other models, a Rolls-Royce, two Daimlers—even a bicycle. 


IT IS LONDON, in 1920. The architect 
Sir Edwin Lutyens, Princess Marie 
Louise and others are around a din- 
ner table, talking about houses, the 
way of life they have known and how 
rapidly things have been changing 
since the end of World War I. A great 
age is surely passing. Someone re- 
marks that there ought to be a way to 
capture that age before it is gone 
forever—a way to illustrate traditions 


that have shaped the English country 
house. Someone else says how fas- 
cinating it would be if there were 
such a record of life in Queen Anne’s 
time or, better still, in Queen Eliza- 
beth’s time. Then someone asks, 
“Why not a dolls’ house?” 

It was conceived as a tribute to 
Queen Mary, to thank her for all she 
had done during the war years, to 
make tangible all those emotions the 


country had felt on Armistice Day. It 
would be a collective labor of love. 
What could be better than a house 
for their home-loving queen? Before 
the evening was over, Lutyens had 
roughed out the general design. 

It was a great stroke of fortune that 
Lutyens was there that night. He was 
the perfect man for such an under- 
taking. With a reputation based on 
the designs of many fine country 






















































































houses, his plans for New Delhi well 
under way, the Cenotaph in London 
just completed, he was the foremost 
architect of his day. Furthermore, he 
was a man who would be caught up 
in the sheer fun of it all and charm 
hard work and enthusiasm out of the 
hundreds of artists and craftsmen 
who would be required to give their 
best to the extraordinary little house. 

Work on the dolls’ house began in 
Lutyens’s studio in Apple Tree Yard 


and was finished three years later in 
his own dining room at home. What 
started as a typical English house 
soon became a royal residence, but it 
remained a home, first of all—with 
comfort before ostentation. 

Queen Mary was enchanted as the 
project progressed, since everything in 
the little house was in working order. 
Hot and cold water flowed through 
silver taps. The gramophone played 
“God Save the King,” and the locks 


all worked. So did the vacuum 
cleaner, the sewing machine, the 
electric iron and the coffee grinder. 
The piano was in perfect tune and 
could be played by anyone whose 
fingers were small enough. The inte- 
riors defied belief. The scale was one 
inch to the foot, and with only two 
exceptions—due, not to lack of skill, 
but to the intervention of the laws of 
nature—everything was exactly to 
scale. There were no limits to the 
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opposite: The table in the Dining Room, open to its full length of twenty inches, is set with silver appointments. Even the tiny fruit 
seems real. The painting over the fireplace is of H.R.H. The Prince of Wales, later King Edward VIII, by A. J. Munnings. Above the 
sideboard, at the left, is a miniature copy of the Winterhalter portrait of Queen Victoria and Prince Albert and their children. The 
original is in Buckingham Palace. asove: One floor up from the dining room is the Salon, serving also as a throne room. The 
tabernacle frame portrait in the marble chimneypiece is of the Electress Sophia, an ancestress of Queen Mary, by Sir A. S. Cope. 
On either side of the chimneypiece are portraits of King George V and Queen Mary in their coronation robes, by Sir William 
Orpen. The Broadwood piano is always maintained in perfect tune, though small fingers indeed would be needed to play it. 









ABOVE LEFT: The King’s Bedroom contains a state bed with silk damask hangings and furniture executed in the Queen Anne and 
Chippendale styles. Treated in an Oriental manner, the coved ceiling and walls were painted by George Plank. The fireplace is of 
jasper, white marble and Indian Buddha gaya. Ambrose McEvoy painted the portrait of Princess Mary. ABovE RIGHT: The King’s 
Bath has a ceiling painted by Laurence Irving. African Verdite marble was used for the tub and washstands. opposite: Behind the 
south facade is Queen Mary’s Bedroom. The portrait, by F. O. Salisbury, is of her mother, the Duchess of Teck. On the floor below 
the bedroom are the Kitchen and Scullery, where all lights, appliances and water taps are in perfect working order. There is a coal- 
burning range, and jars are filled with real biscuits. The Day Nursery, on the top floor, has murals by Edmund Dulac, depicting 
such characters as Cinderella and Ali Baba. In Lilliputian splendor the gramophone resoundingly plays “God Save the King.” 


trouble taken to make it so. A pea, for 
example, was specially grown under 
a microscope to one twelfth the 
usual size. It was hidden under the 
mattress of the princess’s bed. 
Authors wrote their works out in 
350 tiny leather-bound books, each 
one inch square; fifty composers 
signed microphotographed copies of 
their scores; actors and actresses, 
statesmen, and officers of the army 
and the navy signed their names in 
special little volumes; and artists 
painted 700 minute pictures, each 
miraculously retaining his own style 
while working to the scale of two 
postage stamps. Two hundred and 
fifty craftsmen carved furniture and 
picture frames, wove special fabrics, 


embroidered carpets and upholstery. 
There were, too, many things that 
would not be seen. There was that 
pea under the mattress, of course; 
there were 700 watercolors, prints 
and drawings put away in two walnut 
cabinets in the library. Wine bottles 
were filled with vintage wine, includ- 
ing an 1820 Madeira. Kegs were filled 
with beer and two kinds of whiskey, 
Scotch and Irish. Every cupboard was 
stocked with the appropriate items. 
The landscape architect Gertrude 
Jekyll, who was Lutyens’s collabora- 
tor on so many real houses and gar- 
dens, designed the dolls’ garden. 
She, too, had a remarkable capacity 
to take endless pains—she fussed 
about the proportions of moldings 
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on flower pots only one inch high— 
and to enjoy the whimsy of it all. She 
included snails, eggs in a thrush’s 
nest, butterflies and a fairy ring of © 
toadstools among the flowers. 

For all of this, Queen Mary's 
thanks were genuine. She herself 
contributed a gold chest of drawers, — 
and the house was declared com- 
plete—ready for the British Empire 
Exhibition. Somewhere along the 
road to Wembley a pigeon swooped - 
down to seize a doll porter and the — 
trunk full of clothes he guarded so _ 
faithfully. This vanished hero has 
never been found, but the rest of — 
Queen Mary’s Dolls’ House is still to 
be seen at Windsor Castle.O 

—Elizabeth Lambert 
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Mountain Aerie 
A Welcome VAnter Retreat in Utah 


INTERIOR DESIGN 

BY LYDIA DEPOLO, ASID, OF DEPOLO/DUNBAR 
ARCHITECTURE BY FRED M. BABCOCK 
PHOTOGRAPHY BY DICK BUSHER 





Lydia dePolo’s design for film producer 
Daniel Melnick’s mountain retreat in Utah 
tempers modern appointments with the 
warmth of a highland lodge. orrosite 
pELow: The house was sited for minimum 
impact on the wooded mountainside. 
opposite: The Entrance Hall provides con- 
venient storage. seLow: In a Living Area 
alcove, glass panels curve to form a green- 
house-style canopy. Artworks, from left to 
right, include a Samaras sculpture, a work by 


Michael Davis, and a Thai monkey goddess. 


The lamps are from Lighting Associates. 


PERHAPS NOWHERE in the United States 
are there mountains more ruggedly 
beautiful than in Utah. The land- 
scape at first appears magical in its 
perfection, like a location for some 
Hollywood spectacular. And, appro- 
priately enough, this is where film 
producer Daniel Melnick recently 
chose to build a mountain retreat—a 
place for winter skiing, and horse- 


back riding in the warmer months. 
The house was designed by archi- 
tect Fred M. Babcock to take advan- 
tage of the magnificent setting. A 
modern composition of glass and 
light-toned wood, it is a confident— 
but not disruptive—presence on the 
rugged mountainside. The residence 
reveals a definite sense of the person 
who lives here—Mr. Melnick’s keen 
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visual sense is evident in every room. 

The interiors are the result of the 
producer’s collaboration with the in- 
terior design firm of dePolo/Dunbar. 
Lydia dePolo, a longtime friend of 
Mr. Melnick, considers the relation- 
ship with her client quite special. “I 
really felt I could anticipate his reac- 
tions, which doesn’t often happen,” 
she recalls. Mr. Melnick agrees. ‘We 


shared a similar set of aesthetics and 
believed in making a minimal state- 
ment without the clichés of minimal- 
ism—in creating a home that is 
simple, yet warm and inviting.” 
The house could be considered 
minimal in its straightforward floor 
plan. On the main floor, one large 
room is divided into four distinct 
living areas: the seating alcove that 


PRECEDING PAGES: In the Living Area, an _ 
African mask and a bronze join works by, 
from left, Eric Orr, Tom Wudl and Robert 
Courtright. The kitchen island contains a 
Jenn-Air stove. BELow Lert: Stendig chairs 
and Tiffany stemware decorate the dining 
table; the panel controls music, lights and 
temperature. Artworks include two pre- 
Columbian figures, ceramic tools by David 
Furman, a Wud sculpture and a Lara print. 
BELOW RIGHT: A totem and an Oldenburg 
maquette enrich the whirlpool spa area. 
Brunschwig & Fils fabric covers cushions. 


“We shared a similar set of aesthetics 


and believed in making a minimal statement 
without the clichés of minimalism.” 










centers on the fireplace; the dining 
jarea; the kitchen; and the whirlpool 
spa. Upstairs is the master bedroom 
jand sun deck, and connected to the 
main house is a small guest house, 
icomplete with cozy sleeping alcove, 
fireplace and kitchenette. 

Lydia dePolo says, ‘Essentially, 
ithis design was broken down into 
three main elements—the use of 
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space, the selection of colors, and 
the placement of lighting.” 

One of the first problems the de- 
signer faced was in the layout of the 
main living space. The house has 
very deep bay windows that are 
formed by panels of glass curved at 
the top like a greenhouse wall. This 
made the arrangement of furniture 
and objects difficult, because things 


tended to look lost and scattered, in 
relation to the expanses of glass and 
the mountains beyond. “The room 
lacked organization,” recalls Lydia 
dePolo. “It needed to be given defini- 
tion as well as continuity.” 

By devising a shelf that wraps 
around the main room, the designer 
created a line that moderated the 
height of the windows and the height 






































of the furniture. In addition to serv- 
ing as a unifying element, the shelf is 
a very functional structure. It neatly 
hides the heating and electrical units, 
acts as a counter for the kitchen and 
dining area, and displays some of Mr. 
Melnick’s collection of three-dimen- 
sional artwork. The shelf, as well as 
the paneling throughout the resi- 
dence, is made of white oak. “The 





whole interior is like a beautiful 
piece of furniture,” Mr. Melnick ob- 
serves. ‘The craftsmanship is ex- 
traordinary—especially the way all 
the corners and grooves are carefully 
molded. And the color of the oak 
gives the house a light finish.” 
Muted desert colors were the 
shades Mr. Melnick envisioned in 
his house. “We put together two 





color schemes for him to choose! 


from, both very similar in mood,” t 
designer recalls. “And the day 
came to see them, he brought 
own color samples—a small box filled’ 
with sand of various hues that 


had collected on a remote beach in- 


' 


Big Sur. It was interesting to see ho 
perfectly the materials we had se 
lected matched the grains of sand 
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BELOW LEFT: The Master Bedroom shows 

a wintry panorama through large curving 
windows. The bed design incorporates 
lighting and storage; the coverlet is of Lee/ 
Jofa chintz. Light sources include theatrical 
fixtures from Lighting Associates and a Tizio 
lamp from Stendig. From left to right, the 
artworks are an Altman line drawing, a pre- 
Columbian figure, and flower photographs 
and drawings by George Gaines. BELOw 
RIGHT: Redwood chaises and an aluminum 
drum table are durable furnishings on the 
roof deck. A whirlpool spa is nearby. 


This story illustrates our working 
relationship. It’s a telling anecdote 
about a visual and precise person.” 
The choice and placement of the 
lighting also show a visual mind at 
work. “It’s theatrical without being 
self-conscious,” says Mr. Melnick. 
“All the lighting fixtures are purpose- 
ly clamped onto the exposed struc- 
tural members of the house, mak- 


“He brought his own 
color samples — a small box filled 
with sand of various hues.” 


ing the lighting infinitely flexible.” 
Flexibility, style, and an apprecia- 
tion of the landscape are apparent 
throughout the house. Like all appro- 
priate designs, sophisticated ideas 
are applied so cleverly that they look 
simple and completely natural. The 
results can be seen as a fine example 

of designer-client teamwork.0O 
—Carol Vogel 





























Art: 


Mother and Child 


A Touching and Universal Theme in Western Painting 





opposite: Femme et enfant dans un jardin, 
Edouard Vuillard, circa 1910. Distemper 
on paper laid on canvas; 399%” x 26”. A 
lavish and colorful garden setting creates a 
lighthearted mood as a woman tenderly 
watches a child. Lefevre Gallery, London. 
ABOvE: Mother with Child with a Gray Dress, 
Gabrielle Minter, circa 1925. Oil on glass; 
5%" x 4”. The affectionate embrace of a 
mother and child is enhanced by translucent 
color and flat shapes, both achieved by the 
inherent qualities of the medium. Galerie 
Orangerie, Cologne, West Germany. 


VICTORIAN HOMES were Often en- 
hanced with ancestral portraits— 
many with the theme of mother and 
child. Some of these paintings de- 
picted a mother tenderly holding a 
baby in her arms or on her knee; 
sharing close moments with a young 
daughter or son, and, at times, just 
observing her child—loving experi- 
ences that Longfellow captures poet- 


ically: ‘Dear child! How radiant on 
thy mother’s knee,/With merry- 
making eyes and jocund smiles.” 

The unity of spirit that exists be- 
tween. mother and child has been 
expressed by various artists through- 
out the centuries, and portraits of the 
subject have had strong appeal. Dur- 
ing the Renaissance, Florentines 
clamored for paintings of the 























Young Mother, Mary Cassatt, circa 1909. 

Oil on canvas; 28%” x 23%’. Ruffled frocks 
subtly contrast with the contemplative moods 
of a mother and daughter posing in a reserved 
manner. Kennedy Galleries, New York. 


Madonna and Child; Botticelli ren- 
dered his romanticized versions, and 
Raphael pleased his patrons with 
sweetly sensitive interpretations. 
And the still-treasured portraits of 
mother and child that hung for gen- 
erations above mantels in American 
homes of the eighteenth and nine- 
teenth centuries confirm that Ameri- 
cans shared the Italian Renaissance 
appreciation of spiritually moving 
portraits of motherhood. 

The eighteenth-century desire that 
brought family portraits into Ameri- 
can homes came from the belief 
among eminent men that they had 
achieved importance in the New Re- 
public. And they wished to emulate 
distinguished Europeans who tradi- 
tionally bequeathed to the future 





ABovE: Mother and Child, Milton Avery, 1944. Oil on canvas; 40” x 30’. Delicate lines accent 
bold patterns of color, which, in unison, create a motif of a loving mother and child. Andrew 
Crispo Gallery, New York. opposite: L’Algérienne et enfant, Pierre Auguste Renoir, 1882. Oil on 
canvas; 16” x 124%”. Capturing the joy of life in his painting, Renoir depicts with flowing brush” 
strokes and shimmering hues a woman and child in native garb. Lefevre Gallery, London. 


portraits of themselves. It was no 
easy matter for Americans, however, 
to acquire a family portrait. Often, 
having a portrait commissioned 
meant traveling abroad or waiting for 
a European painter to visit America. 
But the ferment of the American 
Revolution changed life in America. 
A covey of significant American art- 
ists emerged—Copley, Stuart, and 
others—who gratified the Founding 
Fathers and other prestigious Ameri- 
cans with noble portraits of their 
beloved wives and children. 

A splendid sequence of his por- 
traits of motherhood is evidence that 
Sir Joshua Reynolds, the president of 
the Royal Academy in London, also 
depicted children on canvas. Two of 
these portraits present a different 


approach to the subject of maternity: 
One portrays Countess Georgiana 
Spencer and her daughter, Lady 
Georgiana, in a delicate composi- 
tion suggestive of a Renaissance ~ 
Madonna and Child. The other, 
painted a generation later, pictures 
the former Lady Georgiana, the 
duchess of Devonshire, as a vivacious 
mother playing with her daughter. 
Men made prosperous by the in- 
dustrializing of America during the 
nineteenth century also coveted 
paintings of a mother and child. De= 
mand for these portraits was handily 
met by Ammi Phillips and a con= 
tingent of itinerant limners who 
quaintly endowed the “honest like- 
nesses” they painted with individual 
character and many distinctive traits, 
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ABOVE: Madonna with Red Poppies, Emil Nolde, circa 1925. 
Watercolor on Japanese paper; 94” x 12%4’’. The artist creates 

a translucent gemlike brilliance in his depiction of a crowned 
Madonna in adoration of her child. Galerie Thomas, Munich. 


Queen Victoria chronicled her life 
with many tender sketches of her 
children. And because Victorians 
were the first to legislate for the 
rights of married women and chil- 
dren, Victoria’s reign trumpeted a 
long parade of books, Christmas 
cards, calendars, sculpture, drawings 
and paintings sentimentally espous- 
ing the mother-and-child theme. Her 
reign also heralded an expansion of 
art to include a greater element of 
domesticity, as delineated in the 
genre paintings of Lillie Martin 
Spencer, which often focused on 
motherhood. As the mother of thir- 
teen children, Lillie Spencer was 


# 


truly familiar with her subject, and 
it is likely that her hand rocked a 
cradle as often as it held a brush. 

Impressionists dealt delightfully 
with maternity—some with bursts of 
color and sunlight. Monet painted 
his wife and son enjoying a walk 
along a cliff; Mary Cassatt triumphed 
with Breakfast in Bed, in which a child 
and mother share the love and se- 
curity of an early morning meal. But 
among such paintings, perhaps none 
is more touching than The Cradle, by 
Berthe Morisot, with a mother bend- 
ing over a cradle to admire her sleep- 
ing baby through a cloud of gossamer. 

Artistic depictions of motherhood 


opposite: Washing Baby's Clothes, Bernard Pothast, circa 1910. Oil 

on canvas; 20” x 16”. A woman, child at her side, tends to a domes 
tic task as sunlight floods a country house window, warmly high- 
lighting the innocent faces within. Richard Green, London. 
















reflect the social changes that 
textured the centuries as they convey 
the fulfilling subtleties of the tie that 
binds mother and child. And prob- 
ably no artist has more affectionately 
interpreted this relationship th 
Raphael, in his appealing Madonn 
del Granduca. The serene beauty o 
the Virgin, tenderly holding her in- 
fant son, exemplifies the artist's in- 
terpretation of the venerated spirit of 
motherhood, a subject that today 
tains its timeless appeal.O + 
— Betty Rit rr 


7 
A New England resident, Betty Rivera is an 
author and lecturer on antiques and has writ 
ten on the fine arts for a variety of periodicals. 





ARCHITECTURAL DIGEST VISITS: 


President and 
Mrs. Ronald Reagan 


at the White House 


INTERIOR DESIGN BY TED GRABER 
PHOTOGRAPHY BY DERRY MOORE 





The Central Hall and the Vest Sitting Hall 


Upholding the spirit in which the White House was designed, President and Mrs Ronald 
Reagan have made it a warm personal residence Working with interior designer Ted 

Graber, they refurbished the private apartments, as well as certain othe rooms, on the second 
and third floors respecting the character of the White House and using as much of the White 
House collection as possible, asove; Mrs, Reagan's confident contemporary feeling for design 
blends with a sense of history in the second floor ¢ entral Hall. Transformed into a spacious 
double drawing room, it is enjoyed by the first family their personal guests, and dignitaries en 
route to the Yellow Oval Room. Late-18th and early-19th-century furniture includes an 
octagonal English partners desk donated by Mrs. Jules Stein and the late Dy Stein, The Mary 
Cassatt painting is considered one of the best 20th-century works in the White House 
collection, richr: Resplendent with double-arched windows, the West sitting Hall serves as 
President and Mrs Reagan's second floor living room Furnishings trom their California 
residence were installed on Inauguration Day to make the new president and first lady 


feel at home. Later, the room was painted and given new draperies and carpeting 
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There are few details in 


which Mrs. Reagan herself has not 


taken an interest. 





The Yellow Oval Room and the President's Dining Room 


Lert: Mrs. Reagan and designer Ted Graber rearranged the second floor Yellow Oval Room to 
make it more comfortable for heads of state who gather there to converse and exchange official 
gifts before state dinners. The sofas, and the gilt-base marble-top tables made and donated by 
Baker Furniture, were added to the formal setting. Flanking the chimneypiece are American 
paintings: at left, by Thomas Moran (top) and David Kennedy; at right, by Childe Hassam 
(top) and Andrew Melrose. A canvas by Jasper F. Cropsey adorns the overmantel. Eighteenth- 
century French furniture includes a bureau plat, bronze gueridon tables, and gilded fauteuils 
stamped C. Sené and cushioned in cut velvet from Old World Weavers. apove: Converted by 
Mrs. John F. Kennedy from a bedroom, the President’s Dining Room on the second floor 

is used for family dinners and official entertaining. French wallpaper was printed by Zuber 





et Cie, ca. 1854. The sideboard bears Wedgwood candelabra mounted with jasperware. 


UNLIKE THE RESIDENCES Of chiefs of 
state in almost every other great na- 
tion, the White House, in Wash- 
ington, D.C., is a home, not a palace. 
Though not large, by any standards it 
is a distinguished building, and for 
almost two hundred years it has been 
the symbol of American democracy 
and of the American presidency. The 
formal rooms on the first two floors 
are visited by over a million and a 
half people a year, and it is, of course, 
the setting for state occasions and 


receptions and for much of the busi- 
ness of government. Nevertheless, 
for all the pomp and circumstance, 
there is a comforting continuity evi- 
dent. For here is “The President's 
House,” and white match folders 
proclaim the fact. So it has been since 
the day President and Mrs. John 
Adams moved into the private part 
of the White House, in 1800—an 
American heritage and a home. 
Today, the appealing character of 
the White House as a home can be 
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seen most clearly in the new décor on 
the second and third floors of the 
building, the area that includes Presi- 
dent and Mrs. Ronald Reagan’s pri- 
vate apartments, and other rooms, 
among them the Yellow Oval Room, 
the Treaty Room, the Lincoln Bed- 
room and the Queens’ Bedroom. 
Mrs. Reagan has, with tact and dis- 
cernment, made certain that this is, 
for the term of office, the president's 
private home and her own. To 
achieve this end, the first lady en- 
listed the aid of Los Angeles interior 
designer Ted Graber, an old family 
friend. Mr. Graber’s own home has 
been shown in Architectural Digest 
(September 1980), and he has long 
been familiar with President and 
Mrs. Reagan’s tastes and preferences. 

At the beginning, of course, there 
was a great deal of work necessary. 
Mr. Graber is proud of the fact that 
“on Inauguration Day, when Presi- 
dent and Mrs. Reagan arrived at the 
White House at five o’clock, the sit- 
ting room at the west end of the 
second floor was complete, filled 
with their furniture and personal 
possessions brought from Califor- 
nia.” However, as the designer ex- 
plains, the real work of refurbishing 
the private apartments did not be- 
gin until January 21, 1981. As Mrs. 
Reagan and her designer well know, 
there is far more to a house than 
furniture and paintings and posses- 
sions. “We wanted it to be warm and 
livable,” says Mr. Graber, “without 
sacrificing any of the historical tradi- 
tions.” Most important is the atmo- 
sphere that now exists—one that is 
pleasant and welcoming. 

This can readily be sensed in 
President Reagan’s study on the 
second floor, where the formality of 
the Oval Office has been set aside. 
It is a personal room, filled with 
photographs and mementos—a 
room of dignity and ease. The desk 
is his own; on it is a splendid mid- 
nineteenth-century silver repoussé 
fire chief’s horn, made into a lamp, 
a gift from a friend when Ronald 
Reagan was governor of California. 
The paintings of American Indians, 
by George Catlin, bring to mind a 








The First Lady's Office 


ror AND Above: White House furniture, re-covered and restored, is part of the unaffected 
décor of the First Lady's Office, on the second floor. The collection of wild-flower prints was 
reproduced by the Smithsonian Institution from original 1925 watercolors by noted naturalist 
Mary Vaux Walcott. Walls were strié-painted by White House staff painters—among the many 
skilled staff members who did practically all of the restoration work. Chintz drapery and up- 
holstery fabric is from Brunschwig & Fils. The window affords a view of Lafayette Park 










































statement by noted horticulturi 
writer A. J. Downing, who had s 
an extensive influence on the Am 
can home in the 1840s and 4 
landscaped the White House grou 
in 1850. “Much of the characte 
everyman,” he wrote, “may be rea 
his house.” Surely this statement r 
forces the personal atmosphere t 
exists in the White House today. 
vate though the first family’s liv 
guarters may be, however, th 
rooms belong to the American pe 
ple. For example, the Catlins on 
wall of the president’s study, six 
them from the National Galle 
Art, might well have been knowr 
President Andrew Jackson—thoug 
is clear that President Jackso 
“West” was a very different plé 
from President Reagan’s. It is just 
a sense of history and continuity # 
informs even the private president 
portions of the executive mansion. 
When Mrs. Reagan and Mr. Gi 
ber set out to bring renewed life 
the second and third floors of 1 
White House, they had remar 
spaces and architectural details wi 
which to work. Thanks to a previc 
first lady, Mrs. Coolidge, what w 
once a shallow attic had been tra 
formed into a pleasant third flo 
Here there are guest rooms, sitti 
rooms, an informal hall, and, ug 
walkway leading to the surface oy 
the South Portico, a solarium 
rounded by a fire of red geranium 
tubs. The room is an octago 
flooded with light, and M 
Coolidge herself called it “the s 
parlor.” The view from the wide 
dows is over treetops and across th 
broad South Lawn to the Washing 
and Jefferson monuments. Today, 
a result of the joint efforts of Mi 
Reagan and Ted Graber, it invite 
leisure with informal sofas 
chairs covered in a colorful fle 
fabric. Clearly the room was di 
signed with comfort and ease 
mind. This point of view is 
teristic of even the more fe 
rooms in the private White Hou 
apartments. To one degree or af 
other, all of the rooms are qu 
as gracious, cheerful and restful: 


The First Lady's 
Dressing Room 


ABOVE: The First Lady’s Dressing Room is 

an inviting setting adjoining the First Family 
Bedroom on the second floor. Used as dark 
accents for the warm color scheme, furniture 
includes an 1830 tilt-top table and, at the foot of 
the bed, a small lacquered and gilded table with 
a Chinese porcelain plaque inlay. Carpeting 

was donated by Karastan Carpets. rar cert: Mrs. 
Reagan and her daughter, Patricia, are the sub- 
jects of a portrait by Paul Clemens. tert: The 
Washington Monument and the Andrew Jackson 
magnolia tree are visible through a window. 





“T can’t really 
say I’m a collector, 
but I do like to 
discover small objects.” 
— First Lady Nancy Reagan 





The First Family Bedroom 


ABOVE AND RIGHT: The pleasing sense of airiness and comfort characterizing the private 
apartments is particularly evident in the First Family Bedroom, next to the President’s Study 
on the second floor. Chinese paper, handpainted in 18th-century style by Charles R. Gracie 

& Sons, covers the walls. Paintings include a landscape by Willard Metcalf, between the 
windows, and Before Moonrise by Carroll Sargent Tyson, on loan from the Philadelphia 
Museum of Art. The marble mantel is from an 1818 Washington, D.C. home designed by 
Benjamin Latrobe. Matelassé fabric from Stroheim & Romann covers the bed and sofa. tor: A 
small octagonal table displays one of Mrs. Reagan’s personal collections, Battersea boxes. 


Naturally, the White House—since 
1792, when James Hoban won the 
competition to design it—has gone 
through a number of renovations and 
reconstructions and redecorations, 
not to mention two fires. Indeed, the 
house was still unfinished when 
President and Mrs. Adams moved in. 
The main staircase had not been 
completed; the wood-burning fire- 
places could not subdue the cold and 
damp; bells to summon staff had not 


been installed, and there was no 
laundry yard. “The great unfinished 
audience room,” Mrs. Adams wrote 
her daughter, “I made a drying room 
of.” In 1801, when President Jeffer- 
son moved in, roofs leaked and plas- 
ter was falling from the ceilings, and 
he called upon architect Benjamin 
Henry Latrobe to come to the rescue. 
The greatest devastation came, of 
course, in 1814, when President 
James Madison and his wife, Dolley, 












































Most important is the . 
atmosphere that now exists—one thai 
is pleasant and welcomi 


were the occupants of the Whit 
House, and British troops put it t 
the torch. The house had recenth 
been redecorated by Mrs. Madison 
with the imaginative advice 6! 
Latrobe, and all their work went up 
in smoke. However, as the British 
troops were approaching, Mfrs. 
Madison managed to take “nearly 
all” of the silver, the velvet curtains 
and the Gilbert Stuart portrait o 
George Washington—now in the 
Room—out of harm’s way. 

Since Latrobe’s day there have 
been numerous structural changes in 
the President’s House, as it was once 
called, most of them externally 
invisible. At the urging of President 
Theodore Roosevelt, the Congress 
eo . . oe j < - appropriated funds to redo walls 2 d 
aes a he reinforce underpinnings of the house 
' — with steel and concrete. Later, Pre i- 
dent Coolidge found that President 
Roosevelt’s attempts to strengthen 
the structure had been a good deal 
less than satisfactory. And so it went, 
until President Truman finally face d 
up to a century and a half of gradual 
decay and unsuccessful renovations 
and to the literal threat of collapse. 
The day he saw the chandelier in the 
East Room sway as a color guard 
walked on the floor above, and when 
he felt the floor of his study trem= 
bling, he took action. Congress ap= 
proved a generous budget, and a 





The Queens’ Sitting Room 


Evoking a stately yet festive tone in the Queens’ Sitting Room—one of the few second floor rooms not recently” 
refurbished—is French fabric with a Neo-Classical medallion design, installed during the Kennedy administration: 
Unifying walls, windows and furniture, it contrasts with the light-toned architectural detailing. A mid-19th-century 
oval Aubusson rug, acquired for the room in 1971, underlies the 19th-century pedestal table of dark lacquered 
wood embellished with gilt floral motifs. Near one window, a draped dressing table festooned with tasseled cord 
bears a Chinese lacquered and gilded shaving chest with mirror, made for export to America, ca, 18207) 


The Queens’ Bedroom 


The carved American Sheraton canopy bed in the Queens’ Bedroom has been used by five queens during official 
visits to the White House. Refurbished in 1976, the room has a gentle, welcoming mood, evoked by the pastel-hued 
walls, the Turkish Hereke rug, and the bed and window draperies of striped silk taffeta from Brunschwig & Fils. 
Over the early-1800s carved wood mantel from Philadelphia are a late-17th-century floral painting and mirror, 
framed together, a gift presented to the United States government by Princess Elizabeth in 1951, on behalf of 

King George VI and the British government. The 1921 portrait of Florence Kling Harding is by de Lombos. 





Sqn ele tee nay 


a <a ees al at ee ES ee 


aie 





The Third Floor Center Sitting Hall 


The totally refurbished third floor is the “upstairs” of the first family’s private quarters. It comprises a spaciou 
Center Sitting Hall, surrounded by smaller sitting rooms and guest rooms. asove: To infuse the hall 
warmth, architectural detailing and bookcases were given a faux-bois treatment, and the bookcases were also enhanced 
with trompe l'oeil pediments. Small conversation groupings encourage informality; the one in the foreground 
cludes an early-19th-century Sheraton sofa from Philadelphia, flanked by mahogany and satinwood card tables” 
of the same era, from Boston. opposite asove: At the center of the room is a drum table made in New York Gan) 
1810-1815; surrounding it are 18th-century Gothick Chippendale side chairs. At the far end are four Currier & Ives) 
color lithographs. orrosire: Highlights of the hall are James Peale’s still life of grapes and apples, ca. 1810, and 
Rubens Peale’s Still Life with Fruit, 1862. On the demilune table is a superb early-19th-century French gilded bronze 
clock with a figure of Benjamin Franklin. The vases are French Empire; the sconces are early 19th century, 





complete renovation of the building 
took place from 1949 to 1952. If by 
standards of exact historical preser- 
vation the White House today is less 
than perfect, it is now solid and 
supported entirely by steel. 

Thus, President and Mrs. Reagan 
did not face as many architectural 
renovations as had confronted some 
of their predecessors; they were able 
to concentrate their efforts on refur- 
bishing primarily the private areas of 
the White House and restoring much 
of its antique furniture collection. 
Excellent use has been made of the 
precedent established by Mrs. Calvin 
Coolidge, who successfully under- 
took to persuade Congress ‘‘to au- 
thorize the acceptance of appropriate 
antiques as gifts.” Mrs. John F. 
Kennedy, as well, mounted a cam- 
paign to attract gifts of furniture and 
works of art of a quality suitable to 
the dignity, beauty and history of the 
White House. Mrs. Kennedy’s en- 
thusiasm, supported by numerous 
friends, was responsible for estab- 
lishing, in 1961, the White House 
Historical Association, a nonprofit 
organization “to enhance under- 
standing, appreciation and enjoy- 
ment of the Executive Mansion.” But 
it is more than that. It is the official 
recipient of private, corporate and 
foundation gifts for the purchase of 
objects for the White House, for its 
decoration and refurbishment and 
embellishment. And certainly no one 
has been more successful than Mrs. 
Reagan in her efforts to attract funds 
for the association, or more skillful in 
their use. What she has done so far, it 
seems quite apparent, is only a be- 
ginning. Certainly she would like to 
give all Americans the opportunity 
of contributing to the beauty and 
continuity of the White House. 

“When we arrived in January,” 
Mrs. Reagan explains, “we looked 
into the warehouse where the furni- 
ture that is not in use is stored. We 
found beautiful pieces that were 
deteriorating and needed to be re- 
stored. Only a very few pieces had 
to be purchased.” She and the presi- 
dent declined to accept Congres- 
sional funds to refurbish their private 














The Solarium and the Red Sitting Room 


ror: Three walls of glass flood the octagonal Solarium, on the third floor, with sunlight 


Since its origin during the Coolidge administration, when Mrs. Coolidge called it “the 
sky parlor,”’ it has been a favorite spot of many American first families. Sofas and chairs are 


underscored by a Karastan carpet. The lamp is from Chapman Furniture. anove: The Red 
Sitting Room, part of a third floor guest suite, is distinguished by a crocheted depiction of 
the signing of the Declaration of Independence. Chintz upholstery fabric is from Lee/Jofa 
























quarters, but Mrs. Reagan soon / 
ceived an immediate and generous” 
reaction to her “special project’ —ai 
appeal for donations for this purpose 
“I was overwhelmed by the response 
that came from people in all walks 
life,” she says. “Some of the contri 
butions were for just one dollar. 
These donations have been managec¢ 
with great care. “Because funds wer 
not available, some flooring had 
been touched in many years,” 
Ted Graber. ‘Plumbing and electri a 
wiring was obsolete; draperies were 
falling apart; there were mahogan\ 
doors that hadn’t been attended to 
since President Truman’s day.” Up 
holstery has now been replaced 2 
furniture restored; and a state dinner 
service—a complete one did not ex. 
ist—has been provided. 7 
There are few details in whicl 
Mrs. Reagan herself has not taken an 
interest. Even bibelots are impo 
to her, for these are the things that 
make a home. “I can’t really say ima 
collector,” she explains, “but I do like 
to discover small objects—like those 
seals in the living room; I saw them in 
a shop in Spain.” These are seals for 
wax, with handles of carnelian and 
onyx and mother-of-pearl and 
carved ivory. In the First Family 
Bedroom there is a collection of Bat- 
tersea boxes on a table, and in the 
West Sitting Hall there are blue and 
white porcelains and jade objects. 
Everywhere are personal touches. 
Among the many artworks displayed 
in the White House—for example, a 
Mary Cassatt in the Central Hall and 
a Cézanne in the West Sitting Hall= 
are two charming small paintings of 
beach scenes with women in nine- 
teenth-century costumes. “One day 
when I was on my way to luncheon in 
Georgetown,” says Mrs. Reagan, “1 
found them in an antiques shop next 
to the house where | was going.” 
One of the most extensive decora- 
tive changes Mrs. Reagan and Ted 
Graber made in the private apart 
ments was the transformation of the 
hall on the second floor. It is a wide, 
long expanse with Hoban’s double- 
arched windows, like bouquets of 
light, at either end, but basically it 


| 
“We wanted it to be warm and livable, 
without sacrificing any historical traditions.” 


— Interior designer Ted Graber 


ee ee 


a 


_ 


ee ae ee . 


f 
: 
We 
dab 
P. 


The Washington Sitting Room 


A collection of 19th-century engravings of the nation’s first president give historical resonance to the Washington 
Sitting Room, part of a guest suite on the third floor. White painted moldings offer a contrast to the warm hue of the 
striped wallcovering and toile drapery and upholstery fabric, which is restated by a pillow covered in a checkered 
fabric. Blue and white Chinese Export porcelains complete the tricolor palette. Suspended from the ceiling is a 19th- 
century English hall light of frosted glass and bronze; prism drops adorn a lamp with a frosted glass chimney 

from the same period. The looking glass, ca. 1820, has a Neo-Classical architectural frame of gilded wood. 





was a bare and awkward area until 
she and the designer filled the space 
properly. Now it has become a sort of 
double drawing room, with an oc- 
tagonal desk in the center, and com- 
fortable furniture and screens on 
either side. The splendid proportions 
are still there, but the hall has now 
become, as Mr. Graber describes it, 
‘‘a place to walk about in and to sit 
and converse.” A place, it must be 
added—like so much of the newly 


decorated first family apartments—of 
elegance and easy charm. 

Mrs. Reagan is justifiably pleased 
and proud. ‘Each room, when I look 
at it, seems to be my favorite,” she 
says. “I feel we have accomplished 
what needed to be done, and | am 
very grateful to all those who have 
helped me in the project, not the least 
of whom are the members of the 
wonderful White House staff.” 

Ied Graber is the first to attest to 


Mrs. Reagan’s contributions to the 
result. ‘““She has been deeply ine 
volved with everything we've done. 
She’s given part of every day she’s 
been in Washington to arranging the 
house exactly the way she thinks it 
should be.’ And the reason? “Thats 
easy,” says Mrs. Reagan with a smile: 
This house belongs to all Ameri- 
cans, and I want it to be something of 

which they can be proud.”0 
— Russell Lynes and Sam Burchell 
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A Guest Room 
and the Truman Balcony 


opposite: An imposing 19th-century American Sheraton bed, with a carved and painted cornice of Cupid’s bow 

and arrows, quiver and torch, is the focus of a third floor Guest Room. The striped canopy and the draperies, of 
Brunschwig & Fils fabric, establish the color scheme, which is echoed by the rug, and by the wallcovering from Louis 
Bowen. The mezzotint, Idle Boys, was engraved by John Murphy in 1797, after a painting by James Ward. asove: Added 
to the South Portico outside the Yellow Oval Room by Harry S Truman during his presidency, the Truman Balcony 
affords a panorama of the south grounds, the Executive Office Building and the Washington and Jefferson monu- 
ments. The original White House architect, James Hoban, embellished the stately Ionic columns with roses. 











Gardens: 


A Botanical Realm 


Thomas Edison's Winter Estate in Florida 


PHOTOGRAPHY BY DEREK FELL 
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BEHIND A PICKET FENCE and a high 
hedge, tropical plants flourish in the 
fourteen-acre garden surrounding 
Thomas Edison’s former winter 
home in Fort Myers, Florida. The 
warm moist air is filled with myste- 
rious fragrances, and, rooted high on 
bark and branches, epiphytic plants 
flaunt their exotic forms. Though 
beauty prevails, it was scientific ex- 
perimentation that led Edison to this 
extraordinary collection of more than 
600 different plant species. 

Edison was thirty-eight when he 
first came to Fort Myers in the winter 





A tropical garden filled with more than 

600 plant species surrounds Thomas Edison’s 
former winter home in Fort Myers, Florida. 
Dedicated to scientific experimentation, the 
inventor favored plants useful for their 
products and by-products. tert: Vines cas- 
cade over a small laboratory/office set with- 
in the garden. asove: The Natal plum bears 
fragrant flowers as well as edible fruit. 


of 1884-85, in search of a new home. 
Exhausted by his arduous working 
habits, recently widowed and with 
three young children to care for, he 
had been warned by his doctors that 
if he expected to live, he must seek a 
warmer climate and spend more time 
outdoors. Exploring the Caloosahat- 
chee River by boat, he was drawn toa 
spot where a magnificent stand of 
wild bamboo grew at the water's 
edge. The following winter he re- 
turned with his bride Mina Miller. 
The couple honeymooned in a small 
frame cottage on the property and 
immediately set about planning their 
permanent winter home and garden. 

Mrs. Edison, who was an avid gar- 
dener, envisioned a genteel garden 
with tidy flower beds and a wide 
lawn sweeping down to the river. But 
Edison, whose hobby was botany 
and horticulture, could not resist 




















asove: Predicting a time when the United States would be cut off from its foreign 
supply, Edison and his friends Henry Ford and Harvey Firestone sought a natural source 
of rubber that could be grown domestically. In this:quest he planted a banyan tree that 
Mr. Firestone brought back from India as a four-foot seedling in 1925. r1icHt: The Pan- 
danus, or screw pine, with its unusual root system, produces an edible fruit; fronds are 
used for caning furniture and thatching roofs. OpposITE ABOVE, OPPOSITE LEFT AND OPPOSITE 
riGHt: Another potential source of rubber was the Moreton Bay fig, which Edison 
brought back from Australia. Its serpentine roots extend 200 feet from the trunk. 
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Edison planted 


every open space 
with some new 
specimen. 











planting every open space with some 
new specimen. Almost every speci- 
men was chosen for experimental 
purposes—as a source of a product or 
by-product that might be useful in 
one of his inventions. Seeking a fila- 
ment for his most famous invention, 
the electric light bulb, for example, 
he discovered that bamboo fibers 
outlasted everything else. He took an 


es 
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instant interest in growing bamboo, 
and eventually tested six thousand 
plants, finally deciding on a common 
Japanese variety, Bambusa argentea. 
Many other specimens were planted 
as he searched for a natural source of 
rubber, foreseeing the day when 
international problems might cut off 
foreign supplies. To this end the in- 
ventor went into partnership with 


aBovE: Southern slash pines, growing on the 
river bank, are among the few indigenous 
trees in the garden. oprosrre: For many years, 
the boat dock provided the only access to 

the property. All supplies, even the prefabri- 
cated residence, were brought in by boat. 


Henry Ford and Harvey Firestone, 
and they created the Edison Botan- 
ical Research Corporation. 

For his children and grandchildren, 





Edison designed Florida’s first mod- 
ern swimming pool, using Edison 
Portland Cement, another of his in- 
ventions. In spite of its being rein- 
forced with bamboo poles instead of 
steel rods, the pool has never cracked 
or leaked. A few steps away is the 
dock where he loved to fish. The 
adjacent lawn area, planted with 
swaying coconut palms, offers an 


airy contrast to the heavily shaded 
main garden. A miniature rain forest, 
which Edison called his “hanging 
garden,” afforded the inventor a fa- 
vorite place to sit and meditate. 

It has been calculated that during a 
thirty-year period Thomas Edison 
patented a new invention every ten 
days. Add to this the vast number of 
tropical plant specimens he intro- 


duced to the United States, and his 
achievements appear still more as- 
tounding. His garden and his passion 
for collecting tropical plants restored 
his health, and he lived to the age of 
eighty-four. The vast legacy of con- 
tributions he left, said Henry Ford, 
did more to alleviate poverty than 
anything else in the world.O 

— Derek Fell 








To contain an ever-growing art collection, 
Mr. and Mrs. Bud Yorkin were obliged to 
acquire a larger house. Wanting ‘a home, 
not a museum,” they entrusted the interior 
design to Steve Chase, who fully understood 
their requirements. asove: At the far end of 
the inner Hall, over a console with cabriole 
legs, is a Sam Francis oil, Untitled (1974). 
To the right is an oil on canvas by Inez 
Johnston, and in the foreground, an oil on 
wood by Watfa. opposite: Seen from the 
Entrance Hall, beyond a gracious door frame 
and lintel, is Kariate, an aluminum, brass 
and copper sculpture by Nancy Graves. 


The Collectors 


Art in the Domestic Conte 


Mr.and DVirs. Bud Yorkin in Los Angel 


THE LOS ANGELES HOME Of the Bud 
Yorkins almost seems to vibrate to 
the beat of their creative energies. 
Big, expansive spaces—arranged by 
interior designer Steve Chase—are 
punctuated by vibrant canvases that 
echo the Yorkins’ love of color, verve 
and contemporary American art. 
Both are artistic producers them- 
selves. Peg Yorkin is producing direc- 
tor of the Los Public 
Theatre, president of the California 
Theatre Council and always involved 


Angeles 


INTERIOR DESIGN BY STEVE CHAS 
PHOTOGRAPHY BY SHELDON LETTE 


in special projects, such as her 
rent production of a series of four 
plays by new playwrights. | 
As a producer, writer and director, 
Bud Yorkin is well known in creative 
circles. Not only do his credits in= 
clude the memorable 1958 “An Eve 
ning with Fred Astaire,” for which he 
won three Emmys, but also nun 
ous recent television successes like 
‘All in the Family.” He remembers 
particular confluence of his busin 
and visual arts concerns when he 





Over the hall table outside the Living Room is a Frank Stella lacquer and oil painting on steel, Maguette 
II for Tijula. The living room itself, with its profusion of comfortable sofas and chairs, is a vivid illustra 
tion of Mr. and Mrs. Yorkin’s concept of the house primarily as a home, not a museum. However, the 
concept hardly diminishes the impact of the art collection. On either side of the double doors are two 
fine examples: at the left, an untitled relief collage by George Sugarman (1977), and at the right, James 
Rosenquist’s collage on paper, Shallows (1974). The latter painting began the Yorkin “second” collection: 








...big, expansive spaces, punctuated 
by vibrant canvases that echo the Yorkins’ love 
of contemporary American art. 








ABOVE: Over the sofa in the Living Room 
is Donald Judd’s Untitled Progression (1965- 
1969), a construct in baked aluminum. The 
large round table, with a cactuswood base, 

was designed by Steve Chase. oppositE 
ABOVE: The painting over the Living Room 
fireplace is Peggy's Paradise, an acrylic on 
canvas by Kenneth Noland. To the right, 
above the sofa, is a Hans Hofmann oil on 
plywood, Landscape, 1942. Wool wallcover- 
ings are from Jack Lenor Larsen, and the 
rug is from Edward Fields. orprosire: On 
the Living Room wall is Robert Mother- 
well’s painting The Balkan Lute. The poly- 
ester resin sculpture to the left of the 
window is Orange Light, by Mike Benoff. 
Lounge chairs surround a table with a 
Verona marble top and a bronze base. 





designed for Fred Astaire the then 
unheard-of highly stylized, abstract 
scenery marked by brilliant colors 
and the absence of hard walls. 

After having lived in the same 
house for some seventeen years, the 
Yorkins found their rapidly mush- 
rooming art collection outgrowing all 
available space. In fact, two collec- 
tions had matured during these 
years. The second collection was pre- 
cipitated by the “impulsive” pur- 
chase, “for sheer joy,’ of James 
Rosenquist’s 1974 painting Shallows. 
“It simply didn’t fit in,” Bud Yorkin 
recalls. “We had to step back, take a 
second look and say, ‘Where do we 
go from here?’ My wife loved the 
vitality of it, and gradually it seemed 
to push the old collection out.” 

Mr. Yorkin is a zealous champion 
of California art and a founder of the 








Los Angeles Museum of Contempo 
rary Art. He talks enthusiasticall 
about how much studio visits and 
conversations with artists such as’ 
Robert Graham and Sam Francis 2 
meant to him. The Sam Francis 
gouache in the entrance hall 
selected “right off the floor of Sam’s 
studio.” He indicates that he and 
wife make acquisitions as the result 
of instant joyous response, rather 
than as students of contemporary art, 
Two factors, however, seem to belie 
this comment. First, the collection is 
unusually consistent. Second, it is 
anchored by a painting that, in a 
sense, explains all of the others—an 
especially fine work by Hans Hof 
mann, the most influential teacher 
among the modern colorists. 
Recently the purchase of a lange 
1975 painting by Robert Motherwell 











... making certain 


“the interiors served as 
a hospitable background 
for the art.” 








became the “motivating factor” in 
the search for a new home for the 
collection, which by now included 
works by Frank Stella, Richard Die= 
benkorn, George Sugarman, Walter 
Darby Bannard, Billy Al Bengston, 
Robert Zakanitch, Kenneth Price and 
Don Judd. This is not to mention the 
remnants of their first collection they 
“simply couldn't part with” because 
it represented twenty years of happy 
collecting experiences for them. 
Some interior designers might 
shrink from the problems presented 
by a collection ranging from monu- 
mental canvases to intimate water- 
colors, and creating “a home, nota 
museum.” The challenges presented 
few problems for Steve Chase. He isa 
collector himself, sympathetic to the 





owners’ tastes, and, best of all, Bud 
Yorkin recalls, ‘“a collaborator.”” Mr. 
Yorkin wanted to work with a de- 
signer “much the way I work with a 
writer,” and he found the perfect 
compatible partner in Steve Chase. 
The major considerations in re- 
vitalizing the 1930s traditional house 
revolved around planning for the 
continued~and rapid growth of the 
collection and making certain “that 
the furniture and interiors served as a 
hospitable background for the art.” 
There is, for example, no fixed light- 
ing system that would prevent re- 
arrangement of the paintings. Origi- 
nal moldings were left intact; walls 
received a wool string covering in a 
neutral color that not only softens 
the cavernous interiors, but allows 


for almost unlimited picture moving 
without visible wall damage. The 
furniture, grand in scale, actually 
seems unobstrusive here, since its 
generous and comfortable propor- 
tions blend so well into the back- 
ground. Remaining walls were not 
filled with decorative accessories, but 
left to accommodate new art. 

Bud Yorkin talks with unre- 
strained enthusiasm and clearly 
seems anxious to get on to the next 
adventure. He provides a most telling 
summary of his thoughts on collect- 
ing: “I have many hobbies—tennis, 
music, photography, writing—but, 
with art, I know that wherever I travel 
I will never have any free time. It’s 
such a pleasure for me!’ 

—Constance W. Glenn 





OPPOSITE ABOVE: [he painting in relief over 
the buffet in the Dining Room is Lendale, an 
acrylic on canvas by Herbert Ferber. To the 
left is Moani Draculas, by Billy Al Bengston. 
Chairs surrounding the dining table of 
contrasting burlwood are covered in fabric 
by Gretchen Bellinger. opposite: Over the 
fireplace in the Dining Room is The Bluff, 
by Walter Darby Bannard, mixed media 

on canvas. ABOVE: In the Master Bedroom, 
comfort is the keynote, with soft chairs and 
numerous books at hand. The painting over 
the fireplace is Parrot Flack, by Robert 
Zakanitch. Above the long side table is an 
acrylic on canvas by Billy Al Bengston. 








A Hint of Magic 


Romantic Evocations of the Past in a Manhattan Townhouse 


INTERIOR DESIGN BY LARRY R. LASLO 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 





For his Manhattan apartment, interior designer Larry R. Laslo fashioned favorite elements into a strongly per 

sonal statement. asove: Colorful walls and a 1924 Chinese rug enrich the Living Room, On the Parsons table are 
Baccarat crystal objects, an antique Japanese figure from Lorin Marsh, and a silver shell, which echoes the shell 
motif consoles, circa 1920, that flank the fireplace. The acrylic bench is from Roe Kasian. Artworks include a Marie 
Laurencin drawing and, above the door, an English Pre-Raphaelite painting. orrosire: In a balanced Living Room 


: ¥ 
arrangement, an 18th-century Japanese temple table bears an assortment of Japanese objets: an antique doll, a fan, a j 
porcelain vase and an antique candlestick, The painting is an early American portrait. Queen Anne chairs, uphol y 
: : é 
stered in tiger velvet from Brunschwig & Fils, accompany the table; the drapery fabric is from Clarence House y 
i 
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THE VISUALLY ROMANTIC apartment of 
interior designer Larry R. Laslo, set 
in a large neo-Georgian townhouse 
in Manhattan, is a place of elegance 
with a hint of mystery to it. It evokes 
a lost, more European New York—a 
city of high-ceilinged Beaux-Arts 
palazzos and dim, palm-filled courts. 
Mr. Laslo’s creation reflects a nearly 
vanished, highly polished sense of 
style. In a very positive sense it is the 
apartment of an aesthete, someone 
who might collect silver-handled 
canes and gem-encrusted pet tor- 
toises. Yet Larry Laslo is far from 
being a caricature of Proustian re- 
finement. He is clearly a level- 
headed man who lives quite simply 
in a complex, refined environment. 

During the 1970s, Mr. Laslo 
earned a reputation as an illustrator 
of considerable ability, exhibiting a 
fine, fluid line and a sophisticated 
sense of color that are also evident in 
his engaging interior design. 

“A theatrical turn of mind, such as 
I have, requires constant stimula- 
tion—a highly charged environ- 
ment,” the designer explains. “‘I 
couldn’t live in an all-white room, 
though I could work in one.” Mr. 
Laslo puts personal taste ahead of 
other considerations. ‘“Whether I’m 
working on a corner of my own 
space, or on an entire house for a 
client, there is no other way to pro- 
ceed than to be subjective. That’s 
why I prefer people who come to me 
because they like my style and have 
some originality of their own.” 

Mr. Laslo is a firm believer in the 
pleasing shock of contrast. ‘‘I like the 
shine of lacquer next to the rough- 
ness of straw, the meeting of suede 
and gold-leaf paper. I suppose this is 
an almost literary sensibility. Just as a 
writer will try to make an image 
sharper by hedging it with its op- 
posite, | attempt to underline the 
singular qualities of a surface or a 
texture by juxtaposing it with its 
nemesis, for heightened effect.” 

Perhaps the greatest source of 
temptation for a designer today is 
access to the world’s prodigality of 
objects and images. “The more com- 
plicated a room becomes, the more 
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editing it requires,” says the de- 
signer. “It’s a constant temptation to 
add yet another bibelot, to slap a 
tenth color on the wall. By holding 
back at a critical point, a much fuller 
impact is achieved. The irony here is 
that the more layers you add, the 
more closely you flirt with disaster. 
In the bedroom, for instance—which 
I consider a very simple room—it was 
torture to keep the statement as pure 
and empty as possible. In any event, 
when the stage being designed is a 
domestic one, each of the props must 
be flawless—able to stand alone.” 

The aridity that sometimes accom- 
panies refined interior design is ab- 
sent from the Laslo apartment. This 
is partly a matter of lighting; the 
sparkle of a particular piece is given 
resonance and mystery by carefully 
positioned illumination, which also 
serves to suggest the ambiguous na- 
ture of certain fabric surfaces. A faint 
atmosphere of suspense can be 
sensed throughout the design. 

“When you love beautiful things, 
there are no rules; I compose my 
spaces by intuition. Again, rather like 
a novelist I don’t really know my 
ending when I begin. But often it’s a 
matter of the happy accident, such as 
a vase or mirror glimpsed out of the 
corner of the eye. Then you bring it 
all together, and by some surprising 
alchemy everything works.” 

Ultimately, Larry Laslo is less in- 
terested in structure than in the com- 
plication and mystification of space. 
In that sense he belongs to a classic 
school of interior designers, those 
who celebrate ornament for its own 
sake. Certainly this point of view has 
been exciting new interest in recent 
years. In architecture and in interior 
design there is again a fascination 
with the chemistry of scale and the 
pleasures of the sumptuous. The re- 
sult is a renewed sense of interior 
design as.a sort of three-dimensional 
collage—an approach that is well ex- 
pressed in these exuberant interiors. 
The designer sums up the mood he 
observes: “In my rooms, somehow 
you almost expect a hand with a 
jeweled dagger to appear!’ 

—Peter Carlsen 








...a fascination 
with the chemistry of 
scale and the pleasure 
of the sumptuous. 
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opposite: The Oriental influence continue 
in the Master Bedroom, where a Noh m 
appears to float against the mirrored 
fireplace surround. A Japanese moss gare 
serves as a centerpiece atop a brass 
fora fireside repast. The coromandel sere 
is from Gracie. FOLLOWING PAGES: The Mg 
Bedroom suggests the designer's profe 
“theatrical turn of mind.” A spotlighte 
mask hovers against a wall. Lending te 
are a channel-quilted bed from Avery 
Boardman and raffia-wrapped chairs. A 
assortment of vases adorns the brass ta 
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Antiques: 


The Beauty of Sound 


Fine Musical Instruments from East and West 


CAPABLE OF GIVING voice to human 
emotion, of speaking with seraphic 
delicacy or demonic fury, musical 
instruments have long been objects 
of wonder. Animated by the magic of 
an unseen world, instruments were 
first used to repel evil and to invoke 
the blessings of the deities. For an- 
cient civilizations, they possessed the 
power to heal, to bewitch, and to 
inflict misfortune on enemies. It was 
the sacred ram’s horn that toppled 
the walls of Jericho and enabled the 
Israelites to triumph, and the shep- 
herd’s syrinx the god Pan used to 
charm his beloved by the river 
Landon. Able both to soothe and 
impassion, musical instruments have 
long been used to lift the thoughts of 
religious assemblies heavenward, 
and have provided comfort and joy to 
kings and commoners alike. 

It is this ability to offer mankind 
momentary respite from the cares 
and limitations of existence that un- 
derlies the special status accorded 
musical instruments throughout the 
ages. From the very first, men and 
women have looked upon them as 
objects whose poetry is both aural 
and visual. More than just a means of 
artistic creation, musical instru- 
ments have been crafted and cher- 
ished as artistic ends in and of them- 
selves. Evident as much in the bones 
and feathers that decorated the in- 
struments of primitive cultures as in 
the elaborate workmanship of those 
used in European courts, this im- 
pulse reached its height in the Re- 
naissance and has persisted even into 
our own time. For such sixteenth- 
century Italian noblemen as Sabba 
de Castiglione, the task of the musi- 
cal instrument was not only to 
“charm the ear” but to “move the 


PRUDENCE CUMING 


opposite: Mandola, Branzo Francesco 
Barbaro, Italian, late 17th century. Spruce, 
ivory and ebony; 22” long. Incised hunting 
scenes complement the tortoiseshell inlay 
of this pear-shaped ten-stringed lute. 
Jacques Frangais Rare Violins, New York. 
ABOVE: Violin, Antonio Stradivari, Italian, 
1691. Maple and spruce; 23” long. Maple 
fuses with spruce to create this exquisite 
instrument famed for its beauty of tone and 
design. John and Arthur Beare Ltd., London. 
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spirit and delight the eye,” as well. 
This conception of the instrument as 
more than a tool to produce sound is 
neatly captured in a motto found on 
one of the oldest surviving harpsi- 
chords, which reads: Rendo lieti in un 
tempo gli occhi il core, ‘I give pleasure at 
once to the eyes and to the heart.” 

This ability to inspire with the 
poetry of sight and sound made mu- 
sical instruments especially attractive 
to the men and women of the Renais- 
sance and Baroque eras. The sov- 
ereigns and merchant princes of the 
time placed great emphasis on the 
accumulation of maraviglia, and 
among the collections of “rare and 
monstrous animals,’ mechanical 
toys and curios filling their palaces, 
could be found vast assemblages of 
musical instruments. The collection 
of Isabella d’Este, marchioness of 
Mantua, was legend; the aggregation 
left by Henry VIII at his death in- 
cluded 381 instruments; and the 
Musikkammer of the bankers Fugger 
of Augsburg boasted over 400 items, 
including 140 lutes and 111 flutes. 
These treasures were fashioned and 
ornamented by the greatest artisans 
and painters of the day. One spinet, 
by the Italian Annibale dei Rossi, was 
set with 1,928 precious stones. Trum- 
pets wrought of gold and silver were 
embellished with fine engravings; 
lutes and recorders were made of rare 
woods and ivory; and the instru- 
ments of the viol family were 
adorned by elaborate carvings of 
nymphs, sphinxes and putti. 

These instruments were more than 
just superb decorative objects, they 
were made to be played, and any 
aristocrat worthy of his station was 
proficient in several. Henry VIII was a 
distinguished flautist, and Elizabeth 
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asove: Harp, French, circa 1770. Wood and French lacquer; 63” high. A curved 

neck and chinoiserie soundboard join with a gold-relief pillar to form the frame for 
this forty-six-stringed instrument. Mallett & Son Antiques Ltd., London. ricut: Koto 
Japanese, Edo period, a.v. 1615-1868. Lacquered wood; 67” long. Lush vegetation 

and stately fowls grace the soundboard of this silk-stringed zither that is played hori- 
zontally before the performer. Giséle Croés, Brussels. orrosite ABove AND INSET: Cor 
d'Harmonie, Halari, French, 1825. Gilded brass; 18” high. Its pavilion embellished with 

a band of labyrinthine patterns, this French horn, with eleven pipes that modify tone, is 
housed in a wooden box painted with designs of musical trophies. orrosrre: Ravanastron 
Indian, early 19th century. Wood, bone and membrane; 25” long. This Hindu instrument 
is crafted with sides of mother-of-pearl and ebony marquetry, a table of tinted skin, 
and a wooden handle encrusted with bone pieces. Both from Renée-Luce Denis, Paris 














I was a fine harpsichordist, known 
to be keenly concerned lest Mary, 
Queen of Scots, surpass her in musi- 
cal virtuosity. The ability to display 
accomplished musicianship was of 
even greater import for the ascendant 
bourgeoisie, for nothing provided 
better evidence of having “arrived.” 
One of the first steps taken by M. 
Jourdain, Moliére’s bourgeois gen- 
tilhomme, in his ill-conceived effort to 
be accepted at court, was to engage a 
music master for instruction in those 
instruments “with which gentlemen 
of worth pass their time.” 

Not all instruments were appropri- 
ate for gentlemen, however. In I] Cor- 
tegiano, Count Baldassare Castiglione 
characterizes the clarinet as “vulgar,” 
and in 1636 Mersenne describes the 
violin as “crude,” in his theoretical 
treatise Harmonie Universelle. A cen- 
tury later, even as learned a man as 
Voltaire would echo this and com- 
plain of the violin’s “discordant and 
barbaric raspings.’” Although the 
wellborn would ultimately find the 
violin a suitable instrument for them 
to play, they would continue to dis- 
dain such instruments as the trumpet 
and the kettledrum. Nevertheless, 
these retained an important role. 
While such instruments were not 
played by aristocrats themselves, 
performances were often given at 
their request. In fact, the flourish of 
the trumpet and the thunder of the 
kettledrum were so frequently used 
to herald the comings and goings of 
princes that they became symbols of 
nobility. This association and the sta- 
tus accompanying it were so strong 
that highly exclusive guilds of drum- 
mers and trumpeters were formed. In 
the waning years of the Holy Roman 
Empire these guilds were granted 
special privileges and saw to it that 
their instruments were not used on 
“unworthy” occasions. So serious 
were the prohibitions that arrest and 
sometimes torture awaited any town 
pipers, street musicians or comedi- 
ans who dared contravene them. 

Powerful as these guilds were, nei- 
ther they nor the nobility could claim 
a monopoly on the acquisition and 


continued on page 164 
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ABOVE AND INSET: Chitarra Battente, Giovanni Sellas, Italian, 1652. Spruce, ivory and ebon 
35” long. Ivory strips inlaid with ebony unite with a spruce soundboard and mother-of=pea 
mosaic in this guitar. John and Arthur Beare Ltd., London. orrostre asove vert: L. to nh, Maisie 
Walking Stick, French, 1820. Spruce, ebony and silver; 34"° high. Case and Open Miusie 
Walking Stick, French, 1820. Poplar, ebony and silver; 31” high. These musical walking Gane 
were used by the dancing master to guide his pupils. All from Jacques Frangais Rare Violins) 
New York. oprostre ABOVE RIGHT: Scrimshaw Fiddle, Oliver W. Gates, American, circa 1850) Wood 
and whalebone; 23” long. Scrimshaw, the art of carving whalebone, is handsomely demon= 
strated by this grain-painted wood and whalebone fiddle. The Center for Musical Antiquie 
ties, New York. orrosrre: Taywe, Indian, early 19th century. Wood, silver and ivory; 447 Tonge 
Melodic and sympathetic cords are bound to this peacock-shaped instrument with head 
and neck of silver and wooden soundboard and tail handle. Renée-Luce Denis, Paris: 
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Architecture: 
George Ranalli 


PHOTOGRAPHY BY NICK WHEELER 





ABOVE: Io make an architectural statement in a place as renowned for its residences as Newport, 
Rhode Island, is a difficult task today. But architect George Ranalli did just that when William 
Boggs asked him to renovate the Callender School, which Mr. Boggs had purchased from the city in 
1979. The result is six townhouse units within a historic landmark. Lert: To symbolically delineate 
public and private areas within each residence, Mr. Ranalli employed mock interior facades set into 
the large spaces that were originally classrooms. This is the facade in the Boggses’ Living Room. 


IT IS NOT DIFFICULT to assume that archi- 
tecture in Newport, Rhode Island, 
came to a dead stop over half a 
century ago. The great mansions by 
Richard Morris Hunt, McKim, Mead 
& White, Horace Trumbauer and 
others, the buildings that define this 
seaside resort's architecture for many 
visitors, were all designed in the late 
nineteenth century and in the early 
years of the twentieth. Since that 
time, there has been nothing of archi- 
tectural distinction created here. 
And Newport's “cottages,” as they 
were called, were hardly innovative 
architecture, whatever their quality. 
But now a new project may well turn 
the eyes of the architectural avant- 
garde, at long last, toward this city. It 
is a set of six condominium units 


by New York architect George 
Ranalli, and they must surely rank, if 
not, perhaps, on so grand a scale, 
among the most intriguing architec- 
tural interior designs created any- 
where in the last few years, let alone 
in Newport. This project is likely to 
attract the attention of historic pres- 
ervationists as well as architects, for 
what George Ranalli and his clients 
Mr. and Mrs. William E. Boggs have 
done is rescue a sumptuous old Ital- 
ianate schoolhouse, turning the 
interior into townhouses, while pre- 
serving the integrity of the exterior. 
These six apartments are notable not 
only as a work of architecture, but 
also as a significant gesture in the 
value of landmark preservation. 
The Callender School had fallen 
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opposite: The mock facade in the Dining Room provides a backdrop for Mr. and Mrs. Boggs’s Spanish, 
Italian, and Portuguese antique furniture collection, while allowing natural light into their dressing room 
on the upper level. asove Lert: The Stair Hall leading to the Boggses’ private quarters allows an interior 
view of the mock facades of the living room, on the right, and of the master bedroom, on 
the left. asove ricHt: George Ranalli designed the Master Bedroom around the Portuguese four-poster. 


vacant in 1974. William Boggs later 
purchased it from the city of New- 
port, in 1979. The building, which 
consisted of two stories of class- 
rooms over a high basement, clearly 
called for major interior renovation— 
the rooms, though grandly scaled, 
were hardly elegant or domestic. 
And Mr. Boggs felt strongly that he 
wanted to make an architectural 
statement that the town of Newport 
would notice particularly. 

To begin a project with this inten- 
tion frequently leads to disaster, but 
here the architect's skill and the cli- 
ents’ expectations combined to pro- 
duce a project that is at once dramatic 
and gracious, powerful architec- 
turally, yet entirely suitable as living 
spaces. Inside, the six apartments are 


all variations on a single theme—they 
are essentially mock facades—rather 
like stage sets—interior structures 
intended to suggest the exteriors of 
buildings. Set into the large and high 
spaces of the old classrooms, each 
facade evokes a type of building, and 
together they form a symbolic city. 
The mock facades are collections 
of walls, windows and doorways, 
rooflines and columns—architectural 
elements that are seen constantly, yet 
which seem to take on a new and 
symbolic importance here. For these 
elements within the Callender 
School serve much more than a func- 
tional purpose; they are ruminations 
on the nature of architecture’s inner 
workings, studies in symmetry and 
proportion, openness and enclosure. 


Lest all of this be thought too 
didactic, it should be said that the 
mock facades are also an entirely 
appropriate response to the existing 
conditions of the old school. The 
high ceilings in the classrooms made 
it logical to divide each condomini- 
um unit into an upper and lower 
story—some units even have. three 
levels—yet, to provide a sense of 
grandeur, each living room was per- 
mitted to rise to a double height. The 
mock facades define the tall living 
room spaces and thus fulfill the func- 
tional purpose of dividing these 
areas from the two-story bedroom, 
and the kitchen and service areas. 

Each condominium unit has its 
own sequence of spatial experiences, 
but in each case there is an interplay 
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OPPOSITE AND ABOVE: The architect designed the six units in response to the space as he found it. The 
composition, form and color of each is idiosyncratic, yet responds to the unity of the whole. seLow: Mr. 
Ranalli’s drawings show how he has used basic architectural elements—walls, window openings, 
balconies, rooflines and columns—to create interior facades in each of the apartment units. Thus, 
each unit is separate and unique, though created within the framework of the old schoolhouse. 


between the grand gesture of the 
mock facade and high living room 
area and the complex, small-scale 
nature of the spaces behind it. 
Within the large living rooms there is 
a sense of cut-up space active and 
alive behind the facade; from the 
smaller areas there is a glimpse of the 
unifying space of the main room. 
All of the units are entered 
through intimate, low spaces to 
heighten the dramatic impact of the 
expansive living rooms. In the unit 
that the Boggses occupy, there is a 
tiny foyer, which opens on one side 
to the tall main living room, and on 
the other, to a tiny inglenook before a 
fireplace. The inglenooks are present 
in one form or another in all of the 
units, and they are a welcome relief 
from the custom of making the fire- 
place the focus of the largest space in 
a residence. Fires are much more 
pleasurable in intimate surroundings. 





The Boggs unit is the largest, 
and all of its smaller spaces are 
grouped in its center. Beside the 
inglenook on the main level, there is 
a well-crafted kitchen and a tiny 
nook of an office. Master bedroom 
and bath are on the second level, and 
a library is on the level above that. To 
one side of this pile of rooms, rising 
through all three levels, is the living 
room; to the other side, also rising 
the height of the apartment, is the 
dining room. Thus, the unit has not 
one, but two walls—facades— that 
rise nobly in stepped-back profile: 

There is the same mix of varie= 
gated spaces in the other units, 
though each has a different feeling. 
For all its startling modernity, this 
project is an architectural experience 
worthy of Newport—and it connects 
us again to the architectural tradi- 
tions of this unusual city.O 


— Paul Goldberger 
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The interior facades are collections 
of walls, windows, doorways, rooflines and 
columns — architectural elements. 














Old World Setting 


The Fin-de- Siecle Ethos Re-created on the Cote d Azur 


INTERIOR DESIGN BY LORENZO MONGIARDINO 
PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 
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Lorenzo Mongiardino’s design for a villa in Cap Ferrat recalls the Belle Epoque ele- 

gance of the Céte d’Azur. asove: Balustrades edge the roof, balconies and verandas of 

the stately residence built toward the end of the nineteenth century. Colorful awnings pro- 
vide shelter from the sun. r1GHt: Neo-Classical boiserie and an 18th-century Venetian glass 
chandelier ornament the Living Room. The formerly modern décor was transformed to be 
more in keeping with the traditional architecture. Celadon porcelains rest on the mantel. 


MONTE CARLO HAS CHANGED since the 
days when it was celebrated in light 
opera and films. But the fabled past 
endures in the glittering casino and 
the Belle Epoque hotels, triumphs of 
Edwardian pomp, and the imagina- 
tion may still be inspired by the villas 
that bejewel nearby Cap d’Ail and 
Cap Ferrat, in France. These resi- 
dences once sheltered grand dukes, 
ballet stars, English milords and, 
presumably, the man who broke the 


bank and was immortalized in song. 

Not long ago, interior designer 
Lorenzo Mongiardino created the in- 
teriors for such a villa, a late-nine- 
teenth-century structure at Cap Fer- 
rat that evokes the elegant heyday of 
the area. Set amid gardens shaded by 
palm and pine trees, the house over- 
looks the edge of Cap Ferrat, where 
sheer cliffs drop down to a sea the 
color of sapphires. The villa was de- 
signed in the eclectic Neo-Classical 
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The tonal nuances of the 
architectural detailing, and the complementary 
patterns, come together in harmony. 






























style of the period, with wide por 
ticoed verandas, elaborate architec 
tural detailing, glassed double door 
and large opulent mirrors. 

Fortunately, the architecture re 
mained intact through a successiot 
of owners. During the 1960s, an in- 
ternationally famous Pop groug 
moved in and, indeed, rocked th 
villa to its foundations, leaving it ina 
sorry state. The next owner had the 
floors, plumbing and wiring redone 
the interiors painted white, and 
modern furnishings installed. 
result was a nearly modern interior 
in a very traditional structure. Four 
years ago, the villa was sold to 
young woman who was looking for a 
year-round home near Monte Carlo 
for herself and her two children. She 
loved the villa, the surrounding g 
den, the views toward the sea; as time 
passed, however, she became uncon 
fortable with the modern décor. She 
decided that a change was needed, 
reached for the telephone and called 
Lorenzo Mongiardino in Milan. 

Signor Mongiardino is one of the 
most prestigious designers in Europe. 
Known for his fine command of de- 
tail, he likes to design homes ti 
have a comfortable lived-in feeling, 
as though they have been a certain 
way for years and are not likely to 7 
done over with the next swing in 
fashion. Together, the designer d 
the new owner decided that the f 
should be restored to reflect the 
splendor of the past—the great days” 
of Monte Carlo and the Céte d'Azur. 

Most important, it was to be a 
home, not a lifeless period re-crea- 
tion. In addition, as Lorenzo 
Mongiardino explains, “Since the 
Edwardian era is associated with 
grand hotels, | was particularly con-_ 
cerned with avoiding the look of a — 
hotel. To be safe, I took it one step 
: AO further back and gave it a late-Vic- 
Att ladies — torian emphasis. For color tones, I 
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OPPOSITE ABOVE AND opposite: A large well-cushioned pouf occupies the center of the Living 
Room. The ornate boiserie and ceiling details were painted to create tonal resonances with a 
selection of celadon porcelains. Panels of late-19th-century German wallpaper reinforce the 
color scheme with a flourish of pattern. The inlaid cube tables were designed to complement 
the Charles X furniture, including chairs that punctuate the ample windows. asove: The Dining 
Room contains a collection of antique blue and white porcelain. A 19th-century Persian rug 
overlays the interlinked pattern of parquet flooring. The antique English mahogany table, 
chairs and console lend contrast to the light tones that prevail. Adding to the Oriental influ- 
ence are wall panels of Indian-style cotton. An antique crystal chandelier and subtly colored 
architectural detailing highlight the ensemble with gentle modulations of light and hue. 














took into account the three impors 4 ) 
tant collections in the house: Char 
X furniture, the handsome celadoi 
vases, and the varied set of blue ar 
white bowls and plates.” 

For the living room, the designe 
created simple cube tables that incot 
porate marquetry of light and dar 
woods, echoing the inlaid Charles ) 
furniture. Augmenting these fur 
nishings is seating upholstered it 
enticing velours, including a larg 
pouf that seems to be the perfec 
prop for cultivated discussion in the 
Edwardian manner. The appoint 
ments are scaled low, accentuati 
the spaciousness of the room. The 
patterns of the rug, wallpaper and 
upholstery fabrics are all somewhat 
understated, and blend felicitously. 

A typical Mongiardino touch is the 
extensive use of wallpaper—in 
living room, sitting room, library and 
elsewhere. In fact, it is only in th 
dining room that papier peint is re= 
placed, by panels of Indian-styled 
Italian-made cotton that serve as airy 
Oriental backdrops for blue and 
white plates. The wallpapers used in 
the villa date back to the late nine- 
teenth century. Signor Mongiardino 
discovered them in a shop in Genoa— 
leftovers that seemed to have out- 
lived their vogue. “I have been buy- 
ing up these old papers for years,” 
says the designer. ‘‘Now I have quite 
a collection to draw on for the right 
houses.” Wallpapers like these are 
unearthed treasures, fin-de-siécle de- 
sign elements that he understands 
well and uses to elegant effect. 

In the library, wood-grained wall- 
paper was darkened to favor the 
Charles X table and chairs, then en= 
hanced with a wax finish. A similar 
treatment in lighter tones was used in 
the sitting room, giving the walls the 
appearance of carved oak. Through=- 
out the design, the wallpaper was 
chosen and finished to underscore 
other elements. The wallpaper pan- 
els are surrounded by imaginatively 
treated boiserie, which is painted 
gradually and precisely in subtle 
tones, then glazed with a wax coat- 
ing. This process produces fine 
nuances of color and texture that 








opposite ABoveE: In the Library, faux-bois wallpaper was darkened and given a wax coating to 
harmonize with the furnishings, including a Charles X table. A Louis XVI-style fireplace bears 
antique Chinese blue and white porcelains. Reflected in the mirror are paintings by (clock- 
wise from upper right) de Chirico, Sassu, Campigli and Rosai. opposite: A leaded skylight 
illuminates the Stairwell, where carefully shaded boiserie frames panels of antique wallpaper. 
The banister and carpeting contribute additional patterns that complement the walls. Nine- 
teenth-century architectural paintings in oval frames join early-18th-century works by 
Cignaroli. asove: With its panoply of fabrics, the Master Bedroom reflects a couturier treat- 
ment. Checkered and solid silk taffeta, a quilted silk bedspread, and pillows covered in Indian 
fabrics combine to envelop in finery the capacious canopy bed and its mahogany curves. 














lend a somewhat impressionistic 
quality to traditional detailing. Plas- 
terwork ornamentation on the ceil- 
ings is very delicately painted to exalt 
room appointments. In the living 
room, the glaze colors of the celadon 
porcelain are highlighted by the col- 
oration of ceiling and wall details. 
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A balustraded stairway leads from the villa to a sheltered lookout 
embellished with grillwork and plant-filled urns. Shaded by trees, a gar= 
den bench overlooks an inviting panorama of the Bay of Villefranche: 


The tonal nuances of the architec- 
tural detailing, and the various com- 
plementary patterns of flooring, rugs 
and upholstery fabrics, come to- 
gether in remarkable harmony. Re- 
calling the Edwardian flair for deftly 
understated pattern-on-pattern, this 
harmony and the plush comfort of 


the design serve as a rebuke to the 
inflictions of the modern era. AS 
transformed by Lorenzo Mongiar- 
dino, this villa at Cap Ferrat reaffirms 
the continued appeal of Belle Epoque 
décor, and of the Céte d'Azur, made 
famous in myth and song. 
—Adrian Cook 
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A masterwork in the tradition of another century. Born of superior ingredients, in quantities limited by its very nature. 
Smirnoff de Czar. Special reserve vodka deserving of a most calculated consumption. Well-chilled, or over ice. 
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NEWEL. 


The largest and most extraordinary 
antique resource in the world. 

" Newel Art Galleries, Inc. 425 East 53rd S 

A New York, N.Y. 10022 (212) 758-1970 
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In 1950, Gaston Vuitton responded to 
the needs of his clientele by creating 
an attaché case as durable and secure 
as the Louis Vuitton trunks and 
suitcases. 


The individually handcrafted “President,” 
with its private numbered key, brass 
fittings and protective edges, upholds 
the exacting standards that have made 
the name Vuitton famous for over 

125 years. 


Louis Vuitton stores at: 


51 East 57th Street § Bal Harbour Shops 
New York, NY 10022 Bal Harbour, FL 33154 
(212) 371-6111 (305) 866-4470 


LOUIS VUITTON 


MALLETIER A PARIS 





MAISON FONDEE EN 1854 


Paris, Nice and in the major cities of Europe, America and the Far East. 




























DERICK P VICTORIA ANTOM 
& SON INC. sane 
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enjoyment of musical instrumen 
Even in the sixteenth and seve 
teenth centuries, European urb 
centers were filled with makers 
ing to sell instruments to fit 
budget—it was possible to buy bot 
tenor and a bass cittern from a Pa 
sian luthier for the price of an Oa 
cabinet, and a clavichord or a lute fé 
about half that amount. Though sue 
instruments were characterized 6 
simple workmanship, and lacked 
carvings and inlays found on co 
instruments, they were not neces 
sarily of poor quality. In Cremo 





Musical instruments 
speak to the innermost 
selves of all people. 


the violins of even such a master as 
Antonio Stradivari were inexpensive 
selling for today’s equivalent of ten 
or fifteen dollars. For those unable te 
purchase instruments, traveling min 
strels brought music to religious fe 
tivals and harvest celebrations, and 
ancient folk traditions provided 4a 
abundance of homemade pipes 
flutes, horns and fiddles. 

In his classic eighteenth-centu 
treatise on the history of music, 
Charles Burney did well to describe 
the ‘love of the lengthened tones and 
modulated sounds” of musical iné 
struments as universal, “a passion: 
implanted in human nature,” for 
musical instruments speak to the in= 
nermost selves of all people. Exalted 
tools, at once serving art and works 
of art, musical instruments probe our 
darkest shadows and intoxicate us 
with their sour-sweet incantations, 
For this we can only be grateful and 
join Carlyle in praising what is surely 
the “speech of angels.”O 

—John A. Cuadrado 





; > ' A writer and lecturer living in Princeton, New 
— : M ; La. : > Jersey, John A, Cuadrado specializes in art) 
travel, foreign affairs and political subjects: 








Member of the Art Fine French and English Furniture 154 East 55 Street 
and Antiauae Danlere —_BRranch Enalieh and Omantal Ohwets A hete New Vek NY 10000 





O_O 





She can't wear a Ming vase to La Boheme. 





Born out of fire and ice more than a hunared 
million years ago. Every diamond is unique. 


But a diamond this large is even more p 
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A gift so rare, itcan never be measured. 


Until you see the look in her eyes. 


THE DIAMOND SOLITAIRE. 


A RARE GIFT. 


The one and a quarter carat diamond bracelet shown is enlarged for detail. 


A diamond is forever. De Beers 











One to grow with. 


“We'll buy a cheaper piano. Then if she stays with it we can always buy a Steinway.” 

It sounds logical. And yet... 

If you take her ambition seriously enough to buy the Steinway,’ will she take it more 
seriously herself? 
If you buy the cheaper piano will she hear and feel what a piano is truly capable of? Will 
she develop the musical values necessary to move ahead? | 

Is the cheaper piano really more affordable? Your Steinway dealer or an astute banker car 
surprise you on that score. 

Buy the Steinway and you have selected the finest instrument of its kind...the one found 
in conservatories and practice rooms everywhere...a piano she can start with, grow with, and stay with 
even after her debut...and, a piano that will suffer less depreciation than the cheaper piano, should she 
lose interest and you decide to sell. 

The least expensive piano isn’t always the least expensive piano. 

For information about Steinways write to one: John H. Steinway, Steinway Hall, Dept. 52 
109 W. 57th St., New York 10019. 





Steinway & Sons 
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Nutcracker Sweet. 


Who but Godiva could improve upon nature's subtle beauty? 
Our secret lies hidden ina nutshell. Where walnuts, hazelnuts and delectable treasures 

are carefully ensconced inside luscious morsels of chocolate. ia 
Each sculpted piece seems the diligent work of nature herself. And every crunchy taste Ss 
opens up a world of discovery. As with our other varieties, all are available 
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in elegant packages of three, two, one and one-half pound assortments. e O DIVA. 


Chocolatier 


BRUXELLES NEW YORK 
PARIS: COLOGNE 


Godiva Chocolatier, 701 Fifth Avenue, New York, New York 10022 
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Find out how Beech can deliver — 
more than an. airplane to solve you! 


company’ travel problems. 


It’s getting harder and 
harder to go fewer and fewer 
places on the airlines. 

And company cars show you 
more road than results. 

Business travel is a bigger 
problem today than ever before. 
But there is a solution. 

Your own Beechcraft can 
solve your travel problems practi- 
cally and profitably. You plan 
your travel around business, not 
vice versa. 

You fly direct to all the 
destinations the airlines serve 
plus literally thousands that 
they don’t. 

And your most valuable 
resource, qualified management, 
can be there, when and where 
you need them 

The benefits are obvious. 
But even more than solving 
travel problems, Beech delivers 












The Pressurized Beechcraft Duke carries six in 
cabin class comfort and quiet at over 280 mph. 
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an organization dedicated to 
simplifying airplane ownership 
and operation. 

It all starts with your free 
Management Guide. It’s loaded 
with information to help you 
make a decision about a Beech- 
craft. A book of facts. A Capital 
Recovery Guide to show you the 
net capital cost of ownership. 
And much more. 

It extends through the 
network of Beechcraft Aviation 
Centers, staffed with aviation 
professionals. They’ll provide 
anything you need, from an 
airplane, to a qualified pilot, to 
complete maintenance support. 

But the ultimate simplic- 
ity of ownership comes from the 
incomparable quality of a Beech- 
craft. Quality that translates 
into reliable operation, fuel effi- 
ciency, lasting value and a ready 























resale market. 
Want to find out more? 
It’s simple. 


t Send for your free 1981 it. 


1 
1 

Write us on your 
1 company letterhead, 

, and we'll send you 

' everything you need 

1 to make an initial 

| decision on the profitable use of a 
' Beechcraft in your company. Write t 
1 Beech Aircraft Corporation, 

' Dept. ADA, Wichita, Kansas 67201. 
' If you'd rather call, call collect and a 
1 for Del Ce 316-681-8219. 
L 


For free information on learning to fly or upgradi 
your flying skills, plus the location of your nearest 
Beech Aero Center, call 1-800-331-1750 in the 
contiguous U.S. (In Oklahoma 1-800-722-3600), 
ASK FOR OPERATOR 701. 











_ “I Need a Second Opinion? 


“If I had the time to properly plan my finances, 
I still wouldn't have the inclination. 


And even if I had the inclination, I don’t have 


the knowledge. 


But I do know my lack of time, inclination and 
knowledge in financial matters is costing me 
big money. 





Consider this: Synergistic Financial Services, 
Ltd., is your unique source of as many as 
seven vital professional opinions affecting your 
financial future. 

Our Tax Specialists, Accountants, Legal 
Advisors, Investment Counselors, Pension 


_ Experts, Insurance Analysts, Financial Planners 


— working synergistically together —will permit 
you to retain more of the monies you earn. 


SYNERGISTIC FINANCIAL SERVICES, LTD. 


#O TERAAINAI NRIVE - CAST AITOWN ILIINQIS ADN9Y,A 


“I needa second opinion? 


“eZ 


And earn more with the monies you retain. 

We suggest that you call our toll free number 
without obligation. Request a copy of our 
Information Portfolio, and discuss the actions 
necessary to obtain the opinions and the help 
you know you need. 

Call 800/851-5511, 618/259-7505 only 
in Illinois. 








ANTIQUES NOTEBOOK 











THERE IS A DICHOTOMY in the antiques 
trade today. The scope of the market 
is ever-widening, yet the number of 
important antiques dealers remains 
relatively small, and is even dimin- 
ishing. For the most part, it is those 
influential dealers with well-estab- 
lished international networks who 
can successfully compete with the ca- 
pabilities of the large auction houses 
for access to the finest antiques. 


International Expertise 

Paul Vandekar, of Earle D. Van- 
dekar of Knightsbridge, a family firm 
that specializes in antique ceramics, 
would be the last to discount the 
knowledge and loyalties accumu- 
lated by his family over their three 
generations in the antiques business. 
“Our great advantage is that we have 
been in business, in England, since 
the beginning of this century. We 
receive calls from smaller dealers all 
over the world because they know us 
and know what types of objects we 
like. Ours is a very personal busi- 
ness. My father and I travel widely, 
yet we meet and deal with the same 
people over and over again.”” Three 
members of the Vandekar family are 
now active in the firm. Paul Vandekar 
operates the American side of the 
business, with showrooms in both 
Los Angeles and New York City, 
while his brother, Nicholas, manages 
the shop in St. James’s, one of two in 
London. The other London shop, and 
the largest in terms of its stock, is on 
Brompton Road, in the Knights- 
bridge section. Their father, Earle 
Vandekar, spends the major part of 
his time buying the antique ceramics 
that fill the four shops. 

Unlike most dealers who special- 
ize in ceramics of a particular origin, 
the shops of Earle D. Vandekar of 
Knightsbridge carry a wide diversity 
of porcelain and ceramics from the 
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The Artistry of Fine Porcelain 


ABOovE: At Earle D. Vandekar, dealers in antique 
ceramics, with shops in London, Los Angeles 
and New York, co-owner Paul Vandekar refers 
to a Chinese Export porcelain vase, circa 1770. 





In the Los Angeles shop, the family firm’s 
European and Oriental ceramics are abun- 
dantly displayed. In the cabinet at the far left is 
an English ironstone dinner service, circa 1830. 


eighteenth century, including Euro- 
pean faience and porcelain, and 
Chinese Export, as well as seven- 
teenth-century Japanese porcelain. 
“Because ours is an international 
business,’” Paul Vandekar explains, 
“we have records and photos of all 
the ceramics in each shop. The char- 
acter of each shop, however, is differ- 
ent. In London our pieces are for an 
international clientele. We are one of 






































the few London firms that sell Eur 
pean faience, and we have an & 
tensive selection of Chinese Expo 
porcelain. Our shop in St. James 
carries our rarest pieces. London i 
still considered the center of the ai 
world, and interior decorators am 
antiques dealers fly in for a day ors 
to visit St. James’s, because there ar 
so many fine galleries and small spe 
cialty shops. We opened the shop i 
Los Angeles to expand the market fo 
ceramics. I brought a little of every 
thing to that shop when it firs 
started. The New York showroom i 
the newest one. I| introduce pieces 
into these two shops that I know 
customers will like, but I also include 
examples that will educate them a 
broaden their overall knowledge a 
appreciation of antique ceramics.” 


Anticipating the Market 

The Vandekar family’s long ten 
in the antiques business affords them: 
a unique historical perspective of 
field. Their observations of the a 
tiques market of the past enable 
them to anticipate the changeable 
market of the future. “I see two kinds” 
of antiques dealers developing to 
day,” says Mr. Vandekar. “Those in 
the first group act primarily as ad= 
visers. When items turn up in auc 
tion, the dealer advises a colle 
and represents him in a sale, like a 
commission agent. The second kine 
includes those with stock, such 
myself. If a dealer has stock, a 
tomer is able to judge his taste, see 
whether the stock is catalogued cor 
rectly, and then decide whether 
not he wants to do business with thé 
particular dealer. There will be at 
overlap between these two groups, 
but the trend is toward a division 0 
the role of the dealer. Too mam 
people who advise on investments” 
don’t understand all the various’ 
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continued on page 176 











The extraordinary in a cologne for men 
Patou pour Homme’ 


JEAN PATOU 


PARIS . 
\]) 


“aretchen Bellinger believes in Limousine Cloth. She covers her showroom ceili 






She also wears it well. 





hotograph: Stember sofa: Lakeside suit: Trigére 


| and chairs with it; even the telephone. She knows wherever it is installed, it wears well. 





Gretchen Bellinger believes in Limousine Cloth® broadcloth. 

Since 1976, when she introduced this remarkable fabric, it has been a continuous success. 
Limousine Cloth® is woven in 100% wool and available in a distinctive palette. 
Limousine Cloth® is a classic fabric for specialty commercial and residential applications. 
With a fabric this appealing, it is difficult to resist covering everything in sight. 
National and International Representation Gretchen Bellinger Inc 
979 Third Avenue New York New York 10022 Tel 212 688 2850 Telex 423 878 
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Beverly Wilshire Hotel 


IN THE HEART OF LOS ANGELES 


Wilshire Boulevard and Rodeo Drive, Beverly Hills, Calif. 90212 
(213) 275-4282 800 421-4354: In California 800 282-4804 


Member of the Preferred Hotels Association » Represented by HRI The Leading Hotels of the World 


ANTIQUES NOTEBOOK 


The Artistry of Fine Porcelain 
continued from page 172 


complexities of the antiques marke 
While it is important to know abo 
banking matters and fluctuating ex 
change rates, it is also necessary te 
understand the international nature 
of collecting. Sometimes just moving 
a piece to another country can 
change its price significantly.” 
Ceramics is one of the last areas of 
the antique decorative arts that Mr 
Vandekar considers still reasonable 
in price. He cites several reasons fo 


MEL WEINSTEIN 


At Earle D. Vandekar, elaborate gilding embel- 
lishes the classic shapes of two Paris porce= 
lain vases, circa 1820, made in the Empire style. 


its rate of evaluation. First, a rela- 
tively large number of ceramics were 
produced as functional commercial 
objects. Reputedly, sixty million 
pieces of Chinese Export porcelain 
were shipped to Europe in the eigh- 
teenth century. However, only a lim- 
ited number of that total were of 
quality. Although, historically, more 
men than women have collected art 


| and antiques, it has been only re= 


cently that ceramics has lost its femi- 
nine connotation. Today some of the 
most extensive collections are owned 
by men. “If porcelain painting was 
viewed like any other art form, it 
would be more highly valued,” sug- 


| gests Mr. Vandekar. “The detail and 


quality are as good as in any art. A 
person can purchase an exceptional 
piece of Chinese Export porcelain 
today for an amount that would buy 
only a third-rate painting. Ceramics 
has been underestimated because 





continued on page 178 
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¢ Nicky, the Drummer Boy. The joyful sound of childhood. 
Captured forever in porcelain by Cybis. Five inches high. 


©CYBIS 1981 


For a portfolio of Cybis literature, 


please send $5.00 to Cybis, Dept. A-12, 65 Norman Avenue in Trenton, NJ 08618. 


CHECKMATE 


The only Cybis Commemorative Chess 
Set in New England. Number eight in a 
limited edition of ten. 


Inspired by the Nine Heroes Tapestries 
in New York’s Metropolitan Museum of 
Art, the Cybis Commemorative Chess Set 
is decorated in shades of sapphire blue 
and imperial jade green and highlighted 
with 24 karat gold. 

The thirty-two chess pieces are housed 
in a double-tiered chest of hand-rubbed 
mahogany. The accompanying chess 
board is composed of alternate squares 
of maple and mahogany. 

An earlier version was presented as a 
Presidential Gift of State to the people of 
the U.S.S.R. 

Price furnished upon request, subject 
to prior sale. Please call collect, John 
Addessi, (203) 744-2555. Your move. 


Largest collection of Cybis Porcelains in New Enqland. 
Shipped anywhere in the U.S. (prepaid, insured), U.P.S. delivery. 


ayelelycisy Jewelera 


207 Main Street, Danbury, Connecticut 068 10 
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The Artistry of Fine Porcelain 
continued from page 176 


people see merely a ‘plate’ or a “vase!” 
The true brilliance of the pieces lies 
in the balance achieved between ar= 
tistic merit and function.” 

Mr. Vandekar sees his primary role 
as that of consultant to his custom= 
ers—educating individual collectors, 
or anyone with a desire to learn, 
about the quality of antique ce= 
ramics. ‘“We’re not born with an in= 
nate awareness of antiques. If we are 





A Japanese Buddha figure, ca. 1830, and Chi- 
nese Export candlesticks, ca. 1765, reflect the di- 
versity of Earle D. Vandekar’s Oriental ceramics. 


not in a position to grow up with 
them, then we must learn in another 
way. I teach by showing people ex- 
amples, so that they won’t make 
expensive mistakes. | try to guide my 
customers in their buying. In order to 
evaluate the worth of a certain piece, 
it is essential for a dealer to know 
what is available throughout the 
world. My father and I spend the 
majority of our time traveling to vari- 
ous cities as pieces become available. 
Most private collectors don’t do that, 
yet they need that kind of informa- 
tion in order to invest wisely.” 

As in every area, collecting certain 
types of ceramics is a matter of fash- 
ion. “For example,”” Mr. Vandekar 
explains, “English porcelain went 
through the doldrums, but is now 
being collected again. French por- 
celain is still undervalued today, and 


continued on page 180 
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We offer major collections of 


English formal and country furniture, 
Oriental furniture, paintings, 


porcelains, and accessories 
on eight gallery floors 
comfortably arranged 


for your careful inspection. 


New York’s leading showcase for 


the professional buyer of antiques. 


Kentshire Galleries 


UNITED STATES SILVER COMPANY 


(212) 673-6644 


37 EAST 12TH STREET, NEW YORK, NEW YORK 10003 














eerriTi errecae ee 
; TERceeee 
CHIVAS 
| 


The Chivas Re 
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Oi Oe selon wir mUcM een Mi Clas Gelcaar 
And the same renowned Chivas quality and tradition goes into its 
equally-regal Lochan Ora Liqueur. With a unique taste all its 


own. Lochan Ora is to be lingered over — sipped slowly, savored fully. 


It's expensive but, then, good taste invariably is. 


Lochan Ora. 


The Imported Liqueur from Chivas Brothers. 


70 PROOF « IMPORTED BY GENERAL WINE & SPIRITSCO NY NY 
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ANTIQUES NOTEBOOK 


The Artistry of Fine Porcelain 
continued from page 178 


Chinese Export porcelain will con= 
tinue to rise in popularity as contact 
with China increases. Generally, the 
finest pieces of every type are always 
collected. It is better to have twenty 
great pieces than a hundred average 
ones, because in times of recession, 
buyers are less interested in pieces 
that are of mediocre quality. 

“It is only recently that porcelain 
has gained a certain prestige, and ina 


A brilliant celebration of traditional floral 
motifs, English ceramics at Earle D. Vandekar 
include a Coalport jardiniere, circa 1820, and 
an ironstone tobacco leaf plate, circa 1820-30. 9 





few years it will be extremely difficult 
to find top quality pieces on the 
market. After World War Il, my 
father attended sales at English 
country houses that lasted as long as 
ten days. One house might have had 
twenty Delft drug jars. Today we 
would be happy to find a single pair. 
People are just beginning to realize 
that there is a finite number of high- 
quality ceramics available.” 
Throughout the twentieth century 
the Vandekar family has observed, 
and played a role in promoting, the 
increasing status of antique ceramics. 
The ever-changing merchandise in 
their four shops reflects the activity 
of the market. As quality pieces be- 
come difficult to find, the prices may 
soar to heights already known in 
other areas of collecting, and the 
antique ceramics market will enter 
a new phase in its history. 
—Cameron Curtis McKinley 
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If you think that’s impossible, you’ve never driven 
the Volvo Turbo. 

A car whose handling equipment can turn a curve 
in the road or a trip to the supermarket into a driving 
adventure. 

Its turbocharged 4-cylinder engine can dust a V-8 
off the line. Automotive writers have described it as 
“A blast? “Spectacular” “Like cutting in an afterburner. 

Maybe you think speed limits, emissions controls 
and government mileage requirements have made 
driving humdrum. But that’s only because you don’t 
own an interesting, Car. 


et 


By Volvo. 
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Things of quality have no fear of time. 


Time is the enemy of all things made. It 
weakens. It lessens. It wears out the most 
carefully-built products. 

Butasamaker of homeappliances, Whirlpool 
Corporation believes there are ways of taking 
the sting out of time. Taming it to a point where 
it's always respected, but never feared. 

We know the real challenge comes after the 
sale. When new becomes used. And used 
becomes old. This is why we take pride in 
stocking parts for as many years as we do. And 
why we maintain a toll-free Cool-Line® service 


number* you can call 24 hours a day. And why 
we have a nationwide organization of 
authorized Tech-Care® service companies that 
are as close to you as your phone book. 

You see, at Whirlpool we believe quality is 
not something to be flicked on and off like a 
neon sign. We believe it should be a philosophy 
of saaletoe dedicated to one person — you. 

It’s our way of saying this is more than 


just an <== 
Whirlpool 


our way of life. 





appliance. This is 
Home ppliances 
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It offers full frontal vision 
with no seams; doors open 
from the sides. Special 
touches like built-in spot- 
lights with no- glare bulbs 
and locking doors set this 
unit apart from the compe- 
tition. Available in seven 
rele MTU MCT CSE Cel 
or brass accents. 
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Full-Color, 200-Page Catalog with Specifications —$20.00 





Photographer: Mark Ross 
Glass Collection: Leo Ka; 
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RENAISSANCE ART, 
ROLEX CRAFTSMANSHIP 
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[ey SEAR CELLINI, 1 HAVE FOR MANY YEARS 
recognized in you the best goldsmith we know of.” 
Michelangelo to Benvenuto Cellini 


Cellini. A genius of the Renaissance. Sculptor, jeweler, 
supreme artist, his innovative works in gold, silver and 
precious stones amazed and delighted popes and cardi- 


nals, dukes and kings. 













=| T Rolex, Cellini’s classic gifts 
inspired our own crafts- 
men. For us, his legend 
} is anamesake. His art is 
reborn as time in the Benvenuto 
Cellini Collection by Rolex. 





Write for brochure. Rolex Watch US.A., Inc., 
Dept. CR, Rolex Building, 665 Fifth Avenue, 
New York, New York 10022. World head- 
quarters in Geneva. Other offices in Canada 
and major countries around the world. 








e All the majestic splendor and tranquility 
of the early Ming Dynasty is expressed 
in this magnificent functional sculpture 


Executed by hand in bronze and pewter 





| } A truly priceless and unique possession 


Not negotiable unless signed by 
Philip and Kelvin LaVerne 





Autumn Festival 
Vane a 





For information, contact us at our new gallery. 


Philip LaVerne Galleries 


a 
110 GREENE STREET, NEW YORK, N.Y. 10012 « (212) PL 2-2090 
For illustrated brochure send $5.00 to Dept. F. 


then buried in earth to achieve its subtle patina. 
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ere are fields and fields of beautiful tulips 
n our new Vinyl Collection. 


troducing our fleurs with flair—an exciting new tulip pattern along with other stunning designs that make it our most 
at is a whole new design concept. Choose from 19 different outstanding collection yet. Available now through interior 
lesigns...solid backgrounds, stripes and dots—in up to 9 designers and decorating departments of fine stores. 


olorways. Plus correlated fabrics. The Warner Company, 108 S. Des Plaines, Chicago, IL 60606 
ou'll find them all in our new Warner Vinyl Collection Volume Il, Showroom: 6-134, The Merchandise Mart, Chicago, IL 60606 
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EBONY:PADOUK COLLECTION 
for the Living Room 


rU R N [ l ‘U R I ‘ B I “C ¢ YM ES A R | I ‘ eae Los Angeles - Arte Bella Inc. Pacific Design Center (213) 657-5133 


New York ~ Domus Aurea D & D Building (212) 759-2894 

Dallas - Waitman Martin Oak Lawn Plaza (214) 651-0611 

Houston = Waitman Martin Decorative Center (713) 622-0530 

San Francisco - Chalfonte Saint Giles The Galleria (415) 621-6901 
Miami — 39 East (305) 576-0398 

Chicago ~ Barbra Pearlman, Inc. The Merchandise Mart (912) 822-0440 
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When it’s more than an alluring look or a sensuous 
touch. When it’s something irresistible, something 
you've never seen, felt or heard before. It’s the 
Studio Collection™ from Technics. 

Experience the elegance of a power amplifier 
gO O C861) A ean bak 
sonically pure. Discover the sheer 
sophistication of a preamplifier that 
gently hands you its tone controls in 

' a hideaway motorized drawer. 

Be captivated by the crystalline 
; accuracy of a quartz-synthesized 
tuner that tunes up to 8 FM and 


’ 





8 AM stations, not just automatically but perfectly. 

To entice you even more, there's a 3-head metal 
Cassette deck with the precision of quartz-locked direct 
elses OR AR tees Mt = oe ee eee CU e re) Lite) 
the accuracy of direct drive. 

Most exciting of all is listening to 
all this technology through Technics 
Honeycomb Disc speakers, a dramatic 
approach to sound reproduction. 

Of course, words alone can 
merely tantalize. Listen to the Studio 
Collection from Technics. Let it 
seduce yOu. _ Diamonds by Harry Winston Inc. 
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than looking at the new 1982 Maserati comfort. The commanding thrust of 
Quattroporte is driving it. Go spend its legendary Trident-crown grille 
a few exhilarating moments in the heralds this new concept in motoring. 
driver's seat. Maserati Quattroporte can Perfection in performance and the crescent 
out-accelerate, out-corner most of the of comfort has been achieved in one auto- 
world’s sports cars and do it with assurance, — mobile 





the 1982 Maserati Quattroporte. 


REGARDLESS OF WHERE YOU’RE GOING 
THEY’LL KNOW YOU'VE ARRIVED 


. i 
| 
| 

| The only experience more exciting aplomb, and incredible drawing room 





_ West Coast: Maserati Import Co. (213) 637-0911; East Coast: Maserati Automobiles Inc. (301) 646-3630 





Stendig International — Classically Modern 


“THIS CURRENT romantic movement in 
design is primarily fashion ori- 
ented,” says Edward N. Epstein, the 
president of Stendig International, 
designers and importers of contem- 
porary furniture. “We’re not inter- 
ested in fads, and much of what I see 
in the romantic revival in furniture 
and fabric that’s popular now is sim- 
ply that —a decorative fad.” 


Timeless Discoveries 

Mr. Epstein’s doubts about present 
styles do not mean that the classic 
modern furniture for which Stendig 
International is known does not have 
clear precedents. ‘Charles Stendig, 
who founded the company twenty- 
nine years ago, was a chair importer 
who traveled to Europe frequently,” 
Mr. Epstein explains. “In his travels 
he uncovered obscure factories in 
both western and eastern Europe, 
where the furniture that set the pace 
for modernism was being made. He 
visited the original Thonet factory in 
Czechoslovakia, where the acclaimed 
bentwood chairs were still being 
made, and he also imported furniture 
from de Sede of Switzerland.” It was 
Charles Stendig who introduced to 
America the leather and chrome 
Wassily chair—a classic of Bauhaus 
design, created by architect Marcel 
Breuer and named for abstract artist 
Wassily Kandinsky, in 1925. 

“Charles Stendig’s achievement 
was twofold,” says Mr. Epstein. “He 
could identify fine modern design, 
and he could import it for his clients. 
In the 1950s he negotiated a contract 
with the government of Czechoslo- 
vakia, which was quite an accom- 
plishment in those days. And he 
became one of the first importers of 
classic Finnish furniture. 

“Of course,” Mr. Epstein points 
out, “Charles Stendig had to con- 
vince American buyers that the 


IN THE SHOWROOMS 


PHOTOGRAPHY: BILLY CUNNINGHAM 





At Stendig International, marketing director 
Larry Pond (left), and Edward N. Epstein, 
president, discuss the New York showroom’s 
continuing search for innovative furniture. 





chairs he was importing were practi- 
cal as well as interesting. By develop- 
ing a handwoven nylon cane for the 
seats of the Thonet bentwood chairs, 
he was able to convince his custom- 
ers that the chairs were solid.” 
Edward Epstein has directed Sten- 
dig for the past six years, and the 
company continues to be substan- 
tially an import firm. Larry Pond, 
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An original Stendig import, bentwood chairs 
from the Thonet factory in Czechoslovakia 
complement the simple proportions of the 
firm’s versatile Marienbad wicker furnishings. 




































director of marketing and sales, 
“Our primary strength is that 
take our design lead from Europe. F 
instance, we take the steel frame 
the de Sede chairs and use our OV 
coverings. We just can’t compe 
with the European craftsmanship.” 

When Edward Epstein assum 
the directorship of Stendig, 
brought to the firm his experien 
with European furniture and his ow 
European connection. Mr. Epst 
also directs B & B America, a di 
sion of Stendig International 
affiliated with the Italian design fir 
B & B Italia. The furniture importe 
through B & B America comes solel 
from Italy, whereas Stendig offer 
furniture from the United States 2 
all over the world. The furniture de 
signed by B & B is often adapted by 
Stendig. ‘For instance,” Mr. Epsteir 
points out, “the Piediferro table, by 
the Italian design team Afra & Tobia 
Scarpa, has a pyramid base that 
used with B & B’s specially treatec 
top. At Stendig, however, we use 
same base with our own surfaces, dis 
tinguished by their natural finish.” 


Flourishes and Simplicity 

There is an architectural elegance 
to the furniture from Stendig that 
transcends labels such as “modern” 
or “postmodern.” The Piediferro tab 
has the clean lines of postmode 
structuralism, while curves of 
bentwood chairs connote both turn- 
of-the-century flourishes and mod- 
ern simplicity. This high caliber of 
design is not surprising, for among 
the architects and artists who have 
contributed to the Stendig coll 
tions are Bruno Rey, Marcel B 
and Mies van der Rohe. Edward Ep- 
stein says, “We have always worked 
with strongly creative people, and we 
value the close working relationships 
we have with our present designers.” 





continued on page 194 
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The Elite. A 
high point in 
contemporary 
design, directly 
approached in 
IK 


steel with a gray 
leather strap. 







tS 
obviously 
a 


Baume & Mercier. 


¥& (0, 


NEW YORK FIFTH AVE. & 57TH ST. - TEL: (212) 755-8000 
ATLANTA « CHICAGO - HOUSTON: SAN FRANCISCO BEVERLY HILLS 
Nationwide toll-free, 800-526-0649 - New Jersey toll-free, 800-452-9146 


Add any sales tax * American Express * Diners Club * MasterCard - Visa 





Display stand 
puts favorites 
where they'll 
be seen 


Gold and 





ARCHITECTURAL DIGEST 


S° E-L BE -Cor hee 


Dept. AMDI 
8460 Higuera St., Culver City, CA 90230 





Open your favorite Architectural 


Digests, art and collector’s books ~~ 

to colorful pages and put them ADDRESS 

where they'll be enjoyed. Clear CITY 

acrylic display stand 12” high, ; 
holds pages open and lets hed ae an 


contents become part of your (Indicate quantity) 
decor. $20 
#00186 Display Stand $20 


? ($1.85 shipping and handling per item) 
It’s easier to order by phone. ene = 





Call toll-free 800-421-4448 Check payable to Architectural Digest Selec 

Mon.-Fri. Zam 7pm Sat. 7am Ipm Pacitt tions (add 6% sales tax if delivered in Calif.) 

time. In California call 800-252-2071, Credit Visa Mastercard Diners Club 

card orders only. Offer good in USA only American Express Exp. Date 

Allow six weeks tor shipment, Items may be 
Card # 


shipped separately 


Signature 





(It charging) 






















































IN THE SHOWROOMS 


Stendig International 
continued from page 192 


Several prominent Stendig pro 
ucts, such as Breuer’s Wassily c 
are in the permanent collection of t 
Museum of Modern Art, in Ne 
York. One of these pieces appeare 
in a recent MOMA show. The Eilee 
Gray table is an adjustable chrom 
and glass side table, created in 192 
by Miss Gray, one of the great i 
vators of modern design. “Charle 
Stendig found this table in an En 
lish architectural magazine,” saj 
Mr. Epstein. “A few copies of it wer 
being made in England by hand, b 
the price was too high for it to b 


There is an architectural 
elegance to the 
furniture. 


commercially practical. He knew 
it had a popular, as well as a museum 
interest, and Stendig Internationé 
found an Italian factory that coul 
produce the table. At the same time 
the Museum of Modern Art bro 
over a retrospective on Eileen Gra 
work, from the Victoria and Alber 
Museum in London.” Through the 
efforts of Stendig this table’s design 
which was a hallmark of Miss Gray’ 
work, became available again. 
Reflecting on the evolution of 
Stendig International, Mr. Epsteir 
concludes, “I went into business 
the 1960s, when good modern design 
was difficult to produce. It was 
trating that the best pieces were Se 
expensive. I don’t think it’s so very 
difficult to make a costly well-de- 
signed product that is virtually one of 
a kind, but to create objects that are 
beautifully crafted—and generally 
available—that is something differ= 
ent. Stendig has a reputation for 
making well-designed furniture that 
is accessible—and that is a joy." 
— Jeffrey Simpse 


‘¢ 


Designs featured this month in “In the Shows 
rooms” are available through interior designers: 
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OLD WORLDWIDE « BLENDED SCOTCH WHISKY 
«GENERAL WINE & SPIRITS CO. NEW YORK. AY 
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There is a small shop on Madison Avenue... 


At the turn of the century grandfather Pratesi started 
a workshop in Florence. In a few years the titled rich 
and the famous from all over the world became our clients. 

They still are. 

In fact, most of the European aristocracy has been 
conceived in Pratesi sheets. 

And while remaining small enough to preserve the 
legendary quality and personal touch, we have grown 
closer to our American clients. 

So, there is a small shop on Madison Avenue and 
others in Beverly Hills, Bal Harbour, Palm Beach and 
places where people of refined taste can indulge their 
passion for luxury. 





Unmistakably KENMILL... 


... Unquestionably the design leader in fabrics for the home furnishings industry. Kenmill 
combines the industry's largest in-house studio with state of the art technology. The result: 
», a broad range of fabrics and patterns, competitive pricing and professional services that 
Wit aral tte (cmattcicesoome(o-sr-am-valeMoatr-taltie-lacthacme)melaeljelcc-\ole-laleReleclelselomeem-le<eteie lie lereras 
for the Contract Market. 















Represented nationally in Contract 





Mort L. Bloom Designs. Inc. 


170 Broadway, New York, NY (212 
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| | KENMIL . TEXTIL : COR: ORATION 


N ae eS a “ee eee Oe ee 





Re = «350 Fifth Avenue, New York, New York 10118 (212) 564-1630 
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a distinctive hotel 


930 Hilgard Avenue Los Angeles, CA 90024 « (213) 208-8765 
Toll Free (800) 421-2317 * From California (800) 352-7454 Telex: 181835 “MARQUIS” 


© MCMLXXxXI Westwood Marquis Hotel 
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MOVING? RENEWING? 
QUESTION or COMPLAINT? 


THEN USE YOUR LABEL! 


All our services to subscribers are faster when you include that subscription label. 


MOVING? Please give us 8 


weeks notice. Attach your label when you 
send us the new address. 
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Name 
Address. 


City State ~ Zip 
Please attach your 
Architectural Digest label here, 
or copy your name and address 
as it appears on your label in name 
this space: 


ARCHITECTURAL DIGEST 
P.O. Box 2415 me 
Boulder, Colorado 80322 


address 


RENEWING? Check your 


label to be sure it's correct. By the way, your 
label shows the last issue in your current sub- 
scription in the top right corner. (Example 
MAH 81 means March of 1981 is the last issue 
youll get.) For uninterrupted service, include 
your label with your order. 


COMPLAINT? We can 


give faster results when you include your 

label. 

Unlisting Service. See Below. Just check this 

box, send us this coupon and your label. 

(_] Do not give my name to mail advertisers 
who rent the Architectural Digest list. 
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SATOELLELLAEL! 


Wee Aye Ane 


Anytime is bedtime with the 
Beautyrest® Adjustable Bed. 
Touch a button and you'll dis- 
cover new ways to read, write 
and lounge in total comfort. No 
matter which position you 
choose, our unique Beautyrest 
mattress will provide years of 
firm, comfortable support. 

The Beautyrest Adjustable Bed. 
It makes bedtime a goodtime. 

For information, call 
800-447-4700. Toll-free. In 
Illinois, call 800-322-4400. 


The Beautyrest 
Adjustable Bed 


BY SIMMONS 


Copyright ©1981, Simmons U.S.A. 

DuPont TEFLON™ Soil & Stain Repeller. 

Many fine Hide-A-Bed® sofas treated with DuPont 
TEFLON 
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Fine hand screened wallcoverings and fabrics. Available through interior desianers ana 
vallcovering shops Ground the world. Please send $1 for our color brochure with 


DESIGNS ¢ PO BOX 831 ¢ CULVER CITY e CA 90238C 





TA! TYE SCN CENTER INC KCOYPEI IC\VACH GCA! ERIE 









“MALCOLM FRANKLIN, wc 


126 East Delaware Place, Chicago, Ill. 60611 (312) 337-0202 
















and by appointment _ = 
56 Mount Street, Bay Head, New Je 
(201) 892-2575 
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An excellent pair of George | walnut sidechairs. 
Parcel-gilt shell carved knees on graceful 
cabriole legs terminating in trifid feet. 
Circa 1720. 


RALPH M. CHAIT cater 


12 East 56th Street New York, N.Y. 10022 (212) 758-0937 


Chinese Export Famille Rose 
tureen, cover and stand. 
Ch’ien Lung period 
1736-1795 


























50 East 57th Street, New York, N.Y. 10022 (212) 






Pair of low tables, amythest tops, silvered borde 
on black marble bases. Ex. collection: King Farouk — 
of Egypt. Width: 59%" Depth: 27%” Height: 17% 






Chinese Export Porcelain Cup and Saucer, 
one of the Element designs, representing ‘‘Earth’’. 
Of the Ch’ien Lung period, 1736-1795 A.D. 


A LAVIEILLE RUSSIE 


781 Fifth Avenue, New York, N.Y. 10022 (212) 752-1727 





15 East 57th Street New York, N.Y. 10022 d 2 










Association Secretary 
59 East 57th Street 
New York 10022 





Gold, red enamel and pear! 
brooch in the form of an 
ant, with diamond eyes. 

By Samuel Arndt. 

St. Petersburg, 
late 19th century. 
Length: 17%" 






















A 19th century Bassarabian Carpet, suri 
10'5" x 8’3", exhibiting the flamboyances 
“ himsy inherent in the carpets of this § : 










S.J. SHRUBSOLE \ 


104 East 57th Street, New York, N.Y. 10022 (212) 753-8920 





59 East 57th Street 
New York, N.Y. 10022 
(212) 355-7620 
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An Early Georgian Coffee Service 
Coffee Pot, 1720, by William Fleming 
Cream Jug, 1731, by George Greenhill Jones 
Sugar Bowl, 1745, by Thomas Whipham 





A superb 18th century English 
Adams inlaid satinwood 
pembroke table. Circa 1775. 

















PRICE GLOVRINC. 


57 East 57th Street, New York, N.Y. 10022 (212) 486-9767 














Berry-Hill Galleries, Inc. 


743 Fifth Avenue New York, N.Y. 10022 (212) 753-8130 
CABLES BERRYHILL NEW YORK 


ARNOUD WYDEVELD 
(fl. 1855-1867) 
Still-life 
with Peaches, 
Berries and Bananas 
Oil on panel, 

14% x 19% inches 
Signed (lower right): 
A. Wydeveld, NY 
Circa 1855-62 









Lambeth “blue dash” tulip charger with 

yellow and blue flowers, blue and green 

foliage; lead glazed back. Circa 1690. 
Diameter 111”. 
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James Robinson 
= INC 
ast 57th Street, New York, N.Y. 10022 (212) PL 2-6166 


DIDIER AARON ix. * 


32 East 67th Street New York New York 10021 
(212) 988-5248 
























Beer Jug. A French Cabinet 
London 1732 circa 1870. 
Edward Vincent Rosewood inlaid 

Height: 9” with ivory. 

Signed by Giroud. 
A select Association Height: 51%” 
of the most Width: 2412” 
eminent dealers 
in their field. 
Informative 


membership booklet 
upon request. 





GIVE DIANA PHIPPs a crumbling old 
house, and she'll restore it with the 
greatest of pleasure. She'll also re- 
store it with her own hands. “It’s all 
held together with a staple gun,” she 
explains. She confides this and other 
insights into her work in her new 
book, Diana Phipps’s Affordable Splen- 
dor, scheduled for publication by 
Random House in January. “I wrote 
the book to show what I have done 
and how I did it, but, most of all, to 
show how much money I saved. I’m 
afraid I’ve always liked my surround- 
ings to be luxurious and comfort- 
able, and what I wanted I couldn’t 
always afford. Professionals are 
costly to hire, take so long, and can 
be so intimidating. That’s why I de- 
veloped all these shortcuts for doing 
things myself. I call my work ‘house 
arrangements,’ because it’s the only 
way to describe what I do without 
using the words home or decoration. 
The whole vocabulary of decorating 
is so depressing. What do taste and 
style really mean, anyway?” 


Color and Comfort 

“Rooms have always mattered so 
much to me,” she adds. “Perhaps it 
was because, in my early years, when 
we lived in castles, my mother made 
some of the rooms truly beautiful, 
but of course she couldn’t get around 
to them all. The ones she hadn’t 
had time for were so terribly gloomy 
that they haunted me.” 

Those castles were in Czechoslo- 
vakia and had been in the family for 
eight hundred years. There were 
hunting lodges in enchanted forests, 
too, and butlers served picnics with 
gold-plated dinnerware and crystal 
stemware. There was also a big house 
in Prague, and life for the European 
aristocracy before World War II was 
one long true fairy tale. Diana was 
only a child when the Russians 





DESIGN DIAEOGGE 
The World of Diana Phipps 


DERRY MOORE 





Specializing in decorative improvisation, Lon- 
don designer Diana Phipps discusses the tech- 
niques she uses in her “house arrangements.” 





ABOVE: Exemplifying Mrs. Phipps’s enveloping 
“tea cozy principle,” striped cotton sheeting is 
featured prominently in the dining area of her 
London residence. setow: In her New York 
apartment, a paisley dress fabric she stapled 
to the wall attests to her love of rich textiles. 

































moved in and her family moved out 
Her mother, Countess Sternberg, ha 
described the years that followed i 
her book The Journey—years of uncer 
tainty. That’s what Mrs. Phipps al. 
ludes to when she says, “I decorate 
like an émigré. I remember when we 
finally arrived in the United States 
and I had a room of my own again. | 
must have been about twelve at the 
time, and I wanted desperately 
make furniture for that room, so I 
brought home cardboard boxes from 
the grocery store and covered them 
with gingham from Woolworth’s. 
Even later, there always seemed to be 
something ugly that had to be cam-= 
ouflaged, or I needed to improvise 
some sort of comfort. I’ve always 
liked cushions for those kinds of 
problems; they’re comfortable, and 
you can use them to build up propor 
tions or add new colors to a room.” 


Innovative Décor 
The designer came to London 
eighteen years ago, after the death of 
her husband, Henry Phipps, who 
was an American. In the intervening 
years those early decorating im- 
provisations have become a fine art, 
which she employed first for her own” 
houses in London and in the country 
(see Architectural Digest, January/Feb- 
ruary 1976) and then for friends 
such as Gore Vidal (see Architectural 
Digest, September 1980), and clients: 
Her rooms are European. Anything 
old is a possibility; anything too new, 
too shiny, is not. If it isn’t old, she: 
knows how to give it a patina of age 
by rubbing in dark paint or perhaps” 
stippling it with artist's oils. 

Mrs. Phipps loves old houses and 
says, “I never saw an old house that 
didn’t have potential. It’s all a ques= 
tion of looking at everything for color 
and proportion—gardens, table set} 
tings, clothes, even the way food is 





continued on page 208 








DRAMBUIE OVER ICE THE NIGHT BEFORE | 


nee 
Splendid Chinese Screen. Rare color and size. 24’x 9} 19th Century. 


MARVIN ALEXANDER, Inc. 


315 EAST 62nd STREET, NEW YORK, NY. 10021 (212) 838-2320 


chandeliers / lamps /sconces /candelabra / decorative accessories 





from the 
French countrysi 


Like a sunny watercolor, Eaton-Pr 
authentic Louis XV furniture rouses \ 
of a French country home set in tr 
gardens. The gentle curves, hand~ 
wildflowers and the patina of reprod 
finishes are recreated by Eaton-P 
craftsmen in France and America. Th 
of two worlds. Send $1.00 for bro 
92 Steele Street, Jamestown, NY. ' 
Available through interior designe: 
fine furniture dealers. 


sis\e von 


Jamestown, NY; Chateaubriant, Franc: 
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| 232 East 59th Street, New York, 10022 
From our collection of antiques and fabrics 

Angeles: Fae Laledote Chicago: Boston: Dallas & Houston: PN iE Lae Miami: — | 
H. McCoy Shears & Window R. J. Randolph Devon Service Walter Lee Culp Ainsworth/Noah Nid ava alg i 





‘What your home 
could have in 
common with 


the Met, the Tate, 


and the Louvre. 

















George Tzannes’ Door, original serigraph/ 
lithograph. Signed limited edition of 195. 


Beautiful, original works by artists 
who are represented in the world’s 
great museums and galleries can be 
yours for very reasonable prices. 

We offer original etchings, litho- 
graphs and serigraphs signed by Calder, 
Chagall, Dali, Mir6, Vasarely and other 
important artists. 

George Tzannes’ serene serigraph/ 
lithograph, Door is one of many fine 
prints we’ve made available. 

Our expert advice and full money- 
back guarantee are your assurances that 
the art you buy will have lasting value 
and beauty. 

Send for our colorful, descriptive cat- 
alogue, without obligation. 

Visit our new gallery located at 215 Lexington Avenue, 

Mon-Fri, 9-5 PM. Telephone: 212-685-9400 Ext: 35 
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| Original print 


‘ collectors 
| group, Ltd. 


: 215 LEXINGTON AVE., 
DEPT. AD-20, NEW YORK 10016 


PLEASE SEND ME YOUR FREE COLOR 
CATALOGUE WITHOUT OBLIGATION. 


i NAME 
PLEASE PRINT 


ADDRESS 


i CITY 


oO , 
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DESIGN DIALOGUE 


The World of Diana Phipps 
continued from page 204 


Diana Phipps’s imagination often finds expression in watercolors of interiors and stage 5 







Here, a sketch for a client’s bedroom displays the designer’s characteristically romantic touche: 


arranged on a plate. For the garden, 
for instance, I try not to have yel- 
lows, oranges, or reds, but lots of 
everything else—especially white. 
Flowers, indoors or out, should al- 
ways look positively Bacchanalian. 
And I can fuss endlessly over table 
settings. I love an occasion, and I can 
spend several days decorating for 
one. One time I made a soufflé, 
then spent the afternoon decorating 
all the eggshells. I really must be 
a compulsive decorator.” 

This is her art of improvisation— 
using whatever she has, to make 
something wonderful. Her rooms be- 
gin the same way, and they finish 
with a romantic nineteenth-century 
warmth of wood and marble and 
velvet and opulent colors. There is an 
endearing pragmatism behind it all. 
She explains: “I like nineteenth-cen- 
tury furniture because it’s still ob- 
tainable and just barely affordable. 





















And the reason | love doing tentec 
rooms is that it’s the easiest and most 
economical way to achieve an effect; 
they seem impermanent and remi 1 
me of wonderful images—desert: 
and Gypsies and seraglios. Fabric on 
the walls of a room always make it 
seem so warm—I suppose it’s 
‘tea cozy principle’—and it appear 
to soften the sound, too.” 

All these effects are extravagan 
but not costly, for Mrs. Phipps really 
does do all the work herself, gett 
the image clearly in her mind, 
climbing the stepladder to create 1 
while enthusiasm compels. She 
paints murals, simulates wood ¢ 
marble, sews upholstery and 
tains, restores furniture, staples 
ric everywhere. She particularly like 
stripes, and finds them in fab 
intended for other things, like ca 
linings or pajamas or sheets, 
uses dress fabrics on walls, and 





continued on page 210 





Into my life you came 
Bringing peace to my heart 
Fire to my body 
Love to my soul 
In your eyes I see myself 
Feeling, reaching, looking 


For perfect harmony. 
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Most aristocratic of Wilshire Corridor 
luxury condominiums, The Wilshire Thayer 
offers only 50 residences at 10550 Wilshire 
Boulevard, in the Beverly Hills area. ownhomes, 
flats and penthouses are now available for 
occupancy. Private viewing by appointment. 
Further information may be obtained through 
The Wilshire Thayer Information Center, 

11777 San Vicente Boulevard, Los Angeles, 

CA 90049. Telephone: (213) 820-4872. 
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The Wilshire ‘Thayer 


Luxury Condominiums 


$450,000 to $3,000,000 


A joint venture of Rancho Sierra Development Co. 
with Carma Developers (California) Inc. 


Photo: Paul Outerbridge Jr “Mannequin,” 1927. 
Courtesy G. Ray Hawkins Gallery 
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The World of Diana Phipps 
continued from page 208 


upholstery fabrics for clothes. Am 
thing affordable in quantity will ha 
its day. Once she made a garde 
pergola out of flexible drapery trae 
and some Ping-Pong balls. 

What she does and doesn’t creat 
within four walls she dreams on pa 
per, in charming watercolor sketche 
of rooms both real and imagined. B 
alongside the dreams are threads 
common sense in the ways she avoid 





DERRY MOORE 




















“I can fuss endlessly,” Diana Phipps come 
ments, referring to her attention to detail. 
her London home, a fireside place setti 
reinforces the warm colors of the living roo 


rules and finds her own methods. Té 
measure how much fabric she needs 
for a sofa, she puts a piece of string 
over the longest part, doubles it ang 
reckons that’s about right. Just iff 
case there’s any fabric left over, she 
likes to use similar colors in adjacent 
rooms. For the finishing touches, she 
stores a hoard of fringes and other 
decorative treasures. Perhaps her one 
basic rule is always to use one ve 
good thing mixed with lots of inex 
pensive ones—a fine petit point 
cushion, for instance, might be in 
cluded in a primarily denim setting: 
Diana Phipps’s own house, iff 
London, is never quite finished. “Tm 
so obsessed with detail that I can 
rarely finish anything,” she admits, 
“but that’s why I love having rooms 
photographed. It makes me get 

around to all those details.”“0 
—FElizabeth Lambert 





Vacheron Constantin: to own one is a rare privilege; 
to wear one is to share in history. 
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A monumental statement. “Fantasy in Flight.” A marble el\-1e Mele! @)(U (16 
glass screen, Seven feet high. Limited edition. Highly important. 


BOLAE Signature Collection 4874 Southwest 75th Avenu 
Miami, Florida 33155, Phone (305) 264-7313 


Color folic of other fine works from this Signature Collection $10 
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IV SEASONS NORTH 
Beverly Hills, California 90211 
Telephone (213) 276-7804 


























ADVERTISEMENT 
SOME OF THE MOST AFFLUENT AND INFLUENTIAL 


PEOPLE ARE ABOUT TO MEET THE FUTURE... Our $4,975 Satay Lee deliver the same quality sig 
as a $120,000 system did in 1976. That’s a price drop ¢ 


Most people do not have the forsight, the wealth or | °Y°T 95% in five years. Unfortunately, we are close to 
the education which you may have... yet some of these bottom now. 






















people are purchasing satellite television systems. Are The only problem is supply. With an industry ap 

they crazy? Do they know something you don’t? of about 100 systems per week only about 5,200 fe es 
Who IS purchasing the satellite TV systems—those will have the opportunity to even purchase a system. 

‘big dish-shaped things”’ which hagxe become prominent There are three basic components toa satellite tele- 






























ohg on the Emmy vision system, besides the TV set. There is the antenna 

Awards? Primarily professional and| th dish, the ultraquiet preamplifier which is mounted at the 

according to a professional survey a focal point of the antenna and the reciever which converts 

In addition to watching movies (‘‘ ! ignal to one that your TV or hee. can use. 
} 


in articles and even the subject of a 









events (Leonard/Hearns fight), 24 hc 
stations, many of the owners also reaq 
or one of the other publications on the 
via ee Brokers and analysts 


> ees! the same as a 3 
4 ie United States. You get 
aan by ei ingre<Miad e of the dish antenna or by 
\’s (Low Noise Amplifiers) 
in. Whe lower the number, the 
20 LNA is quiet enough. In 


Tokyo ona pines stock, bond aaa meta 
fessional seminars are being set up a : f 
which can be received via satellite. if screens will be used of im 
are the network signals. The only th 0 or even 100 LNA. 


grammers cannot provide is local news apdispeyeie Le of ae Lore ee The Br i? 
coverage pfeceivers which/get the job done, but with no frills. 


For those of you not interested : oe KE Allow you td get more from your system. Finally, 
or more FM stereo stations with progra ened 
classical to progressive rock. 

A surprising bonus is that they are a 
to be a real estate asset, instead of an eyesore. Plog 
the Northwest with satellite systems have sold faster and a 
premium prices when compared with surrounding proper - 

Some people have been hesitating, waiting for ho Ni time we have advertised on a nationa 
Direct to Home Broadcast Service (DBS) which w oy e want a 2 CRE T response ! So, we are going to 
a good service ..... when it arrives in 1985 ogre pu an outstanding opportunity which is limited in 
Unfortunately, it is not available now. Its oi eo quantity and time. We are offering you a 
with a single channel and a 1990 Fy \ three outstanding systems. We will INCLUDE 
channels. Then there is ' be in most parts of the United States at the quoted 
$50 per channel per mestt-w ich some sources are pre- ge. YotMpay the freight and transportation. We will then 
dicting. It will be a valuable service, but it will not super- yice the system. What we sell . . . .we will SERVICE. . 
cede the systems we are offering. p/matter where ! Who else will do that ? 


penis icNe A e provide a studio-grade picture. The 
er : eTHE 







































ECONOMY PACKAGE POPULAR PACKAGE PREMIUM PACKAGE 
Ramco 10’ dish antenna ADM 11° dish antenna Wilson 11° dish antenna 
Amplica 120 LNA Amplica 110 LNA antenna remote control 
Rohner receiver KLM Sky Eye receiver Amplica 100 LNA 
cable & connectors cable & connectors Microdesign r/c receiver 
(up to 100’) (up to 100’) cable & connectors 
limited one year warranty limited one year warranty limited one year warranty 
$4,975 installed $5,975 installed $9,450 installed 
Freight is collect, sent best way from the factory. Transportation is not included inthe price. 
TERMS: Send cash, check or money order and deduct 2.5% from the package price. 
Otherwise, use your VISA____MasterCard____or Amex exp date: 
NAME: é So ae 
Address: . Se 


City, State, Zip: — 
PLEASE REMEMBER: There are over hin: hundred: ¢housend readers of this advertisement. We can only supply systems to 
about one per cent. Will YOU be lucky enough to get a system ? We expect to be sold out by December 1, 1981. We 
recommend that you call or write us immediately | Contact: A.R. ‘Chip’ Stebbins, Marketing Manager, TV RO Systems, 
P.O. Box 1927-AD, Brookings, Oregon 97415. (503) 469-4574 
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“WHITE ROLLS ROYCE” 33” x 46” Original Serigraph Signed Regular 
Deluxe Edition 150 (sans background and ladies aftire) 


Dalla Costa G.H. Rothe 





“AMERICA’S PRIDE” 26” x 28” Original 
Mezzotint Signed (Edition 15O) 


Exclusive Publishers 
EDWARD WESTON GRAPHICS, INC. 
19355 Business Center Dr. 





“CONTRALUCE” 20” x 28” Original Northridge, Calif. 91324 ¢ 213 885-1044 
Serigraph Signed (Edition 325) 149 Mercer St.. NY. N.Y. I]OO12 © 212 226-4141 
Daas @ Full Color Graphics and Poster Catalogues $10.00 Domestic — $18.00 Foreign 


@ Color/B&W Photography and Poster Catalogues $5.00 Domestic — $9.00 Foreign 
@ Rothe & Dalla Costa Brochures & Catalogues $5.00 Domestic—$9.00 Foreign 
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JAMIE WYETH 


Original Etchings 





White Leghorns SOS 


Four color etching printed on Rives BFK White paper. Five color etching printed on Rives BFK White paper. 
Image size: 18 x 22 inches, paper size: 26/4 x 30 inches. Image size: 16 x 20 inches, paper size: 26 x 30 inches. . 
Edition of 150 with 20 artist’s proofs. Edition of 150 with 20 artist's proofs. 
For additional information on the Published by Adelson Graphics 
original etchings by Jamie Wyeth call or write: Copyright© 1981 Jamie Wyeth 


ADELSON GRAPHICS 


790 Madison Avenue, Suite 603 New York 1002! Tel: 212 879-7187 
By appointment 


CLARK BRONSON BRONZES 
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Richard Himmel Design Pavilion, Chicago @ Telio & Cte, Rn ell alicia lailiaiMialaiids 


SAMOA GEE 


Award Winning Designer 


Opulent hand-painted silks, 
LUTE RMU tH CRTC UN ITT OCU Lam Ue (acd 


wovens and more... 
















yor polished brass...the eloquence of porcelain...brought together 
a collection is faucets created for the most discriminating taste. Renaissance 
s you the distinctive appearance and traditional quality you've come to expect 


from Chicago Faucet. 


als, 
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ROBERT SCOTT UPHOLSTERY COLLECTION & 


Robert Scott & Associates, Inc. 
8727 Melrose Avenue, Los Angeles 


Dallas: Gerald Hargett, Inc., 
Houston: Gerald Hargett, Inc., 
New York City: Karl Springer, Ltd., 
sya mela o mms ace mA 1arele) 7 


Salle 


“Maya” Arm Chair, style #7503, with Ottoman, #) f 


Harrison Cultra— The Designer’s Choices 


“OBJECTS SHOULD BE about the same 
size that I am,” says Harrison Cultra, 
with a characteristically amused, 
sidelong glance. “Well, perhaps not 
quite literally, but nonetheless, when 
I design a room I think ‘architecture,’ 
not ‘dolls’ house,’ and | believe that 
the scale of the objects chosen for it 
should be in keeping with that idea. 
No collections of little gold boxes. 
And size isn’t the only issue; there’s 
also content to be considered. To me, 
anything worthy of being lived with 
must also have some element of 
grandeur, of gravity. The tinkly or the 
merely pretty are not for me.” As a 
New York-based interior designer, 
Mr. Cultra has developed a calm, 
authoritative style, which is firmly 
based in a traditional vocabulary, but 
with distinctly modernist overtones. 
It is a style assured enough to attract 


This elegant Lalique glass plate is part of a 
dinner service that Mr. Cultra began collecting 
two decades ago in Paris. “I had modest re 
sources at the time,” he recalls, “but had the 
urge to own beautiful things. So I bought a 
plate whenever I could afford it. They've been 
a good investment, because here they are, still 
in use today.” The pattern, Algues, is stillin pro 
duction, and is available from Lalique, Paris 





PHOTOGRAPHY: FELICIANO 
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Favoring objects of requisite dignity and 
grandeur, Harrison Cultra selects a favorite 
stone dog for its solemn Oriental flavor. “I love 
the subtle, compact grace of the piece,” the 
designer explains, referring to its recumbent 
stance and its suggestive linear carvings. 
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An example of Mr. Cultra’s interest in Ameri- 
can crafts, this rug is handwoven and dyed by 
the Ikat process. The artist, Gregory Newham, 
has been working in upstate New York since 


Cl Peres eee. 


1973, and has produced an exquisitely detailed 
and ordered group of textiles. Each rug, made 
from fleeces imported from England, Australia 
or New Zealand, is dipped up to four times, 
to produce the particularly vibrant colors 
| think 
Gregory's weaving is tighter, more elegant 
than that of anyone I know,” says Mr. Cultra 
Available through designers from Gregory 
Newham Limited, in Kingston, New York 


characteristic of the artist's work 




























an unusually broad range of clier 
including Mrs. Jacqueline Onassis 
“I feel that people are instinctiv 
attracted to beauty, whether 
talking about space or objects. 
the role of the designer is to guide 
focus and to understand the natu 
of this attraction. Otherwise, 
position would be intolerably 


any objects I choose must be me 
tionable in the same breath as 
Many designers consider flowers 4 
plants an inevitable part of the 
strategy; I don’t. It’s not that I do 
like to be surrounded by gree 
things. They do surround me—es 
pecially in the country—but I ne 
plan an entire room with only that i 
mind. To me, the plants and th 
flowers are a delightful bonus, as, i 
deed, people are. But it is the space 


Though Mr. Cultra’s interests are wide-rang 
ing, in terms of objects, China is one of 
preferred sources. He uses Chinese artifacts it 
different settings, selecting anything from 
simple export porcelain to the more rarefie 
elegance of this Northern Sung Dynasty T) 
yao saucer, Of fine white porcelain rimmed iff 
copper, it represents one of the great periods 
of Chinese art. From Christie’s in New York: 


continued on page 226 


2 YEAR OLD BLENDED SCOTCH WHISKY, 86.8 PROOF. BOTTLED IN SCOTLAND. IMPORTED BY SOMERSET IMPORTERS, LTD. N.Y. © 1981 DIAMONDS BY HARRY WINSTON, INC. 














It you're lucky shell do the same for you. 
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Give her something expensive with rocks. | 





1782 Georgian 
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Breakfront is 
77W x 19D x 
94H. See all of 


Berkeley Square 
is an exquisite 
18th Century 
Georgian collec- 
tion. Carvings 
and inlays are 


For showroom 
write Mount Airy 


unerringly re- | ee = ‘i eee eee, Furniture Co.. Mt. 
Airy, NC 27030. 


reer 


created. Russet Re Ne ee 
Mahogany (see os at he 

photo) or Bristol 
Mahogany, a lighter, natural look of age. 


1982 Mount Airy 


Made by the fourth 
generation in our family for all of 





The original 
Teddy Bear. 
Handcrafted 
in Germany 
since 1903. 
Available at 
fine toy and 
department 
stores. 


BUTTON IN EAR 
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A lifetime'Or love. 


Berkeley Square. 


the future generations in your family. 





Never say never 


A friend 
in Washington 


Washington’s Fairfax Hotel - 
has a Concierge who takes 


little stock in words 
like “booked/’ “sold out” 
or “impossible?” 


+ + + 
“Find a solution and there 
won't be a problem?’ 


Essentially, having a good Concierge 
in your hotel is like having a friend with 
influence in the town you visit. Some- 
one who can easily do the things you 
can’t: get you tickets to a sold-out show, 
get you into the restaurant nobody can 
get into, or even get a broken suitcase 
handle repaired. 

Such a friend is Christiane Juster 
She is the un- 
flappable French 
Concierge at the 
Fairfax. A lady 
who takes great 
pride in what she 
does, no matter 
how ordinary it 
may appear 

Item: In halting English, a French 
guest tries to tell her he’s lost his pass- 
port. In perfect, soothing French, Chris- 
tiane assures him she can get it reissued 
in two hours. 

Item: Inauguration Night and a guest 
has forgotten her evening slippers. She 
rings up Christiane. Like sisters, they 
trade shoes. 





Item: A 
guest’s dinner 
jacket has been 
besmirched with 
bouillabaisse. 
Can he have it 
cleaned before 
dinner? Oh, and 

AND NO STARCH can he get his 
dress shirt washed and ironed, too? Of 
course. Gladly. 

Indeed, these are ordinary tasks, 
when you're not in a strange town. In 
Washington, they are deftly accom- 
plished for you at the Fairfax, which is 
one reason people find this lovely, small 
hotel a friendly and very reassuring 
place to stay One that makes your 
home seem not so far away. 


The Fairfax 


Home of The Jockey Club 
2100 Massachusetts Avenue 
Washington, D.C. 
(800) 424-8008 or (202) 293-2100 
The Tremont, Chicago 
The Whitehall, Chicago 











Artistically etched into a is, indeed, the definitive Newport Beach is uniquely 
gentle hillside adjacent to statement of fine living, a renowned. 
the fairways of Irvine Coast world of elegance, guarded- Select your new residence 
Country Club, Sea Island is gate security, recreation and from a variety of architec- 
oriented to panoramic views sophistication that reflects turally-bold two and three- 
of the golf course, Upper the Legacy of Style for which bedroom floor plans, ranging 
Newport Bay, the Pacific up to 3,003 square feet and 
Ocean or the cosmopolitan appointed according to Sea 
silhouette of Newport Center | Island’s theme of the quintes- 
and Fashion Island. sence of privileged lifestyles, 

You'll agree that Sea Island from $550,000 to $995,000. 


Prestigious Condominiums/Newport Beach, California 


SANTA ANA FWY 





Newport Beach 
A Legacy of Style 


Homeowners’ Association supported by 
NEXeSoeeiriniciirnaeniie eral iitae 
Ask our sales representative for the 
Homeowners Fact Sheet, explaining 

all details. 


11 Sea Cove Lane 
Newport Beach, CA 92660 
(714) 673-0474 


Prices, terms and specifications are 
subject to change without notice. 


McLain Development Co., 1981. 
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“Imperial Crown,’ one of 
twenty patterns from the 
Georgian House Collection. 
Dinner-size five-piece 
PE Teemeiaabereamtel 
Sterling Silver, $395. 


} 
¥ 
\ 


Fortunoff,the source 


681 Fifth Ave. at 54th St.,N.Y.C. 
(212) 758-6660; out of N.Y. State call 
toll free (800) 223-2326. 
Westbury, L.I.; Paramus, N.J. 
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Harrison Cultra — The Designer’s Choices 
continued from page 222 





Drawn to the “depth and integrity” of 
objects from the American Southwest, 
Harrison Cultra illustrates his preference 
with these handsome drums. ‘They have 
something of the subtle coloration of that 
part of the world,” the designer says. 
Rawhide and a cottonwood frame are the 
simple materials used. Being organic, they 
possess “wonderfully elusive shadings.” 
The drums, made in several sizes, are 
available through Harrison Cultra, Inc. 


itself that must be designed first.” 

Mr. Cultra talks a great deal about 
his family. Clearly the two main in- 
fluences on his taste were his grand- 
mother, ‘‘a woman of great fastidi- 
ousness, with a keen eye for detail,” 
and his mother, who was, he says, 
“an early modernist. | think it’s very 
interesting to trace the influences of 
early life on a career. In my case, | 
observed the manners and mores of 
the grown-ups around me with great 
interest and absorption; I kept what I 
liked, and grew out of the rest.” 

As a young man, the designer 
spent a good deal of time in Paris, 
where he first began collecting the 
pieces ‘that have followed him ever 
since, and which, in many ways, form 
the basic strata of his sensibility. 
“France taught me quality and self- 
confidence; I developed an instant 
‘feel’ for the essence of a period. Asa 
result, | can do a Régence bibliothéque 
or a Charles X living room success- 
fully, though | feel much more at 
home when | can be more far-rang- 
ing in my ‘quotations.’ The pleasure 


for me of having lived in France—a 





The hallmark of any age of high civilization is to 
be found in the style and quality of its more 
humble artifacts, Harrison Cultra believes, citing 
this zinc footbath, which dates from the French 
Empire period and is absolutely spare, save for 
the chased heads on the handles. “This piece 
is extraordinarily versatile,” he says. “I use it for 
storing firewood, or as an ice bucket, if I’m having 
a large-scale party. Blooming plants and foliage 
are also spectacular fillers, making for an elabo- 
rate centerpiece.” From Gordon Foster, New York. 








pleasure that’s repeated whenever I 
spend time abroad—was that of being” 
an outsider, a stranger. How better to 
really observe the nature of a society? 
And just as I often think a person not 
born to the English language uses it 
in a far richer manner than a native 
may do, so, too, can someone like 
myself use the objects of a foreign 
culture to a rich and original end.” 

It is this spirit that characterizes So 
many of his current enthusiasms. 
“Let’s think of authentic cultural pe- 
riods and styles: American Indian, 
French country, traditional Chinese, 
the England of Chippendale. Depth 
and integrity are essential to me. 
Those were times and places that 
possessed both of those qualities.” 

America in the late twentieth cen- 
tury, however, is also a favored “terri- 
tory.” “I find that there is an inered= 
ible amount of sensitive, exciting 
work going on right now in what is 
called—for want of a better word= 
‘the crafts’ in this country: great cé= 
ramics, rugs, fabrics, glass—many 
different categories. | find it fascinat= 
ing that many of the people working 





continued on page 228 
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the Springmaid 
Bill Blass 
Collection 
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The sophistication is The quality is distinc- — yourself in our finely Springmaid products wash 
pure Bill Blass... his per- tively Springmaid, the woven percale sheets. lo — and wear so well you'll 
sonal fashion statement, result of decades of tex- luxuriate in the warmth be back for more and 
an expression of impec- _ tile craftsmanship by of comforters that are sur- more. 
cable style. Springs Mills people. The _ prisingly light in weight. This is the meaning of 

The blend of pattern people at Springs are dedi- To test our assurance that Quality Living...aSpring- 
and color is romantic, cated to making your bed- maid promise 
timeless..-a coordinated roomadream room, a fe) fulfilled. 
ensemble so classic it pleasure to live in and pringmaid Quality Living. 
adapts as if bymagicto sleepin. It's a Springmaid 
any decorating theme. We invite you to indulge ® Way of Life. 


Springs Mills, Inc., Consumer. Products Division, 104 West 40th St., N.Y., N.Y. 10018 
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CT XO Rare Reserve, logotype is specially imprinted. 
an extraordinary brandy from -ersonal labels 
1} The Christian Brothers. It'saspecial for XO Rare Compliments of 
brandy meant fc or special occasions. Reserve. It's the DUDWICK ASSOCIATES 
So give XO with your extraordinary way 
personal sentiments. Wish a Happy — tosay something SS 
Birthday, a Happy Father's special because XO Rare Reserve 


Day, A Happy 
Anniversary. 
You can 
even make a 
gift of XO more 


Brandy is the one gift that will be 
lingered over. 











Hospy 
Fol fons Sf fay 
<7, 


If your retailer doesn't 
have information 
about our 
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personal with your friends personal labels, Dirlkday 
or client's name imprinted ona then write to us SEP 
special neck label; or let your The Christian Brothers, 

gift be remembered — it will be P.O. Box 99607, San Francisco, 






when your name or your companys California 94109 







From The Christian Brothers of California. 


WORLDWIDE DISTRIBUTORS, FROMM AND SICHEL, INC... SAN FRANCISCO. CA 
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Harrison Cultra — The Designer’s Choices 
continued from page 226 ; 


“I found this Art Déco column when I was 
poking around the flea market in Paris,” says 
Mr. Cultra. “It intrigued me because it looks 
more like American Art Déco than French, and 
reminded me of the vertically oriented furni= 
ture of Paul Frankl. It’s a perfect piece for a 
skyscraper living room!’ Made of warm=- 
toned terra-cotta, the column works as a 
base for flowers or as an imposing sculptural 
presence. “It is now being reproduced in 
similarly colored fiberglass, which I think is a 
practical and satisfying alternative. I enjoy 
seeing my choices gain wider currency.” Avail= 
able from Architectural Sculpture, New York: 


in these mediums really have no idea 
how what they are doing fits into 


broader patterns of taste. Here the) 


role of the designer in organizing 
beauty comes into play. | like to think 
that I can somehow orchestrate all 
this creativity—on a small scale, of 
course—in the context of designing a 
room, an apartment, a house. In the 
last analysis, there is no greater satis= 
faction for an interior designer.” @ 

— David Halliday 
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Halston Shoes available at fine stores throughout the U.S., Canada and Europe. 
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A NATIONAL 


California 
CARMEL-BY-THE-SEA 


Arts and Designs of Japan 

PO Box 998 Zip 93921 Ph (408) 624-0820 
Hrs By appointment only 

Specialist in traditional Japanese woodblock 
prints. One of the most exclusive dealers in the 
United States. Extensive stock, subjects and 


artists illustrated in catalogs with full descrip- 


tions and prices. See coupon and circle #57 
for catalog A’, #58 for catalog ‘'B”, #59 for 
newest catalog 'C’, #60 for catalogs “A’ and 
B’, #61 for all 3 catalogs 


LAGUNA BEACH 


Warren Imports — Far East Fine Art 
1910 S. Coast Hwy Zip 92650 
Ph (714) 494-6505 Hrs 9:30-5:30, cl Su 


Since 1937 presenting one of the largest col- 


lections of fine Oriental art. Porcelains 


screens, bronzes, jewelry, snuff bottles, net- 


sukes, lacquer and furniture personally 
selected on world wide trips to the PR. of 
China, Japan and Europe. Alsoin Palm Springs 
Circle #30 for brochure 


LA JOLLA 


Thomas R. Ladner Antiques 

414 La Canada Zip 92037 

Ph (714) 459-3753 Hrs 10-5 and appt 

Select English, Continental period fur- 
niture. Direct importer 17th and 18th C 
Thomas R. Ladner, ASID 


PALOS VERDES ESTATES 


From The Galle Show 


The Gallery 
35 Malaga Cove Plaza Zip 90274 


Ph (213) 375 1 Mr 11-f I 


Established in Japan since 1964 special Te] 


in Oniental antique tuated i 
guished shopping area. 17th, 18tt rer 
Ming furniture, kitcher hest painting tat 
ri ide, Mongolian and Chinese jewelr 
cessories. Apr tment iggesied. Estate 
purchased. In Tokyo at 11-6 Akasaka 
Minato-Ku. Tokyo 107. Ph 585-481¢ 


SAN CLEMENTE 


Colby Antiques of San Clemente 
5i0 N. El Camino Real Zip 92¢ 

Ph (714) 492-5130, 49. 620 Hr 
Investment quality antiques are stress 
19th GC. English and European. For 
O'Call Pasadena. Mary Cx 


Circle #1 for brochure 

















TRAVEL-GUIDE 





Framed Japanese Needlework Study. 7' 9" x 5' 3" Depicting Four Seasons 
Museum Quality. Intricate Craftmanship Using Pure Gold Thread and Difficult 
Stitchery in Subtle Tones. Signed by Artist. Transitional Work of 
Edo Meiji Art Period. Latter Half of 19th Century. 


COLBY ANTIQUES 
OF SAN CLEMENTE 


In Our Showrooms By-The-Sea, 510 North Camino Real, San Clemente, CA 92672 
Phone (714) 492-5130 Circle #1 in coupon for brochure 
Colby's Annual Sale-Jan. 9th-23rd. 10-60% off storewide 


Waveen Jmporls 


Faw ¢ Cast Five ¢ Avts 


1910 Sx th ( ist Mwy. | 4 > Box 325 (714) 494-01 
thP : gs, ¢ A 92262 (714) 325-1070 
Circle #3 pon for brochure 








FINE ART DEALERS 































SAN FRANCISC( 


Antique Fair 
1700 16th Street at Showplace Sc 
Ph (415) 863-3914 Hrs 10-5, cl§ 
One of the West's leading trac 
specializing in quality Country F 
ques. Always a large selection 

bonnetieres and tables. Only t 
aler, designer, or architect. 
brochure 


SARATOGA 


Corinthian Studios 
20506 Saratoga-Los Gatos Rd. 
Ph (408) 867-4630 Hrs 9-5:30, 
A gallery of fine antiques for dis 
collectors. The very best in ever 
Estates purchased worldwide. 
publication “The Illustrated Histor 
Furniture and the Decorative Artsy 
best way to keep straight the dif 
of French antiques. An easy to 
lustrated history. Circle #4 for™ 
#24 for general brochure. 



















Magnificent Palace Clock by F 

10° 2"h gn “ugg Marble 
This ne cent Clock of Ri C 
Bronze Dore was Executed 
for His Exhibit at The Exhibitie 
Universelle de Paris, 1900 And 
Awarde a The Gold Medal at That 
) her Information Write: 


G ORINTHIé 
STUDIOS 


DON” SARATOGA: LOS GATOS RO 
SARATOGA * CA O80 / 408) B67a6 





1. “Christ Pantocrator Enthroned 
Russian Icon. Silver Gilt Repoussé 
and Chased Riza. Dated 1869, 
Moscow.33%" x 252" 
SOY 2. Russian Silver Gilt and Enamel 
Tea Caddy. Workmaster Gustav 
ingert. Moscow, Late 19th Century 

| Height 3%" 
"Archangel Michael, Commander of 
p Heavenly Host” Russian Icon, 18th 
antury. Central Russia. 21 Ys" x 17%" 
~ mm) 4. Faberge. Fine Gold Frame with 
Photo of Nicholas |/. Decorated with 
Enamel, Festoons and Florettes, 
Ivory Backing. Imperial Warrant 
Stamp, Moscow. Assaymaster Ivan 
Lebedkin. 5" x 32" 

Christ Pantocrator” Russian Icon 
Encased in Silver Repoussé and 
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STOCKTON 


ienty Antiques and Interiors 

Pacific Ave. Zip 95207 

209) 957-1722 Hrs 10-6, Su 12-5 

mrers of general antiques, furnishings, gifts 
of the Valley's leading dealers 


rida 
MIAMI BEACH 


nces W. Cary Antiques 
bPurdy Ave. Zip 33139 
i905) 674-4014 Hrs 9-5, cl S, Su 


| ois 
LAKE FOREST 


Forest Antiquarians 

t Office Box 841 Zip 60045 

(912) 234-1990 Hrs by appointment 
BCidlist in the finest antique British, Irish a 
inental European silver. Circle #69 fo 
fated catalogue 


tucky 
LOUISVILLE 


ock 
3-155 Chenoweth Ln. Zip 40207 
(502) 895-0212 Hrs 10-4, ci Su 
Bcializing in fine 17th and 18th C. English 
BS, paintings, accessories anu Oriental ru 
le #68 for brochure 


From the famous 
Srednick Collection 


From the famous 
Srednick Collection 
comes this invaluable 
reference for 
collectors of Chinese 
Antiques “How to 
Buy and a History of 
Chinese Antiques” 
At last, in one 
concise 
volume you'll 
find listings of the 
Chinese Dynasties, a 
glossary of artist's 
symbols, porcelain 
glazing techniques 
and much more 


FREE OFFER 


Special offer for 
readers of 
Architectural Digest 
.. 4 watercolor on 
silk, 8” x 6” format, 
hand painted and signed free at no 
additional cost with each book 
ordered. Circle #31 0n coupon 
for this fabulous book. 


e Srednick Collection 
638 North La Peer Drive, Los Angeles, 
California 90069 (213) 659-4402 





alizing in museum-quality Art Deco ob- 
is dart. By appointment. Member Interna- 
Society of Appraisers. Price list on re- 

















ANDRE RUZHNIKOV RUSSIAN ICONS 


PO. Box 1261, Palo Alto, CA 94302 (415) 858-0469 


Circle #73 in coupon for portfolio of more than 5 


Washington 
SEATTLE 


Vintage House Antiques 

19918 Aurora Ave. North 

Ph (206) 542-2049 Hrs 1-4:30, cl Su, M 

A beautiful collection of choice silver, china, art 


glass, wicker and furniture 
Wisconsin 
NORTH LAKE 


Carrousel Midwest Box 308 
Ph (414) 966-7399 Zip 53064 
The nation's leading 
specialist in antique 
Carrousel horses and 
animals. Send for an 
illustrated catalog with 
photographs, prices 
and descriptions. Circle 
#27 for the catalog 
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CHICAGO'S 


LARGEST 


ANTIQUE DEALER 


featuring 
FURNITURE 
French English & Continental 
ORIENTAL ART 
Large & varied selection 
















BRONZES PAINTINGS 
CHANDELIERS SILVER 
PORCELAIN CLOCKS 

ART GLASS BRIC-A-BRAC 















DOUGHTY & BOEHM BIRDS 
& much. much more all at 


Dorrose 
Galleries 


751 N. WELLSe 312/337-4052 
Monday - Saturday 10 to 5 
We are interested in purchasing 
worthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CHARGE 














50 photographs of Russian Fine Art and Icons 





Engraved Riza. Decorated with Multi- 
color Enamel. Workmaster Anton 
Kuzmichev. Late 19th Century, 
Moscow. 7" x 6" 


6. Russian Silver Gilt and Enameled 
Kovsh. Moscow, Late 19th Century 
Length 9" 


7. Faberge. Ribbed Gold Cigarette 
Case with Cabochon Sapphire. Work- 
master August Hollming. Length 3%" 
8. Russian Silver Gilt and Enameled 
Kovsh. Moscow, Late 19th Century. 
Length 5%" 

9. The Viadimir Mother of God Russian 
Icon. Covered with Silver, Gilded Riza, 
Pearls and Stones. St. Petersburg 
Hallmarks. 19%" x 1644" 











La Fille du Roi: te e 





San Carlos, between 7th & 8th, PO. Box 1873, Carmel, CA 93921 (408) 625-3313 
Circle #52 in coupon for brochure 


Dear Tad: 


30. Free 





| Pees ee St ee 


i City _ 


Enclosed you will find $ =. 


1.Free 4.$2 
31. $5 
60.$9 61.14 


Antique Register Coupon 


Twill mabe it cao toryou 


Just send me this coupon and | Cane) register you with any g™ 
the following Antique Dealers. Circle the items you want and 
include $1 for handling and | will do the rest. | will process your 
requests and forward them to the companies you indicate 


which includes the $1 


made payable to Tad Gilmore 


19.Free 24.Free 27.$6 28.Free 
57.$5 58.$5 


73. $6 


52. Free 59. $5 


68.Free 69.Free 
Address 


State __ Zip 


Mail coupon to: 


: Tad Gilmore 


for handling as well as any costs requested My check is 5 


P.O. Box 42345 San Francisco, CA 94101 


Phone (415) 673-3644 


a ee ee ee ee ee ee ee 
December 1981, National Edition 


ae 


A Mahogany Tea Table Circa Date 1760 
Michael Blocker offers a complete Interior Design Service 


specializing in 18th and early 19th Century antiques and reproductions. 


Michael Blocker, A.S.1.D. 
Phone (904) 732-4296, 1219 S. Pine Avenue, Ocala, Florida 32670 
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CRABTREE & EVEL 
RETAIL STORES ; 


ARIZONA ; 
Scottsdale, The Borgata of Scottsdale 


CALIFORNIA 

Concord, Sun Valley Mall 

Costa Mesa, South Coast Plaza 

Cupertino, Vallco Fashion Park iT 
LaJolla, LaJolla Village Square i 
Palo Alto, Stanford Shopping Center ih 
San Francisco, Embarcadero Center 
Santa Barbara 1213 State Street 
Sherman Oaks, Galleria 
Westwood, 1110 Gayley Ave. 


DISTRICT OF COLUMBIA 
Washington, Conn. Ave. at L St N.W. 
Washington, Georgetown Park 


FLORIDA 

Bal Harbour, Bal Harbour Shoppes 
Boca Raton, Town Center 

Ft. Lauderdale, Galleria 

Winter Park, 352 Park Ave. South 


GEORGIA 
Atlanta, Lenox Square Shopping Ctr: 


ILLINOIS 

Chicago, Marshall Field & Co., 

111 N. State St. 

Chicago, Watertower Place 
Oakbrook, Oakbrook Center 

Skokie, 27 Old Orchard Shopping Car. 


KANSAS 

Topeka, 2819 S. W. 29th St 
MARYLAND 

Baltimore, Harborplace 
Baltimore, White Marsh Mall 
Columbia, Columbia Mall 


MICHIGAN 
Grosse Point, 17005 Kercheval 


MISSOURI 
Kansas City, Country Club Plaza 


NEW JERSEY 

Moorestown, 33 E. Main Street 
Princeton, 53 Palmer Sq. West 
Spring Lake, 1214 3rd Ave. 
Woodbridge, Woodbridge Center 
NEW YORK 

Albany, Robinson Square 

Buffalo, 361 Delaware Ave. 
Coming, Baron Steuben Place 
Ithaca, Dewitt Mall 

New York, 30 E 67th St 

New York, Columbus Ave. at 69th St 
New York, 1310 Madison Avenue 
Rochester, 215 Park Ave. 
Schenectady, Center City Plaza 


OHIO 

Akron, Quaker Square 
Beachwood, Beachwood Place 
Cincinnati, Westin Hotel 
Dayton, Arcade Square 


OKLAHOMA 

Oklahoma City, Nichols Hills Plaza 
OREGON 

Portland, Clackamas Town Center 
PENNSYLVANIA 

Ardmore, Suburban Square 
Philadelphia, New Market 2nd & 
Lombard 

Philadelphia, 1701A Chesmut St 


RHODE ISLAND 

Providence, 24 The Arcade 
TEXAS 

Austin, Highland Mall 

Dallas, 1052 Prestonwood Mall 
Dallas, The Quadrangle $C 
Houston, Galleria I 

Plano, 1138 Collin Creek Mall 
San Antonio, $1 N. Star Mall 


VERMONT 
Winooski, Champlain Mill 
VIRGINIA 


McLean, Tyson's Comer Center 
Virginia Beach, Lynnhaven Mall 


WASHINGTON 

Bellevue, Bellevue Square 
Lynnwood, Alderwood Mall 
WISCONSIN 

Lake Geneva, Fancy Fair Mall 
CANADA 

Toronto, 122 Cumberland St 
Victoria, B.C., 766 Fort St 
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f ‘] U ) FOR COLOR CATALOG $2.00 (REFUNDABLE WITH F IRST MAIL ORDER PURCHASE) AND LIST OF AUTHORIZED STOCKISTS. 
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f the night. Dazzling crustaceans of light. 
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What’s In A Name? 
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Interior by Fabrizio Mioni 





When it's Paul Heinley, the name 
means quite a bit. For many 
years, Paul Heinley has been 
synonymous with quality. Today. 
our tradition continues for some 
very simple reasons. 

We use only the finest of woods 
and hardware. We design to 
order and construct by hand. 
Our skilled craftsmen maintain 
the same uncompromising 
attitude towards perfection that 
earned us our reputation over 
thirty years ago. 

Shutters, shojis, doors, louvres 
and dividers, each in the Paul 
Heinley tradition, a tradition of 
excellence. 


General Offices 

3550 Hayden Avenue 

Culver City, California 90230 
(213) 838-3156 

Desert Area (714) 568-2238 
Bay Area (415) 345-4856 


Aa 
8) 





7 luxurious bed linen thagnable:\ We weave it with 


pima cotton and-Fortrel® polyester at an astonishin 

210 threads to the inch. Creating a new rhapsody + 

Supercale® 
=~ \~The Quintessence Collection by Wamsutta. 


a BedCoutirre beyond your fondest dreams. 
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FORTREL ci home 
LANESE HOUS 
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The Quintessence Collection™ 
only at the mast imaginative stores 








©1981 Heritage Financial Corporation 
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The Charter at Beaver Creek is 
Colorado's stunning new year 
around mountain resort. We can 
only attempt to tell you what 
awaits you. 

Thus, the art we've commissioned 
is by the renowned watercolorist, 


Nii yvereicrartsmanship 


in America’s newest resort. 











Betty Guy. We've chosen ‘‘details’’ 
which can merely hint at the am- 
bience of these condominiums: 
French windows with leaded, bevel- 
ed glass. Oak floors. Bay and dormer 
windows. The facilities of an 
exclusive Club. Gourmet restaurant. 
An 18-hole championship golf 
course and world-class ski mountain 
at your threshold. 


lf you value rare craftsma sh 
and artful living, you should Kr 
that half of the Charter’s 150 
have already been purchased. 
For more information, write 
Vail Associates Real Estate, ~~ 
P.O. Box 583, Dept. W., AVOF 
81620. Or phone (303) 949 
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DESIGNERS TRAVEL NOTES 








RUBEN DE SAAVEDRA Sits at a polished 
ash desk in the carefully ordered of- 
fice in his apartment. His gestures 
and speech, as he describes a recent 
trip to his beloved Brazil, are as elab- 
orate, delicate and precise as the 
carving on one of the eighteenth- 
century churches he mentions. “If 
you love color, flowers, food, music— 
go to Brazil,” the designer advises. 
He might have added art, for he 
speaks of it with great feeling: “In the 
back country of Brazil, north of Rio 
de Janeiro, there lived one of the 
greatest sculptors in the world—and 
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DANIEL EIFERT 


Rubén de Saavedra in Brazil 


SUSAN MCCARTNEY / PHOTO RESEARCHERS 


top: Interior designer Rubén de Saavedra trav- 
els regularly to Brazil in order to experience 
the exotic cultural diversity afforded by its 
African, Indian and Portuguese backgrounds. 
ABOVE LEFT: A robust cherub adorning the 
facade of Monte do Carmo Church in Ouro 
Preto gives evidence of European infusion; 
Baroque in feeling, the vigorous ornamenta- 
tion reflects the pervasive architectural tone of 
the city, itself a national monument. asove 
r1GHT: When the designer visits Ouro Preto, he 
falls asleep to the sound of nighttime footsteps 
on cobblestoned streets. terr: An 18th-century 
hill town, built in an era of national prosper- 
ity for Brazil, Ouro Preto nestles against the 
mountains whose mines provided the wealth 
for its elegant homes and eleven historic 
churches, riGut: That era also produced Alei- 
jadinho, the legendary artist whose religious 
sculptures are revered. His prophet figure is 
one of twelve that grace the Church of Bom 
Jesus de Matosinhos, in Congonhas do Campo 













one of the first native artists to be 
recognized in the New World. 
name was Aleijadinho.” Born in the 
eighteenth century, of a Portuguese 
architect father and a Creole mother, 
and christened Antonio Francisco 
Lisboa, Aleijadinho had lost his fin- 
gers, but he continued to sculpt, with 
chisels attached to his hands. His 
work reminds Mr. de Saavedra of 
Goya and El Greco paintings. “Look 
at that,” he says, referring to a photo- 
graph of a statue of a saint, the body 
anguished but kinetic, the bony face 
questioning. “It shows such feeling, 


continued on page 244 
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“ALLOW ME” ; BRONZE 
J. Seward Johnson, Jr. 
For brochure and information contact: } oe oe ry 


SCULPTURE PLACEMENT ee 
P.O. Box 9709, Dept. AD-2 + Washington, D.C. 20016 - 202-362-9310 : Py ba 
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COME OINE 
WIth KINGS 


The 200-year old Blue Fluted porcelain 
design from Royal Copenhagen, com- 
plemented by the Georg Jensen Acorn 
pattern. Send $1 for illustrated litera- 
ture displaying appointments that 
grace the tables of the great houses of 
Europe. 


ROYAL COPENHAGEN PORCELAIN 
GEORG JENSEN DENMARK 
Suppliers to the Royal Danish Court 

Royal Copenhagen Porcelain 
225 Fifth Avenue. New York, NY LOO1L0 
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DESIGNER'S TRAVEL NOTES 


Rubén de Saavedra in Brazil 
continued from page 240 


such a personal relationship to his 
art.” Mr. de Saavedra’s eyes widen 
with admiration. Aleijadinho made 
most of his statues for churches in 
Ouro Preto and Congonhas do 
Campo, colonial cities near modern 
Belo Horizonte, a metropolis 200 
miles north of Rio. Both old cities are 
well worth a visit, but Mr. de 
Saavedra shakes his head over Belo 
Horizonte, the departure point of a 
scenic excursion from Rio. “Belo 
Horizonte is a modern city that 
doesn’t compare well with these Ba- 
roque gems that serve, in a sense, as 
its suburbs. Ionesco said that modern 
cities age very poorly, and Belo Hori- 
zonte—although it is Brazil’s third 
largest city—is harshly designed. It is 
like Sao Paulo, where you stand at 
the top of the tallest building and see 
nothing but concrete stretching to 
the horizon in every direction. But 
Ouro Preto is just exquisite.” 

The city of Ouro Preto—which 
means “black gold” in Portuguese 
and refers to the mines that made the 
city’s fortune—is, in fact, a national 
monument. Here pastel houses 
with wrought-iron balconies climb 
hills rising 3,900 feet above sea level. 
The only modern building is the 
elegant Grande Hotel, designed by 


&. MANEWAL/ SHOSTAL ASSOCIATES 





Similar to the 18th-century hill town of Ou 
Preto, Bahia possesses historical characteri 
tics that Mr. de Saavedra admires. In a residet 
tial section (above), pastel-colored hom 
pay tribute to the city’s European herita 
as does a waterfront building (left) 
neo-Gothic fagade borders the coastlit 

































renowned Brazilian architect Osea 
Niemeyer. And there is a tiny eigh 
teenth-century theater, with a cente 
pit for standees. The city’s architec 
ture, the designer explains, is a mix 
ture of native Indian expression ang 
patterns taken from eighteenth-cen 
tury design manuals; Brazil is a cour 
try of contrasts, so folk architectur 
and Baroque details, rough sport an 
elegance, would seem compatible. 

One of Mr. de Saavedra’s favorit 
restaurants in the world is a 
simple one in Ouro Preto called the 
Casa do Ouvidor. “The ‘chandelie 
is just the tin variety, with hole 
punched in it for the light to shin 
through, but the waiters give clos 
careful service. In my opinion, th 
only better restaurant in the 
world is Locanda de San Vigilio © 
Lake Garda in northern Italy, whic 
is operated by Italian royalty. In bot 
cases there is perfection witho 
force. In Ouro Preto you spend th 
entire evening eating, because t 
is nothing else to do, and then 
walk home along streets lined wit 
cobblestones to an old inn, 
you feel you are the first person” 
have stayed in your room—you ai 
truly a guest. You fall asleep to th 
sound of footsteps on cobblesto 


continued on page 24 
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Wourve got the Card. 


In fact, you've got receipts to back up your 
receipts. When you use the American 
Express*Card traveling,entertaining, or 

shopping, you obviously get a re- 
ceipt.It even has space for notes on 
“who and why’ But that’s not all. To 
back them up, a second copy is usually 
returned with your monthly statement. 
So youcan compare signatures, double- 
heck expenses, and simplify tax prepara- 


tion. Forsome purchases, only facsimiles 
of your receipts are returned, or listed 
on the descriptive bill summary in your 
statement. But it isa computer list that 
youcan figure out. All this paperwork of 
ours is designed to simplify your paper- 
work. Because you just never 

know whenyou might need it. 

The American Express Card. 

Don’t leave home without it. 
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Mansfield Manor Ltd. 


305 East 63rd Street, New York, N.Y. 10021 (212) 755-8330 
CHICAGO: Patterson, Flynn & Martin e DALLAS: Vivian Watson 
LOS ANGELES/SEATTLE: Cahill-Ruben e MIAMI: Carole Posner's Studio 38 
SAN FRANCISCO: Frederick Miley Inc. e WASHINGTON, D.C.: CMS 


Through your Architect or Interior Designer 
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LONDON ¢ PARIS e NEW YORK 


DISCOVER THE NEW 






Our Exclusive Saddle Tassel Slip-On. 
The Perfect Blazer Shoe 


Black or Brown. Exclusive Bookbinder 
Calfskin 

Style 
“BELMONT” 
$199.50 
All Major Cards 


Naturally All Leather...Naturally From... 


Church’s English Shoes 
428 Madison Ave. (at 49th St.) Dept. ADC, New York, N.Y. 10017 


TO ORDER CALL TOLL-FREE oar » DEemenre 7 
1.800-221-4540 DS erat poe eae 
Except N.Y., Hawaii & Alaska a 


Write for free color catalog 













DESIGNERS TRAVEL NOTES 


Rubén de Saavedra in Brazil 
continued from page 244 


LUIS VILLOTA 


“Bahia is all blue and white,” says Mr. de 
Saavedra, in reference to an attractive archi- 
tectural feature, Portuguese porcelain tiles. 





Ouro Preto is essentially a feast for 
the eye and the palate. There is not 
much to buy, Mr. de Saavedra com- 
ments, explaining that “Brazilians are 
knowledgeable about their antiques. 
Many of the pieces to be found in 
Ouro Preto are heavily restored, and 
the prices are long enough to be 
telephone numbers.” To the north, 
however, the city of Salvador—usu- 
ally known as Bahia, offers silver 
jewelry; food from a Portuguese, Af- 
rican and Indian heritage; voodoo 
cults; contemporary Brazilian art and 
flamboyant architecture. “Bahia is all 
blue and white,” the designer says, 
referring to the porcelain tiles used in 
many of the buildings, which call to 
mind “pre-earthquake Lisbon.” It is 
also notable as a thriving contempo- 
rary artist’s colony. For lunch and 
shopping, the designer recommends 
the Mercado Modelo, a restored 
nineteenth-century market house 
built of glass and iron, where there is 
an abundance of silver jewelry for 
sale; there are also magnificent ham- 
mocks; many locally made modern 


continued on page 250 
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Tissus Manuel Canovas. 7, Place Furstenberg 75006 Paris 


Manuel Canovas, Inc. D & D Bldg. 979 Third Ave. New York NY 10022 
Showrooms: Atlanta. Chicago. Dallas. Denver. Houston. Los Angeles. 
Miami. Philadelphia. San Francisco. Seattle. Troy. MI 
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OCH + LOWY 
CLASSIC. 


In polished brass or chrome. 
Adjustable shade throws 
light at any angle. 

Full range dimmer switch. 
Height extends from 35” to 46”. 
Sturdy rectangular base. 
Exclusive KOCH + LOWY design. 


Through your designer 
or architect 
and at fine stores everywhere. 
Na) 
KOCH + LOWY, INC. 
Long Island City, N.Y. 11101 
for your nearest dealer. 
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DESIGNERS TRAVEL NOTES 


Rubén de Saavedra in Brazil 
continued from page 246 





LEONARD NADEL / AFTER-IMAGE 






“One of the marvels of Rio,” says Mr. de Saavedra, “is the sea orientation. Masses of people © 
literally spill from their homes and offices for a few hours of sun and sea.” Near the beach, ~ 
sidewalks designed by landscape architect Roberto Burle Marx echo the hypnotic motion of waves. — 





tapestries that are noteworthy; tile there is a ceremony of throwing 
trays, woven baskets and decorative white flowers and champagne into © 
carvings that appear to echo the in- __ the sea to honor an African goddess ~ 





fluence of Bahia’s African heritage. 

Contrasting the variety of life in 
Bahia to the simplicity of Ouro Preto, 
Mr. de Saavedra says, “Bahia is the 
most African of Brazilian cities. The 
cuisine is completely original. Man- 
ioc, the rootstock used in African 
cooking, is king of starches there. 
They use dendé, which is palm oil, or 
coconut milk, as a base for their 
stews—and everything is a stew of 
tish, chicken or meat. The small res- 
taurants in the Mercado Modelo are 
good. Some exotic dishes to try there 
are vatapa (shrimp, dendé and co- 
conut), caruru (shrimp, okra and den- 
dé), xinxim de galinha (boiled chicken 
with shrimp, dendé and coconut), and 
muqueca (fish or lobster, dendé and 
coconut)—not to mention the superb 
sweets. Best of all, though, is to buy 
crab fritters from a woman selling 
them on the street—who just might 
be wearing a white lace dress.” 

The festive quality of life in Bahia 
is pervasive: “On New Year’s Eve 


of the sea called Yemanja. I have seen 
women step out of Rolls-Royces, 
with blossoms and champagne, and | 
walk joyfully right into the sea.” | 

With reference again to the con- 
trasts of Brazilian life, Mr. de Saave- 
dra brings out one of his favorite 
purchases from Brazil. It is a feather 
headdress made by Amazonian Indi- 
ans. Shading from blue to silver and 
red in each feather, it ripples in the 
hand like the plumed serpent of 
Latin American mythology. 

The headdress reminds the de- 
signer of the elaborate pageantry and 
famed high art of Carnival in Rio: 
Usually taking place in February, 
Carnival is, he feels, “the greatest 
show on earth. I had feared it would 
be totally discombobulated, but no= 
it’s a real show. The entire city 
dances. Everybody celebrates. Every- 
thing moves. There are four days of 
parades, and one of those, the parade 
of the Samba Schools—neighbor= 
hood clubs—begins at 10:00 p.m. and 


continued on page 252 
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What the rich give the wealthy 


ie 
ek. 


Royal Salute by Chivas. 21 year old Scotch whisky. 


Presented in blue, green,or brown Spode china decanter, with matching velyet opera sack. 


ee 
21-YEAR-OLD BLENDED SCOTCH WHISKY « 80 PROOF » GENERAL WINE & SPIRITS CO,, NEWYORK, NY. 





ROSIN-ROSIN 


rare carpets-fine furnishings 
11 East §5 Street, New York, NY. 10022 (212) 752-7473 
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DESIGNERS TRAVEL NOTES 


Rubén de Saavedra in Brazil 
continued from page 250 


A tram ascends Sugar Loaf, one of Rio de 
Janeiro’s most scenic peaks. The city’s familiar 
crescent-cradles Copacabana beach below. 


continues for more than eight hours. 
Each Samba School has its own dis= 
play. One club was dressed all in 
silver, and had little girls carrying 
lotuses running through the crowd, 
to give the effect of a moving river.” 
One of the most interesting shop- 
ping streets in Rio, he points out, is 
the Rua da Alfandega, right next to 
the Mercado dos Flores, the down- 
town flower market, where there is 
shop after shop of carnival objects— 
feather jewelry, shell and bone neck- 
laces, silk flowers—for sale all yeat 
long. The designer has framed some 
of the feather jewelry for display as 
decorative objects. Of the private 
balls that are given at Carnival time; 
the best, in his opinion, is the one 
given at the Canecao, a nightclub. 
Talking about the climatic and 
geographical conditions, Mr. dé 
Saavedra says, “One of the marvels 
of Rio is the sea orientation. Masses 
of people literally spill from their 
homes and offices for a few hours of 
sun and sea. One of the best excur= 
sions is a trip to the beach of 5a0 
Francisco, at Cabo Frio, where you 





ntinued on page 254 
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A RONIN 
GALLERY 


605 Madison Ave. (57th-58th Sts.) 
New York, New York 10022 
(212) 688-0188 


The largest 
selection of 

fine 17th-20th 
Century Japanese 
woodblock prints 


in the United States 
... netsuke, inro, 
paintings, ceramics 
and baskets. 


=3 “Shibazojyo Temple in the Snow” 
Hasuai (1925) — National Treasure of Japan 
18” x 24” full color 
limited edition poster 
_ $15.00pp 


Ta 
ae == 


RONIN GALLERY 605 Madison Avenue, New York, N.Y. 10022 


Yes, I would like to order 


full color limited edition 18” x 24” poster(s) 


of “Shibazojyo Temple in the Snow”. My $15.00pp per poster is enclosed. 


N.Y.S. residents add applicable sales tax. 


Name 
Address 
City 





a tbit b 


your piano. 


Without those awkward piano rolls! 
In fact, you can surprise your guests with 
performances by many of the world’s great 
pianists, in your living room, on your piano. 
That's the magic of the PPANOCORDER® 
reproducing system, a musical breakthrough 
that makes the rinky-tink sound of the ‘‘old 
fashioned player piano’’ disappear. 

Hidden away inside your piano, the 
PIANOCORDER uses computerized cassette 
tapes to bring the keys and pedals to life, 
recreating the original performer's style with 
unbelievable accuracy. 

You can even record your own songs and 
play them back instantly, note for note, a 
feature that makes the PTANOCORDER 
invaluable for learning and entertaining. 


OP ancenwad er® 


Reproducing System 


Roger Williams 


AD12-81 


State. = = = eee Zp 
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What’s more, our extensive tape library 
contains over 3,000 superb performances, 
from classical to jazz, ragtime to pop. And 
we're constantly adding new music by 
today’s top pianists—Roger Williams, Peter 
Nero, George Shearing and many others. 

The PIANOCORDER system can be in- 
stalled in almost any existing piano. If you're 
considering a new piano, you can also pur- 
chase our fine MARANTZ reproducing piano 
with the system already built in. 

Write or dial toll-free 1-800-447-4700 (in 
Illinois, 1-800-322-4400) for information on 
the remarkable PIANOCORDER system from 
MARANTZ. 


ROGER WILLIAMS TAPE NOW AVAILABLE 


BBBé&em Beam unm @ Zz. © 
reproducing piano 


Marantz Piano Company, Inc. # Post Office Box 460 © Highway 64-70 * Morganton, North Carolina 28655 © (704) 437-7135 
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Rubén de Saavedra in Brazil 
continued from page 252 


can loll on the sand, taking the 
and dining on barbecued local fis 

Away from the beach, Mr. 
Saavedra recommends three favo 
places in Rio for lunch: “The Tez 
Municipal, with its Paris Opéra 
cade and Art Nouveau interiors, ] 
an absolutely incredible restauran 
the basement, called the Café 
Opera. The decoration was done 
the Assyrian style popular in the lz 
nineteenth century, and there is it 
peccable service, a string orchest 
and an old-world atmosphere. It 
open for lunch only, or dinner wh 


“One of the marvels of R 


is the sea orientation,’ 
— Rubén de Saavedra 


there are performances. Also, ther 
the Cabaca Grande, on Rua 
Ouvidor, where you can have f 
most wonderful hearty fish sou 
and stews imaginable, and the Co 
feteria Colombo, on the Rua Ge 
calves Dias, which is a veritab 
emporium of edibles. At Colomk 
do as the local people do: stand 
the counter to sample croquette 
followed by sweetmeats and fr 
juices, or sit under the huge mirre 
and have a real lunch. Delightfu 

As for shopping in Rio, “Therea 
gems galore, but set with a lac 
any real style, except for those sold 
Burle Marx—the shop owned | 
the brother of landscape archit 
Roberto Burle Marx—around the & 
ner from the Copacabana. Th 
wonderful cotton and linen shi 
and pants that feel like sil 
Richards, in Ipanema; as well as & 
ton fabrics at Rakam, a fabric houst 

Carnival, food, African mystic 
Baroque tiles—what, then, does I 
de Saavedra like best about Braz 
He answers thoughtfully: “The pe 
ple—Brazilians are happy people.”C 

—Alexander Stet 





Puccio 
creates 
a whole 
new look 
in marble 
and onyx. 


Puccio developed and 
patented a revolutionary 
new technique, of struc- 
turally strengthening 
marble and onyx, to create 
designs never-before- 
possible. 


The result is an exciting col- 
lection of tables, chairs and 


cabinets; and, for the first 
time anywhere, extension 
tables of marble and onyx. 


See the entire Puccio col- 
lection at our Manhattan 
showroom in the Fine Arts 
Bidg., 232 East 59th St. 
(Tel. 212 688-1351). 

By appointment. 


Main office and plant: 
EUROPEAN MARBLE 
18) s Les) 

661 Driggs Avenue 
Brooklyn, New York 11211 
(Telephone 212 387-9778) 


America’s leading pro- 
ducer of onyx and marble 





All Puccio extension 
tables have easy-gliding 
SIVA saa clal Team toot 


bathrooms, floors, fire- 
places and furniture. 


Available through your 
interior designer or 
architect. 


Member of ASID Industry 
Foundation 


. 
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sine holiday season, 
remember your friends with a gift they won't forget. 
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Give a year of ARCHITECTURAL DIGEST. 


Few holiday gifts make a lasting impression. 
ARCHITECTURAL DIGEST is the exception. Each issue is more like 
an exquisite art book than just another magazine. 
For not only is ARCHITECTURAL DIGEST unique.. it's beautiful. 
It's a reflection of your fine taste and, in turn, compliments the taste of those 
friends, relatives and business associates on your holiday gift list. 
This year, be remembered all year long 
...give ARCHITECTURAL DIGEST gift subscriptions. 


Each issue features articles on design and architecture, 
art and antiques. And ARCHITECTURAL DIGEST takes readers behind 
the closed doors of beautiful homes owned by the world’s most celebrated people. 
It is truly a holiday gift your friends will remember. 


ARCHITECTURAL DIGEST has a special holiday offer. Order your 
first one-year gift subscription at $36 (a 25% savings off 
the newsstand price), and pay only $29 for each additional gift subscription. 
This offer is valid only until December 31, 1981, so take advantage 
of it now by filling out the attached order card. 
You may also enter or extend your own subscription at this time. 
All new holiday gift subscriptions begin with the January 1982 issue. 
We'll be happy to bill you after the holidays, if you prefer. 


If order card is missing. send your order to ARCHITECTURAL DIGEST, P.O. Box 2418, Boulder, CO 80322. 
For all foreign orders (including Canadian), add $14 per subscription and enclose payment (U.S. funds only). 
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THERMADOR 


Appliances designed tb = 
your breath away whe 
you've come to observe. 


or to work with them, 


THERMADOR 
The only thing more artisti othe 
the way they look is the =a 
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they perform. 


THERMADOR 


T : 
see When performance coun 
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Thermadar 








For a free brochure contact your dealer orw 
Thermador 14 
5119 District Boulevard, Dept. E ae 
Los Angeles, California 90040 (G0 
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Frederic Remington 


Vibrant with Life. | Hy Limited editions cast full size 
Timeless in Bronze. | from Remington originals. 
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Coming Through The Rye «Height 31%" 


The Cheyenne Height 23” 
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house of fine arts 


eri: eet Hill + 601 West Fifth Street, Los Angeles, California 90017 + 800-421-8033 213-623-1083 








Sheaffer. 
The gold standard of pens. 
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aa 18 karat gold, hand-sculpted. Six thousand dollars. Introducing Masterpiece from SH EAFFER. 


‘A Louis XV tulipwood parquetry commode 


with ormolu mounts and fleur de 
pécher marble top. France, 1755. 


Height: 34%''; Width: 52’’; Depth: 26”’. 


Régence giltwood mirror. 


France, 1730. Height: 83'’; Width: 50’’. 


Pair of Wucai hexagonal ginger jars 
with covers. China, Daoguang 
period (1821-1850). Height: 17’’; 
Width: 9’’. Bronze bust, signed 
Hippolyte Moreau. France, 1880. 
Height: 24’’; Width: 11’’: Depth: 7’’. 
Ormolu and enamel jewelry box. 
France, 1840. Height: 7%’’: 
Width: 9%’’. Depth: 8"’. 


Manheim 
Galleries 


409 Royal St., New Orleans 
504-568-1901 


2520 Fairmount Ave., Dallas 
214-742-2364 


320 Decorative Center, Dallas 
214-742-2364 


(This Gallery for the Trade Only) 


















121 E. 24 ST., N.Y.C. 10010, (212) 674-2130 
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ARCHITECTURAL DIGES: 


STATEMENT OF OWNERSHIP, 
MANAGEMENT 
AND CIRCULATION 


(Required by 39 U.S.C. 3685) 


1. Title of Publication: Architectural Digest. 
A. Publication no. 00038520. 
. Date of Filing: October 1, 1981. 
. Frequency of Issue: Monthly. 
A. Number of issues published annually: 12. 
B. Annual subscription price: $36.00. ’ 
. Complete Mailing Address of Known Office of Pi 
lication: 5900 Wilshire Blvd., Los Angeles, Los Ar 
geles County, CA 90036. 
. Complete Mailing Address of the Head ers | 
General Business Offices of the Publishers: 59% 
Wilshire Blvd., Los Angeles, CA 90036. 
6. Full Names and Complete Mailing Address of 
lisher, Editor-in-Chief, and Managing Editor: 
lisher, John L. Decker, 5900 Wilshire Blvd., 
Angeles, CA 90036. Editor-in-Chief, Paige Re 
5900 Wilshire Blvd., Los Angeles, CA 90036. 
ing Editor, J. Kelley Younger, 5900 Wilshire B 
Angeles, CA 90036. 
7. Owner (if owned by a corporation, its name ; 
address must be stated and also immediately thi 
under the names and addresses of stockhols 
owning or holding 1 percent or more of total am 
of stock. If not owned by a corporation, the nar 
and addresses of the individual owners mus a 
given. If owned by a partnership or other unincon 
rated firm, its name and address as well as that 
each individual must be given. If the publication 
published by a nonprofit organization, its name 
address must be stated). Knapp Communicati 
Corporation, 5900 Wilshire Blvd, Los Angeles, ‘ 
90036, Cleon T. Knapp, 5900 Wilshire Blvd., L 
Angeles, CA 90036; H. Stephen Cranston, Truste 
1200 Wilshire Blvd., Los Angeles, CA 90017. 
8. Known Bondholders, Mortgagees, and Other © 
curity Holders Owning or Holding 1 Percent or m 
of Total Amount of Bonds, Mortgages or Ot 
Securities: None. 
9. For Completion by Nonprofit Organizations ’ 
rized to Mail at Special Rates (Section 411.3, DI 
only): Not Applicable. ; 
10. Extent and Nature of Circulation. 
A. Total No. Copies Printed: Average no. copies eac 
issue during preceding 12 months: 611,750. Ac 
tual no. copies of single issue published ne 
filing date: 663,570. 
B. Paid Circulation: 1. Sales through dealers 
carriers, street vendors and counter sales: Aver. 
no. copies each issue during preceding 12 mon 
124,121. Actual no. copies of single issue pub- 
lished nearest to filing date: 126,548. 2. Ma 
subscription: Average no. copies each issue durin 
preceding 12 months: 407,904. Actual no. copie 
of single issue published nearest to filing dat 
431,796. ; 
C. Total Paid Circulation: Average no. copies eat 
issue during preceding 12 months: 532,025. At 
tual no. copies of single issue published 5; 
filing date: 558,345. 
D. Free distribution by mail, carrier or other n 
Samples, complimentary and other free copii 
Average no. copies each issue during precedii 
months: 28,732. Actual no. copies © 
ublished nearest to filing date: 36,066. 
E. Total distribution: Average no. copies 
during preceding 12 months: 560,757. Actual 
copies of single issue published nearest to 
date: 594,411 
Copies not distributed: 1. Office use, left oF 
unaccounted, spoiled after printing: Average | 
copies each issue during preceding 12 mot 
10,447. Actual no. copies of sii issue pul st 
nearest to filing date: 19,641, 2. ms from ne 
agents: Average no. copies each issue 
preceding 12 months: 40,546. Actual no. copie 
single issue published nearest to filing da 
49,518 7 
Total: Average no. copies each issue d ' 
ceding 12 months: 611,750. Actual no. copies: 
single issue published nearest to filing di 
663,570 ’ 
11. | certify that the statements made by me 


correct and complete 
John L. Decker, 
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becomes part of the design process, 





all with precise SLR framing. 







POLAROID. 


BAL. 


The only SLR instant camera. 
The fully automatic Polaroid 
SX-70 AutoFocus. See your 

dealer for the original chrome 
and leather model, or the new, 
economical ; 
Model2. 














with the experience of an instant.” 
...Angelo Donghia, designer 


Imagine 35mm features 
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Shouldnt you own the only 


camer in tho rnnrvid that can dn al] nf thic? 
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Executive Offices/Factory Sho root 
201 E, Holly Hill Rd., 
Thomasville, NC 27360 


Phone 919 476-7751 ‘ Po . Nae 
Showrooms:Atlanta—George Neuhart, Inc./Southeast Wholesale Furniture Co.; Chicago— Merchandise Mart; Dallas—World Trade 
Center—Ken McGaw, Inc.; Denver—Furniture Galleries, Inc.; Los Angeles—Pacific Design Center—James Davis & Assoc.; Ne 


York—D & D Building—John Stuart, Inc.; San Francisco—Design Center Galleria—James Davis & Assoc.; Seattle—North West 
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Sony introduces a truly advanced component 
system that’s at home wherever it goes. It's the 
Transound. And it's a whole new kind of stereo. 

This extraordinary, high-performance audio package 
iscontained ina rugged, easy-to-carry box. But just listen. 

The Transound XF-5000 (our top of the line) delivers 
incredibly powerful, clean sound. In fact, we think the 
XF-5000 has better specs than practically any compact. 
And many bigger, bulkier component systems, too. 

Of course, all Transound models operate on either AC 


or DC power. What's more, every Transound is avail- wa 
able with separate, detachable speakers. And gives 
you superb tone in that same take-away box. So take it away 
—to a party, a picnic, your summer home...even to college. We 
The Sony Transound. Quite possibly the best stereo idea you've ever heard 
THE TRANSOUND STEREO 


© 1981 Sony Corporation of America. Sony and Transound are trademarks of Sony Corporation 
Models shown: XF-5000 and optional XS-50 speakers 





THE ONE AND ONLY 
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~ RICHARD GREEN 


36 Dover Street 





nos, | “Socie 
iSe | 6% London W1X 4JO 
s I 4 01-493 7997/491 3277 
re) Telex: 25796 GREEN G 





| arti Daily 10.00 —6.00 
Christmas Exhibition Sue dave 10.00 — 12.30 
Victorian Paintings 
and Watercolours 
under $10,000 


Se $ 


25 November — 23 December 





William Henry Mander (1880-1922) 
“Autumn on the River Mawddach 





James Baker Pyne (1800-1870) 
A view of Dover 
Signed and dated ‘39 near Dolgelly, Wales” 
Canvas: 12x 18inches Signed 
Canvas: 16x 24inches 





George Wright (1860-1942) 
Arrival at the Inn 

Signed 

Canvas: 10x 14inches 


Horatio Henry Couldery (1832-1910) 
“Little Anglers” 

Signed 

Canvas: 15x21inches 


Fully illustrated catalogue on request, price $5 including postage. 
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It’s time to stop dreaming about 

sailing the South Seas. Time 

to plan the cruise of a lifetime. 
Sail to Honolulu. Maui. 








Moorea. Apia. Pago Pago.Tin Can 
Island. Fiji. And on to Down Under. 






registered Pacific Princess. 
Cruise from California to 
Sydney Sept. 14, 1982 (28 days). 
Or Sydney to Los Angeles Oct.13 
(27 days). You can also sail round 











Our most 
extravagant cruise will 
never cost you less. 


Cruise the South Pacific. Australia and New Zealand, too. 


Christmas Island. Bora Bora. Tahiti. 


Your ship, the luxurious British- 





IN SAN FRANCISCO, 
THE MOST DEMANDING TRAVELLERS 
STAY WITH INTERCONTINENTAL. 


Mab Hirt 


AN INTER* CONTINENTAL HOTEL 
Number One Nob Hill. 
Reservations: 800-327-0200. (In Florida: 800-432-2673.) 


trip (55 days). 

Whichever you choose, our 
South Pacific Value Package will 
save you money. With free flights to 
and from the ship from Gateway 
Cities and other special features. 
Book before March 15, 1982 and the 
savings get even more exciting. 
(ez Contact a travel agent now. 
Or write Princess Cruises, 

Dept. ADSP121, 2029 Century Park 
East, Los Angeles, CA 90067. 
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Hendrix and Thomas Allardyce 


JAIME ARDILES-ARCE 
i S 








PREVIEWS | 


Coming Next 
in January 


wee 


Architectural Digest Visits: 
WILLEM DE KOONING 
in the residence and studio he 
designed on Long Island. 


INTERIOR DESIGNS 


Echoes of the English 
country house in 
designer Lee Radziwill’s 
own Manhattan apartment. 


Lighting and color vitalize 
a Los Angeles condominium 
apartment devised by Illya 


ee 


a a ay 


In Santa Fe, Mr. and Mrs. 
Forrest Fenn’s adobe house. 


A Palm Beach setting, ' 


created by designer 
Howard Perry Rothberg II. 


Aurelio Martinez Flores 
designs to complement the 
contemporary architecture of 7 
a Rio de Janeiro residence. 


Contours and illusions in 
Clif Newman’s subterranean 
San Francisco dwelling. 


Mixing Islamic and Italian 
styles: a Saudi Arabian 
home by William K. Sawaya 
and Emilio Paolo Moroni. 


an 
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The Collectors: 
Neo-Classical appointments 
in Federico Forquet’s 
urbane apartment, in Rome. 


SPECIAL FEATURES 


Gardens: 
Follies, jewels upon the 
landscape at the 
Chateau de Groussay 
in Montfort l’Amaury. 


Historic Interiors: 
The enduring beauty 
of a 1935 Syrie Maugham 
interior, in London. 


Historic Architecture: 
Reminders of 7th-century 
Japanese splendor, the wooden 
buildings of the 
Horyi-ji compound, near Nara. 


Art: 
The many pleasures of 
_ dining, captured by 
the painter's eye. 


Antiques: 

From goblet to monteith — 
a comprehensive selection 
of accessories for the 
wine connoisseur. 


AND MORE— 
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A iaaess . 
Timely design. Time: 
honored craftsmanshi 
built cabinetry that is undeniab 
superior . . . and undeniably 
Wood-Mode. Take time to learn 
more. Get the new Picturebook VI; : 
send name, address, $3.00 to: f 





WOOD-MODE CABINETRY * DEPT. Re KREAMER, SNYDER CO., PA 17833 


UNION-NATIONAL 


Since 1901 
fine bedroom, dining room and occasional furniture 





_ ENT LN 
XXX De 
ib. ok ’ ; 
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Overall dimensions: 82” wide, 18” deep, 84” high. 
Fitted with glass shelves and PAR lights. 


From our distinctive collection of breakfronts 
Send $3.00 to Department A for brochure ‘‘Furniture for Gracious Living” 


UNION-NATIONAL, INC. e JAMESTOWN, NEW YORK 14701 
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Accessories So exceptiona a 
an entire home could be 
designed around them. 


The decorative hardware and acces- 
sories you choose can be the finishing 
touch. Or the finish. 

For well over a century, PE. Guerin 
has specialized in the former. Offering 
faucet sets, door knobs, pulls, finials, fix- 
tures and more...in thousands of varia- 
tions. Many of which you’ve never seen 
before and will never see anywhere else. 

We'll even work with you to custom- 
design whatever you have in mind. But 
first, see what we have in mind...in our 
catalog. Send $4, your name and 
address, to: PE. Guerin, Inc., Box AD-2 
23 Jane St., N-Y., N.Y. 10014. 

% When it comes to artful design and 
5 superb craftsmanship, we wrote the book. 


sl 
PE.GUERININC, 
| Te At home in the finest homes... | 
for 120 years. 
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18th and 19th Century Museum Quality Decorative Arts. MARSI 70 LG ie iL 1B rn . 1S, IN 


One piece or entire estates bought and sold. SOPOT U mea 


Breguet : Precision mastery since 1775 


| Abraham Louis Breguet 

| (1747-1823) 

IM TITTUMA MOCO a etoetee 

the equation of time watch 
iC ELeCMnN Ce 

the “tourbillon” stop watch 
ICRC MIC LENE lore 








Since 1775 





BA 3000 


BA 8110 


aie os 


10 place VendOme 75001 PARIS Tel 01 760 69 34. Telex - 670907 F 








CHINOISERIE II 





PHOTOGRAPHY BY ART WALDINGER 
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Chinese cloisonne embellished with gilt bronze mounts from France. 


MARBRO LAMP CO. INC. 1625 So. Los Angeles Street Los Angeles, California 90015 (213) 748-622¢ 
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invites you to mix 





(Jrganize appointments, social 
engagements, and personal records with 


style! Arranging your personal activities can be done 
more efficiently and pleasantly than ever before with 
our distinctive Engagement Calendar for 1982. Double- 
page calendars for each week, month-at-a-glance 
sections, and pages for frequently called telephone 
numbers allow ample room for making note of the 
commitments and events of the coming year. 


Recording your busy schedule becomes 


a pleasure! The rich-textured, heavily padded blue 
linen cover of the 1982 Engagement Calendar sets the 
standard for the beauty and practicality of the pages 
within ... fine quality paper throughout, accented with 
an elegant ribbon page marker. 


24 stunning color photographs and 


a wealth of practical features. For your 
pleasure, two dozen magnificent color pictures of the 
world’s most gracious homes have been included in 

- your 1982 Engagement Calendar. And, for individuals 
who demand the best, additional pages are provided 
to record investment purchases and sales, expense 
summaries, tax-deductible payments and donations, 


—— Engagement Calendar 


usiness with pleasure. 





and personal data. A time zone/area code map and 
metric conversion chart are also included. 


Your satisfaction guaranteed. The publisher 
of ARCHITECTURAL DIGEST is certain that you will 

be totally delighted with your Engagement Calendar. 
Otherwise, you may return all calendars ordered for a 
prompt, unquestioned refund. To order your Engagement 
Calendar —and perhaps several gift copies? — please 

use the coupon below. 


Credit card holders may call toll-free 1-800-421-4448 Mon-Fri 7 am-7 pm, 
Sat 7 am-1 pm, Pacific time. In California call 1-800-252-2071. 


Mail to: Architectural Digest Engagement Calendar 
Wilshire Marketing Corp., 8460 Higuera St., Culver City, CA 90230 


NAME 
ADDRESS 
CITY 


AED1 


STATE ZIP 


(J Yes, please reserve ________ copies of the ARCHITECTURAL DIGEST 
1982 Engagement Calendar for me at $19.95 each plus $2.25 shipping and hand- 














ling. Add 6% sales tax if delivered in California. (00205) 

Total amount of order $ (] Payment enclosed [) Please bill my: 
MasterCard Visa American Express Diners Club 

Card # 

Signature Exp. Date 


For orders of 10 or more, contact Richard Leonard at Wilshire Marketing, 
213-937-3474, for special bulk-order price schedule. 


last-minute gift 
recipients know 
they come first. 


Send magnificent, aged Omaha Steaks to everyone on your last-minute 
gift list. Tender, juicy, corn-fed beef — the perfect gift for family, friends. 
and business associates. 

Call right away, and we’ll deliver your order of insta-frozen steaks ina 
sturdy, reusable cooler. And just in time for the holidays. Complete 
satisfaction guaranteed. 


Holiday Special — Limited Offer 
Six 6 oz. Filet Mignons, 1%” thick 
Save $15.00 (reg $47.50) 


OR DOUBLE YOUR SAVINGS! 
Twelve 6 oz. Filet Mignons, 114" thick, ORDER NOW 


NOW $32.50 
(plus $3.00 shipping) 


(plus $3.00 shipping) 
Valid in 48 states until December 11, 1981. Use major credit cards and... 


Call FREE 800/228-9055 In Nebraska call COLLECT 402/391-3660 


Operators are standing by, ready to take your order. Ask about our other exciting last-minute 
gift specials! 


Omaha Steaks Aéixzicnal « 


Dept. 1591, 4400 South 96th Street, Omaha, Nebraska 68127 





A Revolution 


in Tradition 
. Because Our 
product is made 
of modern poly- 
mers, you can 


eal : 

flex it, 

nail it, paint it comet 
or stain it! And be- 


cause it’s Focal Point 
brand...you can ex- 
pect if when it’s prom- 
ised, receive it in one 
piece, install it within 
your budget, and 

call us for back- 
ground knowledge 
and personal, pro- 
fessional support. And 


if you've enjoyed 
looking at these 
few samples in 
‘black-and-white, 
we can't wait till 
you see Our full- 


more e color 
brochure 
Installation photos. 
Decorating 
ideas. The full collec- 
tion of cornice moldings. 
recessed domes, 
medallions, niche caps, 
mantels, overdoor 
pieces and stair 
brackets. Only the 

finest quality design 
becomes part of 
The Collection. ' 


The Collection 
from 


meee ee ee? 
papel 0 ky eee 


Send $4.50 for our new full-color brochure 
Dept. A1*3L 2005 Marietta Rd. N.W. Atlanta, GA 30348, (404) 351-0820 













READERS DIRECTORY, 


A listing of the 
designers, architects and galleries 
featured in this issue. 


Pages 70-77: 
Jay Spectre, AsID 
225 East Fifty-seventh Street 
New York 
New York 10022 
212/758-1773 


Pages 78-83: 
Antoine Cheneviére 
4, rue des Barriéres 
1204 Geneva 
Switzerland 
41-22-21-49-26 


Pages 90-97: 
Lydia dePolo 
dePolo/Dunbar Incorporated 
515 Madison Avenue 
New York 
New York 10022 
212/752-2300 


Fred M. Babcock 
Architects/Planners Alliance 
139 Trolley Street 

Salt Lake City 

Utah 84102 

801/363-0777 


Pages 98-103: 
Andrew Crispo Gallery 
41 East Fifty-seventh Street 
New York 
New York 10022 
212/758-9190 


Galerie Orangerie 
Helenenstrasse 2 
5 Cologne 1 

West Germany 
49-221-234684 


Galerie Thomas 
Maximilianstrasse 25 
8000 Munich 22 
West Germany 
49-89-222741 
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continued on page 274 


HINSON & COMPANY 


WALLPAPERS AND FABRICS 
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For ls, send coupon, see your travel agent, 
Come to the most rega! resort community or cal] 1-800-327-4204. In Fla., 1-800-432-4151. 
in America. The Palm Beach Polo and ant 











Country Club. Address 

Come enjoy the hell-for-leather excitement-- City 
the fast horses, sparkling champagne and 
fascinating Benet who surround the regal sport 2B 





MAD4 


of polo. Palm Beach Polo 
avishly decorated private villas are available and Country Club 


for lease, tor a night or a season for those who 
appreciate the pleasures of Palm Beach The Most Regal Resort : 


Society and enjoy a faster paced, more Community America. <7 
13198 Forest Hill Blvd., Wellington, /{ PB. 
W. Palm Beach, Florida 33411 c¢ 


~> 


exciting lifestyle. 








Fine reproduction of a ten-light Louis XV gilt bronze chandelier 
trimmed with crystal pendalogues — Height 45" x Width 40” 


ANTIQUES * LIGHTING FIXTURES * DECORATIONS 


CRE Me RUM UM Mee ML, A) 


TL CHICAGO DALLAS/HOUSTON SAN FRANCISCO 
Donghia Showrooms, inc RJ Randolph John EdwardHughes Shears & Window 
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Richard Green 


44 Dover Street A 
London W1 1 
England 


44-]-491-3277 


Kennedy Galleries 

40 West Fifty-seventh Street 
New York 

New York 10019 
212/541-9600 


The Lefevre Gallery 
30 Bruton Street 
London W1 
England 
44-1-629-2250 


Pages 104-121: 


Ted Graber 

446 South Canon Drive 
Beverly Hills 

California 90212 
213/879-8649 


Pages 128-135: 


Steve Chase Associates 
69-849 Highway 111 
Rancho Mirage 
California 92270 
714/324-4602 


Pages 136-141: 


Larry Laslo Incorporated 
179 East Seventy-first Street 
New York 

New York 10021 
212/737-2340 


Pages 142-147: 


John and Arthur Beare Ltd. 
7 Broadwick Street 

London W1 

England 

44-1-437-1449 


continued on page 276 
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the discriminating buyer. 

For over half a century Williams Antiques has supplied fine 
antiques to discriminating buyers throughout the United States. 

Our handcrafted tables and chairs are 18th Century copies 
custom made to your specifications by master craftsmen. All 
carving is done by hand with a beautiful hand-rubbed finish. 

Do not confuse our copies with the machine made reproductions 
offered by many manufacturers today. 


For further information write for our free brochure or call our toll 
free number 800-241-1918. 


WILLIAMS ANTIQUES, INC. 





4010 PEACHTREE ROAD/ ATLANTA, GEORGIA 30319 


Sheraton 402 








Reeleelk 
Riverenels 


México City 
Whdélesale & Retail 


Oriental Christian 
Mexican Chinese Export 
& Decorative Arts 
Collectors Items 

Buy & Sale 


Campos Eliseos 199-201 
Mexico 5, D-F. 
Tels.: (905) 250-86-31 
9250-86-73 
Telex: 1773942TXPLME 
170976TXPLME 
By Appointment Only 


QING DINASTY YONGZHENG PERIOD 
PHILIPPINES C. 1730 
ARMORIAL VALDEZ Y TAMON. HIGHT 55”° 





Why Pay Retail? 


Enjoy considerable savings on Scene Two, Folio 


15, and Brittany—all your favorite collections by 
our 50 high-end houses. 


Mallows P.O, Box 1150 / Jacksonville, NC 28540 
Toll Free Quotes: 1-800-334-2340 
a Sune: em er I'm interested in dramatic savings. Enclosed 
is my check for 
NAME 
STREET ADDRESS $6 for 18th Century brochures 
$5 for Frenc h& Oriental t shures 
CITY STATE FREE information on all savings 
Allow 3 weeks for delivery 
PHONE na 


$5 for Contemporary brochures 
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The Center for 

Musical Antiquities 

115 West Fifty-seventh Street 
New York 

New York 10019 
212/744-8168 


Giséle Croés 

Arts d’extréme-orient 

26, boulevard de Waterloo 
1000 Brussels 

Belgium 

32-2-511-82-16 


Renée-Luce Denis 
2, rue du Haut Pavé 
75005 Paris 

France 
33-1-633-4363 


Jacques Frangais 

Rare Violins 

140 West Fifty-seventh Street 
New York 

New York 10019 
212/586-2607 


Mallett & Son 
Antiques Ltd. 

40 New Bond Street 
London W1 
England 
44-1-499-7411 


Pages 148-153: 


George Ranalli 

100 West Fifteenth Street 
New York 

New York 10011 
212/255-6263 


Pages 154-160: 


Lorenzo Mongiardino 
Viale Bianca Maria 

45 Piano 3 

20122 Milan 

Italy 


39-2-79-04-29 O 











Design without decoration. Silhouette without subterfuge. Here is artistic probity to catch the eye of a collector. 
Here is classicism in china that knows no date. Choose from plain white or a host of hand painted china. 


Sherle Wagner 






60 East 57 Street, NewYork, NY. 10022 PL8-3300 


For illustrated catalog send $5 to Dept. AD 






“This Christmas, darling 
’'m just giving money.” 






Nothing else feels like real gold. 
Nothing else makes any moment so precious. 





KARAT GOLD JEWELRY 


Krugerrand coin jewelry is available in a variety of styles for 1/10, 1/4, 1/2 and 1 ounce sizes. For the name of your nearest retail: 


800-447-4700 Ext. 4120. In Illinois call 800-322-4400. 
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clarence house 


40 EAST 57'* STREET NEW YORK THROUGH DECORATORS AND FINE STORES 





ANSONOS :ZLNIHOD 














Third Creek 
As Inspired As Its Surroundings 


Lake Tahoe. A crystal clear lake. Rugged snow capped spacious cedar decks. Plus all the advantages of the latest 
peaks. Soaring ponderosa pines. And nestled on a gentle solar engineering for a comfortable energy efficient style 
slope on Tahoe’s prestigious North Shore is Third Creek, of living. 
Lake Tahoe’s first solar condominiums. Third Creek, located in Incline Village, Nevada, is 
Third Creek. A myriad of activities in a year round, world convenient to almost anywhere in the United States, yet 
class resort. Skiing on renowned alpine slopes. Sailing on protected from areas of random development. It offers a 
the clear blue lake. Golf on one of many championship quality of design, detail and construction uncommon today 
courses. And dazzling casinos with celebrity entertainment. even in the finest homes. Come visit our inspiration and 
The two, three and four bedroom homes at Third Creek see why Third Creek will be your choice for year round 
show breathtaking attention to detail. With massive open resort condominium living. For all the details please 
beams, dramatic skylights, natural cedar paneling and contact us and request brochure AD 11-03. 

A 


LAKE TAHOE’S FIRST SOLAR CONDOMINIUMS 


Sotheby’s International Realty 800-228-2606 


In Nevada in co-operation with 


McArthur Realty (702) 831-1138 This advertisement ia. void for all punEa 


in any state where prohibited by law. 





if i ( i (i va f {4 ; Ni ; # o | / . Pie tL Uae Sua RAL ' 
BUR nT. is (| H mi Y HA ‘ ae ee ha Muy ii eae 
| Y I ade ¢ 1 ae nibs H Uy a y } i ae Aaa } Wh y NY Hy my ff 
| 4 fia Sen Rice ee 















‘Where Did You Get These 
Exquisite Magnifying Mirrors?’ 


SHE: “From the Same Company That Makes Them For ~ 
The Hotels We Stayed At In Europe.’’ 


OTTICT: 





Resourceful woman! She found the most exquisitely beautiful wall 



















mirror in the world, The French Reflection. It’s the one with the TO 

built-in spotlight that you, too, may have seen in the 24 hours ¢ 
grande-classe hotels of Europe. Now they are available for 1, Oe 
individual purchase for the first time in America. 7 (800) 252-0505 





If paying by che 
week 3 money order, ple: 
Made by Miroir Brot, France’s pre-eminent craftsmen of 4. & return this 


quality mirrors since 1826. A lovely addition to each 7 waroir BROT, USA. 


: : 8921 Lindblade St. 
of your bathrooms, and beautifully functional, too. 7 Culver City, CA 90230. 


It swivels into any position you want, magnifies Rush Orders Accepted 
p ' A = ’ Add $6.00 for shipping and hoe (lf ye 
with virtually zero distortion, and won’t steam — “more than one, we'll pay all shipping cota) 
add 6% sales tax if CA resident 


’ ; i 
Ss ‘ l notel and constuction contract orders, please calle u 
1 tC plug = You Ares t Division (213) 464-4100, ‘ 


wonder how you ever got along without it. 7 © Vise CO Maser Card © Check/MiOs 




















up on you. Easy to use 



























Makes a truly elegant gift for both men Nil a a ee 
and women, and is something that Address _ ona 
will be used every day. City —_——State _____ Zip 
Card # ~ ee 
Available in gold or chrome Quantity: Chrome @ $149.00 Gold_.@ S169) 





trim. Guaranteed, of course. 





SARE af bh MIROIR BROT, U.S.A 











ie TN ARCHITECTURAL CONSULTATION 
I. 329 N. Wetherly Drive * Beverly Hills, CA. 90210 ¢ 213 550 guar 
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| TECTURAL DIGEST - ELECTIONS” 


ARCHITECTURAL DIGEST 


THE 1982 CALENDAR 


BACK ISSUES ($6 each) 
08109 SEPTEMBER 1981 Architectural Digest 


COLLECTOR'S ISSUES ($10 each) 


Temple de la Gloire; Architecture: Charles War- 08002 JAN/FEB 1980 


Visits: Regine; The Collectors: Treasured ren Callister. 07912 DECEMBER 1979 
Chinese Antiques; Gardens: Villa Gamberaia; 08104 APRIL 1981 Architectural Digest Visits: 07911 NOVEMBER 1979 
Architecture: Joseph Linton and Wayne Governor and Mrs. John Y. Brown, Jr.: Archi- 07910 OCTOBER 1979 


07909 SEPTEMBER 1979 
07908 JULY/AUG 1979 


Bingham; Historic Houses: Governor Pio 
Pico’s Adobe. 

08108 AUGUST 1981 Architectural Digest Vis- 
its: Valentino; The Collectors: A Reflection of 
Surrealism; Historic Architecture: Antoni 
Gaudi; Gardens; Bampton Manor. 


tecture: Bruce Goff; The Collectors: To Honor 
the Past. UNE 197 
08103 MARCH 1981 Architectural Digest Visits: athe pps ee 
George Hamilton: Historic Houses: Charleston: 07904 APRIL 1979 
The Collectors: Setting for Modern Art: 07903 MARCH 1979 


08107 JULY 1981 Architectural Digest Visits: Gardens: Divergication. 07902 JAN/FEB 1979 
Georgia O'Keeffe; The Collectors: Twentieth- 08102 FEBRUARY 1981 Architectural Digest 07812 DECEMBER 1978 
Century Art; Gardens: Rungstedlund; Historic Visits: Roald Dahl and Patricia Neal; Gardens: 07811 NOVEMBER 1978 
Houses: Robinson Jeffers. Nature’s Palette; Architecture: Hugh Newell 07810 OCTOBER 1978 
08106 JUNE 1981 Architectural Digest Visits Jacobsen; Historic Houses: The Dowager Em- 07809 SEPTEMBER 1978 
Robert Graves; Historic Houses: Mary Todd press; The Collectors: Honoring Contemporary 07808 JULY/AUG 1978 
Lincoln; Historic Architecture: Strawberry Hill; Art. 07805 MAY 1978 
Gardens: Ashland Hollow 08101 JANUARY 1981 Architectural Digest 07803 MARCH 1978 
08105 MAY 1981 Architectural Digest Visits Visits: Ali McGraw; Historic Houses: Ernest 07802 JAN/FEB 1978 
Gina Lollobrigida; The Collectors: A Rare Hemingway; The Collectors; Chateau de 07712 DECEMBER 1977 
Sampling of Americana; Historic Houses: Le Groussay; Gardens: Pusey House. 07711 NOVEMBER 1977 


ARCHITECTURAL DIGEST SELECTIONS ™  Dept.AMD1, 8460 Higuera Street, Culver City, Ca 90230 
It’s easy to order by phone. Call toll free 800-421-4448. 


Mon.-Fri. 7 am to 7 pm, Sat. 7 am to 1 pm Pacific time. In California call 800-252-2071. Credit card orders only. (Minimum $15) 


AMD1 Item |Shipping/|¢ 
Price Handling| Subtotal 















5-digit 


lease t 
(please print) Product # 








Item Description 








Name 


Address 








City 





State Zip 












Ordering information: 


Please fill in the five-digit product number 





Payment information: 

{_] Enclosed is my check or money order (no cash 
please) payable to AD Selections 

{_] BankAmericard/Visa_ [_] MasterCard 

{_] American Express {_] Diners Club 

Card Number 


Expires 









Add 6% tax if 
delivered in Calif. 


GRAND TOTAL 


and all ordering information including 





subtotals and grand total. Put your name 





and address in the spaces provided. Then 






send this form with your check or money 
order in an envelope to; Dept. AMD1 
Architectural Digest Selections 

8460 Higuera St., Culver City, CA 90230 


Please allow 6 weeks for ship 
ment. Items may be shipped sepa- 
rately. Offer good USA and 


Signature 
° Canada only 











‘Architectural Digest is the registered trademark of Knapp Communications Corporation, used with permission 












































A . Architectural Di 
Calendar for 1982. An 
exciting calendar dyna 
illustrated with photos 
pages of Architectural 
17” x 14” size with ac 
dramatic photo for ea 
#00204 Archite 11 
Calendar 12.95 (1.75) 


B - Reading Stand. 
your Architectural Dig 
keep them where they 
Back issues stack 
clear acrylic stand. #00 
Reading Stand 19.95 ( 
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C - Soft Slipcase. Pe 
tection for your Archil 
Digests. Two cases hol 
sues. Coffee-color 
stamped in gold. #0014 
Architectural Digest Sli 
7.95 (1.50) 


D - Clear slipcase. T 
these handsome acrylic 
hold a complete year o 
tectural Digest issues ne 
keep them free of dust. 
Clear Slipcase $20 (1.90 


E: Architectural Dige 
gagement Calendar for 
ultimate organizer. It p 
in your busy life in a cor 
attractive single volume. 
lighted with dramatic p 
graphs that showcase te 
design trends. Elegantly 
midnight blue linen, sta 
gold with bound-in sati 
mark. 170 pages. #002 
ment Calendar 19.95 (2. 


F, Display Stand. Of 
art and collector's book: 
favorite pages and put t 
where they'll be enjoye 
clear acrylic stand; 127] 
#00186 Display Stand 


G - Magazine Bin. Sta 
Architectural Digests ne 
clear acrylic. Keep back 
handy and available. #0 
Magazine Bin 37.50 ($3) 


H - Bound Editions. | 
ume set holds a year of 
tural Digest bound in& 
cloth handsomely stam 
#00194 1980 s/2 $60 (in 
#00195 1979 s/2 $70 
#00196 1978 s/2 $80 


I . America’s Best Res 
Nationwide guide to th 
best as chosen by subser 
Bon Appétit. Selected for 
quality of food, service, ¢ 
ance and value. In conve 
paperback to take with 3 
#00187 Restaurant Guide 
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FINE CABINET MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. P.O. BOX 6517 EVANSVILLE,INDIANA 4 " 


284 Write Dept. AD for full-color Karges Sampler $3. 
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In the pages that follow, 
hitectural Digest presents products and services 
especially for the California reader. 


Arc 








A revival of the 
classical influence is distinctively 
captured by the warmth and 
beauty of International 


A Wood Products’ genuine South 
, American Mahogany doors. 
Fi hed The Renaissance 
LT craftsman took great pride in his 


work. He combined solid hardwoods, 
skilled hand carving and elegant designs. 
This high standard is reborn today 
in Our genuine-mahogany doors. 
We combine hand craftsmanship with 
modern machine technology to produce 
doors with enduring charm. 


Mahogany provides exceptional 
stability and finishing qualities, and is 
unsurpassed for premium doors. 


Discover the modern Renaissance. 


GENUINE MAHOGANY 


INTERNATIONAL 
WOOD PRODUCTS 


9630 Aero Drive, San Diego, CA 92123. (714) 565-1122. 
A division of 3D Industries, Inc.. 


AN ANNOUNCEMENT TO: 


THE EXECUTIVES OF CALIFORNIA ~ 
FOR THEIR EXECUTIVE OFFICES 
AND THEIR RESIDENCES 


THE INTERNATIONALLY KNOWN INTERIOR } 
DESIGN STUDIOS ARE PLEASED 
TO INVITE YOU TO THEIR NEWLY OPENED © 
DOWNTOWN BRANCH AT 


BUNKER HILL TOWER 
800 West Ist Street— Ground Floor Rear 
Los Angeles, CA 90012 Tel: 213/617-1991 


WHERE YOU WILL BE INTRODUCED TO 
THEIR UNIQUE SERVICES, 

HIGH QUALITY FURNISHINGS, FINE ART 
OBJECTS AND ANTIQUES 


KASDENS’ LA TIENDA 


At the foot of the Palos Verdes Hills 
P.O. Box 1188 
4142 Pacific Coast Highway 
Torrance, CA 90505 Tel: 213/378-5231 


Jaétul woodstoves. 


Door opens 
allowing view 
of fire. 


LISTED 


1B 


Invest in one 
today. 


Designed to compliment the finest homes. 
And built to last for generations. 


For Architect's package, contact: 
PACIFIC WOODSTOVE DISTRIBUTORS 
P.O. BOX 1148, SANTA CRUZ, CA 95060 (408) 427-1300 
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Just 2% hours beyond Hawaii. 


In the heart of Polynesia lies a group of islands where there are no words for please or thank you. These are 
the islands of Tahiti where beauty, pleasure and graciousness are so much a part of the culture that these words are 
unnecessary. 

Tahiti is somehow suspended in time. Untouched. Unspoiled. Each of her islands a special treasure to uncover. 

Discover Moorea, only 10 minutes by air from Tahiti, where the snorkeling is so extraordinary you think you 
can see forever. And Bora Bora, with its magical colors, and magnificent volcanic peaks which reach into the sky. 

Discover the white sand beaches, fresh water springs and translucent bay of Huahine. And Raiatea, where 
hundreds of white waterfalls cut passages through lush, green mountains and cascade to the sea. The islands of 
Tahiti are also the atolls of Rangiroa and Manihi, circular ribbons of land formed by coral. 

Discover the island of Tahiti itself with its boutiques, museums, restaurants and nightclubs. It is truly a place 
where paradise past and paradise present merge to create heaven on earth. 

You will find luxury accommodations and exquisite French and Polynesian cuisine available on Tahiti and all 





of her islands. 
Tahiti is unlike anywhere else. It is more a feeling than a z Ee ees ee 
place. Discover The Tahitis on the airline that was first to Discover the Tahitis on UTA French Airlines, 


paradise. UTA French Airlines. P.O. Box 9000, Dept. AD-12 Van Nuys, CA 91409 
We offer a wide variety of packages starting at $699* per so 
person including roundtrip direct flights from Los Angeles, 
hotel accommodations for six nights, baggage handling, and 
lei greetings and transfers. 
See your travel agent for further information. 


We discover ed Paradise French Airlines 


“Based on low season GIT fare from Los Angeles, San Francisco, San Jose or Oakland; per person, 
double occupancy. Price subject to change without notice. Seating is limited. 
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For information on how Cannell & Chaffin’s 
Interior Design staff can create with you an individual, 


exciting interior design, write for complimentary 

24-page color brochure or call our Design Service Director, 
Cannell & Chaffin, 3000 Wilshire Blvd., Los Angeles, 

CA. 90010; Telephone (213) 380-9111. 











Classic Ceilings 


“The quality of yesteryear” 



















ANNOUNCES 
THE 
AVAILABILITY 
OF 


TIN CEILINGS 
FROM 
ORIGINAL 
1898 DIES 


Turn- of- the- 
century elegance 
available today. 





PHOTO BY BATISTA MOON STUDIO 





This is the most extensive line of tin ceilings available. These 
panels are engineered with a flexibility that allows a custom 
layout for any shape room. Dozens of designs available from 
the simple, to panels with exquisite detail. Hand finished in 
antique copper, antique brass, pewter, or original tin finish. 
Send $3.00 for reprint of 1909 catalog featuring the complete 
Norman, Hi-Art, line and current prices to: 





GILT-SILVER, TURQUOISE & ENAMEL RHINO IN 
THE EXQUISITE PEKING FILIGREE TECHNIQUE 
FROM THE PEKING COLLECTION, PEOPLE’S 
REPUBLIC OF CHINA. 

P.O. BOX 799 e PEBBLE BEACH, CA 93953 © (408) 625-0332 






166 Waverly Drive 


Classic Ceilings *ss.cssze* 
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An elegant era \eMurns . . : 
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Individually 
designed. 
Custom finished. 
Free-standing. 
Circular or 
SCISSOIS. 
Staircases. 

Of distinction. 
To catch the eye. 
Intrigue the 
mind. Charm 

the senses. 

With options. 

Of style. 
Shapes. 
Sizes. 

With choices. 
Of colors. 
Textures. 
Materials. 

For corporate 
design. 

For the 
residence. 

For the 
luxury 
condominium. 





ATLANTIC 


Manufacturer of fine circular stairs and other staircases of distinction. Presentation materials available on request 
A specifications package with scaled graphics for space use planning. Call or write our Design Department 
Atlantic Stairworks, Inc., P.O. Box 244, One Charles Street, Newburyport, MA 01950. Tel. (617) 462-7502 or 465-2212. 
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PORTRAITS, LTD. 


A FINE PORTRAIT NOT ONLY CAPTURES WITH PERMANENCE THE LOOK, FEELING AND MOOD OF THAT SPECIAL PERSON, IT MOST OFTEN BECOMES A 
TREASURED FAMILY HERITAGE. ITS VALUE NEVER DIMINISHES, AND IS THUS A MOST SENSIBLE INVESTMENT. ESPECIALLY WHEN DONE WITH THE SKILL AND 
/ UNDERSTANDING OF ONE OF AMERICA’S FOREMOST PORTRAIT ARTISTS. FULL COLOR PORTFOLIO UPON REQUEST. PLEASE REMIT $7. 


2750 Glendower Avenue. Los Angeles. CA 90027 - (213) 660-2214 








THE ATHLETE, 1902 
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Own and play with it now—and some day donate it to the 
Smithsonian. 18K gold and platinum inlaid board set in 
walnut case. Hinges, handles, dice and cups with full cut 
diamonds weighing over 12 carats. Only one in the world. 
Backgammon set. $475,000.00. 


SCULPTURE BY AUGUSTE RODIN 
s sg seep | Dec. 5, 1981 to Jan. 30, 1982 


ese ora create om Pre Jewel FEINGARTEN GALLERIES 


TWO FINE STORES IN SAN FRANCISCO 8380 Melrose Ave., LA, CA 


141 POST STREET ° (415) 986-4747 (213) 655-4840 
FAIRMONT HOTEL * ATOP NOB HILL 
MEMBER AMERICAN GEM SOCIETY 


Refined Elegance.. 
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Latco’s Valencia II Series, “Pecunia,” installed by Schock Tile Co., Northridge, CA. Interior Design: Jolene Norvell. Gen, Contr: Norvell Const: 


For refined elegance,nothing home, Latco ceramic tiles located in the West to see Chae 


ey ee mee eee mechs e CMP Cero oem Cees 

tubs and bathrooms tiled oer islia mums of colors, patterns and 

with Latco porcelain ce- Umi bata Codec Me eect) ee poe RO) oc: aime ica 
eT CePA Atta ele oe oe ecm eee url MCC meet he Los Angeles, CA 90039 





modeling or building anew distributor showrooms write or phone us today. Phone: (213) 664-1171 





CONCORD MARINER SG 


From the creators of the thinnest tural blending of stainless steel and 

water-resistant watches in the world, warm, rich l4karat gold. The movement 
comes the Concord Mariner SG. is Concord’s new ultra-thin, impressive- 
Singularly unique in design. A sculp- ly precise nine/quartz® Like all Concord 


FT PW LRU 


Fine Jewelers Since 1905 
Where the best surprises begin. 
Grant at Geary (415) 986-4600 « San Francisco 


13 convenient locations in the Bay Area 
Also Sacramento * Stockton * Reno * Hawaii 


watches, this Mariner SG is hand- 
crafted in Switzerland. Its look and 
nine/quartz® movement are indica- 
tive of a much more expensive watch. 





‘To find out 
_ what makes an Aireloom unique, 
you can spend 5 minutes 
reading this at Or 30 second 
lying on our mattress. 


you it feels better than any other mattress in the world. 
But they may not know why. So we'll tell you. 

It feels better than any other mattress because we make 
it better than any other mattress. 


More and better. 


At a time when most 
companies are concen- 
trating on how to save 
money, Aireloom still 
concentrates on giving 
you luxurious comfort 
and meaningful support. 

So we use 100% cotton 
e filling, while most manu- 
facturers have switched to 
Cast We even nied it a to assure real 
| quality control. 

Then we give you more layers of that natural cotton 
than anyone else. Because the more padding we 
give, the more comfort you get. 


Anyone who owns a handcrafted Aireloom will tell 








The finest innerspring. 


Your mattress’s innerspring is the most crucial 
| element in getting proper support. So Aireloom 
uses the best. 
It’s called the Holland-Maid free-end offset inner- 
spring support system, and you won't find better. 
We start with nine different types of hourglass 
| shaped steel coils in each unit. Then we distribute 
| them the way your weight is distributed. With more sup- 
| portive coils positioned where you need them the most. 
Furthermore, the coils are alternately wound clockwise 
and counterclockwise to provide extra stability. 
| The result is a mattress that responds precisely to the 
varying weights and contours of 
your body to give you true support. 
| And unlike the innersprings found 
in many other mattresses, Aireloom 
uses no rods or border wires that 
detract from comfort and restrict 
flexibility. 


Handcrafting. 


In an age of industrial wizardry 
and hi-tech machinery, Aireloom 














Post Office Box 4638, El Monte, California 91734 


c12 CALIFORNIA EDITION 
























has discovered one indisputable truth. Nothing beats fine 
handcraftsmanship. 

So we still rely on skilled craftsmen to make the best 
possible Aireloom sleep sets. S53 

You'll see this for in- ee 
stance in the four rows of (77 
handstitching on the sides § 
of our mattresses. No one 
else in the business does 
that. 

What it means is that 
our mattresses have as 
much support and filling 
on the sides as they do on , 
the top. So the sides will never sag or break down. And 
you can sleep edge to edge in total comfort. 


The box spring. 


Without a proper foundation, the best mattress in the 
world will not perform properly.So Aireloom constructs 
a box spring worthy of our mattress. 

We start with a heavy, wooden 
frame, then hand mount strong hour- 
Se glass coils on it, one at a time. To 
mes hold them securely, each coil is hand 
knotted and tied 8 ways. With a 
special twine tough enough to pull 
your car around the block. And 
while this twine is strong, it will never 
squeak like the wire ties used in most 
== other box springs. 

The result of all this extra care is great resiliency. While 
other box springs are stiff and board-like, Aireloom’s is 
both responsive and supportive. 

It's hard to mention all the endless extras that make 
Aireloom special. But what it all means is that Aireloom — 
sleep sets offer the finest craftsman= 
ship available today. You'll never 
about a mattress with more support, 
comfort and durability. 

And more importantly, you'll neve 
sleep on one. : 

Aireloom handcrafted mattresses 
include: Super Fetherbed, Vitagenic, ~ 
Rip Van Winkle and other fine sleep 
products. 


(213) 686-1440 












Kk extravagant. 


e sell our Mercedes Benz’ from 


We only loo 


A lot of people think that J 
a Beverly Hills address that we're More expensive. 
h at Beverly Hills Ltd. 


But nothing could be further from the trut 
We sell fine Cals at a fair price. 
| For that yOu get a lux ry obile. But also some VETY special things 
which are priceless. Like the fi a mentin the est. Like free 
. loan cars. Just extra special treatment In general. 
And as for having extravagant prices, do you think we'd be so successful 


| f we really did? 
Beverly Hills Ltd. — Luxury worth the price. 
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Ceramic Tile: 
The Fuel-Saver! 


Exorbitant increases in 
fuel costs for heating and — 
air-conditioning have mad 
ceramic tile a partner for 
those anxious to reduce 
eneray usage and expen- 
ses. Properly installed, tile 
= stores heat from the 
winter's sun, helps retain 
[2 the coolness of summer 
aa evenings. No other surface 





= storage...plus beauty. To 
= help lower your utility bills. 
@ be sure to include ceramic 
= tile in your plans. Write for 
: | Sa | 





x 

















CTI-80-12-3, a free, 
densed summary 
of basic informa- 
tion. Ceramic Tile 
Institute, 700 Ne 
Virgil Ave., Los 

Angeles, CA 906 









1 Solar Home, Davis, CA. Ceramic tile floor: Ro-Tile, Terra Cotta (8 Ye x 8 V2) 

2 Deck House, Carlisle, Mass. American Olean’s “Primitive” tile used to control temperature extremes 

3 Hand painted “Sun” tile (center) by Barbara Vantrease Beall Studios, Torrance 

4 “Sun/Tronic” House, Greenwich, CT, conceived and built by The Copper Development Association Inc., combines active and passive solar 
systems to provide 60% of the home's heating needs 

5 Franciscan “Terra Tapestry” Floor Tile used throughout living and dining rooms, entry and exterior walkways 

6 Sid Galper's “Idea House; Brentwood, CA, uses Endicott Pavers (1 Ya" thick) as part of passive solar temperature contr 


IN 195% FEW SHOPS HAD THE 
RIGHT IMAGE FOR A 
NEWPORT BEACH ADDRESS. 
SOME THINGS NEVER CHANGE. 





Newport Beach. A tradition That's casual, yet styles change, but style doesn't. 


that spans the decades. fashionable. Newport Beach. 
A tradition that's Where the shops reflect sloerluNenenotchpeeniuan 
cosmopolitan, vet casual. the style of success. Where __ thing as second best. 


A LEGACY OF 
Saeeer 
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THE IRVINE COMPANY 








It hasn't been easy to get where you are. You've worked 
hard and what you need now is an experienced partner who 
can work with you to keep you on top. A partner you won't 
outgrow. With the know-how and resources to help you 
shelter your assets, maximize your income and minimize 
your risks. That’s where Bank of America can be a big help. 


A wide range of services. At Bank of America, you'll have 

access to a wide range of financial services. Services to help 

you make the most of the money you've worked so hard 

to earn. Including investment assistance with money market 

instruments, real estate, stocks, and tax-exempt bonds. 

Since we're California's largest dealer in tax-exempt securities, 
we're more likely to find just the right municipal 


Now that youre °.03..ncns 
your securities transactions. And we can help 


you with international investment man- 


ahead of the ame agement, too. We also offer complete , 
? estate planning services. We can help you 


establish a living trust. Or a testamentary 


estate you want Cousin Bill to get. 


we'll help keep trust so Uncle Sam doesn't take the share of your 


you there. 





When it comes to convenience youl! find us hard to 

beat. As California's largest full-service financial institution, 
we have nearly twice as many branches as any other bank or 
savings and loan. So there's probably one near you whether 
you're at home, at the office or traveling. Add to that a staff 
of professionals who can help you take care of a variety 
of financial needs easily and efficiently, and you'll see why so 
many Californians in your position center their financial 
relationships around Bank of America. Why not come in 
and see what we can do for you? After all, now that you've 
made it, you ought to be able to enjoy it. 


BANKOF AMERICA i} 


BANK OF AMERICA NT) 
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xtra Fine Isphanan 6.7 x 10.7 silk foundation 


Fine Palace Isphanan signed 
4.11 x 7.2 silk foundation 





‘ine Naine with silk flowers 7.2 x 11.9 
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Fine Ivory Isphanan 7.2 x 10.7 


silk foundation 


ine Naine with silk flowers 7.1 x 10.10 
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THE EXCLUSIVE ORIENTAL RUG STORE 
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401 South Vermont, Los Angeles, Calif. 90020 


213/383-1397 


Est. 1905 in Los Angeles 











The way it looks 
is only half the story. 


With Biffar Doors, you get the most beautiful and 
advanced security doors in the world. 

Our doors are available as complete entry systems, 
including, for example, a durable metal frame with hinges 
integrally reinforced into the frame and door. Other 
security and functional features make Biffar doors 
technical masterpieces. 

Biffar offers over 100 motifs and accessories which 
help create more than 1000 combinations. Our designs 
range from sculptured copper to the most traditional 
wood entries. 

Having the most complete entry system which can be 
custom fit to any opening, Biffar is perfect for home 
improvement or new construction. 

See the product of over 50 years of European 
Craftsmanship. ..now available for the first time in the 
U.S. Visit our showroom and witness handcrafted doors, 
for the well being and protection 


of your home and family. You'll 7 as 
be impressed. A a ir | 
Once you get the whole story. 
Door Studio 


8746 Melrose Ave., Los Angeles, Ca. 90069 + (213) 657-3366 





- ORIENTAL FINE ARTS 


ANTIQUES AND FURNITURE 


Kings Art Galley | ¥. ©. Ring & Sons | 


529-531 N. La Cienega Boulevard | 308N Rodeo Drive 
| Beverly Hills, California 9021 
phone (213) 271-9049 


Los Angeles, California 90048 
phone (213) 657-5063 





the Galleries at La jolla) 
aA tReasury of fine Collectibles 


ancient: oriental: pRimitive aRt 
wildlife art featuring california 2 


send or telephone 
FOR OUR fREE BROCHURES 

(714) 459-0622 
MON-SAL. 930-530 


JEROME M. EISENBERG 
diREctorR 

7868 GIRARC Ave 

LA JOULA, CA. 92087 











CTA EDIT 


240 Newport Center Drive 
Newport Beach, California 
714/644-6120 
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When the occasion calls for a fur. 
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The finest fox pelts from Scandinavia — Denmark, Finland, Norway, Sweden 


: 











James M Chadwick Associates 


LANDSCAPE ARCHITECTURAL DESIGN 


131 West Main Street, Los Gatos, CA 95030/(408) 374-8657 
88 Whitcomb Avenue, Hingham MA 02043/(617) 749-4868 


Photo By V. Tony Hauser Toronto 
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A PIECE OF WILLIAMS’ WORLD 


Masterpieces . . . and all one-of-a-kind 


Wlkanosit 


1919 Wilshire Blvd. 
Santa Monica 90403 
453-4455 


13044 San Vicente Blvd. 
Los Angeles 90049 
393-7261 








WOOD oh, 





For your free copy of Picturebook VI 
visit a Wood-Mode dealer listed below. 


CALIFORNIA 


HOUSE OF KITCHENS, INC. 
1325 Solano Avenue 
Albany, CA 94706 

(415) 525-9576 


CRAFT KITCHENS 
2317 West Olive Avenue 
Burbank, CA 91506 
(213) 845-8353 


THE KITCHEN GALLERY 
410 Kennedy Drive 
Capitola, CA 95010 

(408) 475-2566 


CABINETS BY DESIGN 
2428 Newport Boulevard 
Costa Mesa, CA 92626 
(714) 646-7757 


THE CABINET GALLERY 

117 “C” Town & Country Drive 
Danville, CA 94526 

(415) 820-1833 


EUROPEAN KITCHEN 
DESIGNS 

2683 Via De La Valle 
Del Mar, CA 92014 
(714) 755-4062 


KITCHENS, INC. 

1047 North Fresno Street 
Fresno, CA 93701 

(209) 233-4622 


DESIGNER CABINETRY 
9102 Fletcher Parkway 
La Mesa, CA 92041 
(714) 697-1421 


CUSTOM KITCHENS 

& BATHS 

743 North LaBrea Avenue 
Los Angeles, CA 90038 
(213) 937-1660 


KITCHEN STUDIO WEST 
1941 Westwood Boulevard 
Los Angeles, CA 90025 
(213) 789-8720 


KITCHENS, BATHS 
& CABINETS 

1795 El Camino Real 
Millbrae, CA 94030 
(415) 952-6323 


FEDERAL BUILDING 
COMPANY 

10500 MacArthur Boulevard 
Oakland, CA 94605 

(415) 568-8900 


KITCHEN DESIGN CENTER 
3578 Riverside Plaza 
Riverside, CA 92506 

(714) 682-9700 


PLUS KITCHENS 

55 Division at Kansas 
San Francisco, CA 94103 
(415) 864-5093 


KITCHENCRAFT 

OF MARIN, INC. 

1241 Anderson Drive 
San Rafael, CA 94901 
(415) 454-1623 


KITCHENS AND MORE 
208 Cottage Grove Avenue 
Santa Barbara, CA 93101 
(805) 966-3163 


INTERNATIONAL KITCHEN 
EXCHANGE 

1175 A Homestead Road 
Sunnyvale, CA 94087 

(408) 296-3055 


KITCHEN DESIGNS 

BY CARYL 

18639 Ventura Boulevard 
Tarzana, CA 91356 

(213) 344-4064 


EARL A. MILLER DESIGNS 
7985 Santa Monica Boulevard 
Suite 156 

West Hollywood, CA 90046 
(213) 656-0258 


BETTER HOMES & KITCHENS 
31121 Via Colinas #1004 
Westlake Village, CA 91361 
(213) 991-3344 


| 
| 
| 
i 


a 


NEVADA 


J. R. BELL & ASSOCIATES 
2954-A Westwood Drive 
Las Vegas, NV 89109 

(702) 369-5666 


APPLIANCE AND CABINET 
CENTER 

401 East Fourth Street 
Reno, NV 89512 

(702) 786-4711 





Wisdom. It’s seen in the way design that emphasizes efficiency. 
Wood Made inferprets modem style. Wisdom. It prevails in every piece of 


Simple lines. Subtle curves. Delicate — custom-built furniture Wood-Mode 
H shadows. A hint of European influ- makes—be it built-in or free-standing. 
ence. But above all, warmth—some- And it lets Wood-Mode prevail...over 


f PRE VAILIN thing all too often missing in contem- alll others in its field. 
porary decor. 


See more prevailing wisdom in 
WISDO Wisdom. It's found in the way Picturebook VI. For a free copy, visit 
; Wood-Mode stresses craftsmanship. any of the dealers listed opposite; 
or send name, address, $3.00 to 


Wood-Mode Cabinetry, Dept. 1, 
Kreamer, Snyder Co., Pa. 17833. 


Superior woods. Traditional tech- 


niques. Fine detailing. Lustrous, dura- 
2 ; 
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Vienna=Zurich=Innsbruck—Pasadena 
f 


(213) 681-7031 
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HUNTER CROSS GALLERIES 


for fine Oriental Art 


Stanford Barn 
700 Welch Road 
Palo Alto, CA 94304 
(415) 329-1374 


Oe regan one nee MMMM To usin VLOG TURIN 


7 
' Estate Jewels | 


Ci 


Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 





from 12th Century through 19th Century including el ANTIQUES 


at selection of Oriental Rugs and Jewelry. 


We purchase estates and unique i 


1. 


» 


I 


367 N. Beverly Drive Beverly Hills, California 90210 (213) : 


ividual obiects from all over the world. 
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Cherry Blossoms 
Timeless in its Design * Flawless in its Execution * Unmatched in its Quality 


One of our Tientsin Super Grade motifs, 
hondknotted in 100% wool by Master Craftsmen from The People's Republic of China. 


May we create one for you? 


Peking Art Rug Company 


Available through your Interior Designer or Fine Furniture Store. 
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Taylor’s Connoisseur Collection. 
Furnishings on a grand scale. 





Our most distinctive imports inspired by Old World artists and 
crafted to today’s demand for enduring quality. Ornate room groups, 
dramatic accent pieces, mobile d’arte, all designed to enhance the 
most elegant home. 

We searched Europe for these unusual and much in demand fur- 
nishings. Our inventory is unrivaled in the West and is constantly 
changing as our new shipments arrive. Most pieces are exclusive with 
us and available for immediate delivery. 

The cost of these lovely imports increase each year, as prices rise 
around the world. It follows that like all works of art and rare 
collector’s items, their value will also increase. Some authorities now 
second their appreciation only to European antique furniture. 

If you believe luxury should be a thing of beauty see our complete 
collection now. You can turn your home into a showplace rich in the 
ambience of Europe with furnishings on a grand scale from Taylor's. 


AY LOR’S 
in Van Nuys 


6479 Van Nuys Blvd., Van Nuys, CA. (213) 786-5970, 873-1081. Open Mon-Sat 9 to 5:30 pm. 
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LUXURIOUS GIFTS FOR MEN AND WOMEN 


severly Hills, Ca. 104 South Beverly Drive | e Most Maior Credit Cards acceoted. Validated pvarkina. 


: UG uC Rep Ca Country English & French 


of the rarest of all Antique Furniture & Accessori 
Louis XV marble mantels 











2025 Pacific Avenue, Venice, California 9029 
213/396-5922 (at the beach) 





oa 
ihn 


ae 


For all the pleasures of a 

private yacht...with none of the 
grief...the smarter charter. 

The magic of the sea is yours. For a day or a week 
or a month. Take your choice of World Class motor 
and sailing yachts with a full crew at your com- 
mand 24 hours a day. Tour the coastal islands, go 
sportfishing and diving, host an unforgettable on- 
board dinner party or business meeting. We do all the 





THE RENAISSANCE, You would pay at least $8500 for the original that is if 
you could find one. Most experts can’t distinguish ours from the costly antique. 
Each La Cheminée mantel is superbly handcrafted. 


| Our suggested retail price is UNDER $800. work...you enjoy. Call us at (213) 823-2676 or come 


— inspect the fleet at 13757 Fiji Way, Marina del Rey 
la | (alongside Fisherman's Village). 
| ¢ 
7 
TR 
marble mantel reproductions’ that is | y. s is ; 


available through fine decorator 
stores and interior designers. 


By Dalton-Gorman 








HARTEREONCEPTS 


A museum collection of antique 


Write for dealer nearest you and for color brochure. 
Send $1 for postage and handling. 





Dalton-Gorman 
429A Merchandise Mart, Chicago, Illinois 60654 
219.597.5656 
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Tbe world’ first Rattan Fitted Kitchen (in dramatic white or dark brown) by SieMatic 

- @ @ @ 
Rattan—a SieMatic Exclusive. 
introducing the world’s most exclusive kitchen—rattan—from the world’s foremost name in 
kitchens: SieMatic. 

Long chosen for its exotic charm and durability to serve aboard the oceans’ great luxury 
ers, rattan now takes its rightful place in the kitchen. Accompanied by elegant frames of 
Solid oak and such authentic details as leather corner bindings and ceramic inlaid knobs 

As practical as it is strikingly beautiful, the SieMatic Rattan Kitchen is protected from 
Caily wear by a fine coating of clear lacquer which actually highlights the distinctive interplay 
di light and shadow. 


Designed to be at home around the world, the SieMatic Rattan Kitchen is now available 
'@ California. If quality and individuality are your style, make SieMatic your kitchen. 


® @ ® 





Elegance need 
not shout, but 
maybe itS time to 
quietly brag. 


CALIFORNIA EDITION 


The elegance of Soraya Oriental Rugs has 
been an understatement of quality through- 
out the years. Similarly, the individuals who 
have chosen Soraya rugs exhibit a quiet, 
almost underplayed, panache of judgment 
and high-style. 


So we decided not to brag now that we have 
7,000 square feet in San Francisco's Icehouse 
district... or that we have more than 3,000 
pieces from which to choose... or because of 
our three-year exchange guarantee... 

or because some of the finest residences in 


the West house Soraya Orientals. 


Simply, we wish to quietly declare that 
Soraya is the most recognized “source 
elegance in the West" But your own Se 
Oriental may be worth bragging abou 


Soraya 


Soraya Oriental Rugs 

1025 Battery At The Icehouse 
San Francisco, CA. 

(415) 788-0777 





ee 


Pv , ” al ~ Q a | P 
a P 2 ie c Tt Awe 4 ea 4 * | ee»! 
se i ie — ’ 


PT OF FORM 


DIAMOND BRIGHT CRYSTAL LYGON by CATYA CASTEL 


: 
' 
/ 


' EXPRESSED IN THE DELICATE § ! 
| TRANSPARENCY OF 4 ; 
| | PO 
| 





Available at 


Bud Johnson Designs 
Studio City 


Curt Wagner 
Redondo Beach 


and 
Selected Broadway Stores 
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Mobil 5-Star Winner in Carmel, California 


As one of only 8 Hotels in the U.S. to receive Mobil Travels! 
Award, Quail Lodge promises you comfort. relaxation and elegar 
in a beautiful country setting. Enjoy golf and tennis at our own 
Country Club; dine in the Lodge's very special Covey Restaurar 
Carmel shops and beaches are only minutes away. Get away! 
luxury — escape to Quail Lodge. Write or call Sue Mason, 8205 
Valley Greens Drive, Carmel CA 93923 (408) 624-1581. 


“THE MUSIC BOX” il 80" x 42" Framed 
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Biot Lamps — Hand Blown 


PATIO AZUL GALLERY 


(602) 282-9595 7 aati a ee 
P.O, BOX 1849 “SEDONA, ARIZ. 86336 roth Century “Painting — ‘Farm Scene 


$320 Melrose Place, Los Angeles 90069 (213) 653-6534 


CALIFORNIA EDITION 











a el 


idl eal ah 
ie 7 





DOUGLAS 
PROPERTIES 


DOUCL LAS PROPERTIES 


ee eeee 
Estates A JON DOUGLAS COMPANY 








Photo: Brent Bear 


Think of the deals that are made here! Meet 
with your clients in a relaxed atmosphere that 
reflects your good taste and inspires their confidence. 

Antiquarian Traders has made it easy. We elimi- 
nate the time consuming search and high capital 
expenditure of buying. Lease from the 
largest and choicest collection of 
antique office and residential 
furniture ever assembled. Over 
5,000 hand-picked museum 
quality pieces. 


MART STRATEGY... 


LEASE IT. 


[HOUAR! 











With our convenient lease/purchase program, 
we furnish stately conference rooms, comfo . 
reception areas and tasteful executive offices. All 
beautifully restored, and at affordable monthly rates. 

Make your office as comfortable as your home and 
receive the benefits of a tax deduction 

besides. After all, you've earned itt 
First impressions count...S0 ViSI 
our Melrose showroom or blocks 
long warehouse today. Bring 
your decorator or use 6 






ADILe 





NOW OPEN IN ORANGE COUNTY 
Los Angeles Showroom: 8483 Melrose Avenue (213) 658-6894 
San Francisco Showroom: 1188 Post Street (415) 6738-8118 
Orange County Showroom: 750 Dyer Road, Santa Ana (714) 641-7338 
Leases & Sales Mon.-Fri. 10:00-6:00, Sat. & Sun, 12:00-6;:00 
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In Newport Beach In Palm Springs call: 








. and Orange County call: Marx Ramirez 

Bs 714-552-6201 AME AVAL a eB 

e Palm Springs, CA Ae 

ee Tey lar 714-325-1567 - 

Z First Cabin Shutter Co. ——_ N 

A P.O. Box 555 InSanFranciscocall: — ' 
Denver, CO 80211 George A. H =n 
Riad lois rr Le vee ~ = 

San Francisco, CA94118 

In Los Angeles County call: 415-387-4590 Se . 
Main Office coe 


213-971-6540 


a 


SUNRISE WOOD PRODUCTS, INC. 


Manufacturer of Fine Custom Shutters 
6701 South 11th Avenue, Los Angeles, California 90043 213-971-6540 










Otek) ROlblt 


best subscribers 
are sweet 


little old ladies 
with sweet big 


bank accounts. 


Who reads the Robb Report? 

Quite simply, a Robb Report subscriber is that uniquely 
discerning individual who appreciates and seeks the finer 
things in life; and knows where to find them. Collector- 
Investors like Shannon Kelly Clark for instance. 

Mrs. Clark knows the Robb Report as the finest monthly 
periodical of its kind in the world today. For listed 
categorically within each perfectly bound volume are 
virtually millions of dollars in privately owned treasures, all 
for sale exclusively through the Robb Report. From vintage 
Rolls Royces and Bentley motorcars to museum quality art 
and antiques, to jercceehtelenl real estate properties, exquisite 
jewelry, valuable coin collections, rare firearms, sailing 
vessels, yachts and airplanes . .. The Robb Report features 
and sells it all. 

Each treasure is listed individually with picture, detailed 
description and price. And, since interested buyers inquire 
directly through the seller, investment collecting may 
proceed with discretion and privacy. 

The Robb Report isn’t for everyone, but then neither is a 
custom Rolls Royce or rare antique. But, if you are the kind 
of individual who shares a love for the expensive, the 
-unique and the unusual, and are keenly investment 
minded, then The Robb Report is definitively for you. Just 
.__~-_____ask subscriber, Shannon Kelly Clarke. 








Mrs. Shannon Kelly Clark 
Los Angeles, Cal. 

Investor 

Collector 

Extraordinaire 

Robb Report Subscriber 


One year subscription is just $55.00 


Jor 12 collectors volumes. 


Send payment to: 
The Robb Report, 


P.O. Box 720317—ADA 
Atlanta, GA 30328 


Or use your major credit card and 
phone in order (404) 256-9470. 
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Dept. ADA P.O. Box 720317, Atlanta, GA 30328 
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NEW YORK/BEVERLY HILLS/PALM BEACH/BAL HARBOUR/CHICAGO/ROME/FLORENCE/MILAN/LONDON/PARIS/CANNES/HONG KONG 





Indulge your passion for luxury! Invest in pure gold. 
Scandia Gold combines the classic appearance of delicately- 
engraved serving pieces with modern practicality to 
provide you with an extraordinary picce de résistance. 
Strikingly beautiful 24-karat gold plate, uncompromised 
and unexcelled. Featuring an exceptionally durable finish 
that resists abrasion, alcohol and oven temperatures up 
to 890°F. And unlike sterling, it never needs polishing. 
Why settle for less? Treat yourself to a beautiful new, 
UIC (eT RO) Mec eM err nee 

Available exclusively through Imex International, Inc., 
caterers to the connoisseur. 


IMEX INTERNATIONAL, INC, 


Post Office Box 1822 * Shaker Heights, Ohio 44120 
> 
4\%"Wine bottle coaster (¥ 38.00 e¢ 
8"Round serving tray (3 72.00 ex 


10" Round serving tray (8 95.00 e: 
12%"'Round serving tray (8140.00 ex 


(]) Check or money order enclose 
Name 
Address 
Zip 
Phone 1-( ) 


Satisfaction guaranteed, or vour money will be fully refundes 





Rectangle Column Laminated Acrylic 
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EXHIBITION 
VASA SCULPTURE: NEW DIRE 









‘re! 
INQUIRIES 
107 SOUTH ROBERTSON BO 
LOS ANGELES, CA 90048 213 


GALLERYHOURS: TUESDAY-SATURDA 
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Experience Lake Tahoe 


Enjoy year round recreation from a 
waterfront home just minutes from the 
airport, casinos and Heavenly 

Valley, America’s largest ski area. 
Twenty-one new homes, 

completely furnished, are for sale or 
lease. Located at the exclusive Tahoe Keys 
on the south shore, each home has its 
own private beach. 

Live your life to the fullest at one of the 
most beautiful spots in the world. 
Priced from $345,000. 






Whittington-Hart 
Real Estate She. 


2021 N Street ¢ Sacramento, CA 95814 @(916) 448-2857 
P.O. Box 74 © Homewood, CA 95718 © (916) 525-6948 








...people who take complete 


They’re dynamic, with a certain 
flair for success and the good 
life, respected and admired by § 










charge of their lives. 


those who know them. & 
They don’t follow the 3 


current, popular trends, but set their own wie 


They deeply appreciate the classic, distinctive lines 
and the timeless beauty of Excalibur, 
for they are special people, 
with a very special automobile. 
Excalibur people enjoy the fun and 
the head-turning excitement that follows Excalibur. 
Excalibur, the personal automobile 
for people who know where they’re going... 


and with Excalibur, 
they’ll arrive in style! 


EXCALIBUR WEST, INC. 


3766 Mill St., Reno, NV (702) 323-2758 
Showroom Hours: Mon-Sat 9-5, Sun Noon-5 











CSUILy 
Studios 


contemporary jewelry 


Carmel! Plaza, Fountain Level 
Post Office Box 3582 
Carmet-by-the-Sea, California 93921 
(408) 624-7989 











‘ACCEPT NO IMITATIONS 


THERE IS ONLY ONE FUTURA STONE BY MIKE FAHMIE 





MUTRITER EERE EEE RS 


: A 





Futura Stone by designer Mike Fahmie is the most advantageous 
outdoor flooring surface in existence. Ideally suited for covering 
new or existing surfaces such as concrete, asphalt, brick or tile. 
Excellent for driveways, pool and spa decks, walkways, patios and 
showrooms. Commercial or residential. 

Call today for a free estimate. 


*No more messy puddles * No more stains * Virtually maintenance free 


Lic. No. 343764 





Cut away view 


Exclusive 10-Year Warranty 





ORANGE COUNTY LOS ANGELES PALM SPRINGS SAN JOSE SAN FRANCISCO 
(714) 547-8011 (213) 617-1892 (714) 547-3951 (408) 947-8842 (415) 362-1661 






















HIDDEN HILLS: CALIFORNIA 


Beverly Hills, but removed from th 
bustle of the city, there’s a private 
Mm sayy, oa < | {eff guarded community that harmonize 
; Sea, : Bie //-)/2284 the best of rural and urban lifestyles 
ae es a an, , same’ = )7 =| Here, builders, who specialize in 

alt : creating exclusive estates, are offer 
ing a stunning English Country 
Manor of magnificent design and ex: 
quisite detail. 

Situated on 14 acres of lushly 
landscaped grounds, this seven 
thousand square foot, six bedroom 
manor features a very private master 
bedroom suite which occupies 
entire second floor. 

Further enhancing the warmth 


VE oa 





OFFERED AT $1,600,000. i 
and authenticity are extensive 
flooring, beamed ceilings, leade 
glass windows, three massive stone 
NEW VIEW DEVELOPMENT, INC. fireplaces, as well as all the amenities 
22545 PAUL REVERE DRIVE, one would expect in an estate of this 
WOODLAND HILLS, CA 91364 PHONE: 213-346-5423 213-710-8030 magnitude. 
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RUG esl SES, 
GALLERY ae eat 
3617 E. COAST HWY. 2 > fale 
CORONA DEL MAR, CA 92625 rd Sh 
ay 
- 
ONE OF THE FINEST FORMS 
OF INVESTMENTS TODAY 
-* 
THE LARGEST & FINEST 
SELECTION OF GENUINE 
ORIENTAL RUGS IN 
CALIFORNIA 





WEN WAG II CUTAN 
7 " es 


-* 
THE BEST SERVICE 
IN THE COUNTRY 






SILK FOUNDATION ESFAHAN 
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Bronze bust by Christian Techoueyres, 1/12, height 32,”on stand 64" 


FINE FRENCH INTERIORS 


260 NORTH BEVERLY DRIVE, BEVERLY HILLS, CA 90210 « (213) 271-6217 


A Beautiful Highly Polished Nickle Fireplace, Concrete Lined, Heat-Efficient; Shown With Matching Accessones. 


OKELL’S FIREPLACE 


134 Pacific Coast Highway, Hermosa Beach, California 90254 ¢ 213/376-3448 
Custom Screens, Quality Accessories Since 1947 ¢ Experts In Wood Heating ¢ In-Home Service & Consultation 


Please Call Or Write For Detailed Brochure 
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DéIomaso Cars 


Italian Renaissance 


[n an era where even Ferraris have succumbed to mass 
production, you can still find a true Italian work of art: 
DeTomaso cars. Individually handcrafted in the classic Italian 
coachwork tradition. For the discriminating collector. 


From $45,250 


SACHS LINCOLN MERCURY 
9515 Lakewood Boulevard, Downey, CA 90240, Phones: (213) 861-0721, 773-5440 / (714) 521-4412 











Custom designed stainless steel hardware sup- 
ports fine teak to create the ROCCHAIR .. . the 
ultimate in casual comfort. Under four hundred 
dollars. 


ROCCHAIR 
A Division of the Rocco Company 
4635 Superior Ave., Unit 7, Costa Mesa, CA 92627 
(714) 654-2216 





The Blue OC 
MILI RI MAREE 


is now on 
Melrose 





Specializing in FD Leg “English and “Hench 
Om TAHA ya Cac UATS 


8440 Melrose Avenue 
Los Angeles, California 90069 
(213) 852-0747 


GENGHIS HAAN FURNITURE 
4247 PARK BLVD 1131 E. WASHINGTON AVE 


SAN DIEGO, CA 92103 ESCONDIDO, CA $2025 
(714) 291 3666 (714) 743.5897 
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@ How has Fred Sands Realtors increased its 
@ sales 40% in a depressed real estate market? 


e With more expertise and the ability to 
@ provide our own financing. 





We decided many years 
ago not to let tight money 
stand in our way. We have 
been financing real estate for 
many years. We operate two 
wholly-owned mortgage 
companies that provide 
financing for our clients. We 
have added professionalism 
to creative financing by 
offering programs that do 
not require the seller to carry 
paper, yet allow buyers to 
take over low interest rate 
loans. Also, we can provide 
| loans to sellers who wish to 
buy another home before 
their present one is sold. 

Our 650 professional sales 
representatives sell or list 
One property every 15 
minutes of every business 
day. If the so-called 
“difficult market” has been 
standing in the way of your 
real estate needs, we would 
be pleased to show you how 
we can make it work for you. 
Call us today. You'll be glad 








you did tomorrow. Our corporate headquarters located in the Brentwood area. 


Beverly Hills (278-1345), Brentwood (820-6888). Encino 990-4303), Hollywood Hills (656-8400) Malibu ( 
re an Marina del Rey/Venice (822-6622). Northridge (349 1200). Pacific Palisades (459-2 7 
Palisades Highlands (459-7802), Westlake Village (991-4511 West Los Angeles (391-6721), Woodland Hills (888-3603) 


Auction Division (820-8675), Commercial/invest nent Division (820-6855/ 656-8881) 
ealtors Condominium/New Housing Division (820-8991). National investment Advisors (8200688) 
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1. Russian Silver Gilt and Shaded Enamel! 
Tea and Coffee Set with Tray. Signed 
Grachev, St. Petersburg, Late 19th 

Century. Contained in Original Case 
Signed with Imperial Warrant 
2. Russian Icon of the Evangelist St 
John. Central Russia, 16th Century. 
16 V2" x 21 Ve" 

3. Russian Icon of St. Nicholas the Miracle 
Worker, St. Petersburg, 1863. Work 
master's Initials "BG". 122" x 10Ve' 

4. Russian Silver Gilt and Enameled Kovsh 
Moscow, Late 19th 55%"long 


ANDRE 
RUZHNIKOV 
RUSSIAN ICONS 


P.O. Box 1261, Palo Alto, CA 94302 
Phone (415) 858-0469 


Circle #73 in coupon 
for portfolio of more than 50 photographs 
of Russian Fine Art and Icons 














TRAVEL-GUIDE 


California 
CARMEL-BY-THE-SEA 


La Fille du Roi Antiquites Francaises 
San Carlos between 7th and 8th 

Post Office Box 1873 Zip 93921 

Ph (408) 625-3313 Hrs 10-5, cl Su 

One of California's most desirable sources of 
French country antiques. Specializing in 18th 
and 19th century armoires, bonnetieres, farm 
and refectory tables, faience animals and 
plates and bird cages. Charleen Matoza, 
proprietress. Circle #52 for brochure 


DIRECTORY OF g ANTIQUE AND 





LAGUNA BEACH 


Warren Imports — Far East Fine Art 

1910 S. Coast Hwy Zip 92650 

Ph (714) 494-6505 Hrs 9:30-5:30, cl Su 
Since 1937 presenting one of the largest col- 
lections of fine Oriental art. Porcelains 
screens, bronzes, jewelry, snuff bottles, net- 
sukes, lacquer and furniture personally 
selected on world wide trips to the PR. of 
China, Japan and Europe. A beautiful and re- 
markable display. Also in Palm Springs. Circle 
#30 for brochure 
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Importer of English Furniture, 
414 La Canada, Box 1924, La 


19th 





Above 
after 
Pair 


an 18th C “en 


Por 


orce 1 Pale ace Vases. 82” high with Stand. Right 
‘entu ry Figure of a Cavalier by Rancoulet. 51 


CORINTHIAN STUDIOS 


2056 Saratoga—Los Gatos Road. PO. Box 385, Saratoga, CA 95 


(408) 867-4630 Circle #24 in Coupon for brochure 


Design 


Prints & Decorative Accessories 
Jolla, CA 92038 (714) 459-3753 








19th Cen tury Bureau a Cylindre, Signed Sorma 


of if? agn cent 19th Ce ry Chinoiserie French 





FINE ART DEALERS 


iry Origit ra! by Oben. Left: One of a 







































PALO ALTO 


Andre Ruzhnikov Russian Ico 
PO. Box 1261 Zip 94302 
Ph (415) 858-0469 By appointme 
Russian icons 15th-19th C. Vastu 
subjects and styles; wide rep 
icons with ornate silver ena 
rizas. Collections of museum a 
Also Russian silver, Faberge 
Unconditional guarantee of 
nished. Circle #73 for photo por 


SAN CLEME 


Colby Antiques of San ni 
510 N. El Camino Real Zip 9267 
Ph (714) 492-5130, 492-2620 
Investment quality antiques are 
19th C. English and European, 
O'Call Pasadena. Mary Colby, 
member International Society of 
Circle #1 for brochure 


SAN JUAN BA 


magys Johnson Antiques 405 
(408) 623-4381 Hrs 10-5, clk 
ie viland matching service specia 
2,000 patterns in stock. General al 
Write today for free brochure tellin 
can be on our want list for yourtp 
missing pieces. We buy and sell) Cir 
brochure 


SAN FRANCISCO 


Edwards 1799 Antiques 2423 Pc 
Ph (415) 928-2919 Hrs 12-6 
Edwards has moved to a larger lace 
blocks from their former corners 
Now in a historic and notable Jul 
building (Julia Morgan, as William 4 
chitect, received worldwide acclaim 
and upholstered furniture and clo 
main showroom, a gallery of 19th CG? 
ors, an Oriental gallery and a garden) 
antique urns and planters makes thi 
dealer worth a special visit. Circle 
brochure 


SARATOGA 


Corinthian Studios 
20506 Saratoga-Los Gatos Rd. 

Ph (408) 867-4630 Hrs 9-5:30, Sun 
A gallery of fine antiques for discr 
collectors “The very best in every 
Estates purchased worldwide. Seng 
publication “The Illustrated AIS Hf 
Furniture and the Decorative Arts: 
best way to keep straight the differen 
of French antiques. An easy to unde! 
lustrated history. Circle #4 for “Histo 
#24 for general brochure 
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Jenkins, have Jeeves pull the Bentley around... 99 
and tell Melissa I shall be at Colby’s for their Annual Sale. 








You are cordially invited to Colby Antiques in San Clemente for our 
fabulous annual sale of fine antiques, January 9th through January 
23rd. This is your once-a-year opportunity for discounts of 10 to 60% storewide, anda 
10% discount on every item in our showrooms... 18th & 19th century English & French furniture in 
oak, pine, mahogany, upholstered pieces and more, art glass, art pottery, crystal, wall & longcase clocks, Oriental 
art, porcelains (Bavarian, Limoges), fine silver, silverplate, patterned glass, wall hangings, jewelry, a comprehensive 
selection of antique accessories and much, much more... so hurry to Colby Antiques for the best bargains! 


COLBY ANTIQUES OF SAN CLEMENTE, INC. 


In Our Showrooms By-The-Sea, 510 North Camino Real, San Clemente, California 92672 (714) 492-5130 






A wonderful eclectic selection of 
decorative art, accessories, Art 
Deco, Oriental, African primitive 
period furniture, neo-classical 
Haviland matching service specialist blue and white porcelain, rugs 
with over 2,000 patterns in stock and jewelry. Also, Oriental fur- 
The China Shop on an Earthquake Fault niture and silver. An outrageous 


collection of hard to find strange 


ee ~ F artifacts. Near Union Street 
Lee , Pr ; S across from the Alhambra Theater. 
a CADANGERED forciey 


405 Third St., San Juan Bautista 95045 2375 Polk Street SanFrancisco 94109 
(408) 623-4381 10-5, closed Mon., Tues 415 776-8955 
Circle #21 in Coupon for Brochure 11-5, closed Sunday, Monday 


Antique Register Coupon 


Pet me nepintouyon 


Just send me this coupon and | will register you with any of 
the following Antique Dealers. Circle the items you want and 
include $1 for handling and | will do the rest. | will process your 
requests and forward them to the companies you indicate 


Dear Tad: 

Enclosed you will find $ which includes the $1 
for handling as well as any costs requested. My check is 
made payable to Tad Gilmore 


1. Free 4. $2 19. Free 21. Free 24. Free 
30. Free 52. Free 73..$6 


Wedding Armoire from the Normandy Region of France 
Oak 18th Century. Circle #52 in Coupon for Brochure 








Name = Address 





Mail coupon to: 
San Carlos between 7th & 8th, PO. Box 1873 P ; 
Carmel! By-The-Sea, California 93921 (408) 625-3313 Charleene Matoza, Proprietress Tad Gilmore P.O. Box 42345 San Francisco, CA 94101 Phone (415) 673-3644 


eg i 
La Fille du Roi City i. State Zip 
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December 1981, California Edition 


HOCK and | 
T utstanding tribute to 100 
years of fine furniture making from Sligh. 
Offered in a limited edition of 1,880. Please~ 
write or call for details and reservations. 


1564 Copenhagen Drive Open Every Day 10-5 
Solvang, California 93463 (805) 688-6222 








Roaring Andirons 
For a Royal Fire 


A magnificent pair of brass antique 
andirons 35” high from our fine col- 
lection of fireplace accessories. 


N x = 
Colonial Shops 
8636 Wilshire Boulevard 
Beverly Hills, Calif. 90211 

(213) 657-7176 
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eSa CALIFORNIA FDOITION 


Interior Design by Marion D. Laurie and Bobbie Weinhart 


< Ken Wil Co, Que. 


11611 Washington Blvd.: Los Angeles, California 90066 - (213) 390-4049 





Expect €in 





Drive through the gates 
into this prestigious 
. residential and recrea- 
onal environment in beautiful Indian 
alls. Take your time. There’s so much to see: 
Ie breathtaking panorama after another as 
ou roam the 274-acre grounds where deep 
Slue lakes and palm-studded greens frame 
golden mountains and azure skies. A 
_ 6,600-yard, par-72 championship golf course 
_ that ranks with the most challenging in the 
desert. The professional tennis courts 
+ and the elegant, three-level club- 
house with luxurious locker 

rooms featuring complete 
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Gay Brewer 
GOLF DIRECTOR 


xperience. 


bar service and a superb pro shop. One 
of 28 swimming pools and therapy spas 
located no more than a short walk from 
your door. And the remarkable two- 
and three-bedroom, 2,365- to 3,087-square-foot 
luxury homes, each with its own private court- 
yard entrance and two-car plus golf cart garage 
... priced from $263,000 to $376,000. 

12% financing (12.7% APR) is available. 
See Desert Horizons Country Club on High- 
way 111 in Indian Wells. Call or write 
Walker & Lee, Inc., exclusive sales 

agent, at 44976 St. Helena 

Court, Indian Wells, CA 

92260. (714) 568-0207. 





DESERT HORIZONS COUNTRY CLUB 


a Information concerning club membership and homeowners’ association dues is available at the sales office. 








KOD <a e ain} om 
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HAROLD BRODERICK, A.S.1 
SALLY BOISE | 
SUZANNE NICHOLAS ' 
MICHAEL UHRINEC 


r BARONIAL MASTERPIECE 


Crowning the 18th hole of the Bel Air 
Country Club sits this majestic Paul Williams 
masterpiece. This Estate epitomizes the finest 
in taste, style and sophistication. 
Estate Agents - 

Donna Fields and Joyce Rey 


| 


Paul Williams whitewashed brick mansion. 
Magnificent outdoor pool area. An enter- 
tainers dream house. Extraordinary value. 

Owner Financing. $2,695,000 

Estate Agent- 
Joyce Rey 





FIRST CUSTOM ESTATE 


Behind gates is situated the first custom 
built home in the most prestigious Harold 
Lloyd Estates. Dramatic unsurpassed quality. 


Owner Financing. $2,600,000 
Estate Agents - 
Rose Mizrahi and Marcia Bro 


COUNTRY ENGLISH 


Located on the prestigious 700 Block of 
North Alpine. Authentic Country English 
Estate in the Heart of Beverly Hills. 


Sensational Terms: $1,400,000 


Estate Agent- 
Doug Sandler 


Exclusive Westside Residential Properties From One Million Dollars 


RODEO REALTY 


858-8777 


RICH4RD 
5. GORHAM 
18™ CENTURY 


ANTIQUES ip 
CAR MEL BY=tHE-SEA 
& CALIFORNIA & 


From 
Our Collection 
of 
English Porcelains 


P.O. BOX 4378 
MISSION AT SEVENTH 
CARMEL, CALIFORNIA 

93921 
(408) 625-1772 * 625-1770 


Member of Art and Antique 
Dealer's League of America, Ine. 





STYLE AND SOPHISTICATION 


The pure essence of the chic California The kind of home that dreams are made 
lifestyle...open, free and beautiful. Bini 


$1,000,000 Furnished Ron de Salvo $625,000 Ron de Salvo 


HARLEIGH 


SANDLER 


REALTORS 


Limitless city ocean vistas seem the exclusive possession of this dazzling Mediterranean Villa, 
perched majestically atop its own mountaintop in the prestigious environs of Beverly Hills. A peaceful 
haven, surrounded by more than two and one-half acres of gardens, waterfalls, fountains and breath- 
taking views, this renowned Benedict Canyon estate reigns, unquestionably as “King of the Hill’ 


$4,900,000 Ron de Salvo 


Exclusive Representation 


420 North Camden Dr. 
: KON ue oreee ; Beverly Hills, California 9021( 


. RODEO REALTY 
Jivision of Harleigh Sandler Co. 



























cb CALIFORNIA FNITION 


Butterfield’s 


Auctioneers & Appraisers Since 1865 
1244 Sutter Street » San Francisco, California 94109 « (415) 673-1362 


December Schedule of Sales 











Antique & Fine Jewelry 


AUCTION: Monday, 
December 7, 1981, at 2 and 7:30 


Fine diamond and pear-shaped South Sea pearl earrings 


Selected Furniture & Works 
of Art including antique and 
modern weapons 


AUCTION: Tuesday, 
December 8, 1981, at 10 and 1 


18th C. American bonnet-top highboy 








American Indian Artifacts 


AUCTION: Wednesday, 
December 9, 1981, at 10 


Eskimo coiled basket 


American & European 
Paintings 

AUCTION: Wednesday, 
December 9, 1981, at 2 and 7:30 


Maynard Dixon, “March of the Rain Clouds,” oil on board, 16" X 19-1/2" 


Fine Oriental Rugs & Carpets 


AUCTION: Friday, 
December II, 1981, at 2 and 7:30 


Kerman rug, 5! X 7 





EXHIBITIONS: Saturday, Sunday and Monday prior to sale, and by special appointment. 
lllustrated catalogues postpaid $12.50 each. 





1 FURNITURE SHOPS 


SINCE 1919 
155 South Glassell, Orange, CA 


(714) 538-1159, 538-1151 
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MANN GROUP 


7370 AY Ausenie, SN Ne A I rae IOCOPL 
Exclusive Agent: Fred Sands Realtors (213) 656-8400 
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The Matchless Beauty... 
of Hardwood Flooring. 


‘ 
a « 





Tiffany Wisteria Co. 






| 


Absolutely the ultimate Tiffany Wisteria Lamp. Made out of 4,500 





pieces of stained glass, with multi-colors of blue and green foliage. 4 a 

Offered to you for the first time at an unbelievable low price of $3,250 

for this handcrafted work of art. JOHN HALL FURNITURE DESIGN 

ORDER NOW: 2503 MAIN STREET SANTA MONICA, CALIFORNIA 
(213) 379-0421 (213) 379-2711 Tuesdays through Fridays 9:00 to 4:00 


P.O. Box 254 Hermosa Beach, CA 90254 
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ultimate 
expression 


of timeless 
elegance. 
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Sterling 
Silver 
i 
Camusso. 


Items shown are availab 
> individually. Allow fou 
weeks for delivery. Writ: 
or call: Sterling Gallery, Ltd 
Mazza Gallerie, 
5300 Wisconsin Ave., N.W 
Washington, D.C. 20015 
tro Sk rol sae cllebts 
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BRING THE 
REMOTE ARCTIC 


Bring home the 
power and ingenuity 
of Eskimo sculpture... 
the color and imagina- 
tion of prints from 
chilly island outposts. 
We offer the largest 
selection of Eskimo 
art in the United 
States. 


OLE Te eee THE GALLERY OF ESKIMO ART 


Saratoga, California 95070 2665 Main Street, Santa Monica, California. Telephone 392-8741. 





















COAST 


GALERIE ANDREE 





eat ya ANNOUNCES 

S | = The exhibition and sale | 
om ‘ = of original oil paintings from | 
ie i a the private collection of a 
ee | “ prominent Orange County | 
a =, executive | 
cS I | a Mostly old master and | 
Ne 1 "y 19th century European and 

a }=2% American paintings 
eau a ee The collection contains a 

rs i le number of investment grade 

7 = paintings and represents an 
. , ae = excellent opportunity for the 
| Te: | we “yy oe cree) l(a coy 


de La Croix, Chas Francois, French, 1720-1779 (114% x 15%) 


Price Range: $1,650 to $17,500 
Exhibition - December 4 through 23 


FN Oe DSS OU 8 0.8 ok Seer tate 


c66 CALIFORNIA EDITION 





| x tia 
L a\ 


Celebrating 20 years in Newport Beach 


Lydias, Inc. 


INTERIOR DESIGNERS 
MEMBER I.P.D. 





400 W. Coast Highway. Newport Beach (714) 548-2350 


“The Courtyard” 


The home of Mr. & Mrs. Robert Thompson, of 
Corona Del Mar, appearing on the next six 
pages, was designed by Lydia Fabiano of 
Lydia’s Inc. 


“The Living Room” 1st View 


Fabric: Stroheim & Romann. Seamless Sheer Draw-Drapes 
Embroidered, France. Dolphin Game Table, Karges Furniture; 
Wood: Circassion Walnut, Veneered Top. Louis XVI Chairs, 
Imported Hardwood Frame (Hand Carved). Wing Chairs. 


Fabric: Scalamandre - 9 
Lydias, Inc. 





“The Living Room” 2° View 


Lydias, Inc. 
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“The Living Room” 3'4 View 


Fireplace was reconstructed with Grecian White Pentelikon 


Slab Marble, and Hand Carved Mantlepiece. 
Lydia’, Inc. 










“The Dining Room” 


Karges ‘Chippendale Table & Chairs:” 


Fabric: Stroheim & Romann, 
Cut Velvet Stripe. 


Smoke glass mirrored wall, 
replaces original 
wood panel. 
By: Specialty Glass. 


Lydias, Inc. 
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“The Master Bedroom” 


Karges-Louis XVI Dresser. Venetian Night Stands. Louis XVI 
Headboard—Caneback. Bed on Carpeted Platform. 
Bedspread, Pure Silk—Plaid. Fabric: Sroheim & Romann. 


Lydias, Inc. 





Os ele roeae in N 
elebrating 20 years in Newport Beach Fa Ete ever 


Lydias, Inc. Lege melanie ee 


INTERIOR DESIGNERS 
MEMBER I.P.D. 


Home of Mr. & Mrs. Robert Thompson 


400 W. Coast Highway. Newport Beach (714) 548-2350 
Cae Sot ae eee 
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Antique Clocks al AVG) ae 


BRASS LAMPS ¢ CALFSKIN SHADES 









wal Rg UT 
Clocks, Watches 
and Music ‘Boxes 
Sold Ge Restored 


English Musical Longcase Clock 
by John Morse. Playing seven 
tunes on a nest of eleven bells, 
with moon dial and calendar. 

SU RC COLL 
OTe meee cae Cae La ag 
: columns. Circa 1785. 


al 


KNEEDLER-FAUCHERE: Los Angeles, San Francisco, Seattle 
Denver, Portland ¢ E.C. DICKEN: Dallas ¢ PAUL B. RAULET: Atlanta 
Miami ¢ KITTINGER; Accessory Source: Chicago, New York, | 
Washington, D.C. e M-GEOQUGH ROBINSON: Boston 

Palmer Hargrave, 341 N. Maple Dr., Beverly Hills, CA 90210 
Director of Sales, Chris Culpepper 213/273-6941 


1661 Mission ‘Drive 
RC eee 
(805) 688-4774 
Open ‘Every ‘Day 10-5 






Winter wonderland with wildlil« 


Capture the spirit of Christmas with thi 
charming porcelain. Imagine the 
feted tua me rtie:e:le(aem tae) ble.eti mice meen 
tree, happily laughing and chattering as 
it settles into a holly tree, its favorite 
haunt during winter's snows. 


This beautiful wildlife, recreated by th 
Boehm Studios, measures 8” by 7” an: 
is priced at $375. 
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THE GREAT WALL BY DAY. 
__‘THEGOODLIFE BY NIGHT 


a o> 


The People’s Republic of China. 
It’s the world’s most exciting 
new travel adventure. And starting 
in May, 1982, you can visit it aboard 
a remarkable new Cruiseliner. 
The “Pearl of Scandinavia” 
You'll discover the legendary 


sights ofa magnificent civilization. 


The Imperial Palaces of the 
Forbidden City. The Tombs of the 
Ming Emperors. And most spec- 
tacular of all, The Great Wall. 

Then, when each shore adven- 
ture is behind you, you'll return to 
a ship that’s as comfortable as 











Bead Cruises 


home. And as elegant as a Euro- 
pean resort. 

The China Explorers Cruise is 
only one of six Asian itineraries 
offered by Pearl Cruises. One sets 
sail every two weeks, and includes 
such exotic destinations as Hong 
Kong, Amoy, Shanghai, Qingdao, 
Hsingang, and Dalien. 

You can join us for as little as 
14 days. Or as long as 42. Just 
ask your Travel Agent for our 
brochure or send us this coupon. 

And we'll show you all the won- 
ders of Asia. Scandinavian style. 


} 
7 
PEARL CRUISES OF SCANDINAVIA 
1045 Sansome Street, San Francisco, CA 94111 


(415) 391-7941 (800) 792-0944 in California, 
(800) 227-5666 Continental U.S.A. 


Send me your full cruise brochure, deck plans and fares. 


NAME 
ADDRES 


CITY/STATE/ZIP 








of Scandinavia 
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IMAGINATION MACHIN: 


CUSTOM DESIGNED 
HOME COMPUTER SYSTEMS 


- a 
a = 





ow 
, . " Sophisticated Solutions 


Ps for 
Your Needs 
ot Financial Management 
Meal and Diet Planning 
- . i Security 
3 i 4 Communication with 
Business or Other Systems 
Ny or any Other Function That 
You Imagine ... 


PCT RING eNO) au lers 


KENAGY & STANLEY, INC 
4201 KATELLA LOS ALAMITOS, 
CALIFORNIA 90720 
(714)995-2268 


1982 
Stendig Calendar 


Designed in 1967 by Massimo Vig 
and since that year represented in 
Design Collection of The Museum 
Modern Art, New York 


The calendar has twelve pages, 
measuring 36 by 48 inches, printe 
black on white paper 


Visual graphic appeal is created’ 6 
random arrangement of the twelve 
= pages, some of which are printed 
® black against white background @ 
a reverse 
- Attractively packaged in a white Be 
* safe shipping 


tly from publisher=$¥ 


ar calendar plus $2.00 shipping € 
anywhere in U.S.A. 
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CROMWELL & CO., INC. ; 
P.O. Box 24086 NASHVILLE, TN 37202 615/254-12 | 


lease send 982 St é 
shipping and insurance per c : 
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—AMERICANA — 


at its finest. 





Catiana’s Interior Motives 


14006 Riverside Drive- Sherman Oaks C€a.91423 ¢ Sherinan Oaks Fashion Square ¢ (213)981-O880 i 





First Place, Floor Covering Category, Pacifica Awards -*Malibu”’ ay Mary Wael 





WARD WINNING DESIGN FROM DECORATIVE CARPETS. 


“In creating ‘Malibu’ | worked with the inspiration of the Pacific Ocean 
because it affects our lives. | love to design original rugs and carpeting, 
and | enjoy helping our clients develop ideas that are 
totally their own.” —Mary Vaudoit, Director of Design 





DECORATIVE CARPETS, INC. 





, 
| 
e Pacitic Dees Center, 8687 Melrose Avenue, Los Angeles, California 90069, (213) 878-087! 
SRR ale 201 Icehouse, 151 Union Street, San Francisco, California 94111, (415) 391-322: 
ie 
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fdisatCeramicTile- 


—Years OPCraftsmanship go ifit0'a Lifetime of Béatity. 






ie oo There is no mistaking the stunning quality and beauty of 
. Italian ceramic tiles. Each tile undergoes many glazings and 
: firings to achieve the lustre, strength and style that is all its own. 


You are welcome in our showroom to see the difference for yourself. 


FINETEX COMPANY 
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Jewelry by Boucheron 
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NAHEMA 
= guerlain 





Jean-Paul Guerlain: 


“With Nahema | have tried to give 
a new aroma to what | feel 
is one of the most mysterious and 
most fascinating attractions of 
a woman: the disturbing, 
enchanting charm; the excitement... 
passionate, tender, violent or 
Ten Menem alee ENaC! 
feminine seductiveness in its 
most subtle nuances...” 


* « 






- THETASTE BEYOND 
YEAR-OLD SCOTCH 


Discover more. 

Let your mature taste lead you from 
the finest premium Scotch on up to the 
most expensive 12-year-old Scotch in the 
world. The Glenlivet. The ultimate in 
Scotch. 

Most premium Scotch is blended 
and depends on several whiskies for taste 
Yao msi ntereleatatecs 

Yet the unblended character of 
The Glenlivet is noble enough to stand 
alone. In this distinctive Scotch whisky 
you'll experience an exceptional smooth- 
ness and full-bodied richness, unmatched 
in all other premium Scotch. 


Try the taste beyond premium 
Scotch. 


Uae ines 
Unchanged since 1824. 
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